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E. JI. CapaeBa
IIpob6aemaruka «1uaHocTH» B mucbMax B. I. beirunckoro nayana 40-x rr. XIX B.

B craree anamusupytorcs ugen B.I. benuHckoro-peanucta 0  pa3BUTHM  JIMYHOCTH, IO3BOJISIOLINE
HHTEpIpPETUpPOBaTh TUN KynbTypbl 3amagHukoB 40-x rr. XIX B.. B 1840-1841 rr. benuHckuil nepeocMbICIuI CBOE
POMaHTHYECKOE€ MHPOBO33pEHHE, BHIpA00TaB HOBBIE KPUTEPHUHU OLEHKM B3aMMOOTHOLICHHH WHIMBHIA C COLMYMOM. B
MUChMax K JIpy3bsiIM BemMHCKMI pasMbIIUILT HaJl pa3iMYHBIMHA BOTIPOCAMH OOIIECTBEHHOW JXM3HHM, COLMAJIbHBIMU U
HPaBCTBEHHBIMH NPOOIEMaMu, PacKphIBaJICA B MUCbMaX Kak JMYHOCTb M MBICJIUTENb. [IpobieMarika JTMYHOCTH ObLIa
IIaBHOM B wjeiHOM moucke benmmuckoro. IlepeocMbicieHHe KPUTHKOM J>KU3HEHHBIX OPHUEHTHPOB 4YelOBeKa OBLIO
CBSI3aHO C €r0 HOBBIM BO33pEHHEM Ha JeiicTBuTenpHOCTh. OH 3aluian JUYHOCTh KaK BBHICIIYIO IIEHHOCTb. B crarbe
PEKOHCTPYHPOBAHBI 3JIEMEHTHI MOIENIN JApYKObI, BbIpaboTaHHOM peamncramu 40-x TIT. JlaHa XapakTepHCTHKa
«IPEKPACHOAYIIHA» (BOCXHMINCHNWEC BBICOKMMH KadeCTBAaMM [Ipy3€H, yBICUEHHE BO3BBIIICHHBIMHM HICAaMH) Kak
crenu(pUKA MEKJINIHOCTHBIX OTHOIICHMH, CIOKMBIIMXCSA B Kpyry CrankeBnda. OTMmedaeTcs, 4To BoiHa benmHckoro
MIPOTUB «IIPEKpacHOXyIIHs» Obla ero O00phOOH 32 MCKPEHHOCTh, CBOOOAY M JOOPOXKETATEIHHOCTh B OTHOIICHHAX
MEXAy JMoabMH. PackpbiTa quanekTHka MbIcau benmHckoro 00 «naeane» U «IeHCTBUTENBHOCTIY. JlOKa3bIBACTCS, UTO
MOHMMaHHUE JIHCTBUTENBHOCTH KaK KOHKPETHOH peaJbHOCTH TO3BONWIO benwHCKOMy pemars mpoOiemy
camopeanu3alyy JIMYHOCTH B KOHTEKCTE )KU3HEHHBIX OOCTOSTENBCTB M KYJIBTYPhl JAHHOTO 00IIecTBa. AKICHTHPYETCS
BHUMaHHE Ha ujee beInHCKOro 0 3HaYMMOCTH IPaXIaHCKOH AEATeIbHOCTH B MHTEpEcax 4acTHOIo 4ejoBeka. B crarbe
JIaH aHaJIW3 AUCKypca bennHckoro-peanucra, pacKpbIBa€TCs CMBICT YHOTPEOIAEMBIX UM MOHATHI B KOHTEKCTE UACH.

Kirouessie cioBa: Poccust, uctopus, uatesuurernys, B. . beauHckui, 3amaiHUKH, TUYHOCTD, «HAcaTucThy 30-x
rr. XIX B.

E. L. Saraeva

Range of Problems of «Personality» in V. G. Belinsky’s Letters
in the beginning of the 40-s of the XIX century

In the article V. G. Belinsky-realist’s ideas about development of the personality, allowing to interpret a type of cul-
ture of the Westerners of the 40-s years of the XIX century are analyzed. In 1840-1841 Belinsky rethought his romantic
outlook, having worked out new criteria to assess relationship of the individual with the society. In letters to friends
Belinsky was pondering over various questions of public life, social and moral problems. Belinsky was revealed in the
letters as a personality and a thinker. The range of problems of the personality was the main one in Belinsky's ideologi-
cal search. Reconsideration by the critic of vital reference points of the person was connected with his new point of
view of reality. He protected the personality as the supreme value. In the article elements of the model of friendship,
developed by realists of the 40-s years, are reconstructed. Is given a characterisation of «starry-eyed idealismy» (admira-
tion of friends’ high qualities, interests in sublime ideals) as specificity of the interpersonal relations which have devel-
oped in the circle of Stankievich. It is noted that Belinsky's war against «starry-eyed idealismy» was his fight for sinceri-
ty, freedom and goodwill in human relations. Dialectics of Belinsky’s thought about «ideal» and «reality» is revealed. It
is proved that understanding of reality as certain reality allowed Belinsky to solve a problem of self-realization of the
personality in the context of vital circumstances and culture of the given society. The attention is focused on Belinsky's
idea about the importance of the civil activity in interests of the private person. In the article the analysis of discourse of
Belinsky-realist is given, the sense of concepts used by him in the context of ideas is revealed.

Keywords: Russia, history, intellectuals, V. G. Belinsky, Westerners, personality, «idealists» of the 30-s years of the
XIX century.

M. B. HoBuxos, T. b. [leppunosa
«YHUBepcuTeTCKHUii Bonpoc» B 1866—1884 rr.

B cratpe paccmarpuBaetcs cynpba YHUBEpCUTETCKOTO ycTaBa 1863 . OTMmeuaeTcs, 4To ycTaB ObUT KOMIIPOMHCCOM
MEXAy JHOepasbHBIMHA BestHUAMH 1860-X IT. M mo3uiuel nerepOyprckoil OIOpoKpaTHH, OH IOCTOSIHHO Hapylajics
PYKOBOANTEISIMA MHUHHUCTEPCTBA HAPOJHOTO MTPOCBELICHHS M TIONEUUTEISIMU y4eOHbIX OKpyroB. [lomuepkuBaercs, 4To
axmIUIecoBoi msTol ycraBa 1863 I ocraBalncs «CTyAE€HYECKHH BONPOC», YTO COBETHl YHHBEPCHTETOB OBUTM HE B
COCTOSIHUU €T0 PEIIUTh [0 MNPUYMHE NPEBPAILEHHs CTYJEHTOB B «OTJEJIBHBIX ITOCETUTENICH) YHUBEPCUTETOB U B CHUILY
HeperpyKeHHOCTH aKaJeMHUYECKUMH, aJMUHUCTPATHBHO-(DMHAHCOBBIMHM U WHCTICKIIMOHHO-KaparoIuMy GyHKIUIMU. B
CTaThe paccMaTpUBacTCS 3aBepLICHHE Npolecca IMOepaau3al YHUBEPCUTETOB W BBI3BAHHBIM aKTHBU3aLUEH
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CTYIEHYECKOTO JBW)KCHUS OTXOZ OT KOMIIPOMHCCHOHM TuiaTdopmbl ycraBa 1863 1. M3ydaroTcsl KOHCTPYKTHUBHBIE H
JIEKOHCTPYKTHBHbIC TEHJICHIMH PELICHHS «YHHUBEPCUTETCKOIO BOIPOCA» B MPABUTEIBbCTBE, aKaJEMHYCCKHX KpYrax,
npecce. B npoOIeMHO-XpOHOIOTMYECKOW — MOCIENOBATENIbHOCTH — M3JIAraroTCsi HOPMATHBHO-TIPABOBBIC  AKTHI,
CBUJICTENBCTBYOIIIE O BTOPIKCHUH BJIACTH B MPABOBOE MPOCTPAHCTBO YHUBEPCUTETOB. JlenaeTcs BbIBOJ 00 OuepeHOM
MOBOPOTE B aKaJEMUYECKON TOJUTHKE apU3Ma B CTOPOHY OTOCYIApCTBICHUS «IUTAJENCH» OTEUECTBEHHON HAyKH U
ocnablieHUH KOPIIOPATUBHBIX TPaB «Y4EHOTo COCIOBHs» Poccum.

KiroueBbie cioBa: MHHHCTEPCTBO HApOAHOTO IPOCBELICHUS, MOMNEYUTENh y4eOHOTO OKpYyra, yHUBEPCHTECTCKHUI
yctaB 1863 T, yHHBEpPCUTETCKOE CaMOYIIPaBIECHHE, COBET YHMBEPCHUTETa, KOHCTPYKTHBHBIE U IEKOHCTPYKTHBHBIE
TEHJCHLUUHN pEIICHUS] «YHHBEPCHUTETCKOIO BOIPOCA», CTYICHYECKHE OECHOpSIKH, IpEeKpallieHne Mpolecca
nrOepani3alui YHUBEPCUTETOB, YCUIIEHUE BIACTH MOIMEUUTENsI, OTXOJ OT KOMIIPOMUCCHOM Tuiar¢opMel ycraa 1863 T,
KOMHCCHS JJIs1 pa3pabOTKH HOBOTO YHHBEPCUTETCKOTO YCTaBa, MOJIEMHKA 0 YHUBEPCUTETCKOMY BOIIPOCY» B Ipecce.

M. V. Novikov, T. B. Perfilova
«University Question» in 1866-1884

In the article the destiny of the University Charter of 1863 is considered. It is noted that the Charter was a compro-
mise between liberal trends of the 1860-s and a position of Petersburg bureaucracy, it was constantly broken by heads of
the Ministry of National Education and trustees of educational districts. It is emphasized that Achilles' heel of the Char-
ter of 1863 there was «a student's questiony that councils of Universities weren't able to solve it because of transfor-
mation of students into «certain visitors» of universities and overload with academic, administrative and financial and
inspection punishing functions. In the article completion of the process of liberalization of universities and withdrawal
caused by activization of the students' movement from a compromise platform of the Charter of 1863 is considered.
Constructive and deconstructive tendencies of the solution of «the University questiony in the government, the academ-
ic circles, the press are studied. In the problem — chronological sequence the normative legal acts testifying the invasion
of the authorities in legal space of universities are stated. The conclusion about the next turn in the academic policy of
tsarism towards nationalization of «citadels» of the Russian science and weakening of the corporate rights of «the scien-
tific estate» of Russia is drawn.

Keywords: The Ministry of National Education, a trustee of the educational district, the University Charter of 1863,
University self-government, Council of University, constructive and deconstructive tendencies of the solution of «the
University questiony, students' disorders, termination of the process of liberalization of Universities, strengthening of
the power of the trustee, withdrawal from a compromise platform of the Charter of 1863, the Commission to develop a
new University charter, polemics on «the University question» in the press.

A. B. CokojioB

Wpeiinbie u MmeTonosorudyeckne Bo33penus Tumodes I'panoBckoro

B crarbe paccMOTpeHbl HHTEPIPETALUH TEOpETUKO-UcToprudeckoro Hacieaus T. H. I'paHOBCKOTO B 1€0JI0rH4eCKOM
u ucropuorpapudgeckoM KoHTekcTe. Ocoboe BHHUMAHHE YIENEHO TUCKYCCHOHHOMY BOIPOCY O TO3UTHBHCTCKOM
XapakTepe ero MeToJolorndyeckux uaed. B mopeBomormonHoit Poccum B3misamsl [paHOBCKOTO paccMaTpUBAIUCh
MIPEUMYIIECTBEHHO B HJEONOTHYECKOM KOHTEKCTe, KaK OJMH W3 MCTOYHMKOB juOepanu3Ma B Poccuu. B coBerckoe
BpeMsl KpeH B OCBEUICHWM uael IPaHOBCKOrO CMECTHWICS B HCTOPHOrpaUUecKyl0 IUIOCKOCTb, YTO OTYAaCTH
0OBsICHACTCS HETaTHBHBIMH OLIEHKaMH JnOepanu3Ma B MapKCH3Me M oHUIHManbHOW uiueonorund. Ha mepBuiil 1uian
BBIIIJIO TIpeAcTaBieHne O [paHOBCKOM Kak 00 OCHOBarelie OTEYECTBEHHOM HCTOpHOTpaduM BceoOIed ucTopuw,
ocobenno MemueBuctukn (Kocmunuckuit, Keprman, ['yrHoBa, Komenckuii, JlanteBa u gp.). Ormeuanacs
HEIoCIIe/I0BaTeIbHOCTh NCTOPHKA B OTHOLIEHUH K HAPOIHBIM JIBIKEHUSIM, KpaifHue (hopMbI KOTOPBIX OH ocyaal. B to
e BpPeMsI €IMHCTBA B OIIEHKE €ro METOJOoJNOrHH He Obuto. B cepenuue XIX B. mpousolesn mepexos 0T METOAOJIOTHU
pOMaHTH3Ma, OCHOBY KOTOPOW COCTaBJIST KOHIENT «HAPOAHOTO IyXa», K MO3UTHBHU3MY, IPOBO3MIIACHBIIEMY HCTOPHUIO
Haykoi. Kak BBITJISIST B3DISAABI [ PaHOBCKOTO B KOHTEKCTE 3TOM TpaHCHOpMAIMH, CTAIO0 MPEIMETOM pacXokaeHwid. B
CTaThe BBICKA3aH TE3MC O OIM30CTH BO33peHUH [ paHOBCKOTO K IO3UTHUBU3MY Ha ITO3/IHEM 3Talle €r0 TBOPUECTBRaA.

Kirouessie crosa: ['paHoBckni, Tiubepanm3M, HCTOpHUECKas HayKa, TUCKYPC, TOSUTHBU3M.

A. B. Sokolov

Timofey Granovsky's Ideological and Methodological Views

The article regards the interpretations of the theoretical and historical works by T. N. Granovsky in ideological and
historiographical context. The special attention is given to the question of the positivistic character of his methodologi-
cal ideas, which is discussed by specialists. In prerevolutionary Russia the views of Granovsky were regarded mainly in
the ideological context, as one of the sources of liberalism in Russia. In Soviet time there was a turn to the historio-
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graphical aspect of his ideas which is partly explained by the negative attitude to liberalism in Marxism and official
ideology. The representation of Granovsky as a founder of the native historiography of the world and especially medie-
val history came to the first place (Kosminsky, Kertman, Gutnova, Lapteva and others). The inconsistency of the histo-
rian who condemned the radical forms of the people’s movements was specially stressed. At the same time there was no
unanimity in estimation of his methodology. In the middle of the XIX century there was a turn from methodology of
romanticism with its concept of «national spirit» to positivism which regarded history as a science. What Granovsky’s
views were in the context of this transformation is the item of divergence. In the article the thesis of the closeness of
Granovsky’s views to positivism at the last stage of his work is expressed.

Keywords: Granovsky, liberalism, history as a science, discourse, positivism.

B. K. Ile¢Tues
OO01mecTBEeHHO-MIOJUTHYECKHE TUCKYCCHU BOKPYT JeHe:kHoi pegopmbl 1895-1897 rr.

B craree cucremMarnzupoBaHbl U 000OMIEHBI OOIIECTBEHHO-TIONIMTHIECKNE B3MIAIBI TNOEPATIbHBIX KPYTrOB BOKPYT
neHexxHoit pedopmbl 1895-1897 rr. [osmmmio nudepanoB (GOpPMyIHpPOBaT W JOBOIWI A0 OOIIECTBEHHOTO MHEHHUS
obo3peBarenp xypHana «BectHuk EBponbi» Jleonun (Jlrogeur) 3unoBheBnu CnoHumckuit (1850-1918). Ormeuena
aKTyaJbHOCTb OTIENbHBIX HAEH TOTJAIIHUX TUCKYCCHM IS MOHMMAaHUS U PEeTyIHpOBaHMS JEHEKHOTO oOpalleHus B
YCIOBHSX DIOOAIM3alliM W MyJbTHMOHeTapu3Ma. OCHOBHBIE SIM301bl JeHexHOH pedopmbl koHma XIX B.
00CTOSATENIbHO NPOaHAIM3UPOBAHEl 32 Oojiee YyeM BEKOBYIO HcTopuorpaduio templ. OQHaKo, MO HaIIEeMy MHEHHUIO,
HEJIOCTAaTOYHO W3Y4YEHO BOCIPHSATHE ACHEKHOH peopMBbl Ha CTpaHMIAX BEAYIIMX KYPHAJIOB M B JIEJIOBOH IeyaTH
JIOPEBOJIOLIMOHHOIM Poccuu. AKTyaJbHOCTB 3TOTO acrekTa BbI3BaHa TeM, 4To AeHexxHas pedopma C. FO. Butre u ero
KOMaHbI IPOBOJIIIIACE TTOIIAroBO, 0€3 PaCKPBITHS TOCIETYIONINX JCHCTBHIA.

Oo6o3peBarens «BectHuka EBpomb» 1O X0omy JAeHEXHOH pedopmbl omyOnmukoBan LUKJI —cTaTed ¢
apryMEHTHPOBAHHBIM HM3JIO)KCHHEM CBOEH ITO3HMIMH, KOTOpas MEHSIACh II0[ JaBJICHHWEM BIACTH M pEalHi, a Takke
MOITYTHO 3HAKOMMWJI YHTATeNIsi C OIBITOM OpraHu3alud M (pyHKIMOHMPOBAHMS AEHEKHOro obOpamenHus B EBpome
(BemukoOputanns, @pannus, [epmanmsa, Asctpust) u Amepuke (CLIA u Jlatmackas Amepuka). JI. 3. CroHnMCKH
BBICKa3bIBaJl ¥ CBOU IPEUIOKEHHS KOHCTPYKTHBHOIO IUIaHa MO ee mnpoBeaeHHio. [lo3HaBaTenbHyl0 HH(OpMALHIO
coobmmmi n3 CHIA xoppecnonnent xypHaina I1. A. Teepckoii. JI. 3. CIOHUMCKHIA paccMaTpUBAET IEHEXKHYIO pedopmy,
COIOCTABISISL OBOABI CTOPOHHHMKOB M TNPOTHBHHUKOB MOHO- M OmmeramiuaMa (301010 M cepebpo) B Poccum u 3a
pyOekoM U BBIABIISISL 3aMHTEPECOBAHHBIE CTOPOHBI BO BBEJICHUU 30JI0TOM MOHETHI B3aMeH cepeOpsiHoi (¢ 40-x rr. XIX
B.). OH BBICTYHam 3a dYeTKoe pa3rpaHuueHHe cdep oOpaiieHHs KPYHMHBIX Kymoop (MOHET) M JCHEr HHU3IIEro
JIOCTOMHCTBA, YTO OTYACTH OBUIO peasn3oBaHo. J[BoiicTBeHHOCTH B3MIA0B JI. 3. CIOHHMCKOTO 1aeT OCHOBAHUS aBTOPY
€r0 MACHTH(UIMPOBATH KaK MIPEACTABUTEIS KOHCep8amusHo2o aubepanusma (C OTHON CyIIeCTBEHHONH OTOBOPKOH — 110
KOHKPETHOMY CIOKETy JeHeXHOW pedopmbl 1895-1897 rr.). Dta pedopma B Poccum MOXKET MaTh JOMOIHUTEIHHBIE
UMITYJbCHI I 00OOIIEHNs] NMPAaKTHKKU NpeoOpa3oBaHMil B pa3sHOE BPEMs W B Pa3HBIX CTpaHaX M TEM CaMbIM dYepes3
CPaBHHTEINILHBIEC UCCIIEAOBAHUS IPOJBHHYTE Meopuro pedpopm 00ouye.

KiroueBsie croBa: nenexnas pedopma 1895-1897 rr, C.IO. Burre, JI. 3. Cnorumckuii, I1. A. TBepckoid,
MOHOMETAIM3M M OMMETaIi3M, 30JI0TO, cepeOdpo, KpemuTHbIE pyOnM, Teopusi M NPaKTHKa SKOHOMHYECKOTO
pedopmupoBaHus.

V. |. Peftiev
Social and Political Discussions about the Monetary Reform of 1895-1897

In the article social and political views of liberal circles about the monetary reform of 1895-1897 are systematized
and generalized. The position of liberals was formulated and brought to the public opinion by the observer of the Bulle-
tin of Europe Magazine Leonid (Ludwig) Zinovyevich Slonimsky (1850-1918). Urgency of some ideas of discussions
of that time for understanding and regulation of the monetary circulation in conditions of globalization and
multimonetarism is noted. The main episodes of the monetary reform of the end of the XIX century are analysed in de-
tail for more than century historiography of the subject. However, in our opinion, perception of the monetary reform on
pages of leading magazines and in the business press of pre-revolutionary Russia is insufficiently studied. Urgency of
this aspect is caused by that S. Yu. Witte and his team's monetary reform was carried out step by step, without disclosure
of the subsequent actions.

The observer of «The Messenger of Europex» during the monetary reform published a cycle of articles with the rea-
soned statement of the position which was being changed under pressure of the power and realities, and also by the way
acquainted the reader with experience of organization and functioning of the monetary circulation in Europe (Great
Britain, France, Germany, Austria) and America (the USA and Latin America). L. Z. Slonimsky expressed his construc-
tive ideas how to carry it out. Interesting information was given from the USA by the correspondent of the magazine
P. A. Tverskaya. L. Z. Slonimsky considers the monetary reform, comparing arguments of supporters and opponents of
mono- and bimetallism (gold and silver) in Russia and abroad and revealing interested parties to introduce a gold coin
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instead of a silver one (from 40-s of the XIX century). He was for certain differentiation of spheres of circulation of
large notes (coins) and money of the lowest face value, that was partly realized. Duality of L. Z. Slonimsky’s views
gives the grounds to the author to identify him as a representative of conservative liberalism (with one essential provi-
S0 — on a certainplot, the monetary reform of 1895-1897). This reform in Russia can give additional impulses to gener-
alise practice of transformations in different time and in different countries and by means of comparative researches to
promote the theory of reforms in general.

Keywords: the monetary reform of 1895-1897, S. Yu. Witte, L. Z. Slonimsky, P. A. Tverskaya, monometallism and
bimetallism, gold, silver, credit rubles, theory and practice of economic reforming.

H. 10. HoBuuxkoBa

deareabHocTsh ['oponckoii xymsl UBaHoBO-Bo3HeceHcka
1o o0ecrnevYeHUuIo 3aIMTHI HACeJeHHUsI OT mokapoB B koHue XIX — Hauaje XX B.

B konue XIX — nayane XX B. B Poccuu nokapbl HAHOCHJIM CEPhE3HBINA yIepO pPOCCHUIICKMM ropojaM U SIBISIIHCH
HACTOSIIIUM O€ACTBHEM JUIsi HMX >kuTesed. OTBETCTBEHHOCTh 3a IIPHHSATHE IPOTHUBOIOXKAPHBIX MeEp TrOCYJapcTBO
BO3JIO)KMJIO Ha OpraHbl TOPOJCKOTO OOIIECTBEHHOIO YNpaBiieHHs. B 1aHHOW crarhe OLIEHMBAETCS IEATELHOCTD
OpraHOB MECTHOTO camoympasieHus VBaHoBo-Bo3HeceHcka 1o 06eceueHHIO 3alUThl HACETICHUS OT M0XKapOB B KOHIIE
XIX — nayane XX B. PaccmarpuBaroTcsi OCHOBHBIE NIPHUYNHBI BOSHUKHOBEHHS M PACIPOCTPAaHEHUS HOXKapoB B TOPOJeE,
moapoOHO M3NMaraeTcs Comep)KaHWe NPHUHATHIX ITOCTAHOBICHUH B 0ONAcTH OOECIedeHUs IMOXKapHOW 0e30MacHOCTH.
YcTaHOBNICHO, 9YTO OOJIBIIMHCTBO TOPOICKUX OyM, OCOOEHHO B MIPOBHHIMAIBHBIX TOPOIaX, HE 3HANO, KaK MPHUCTYIUTH K
9TOil paboTe, M HEPEIKO BHOCWIO B TEKCT IIOCTAHOBICHUH IyTAaHUIy M HEOIMPENCICHHOCTh, YTO 3aTPYIHSIO WX
ucnonaeHne. OTMedaeTcs, 94To K pa3paboTke ATHX 00sS3aTEIHHBIX IOCTAaHOBICHHH B TOAABIAIONIEM OOJBITHHCTBE
CIIydaeB HE TPHBICKAINCH CIICIIUAIUCTHI cephl MOKAPHOTO Nena. B pesynbrare MOCTaHOBICHUS HOCHIIH CITydaiHBII
XapakTep ¥ NOJABEPrajalch KOPPEKTUPOBKE, KaK MPaBUIIO, y>KE MOCIE TOro, KaK MOKapbl HAHOCWIIM 3HAUYUTENIbHBINA YPOH
HE TOJBKO OTIENBbHBIM TpaxkJaHaM, HO U TOPOACKOMY XO3iicTBY B 1esioM. CrenaH BBIBOJ O TOM, 4TO B KoHIe XIX —
Havyayie XX B. TOPOJCKHE TyMbI MPOSBISUTN HEMPO(hECCHOHATIBHBIN MOIX0/] K 00CCICYCHUIO MOKAPHOUW 0E30MaCHOCTH B
MPOBHMHIMANBHBIX TOpojax. B mojkapHOM 3aKOHOIATENhCTBE HE COAEPIKAIOCH YETKMX TPEeOOBAHWI K COCTABIICHUIO
TAKOTO PoJia IOKYMEHTOB, B CBSI3U C YeM He OBbLIO €MHOIO MOAXO0/a K PELICHHIO BOIIPOCOB, CBA3aHHBIX C 00ecreYyeHueM
MoXapHOit 0€30IMaCHOCTH, YTO OTPHUIATEIBHO CKA3hIBAJIOCHh HA KAYECTBE )KU3HU TOPOKaH.

KitoueBsie cnoBa: T'opojackast gyma, IpOEKThI MTOCTaHOBJICHUH, TPOTUBOMIOXKAPHBIE MEPHI, 00sI3aTeNbHbIC MPaBUia O
Mepax MPeJOCTOPOKHOCTH U ICHCTBHAX B MTOXKAPHBIX CITyYasix, MOKapHBIC KapayJibl.

N. Ju. Novichkova

Activity of City Council of lvanovo-Voznesensk to Provide Protection
of Population from Fires at the end of the XIX — the beginning of the XX century

At the end of the XIX — the beginning of the XX century in Russia fires caused serious damage to Russian cities and
were real disaster for their inhabitants. The state conferred responsibility for fire prevention on bodies of the municipal
public government. In this article activities of local governments of Ivanovo-Voznesensk to provide protection of the
population from fires at the end of the X1X — the beginning of the XX century are estimated. The main reasons of emer-
gence and spreding of fires in the city are considered, the contents of the adopted resolutions in the field of ensuring fire
safety are in detail presented. It is established that the majority of City Councils, especially in country towns, didn't
know how to begin this work, and quite often confusion and uncertainty were brought into the text of resolutions which
complicated their execution. It is noted that experts in most cases weren't involved into development of these obligatory
resolutions in the field of fire business. As a result the resolutions had casual character and were corrected, as a rule,
after fires caused a considerable loss not only to certain citizens, but also municipal economy in whole. The conclusion
is made that at the end of the XIX — the beginning of the XX century City Councils showed a nonprofessional approach
to provide fire safety in country towns. In the fire legislation there were no exact requirements to draw up such docu-
ments that is why there was no unified approach to solve problems concerning providing fire safety that influenced
negeatively the quantity of citizen’s life.

Keywords: the City Council, projects of resolutions, fire prevention, obligatory rules about precautionary measures
and actions in fire cases, fire guard.



1O. C. Hukudoposn

ConunokyJbTypPHbIl KOHTEKCT (POPMHUPOBAHUS POCCHIICKOT0 HCTOPUKA
nociaeaHeii tpetu XIX — nagama XX B.

Crarbst mocBsilieHa (HOPMHPYIOLIEMY 3Taly JAEATEIbHOCTH HCTOPUKOB «PYCCKOM IIKOJIBI», B COCTaBE KOTOPOH
paccmarpuBatorca  I1. I Bunorpanos, H. U. Kapee, M. M. Kosanesckuii, U. B. Jlyuunkuii, M. C. Kopenus.
KiroueBbIM MOHSATHEM pabOTHI SIBISAETCS] KOHLENT «KYIbTYypa MCTOPHKa». METONOIOTHYECKYI0 OCHOBY HCCIIEJOBaHMS
COCTaBISIET aHTPOIIOIOTHYECKAsl MapaurMa NCTOPHUYECKON HayKu. [ M3ydeHns: KynbTyphl HCTOPHKA IPHMEHSETCS
xoHnenmms [I. CalilMOHTOHa O IBYX 3Tamax B JAEATEIBHOCTH JIIOOOTO YYEHOTO — (OPMHUPYIOIEM M NPOXYKTHBHOM.
Kynbrypa poccuiickoro wuctopuka mnociaeaned tpetu XIX — Hauana XX B. paccMarpuBaeTcsi B KOHTEKCTE
mopedopmenHoir Poccun. Ha mpmmepe mpencraBuTenell «pyCcCKOM HCTOPHYECKOM IIKONBD) —aHAJIH3UPYIOTCS
COLIMOKYJIBTYpHbIE (DaKTOPBI, OINPECIMBIINE TEHE3UC HCCIIEJOBATEIbCKOM, IeAarorniyeckoi M KOMMYHHMKAaTHBHOMN
KYJIBTYpBl POCCHICKOTO MCTOpUKa Ha pyoeke XIX — Hayanma XX B.: MOJUTHKA BJIAacTU B cepe HAyKH M MPOCBEIICHNUS,
pOJb YHUBEPCHTETCKUX YCTAaBOB, POCT CETH O(HUHAIbHBIX Hay4YHO-00pa30BaTENbHBIX YUYPEKICHUH, pa3BUTHE
IIPOCBETUTENbCKOTO JBIKeHUs B Poccun Bropoii monoBuHBl XIX B., co3JaHMe Hay4HBIX OOIIECTB MO Pa3lIUYHBIM
OTpacisiM 3HaHWs, KHWKHBIH OyM, NPOTECTHOE JABM)KCHHE CTYICHTOB M IpOdeccypbl, MIKOIEHOE HCTOPUYECKOe
oOpa3oBanue B ummeparopckoil Poccun. Uepes anamu3 MoAenH «pPYyCCKOIl HCTOPHYECKOH INKOJIBD) B HCTOPHKO-
THUIIOJIOTHIECKOM JNCKYPCE pPAacKpbhIBaeTCs OWHAPHOCTh KYNbTyphl HCTOPHKAa B COIMOKYJIBTYPHOM KOHTEKCTE
nopedopmenHoii Poccun, a Takke THNMYHOCTP M YHHKAJIBHOCTh HAyYHOHM MIKOJIBI KaK aJbTEPHATHBBI MacCOBOTO
co3HaHMA. B mccienoBaHMM OBUIM NPOAHAIM3UPOBAHBI HEOMYONMKOBAHHBIC apXWBHBIE HCTOYHHUKH, Pa3sHOOOpa3HbIC
TPyAbl HCTOPHKOB  «PYCCKOW  IIKONBI», OQHUIHAIbHBIC HOPMATUBHBIE JOKYMEHTBI, HWCTOYHHUKH  JMYHOTO
MIPOHUCXOXKACHUSI — MEMYaphl U IMCbMA, MaTepHalIbl IIEPHOJUMIECKON 11e9aTH, a TakKe HCTOPHOTpadHIECKUe HCTOUHHUKH.

KiroueBbie croBa: KynbTypa HCTOPHKA, COMMOKYJIBTYPHBIH KOHTEKCT, HICTOPHYECKasl Hayka U 00pa3oBaHKe, «pyccKasi
HCTOpHYECKasi LIKOJa», HaydHOE OOIIEeCTBO, KHIDKHBIH OyM, YHHBEPCUTETCKHH YCTaB, MPOCBETHTENILCKOE ABHKEHHE,
MIPOTECTHAs! peaKIysl, CTyICHIECTBO.

Yu. S. Nikiforov

Sociocultural Context of Formation of the Russian Historian
of the Last Third of the XIX — the beginning of the XX century

The article is devoted to the forming stage of activity of «the Russian school» historians as a part of which
P. G. Vinogradov, N. I. Kareev, M. M. Kovalevsky, I. V. Luchitsky, M. S. Korelin are considered. The key concept of the
work is the concept «culture of the historian». The methodological basis of the research is made by the anthropological
paradigm of the historical science. D. Saymonton's concept is applied to study culture of the historian about two stages
in activity of any scientist — forming and productive. The culture of the Russian historian of the last third of the XIX
century — the beginning of the XX century is considered in the context of post-reform Russia. On the example of repre-
sentatives of «the Russian Historical School» the sociocultural factors which defined genesis of research, pedagogical
and communicative culture of the Russian historian at the turn of the XIX — the beginning of the XX century are ana-
lyzed: policy of the authority in the science and education sphere, a role of university charters, growth of the network of
official scientific educational institutions, development of the educational movement in Russia in the second half of the
XIX century, creation of scientific organizations in various branches of knowledge, book boom, a protest movement of
students and professorate, school historical education in imperial Russia. By means of the analysis of the model «the
Russian Historical School» in the historical and typological discourse, binarity of culture of the historian in the soci-
ocultural context of post-reform Russia, and also typicalness and uniqueness of the school of sciences as the alternative
of mass consciousness are revealed. In the research unpublished archival sources, various works by historians of «the
Russian School», official normative documents, sources of the personal origin — memoirs and letters, periodicals mate-
rials, and also historiographic sources were analysed.

Keywords: culture of the historian, sociocultural context, a historical science and education, «the Russian Historical
Schooly, a scientific society, book boom, the University Charter, the enlightenment movement, protest reaction, stu-
dents.

I'. H. Kouemkos
Metononornueckue Bozzpenuss M. H. Ilokposckoro

B crarbe uccnemyeTcs TBOpUYECKOe Hacliene MCTOpHKa, ObIBIIero ydeHnka Bacwmmus Ocunosmda Kiroueckoro,
KOTOPOTO I03)KE€ OH IIO/BEPTHET PE3KOH KPHUTHKE 3a «OypKya3Hble B3IISABI». ByIydn MapKCHCTCKHM HCTOPHKOM,
ocHoBaTeneM coBeTckoil uctopuorpaduu, M. H. [TokpoBckuii OOBSCHSI HMCTOPUYECKHH IIPOLECC C KIACCOBBIX
no3unui. Xapakrepusys APEBHEHIINIA NEpUOA pycckoil ucropuu, [TokpoBckuii 0000 OCTAHABIUBACTCSA HA aHAIU3E
MEPBUYHOM SUCHKH BOCTOYHOCIABSHCKOTO OOIIECTBA, HA3bIBAEMOIO MM «IICUUILEM» WIM «IBOpHUIIEM». BrIBOx
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UCTOPHKA — M3 TAaKOW MEPBOOBITHOW OpraHM3alMd IOCTEIICHHO M IUIAHOMEPHO BBIPACTAIOT 3a4daTKH OymyIiero
IpeBHEpycckoro obmiectBa. Kak moka3aHo B cTarbe, 0CO0OC BHMMAHHE B CBOMX TPYAAaX HCTOPUK YACTSIET Tak
Ha3bIBAEMOMY SKOHOMHUYECKOMY (hakTopy, SIBHO NMpEyBEINYMBAsl €r0 3HaUYCHHWE B OOLIECTBEHHOM pa3BuUTHH Poccuu. B
cTaThe JaeTcs MOIPOOHBIN aHam3 10Xy ¢eonanmmMa ¢ Touku 3peHns M. H. TTokpoBckoro, mokazaHa oOmiast THHUS U
MIPEEMCTBEHHOCTh €r0 B3MIAIAOB HA JAHHBIH MPEIMET C KOHIENTYaJbHBIMH BO33PEHHSAMH HM3BECTHOTO YYEHOTO
H. I1. ITaBnoBa-CuiieBaHCKOTO. B crathe mccieqyeTcst TEOpHS «TOPTOBOTO KamUTalNM3Ma» B HHTEPIpETAHA
M. H. ITokpoBckoro, aaercs MoapoOHbIH aHANN3 JTaHHOW KOHLENIWH, €€ cialble M CHIIbHBIE CTOPOHBI. [loKpoBCKHi
BHEC OIPEICICHHBIN BKJIQJ B CTAHOBJICHHE M pa3BUTHE COBETCKOW Hcropuorpaduu. OIHAKO NMPU 3TOM HCTOPUK
MIOAMEHSET CEPbE3HBIN aHAIN3 TPY/IOB JOPEBOIIOLHUOHHBIX HCTOPUKOB HAaBEIIMBAHUEM Ha HUX SIPJIBIKOB — «TaMOOBCKHI
MOMEIIUKY», «KPEMOCTHUK» U T. 1.

KiroueBnle cia0Ba: OONBIIEBUCTCKAS napTusi, pCBOJJIOLUA, MApKCU3M, HUCTOPHUYCCKHEC MPOLECCCHI, KIacCoOBas
MCTOOO0JIOrHYcCKas 63.33., MHPOBO33PCHUEC, TECOPHUA KTOPTOBOTO KaluTalia.

G. N. Kocheshkov
Methodological Views of M. N. Pokrovsky

In the article is investigated creative heritage of the historian, the former pupil of Vasily Osipovich Klyuchevsky
whom later he would expose to sharp criticism for «bourgeois views». Being a Marxist historian, a founder of the Sovi-
et historiography, M. N. Pokrovsky explained a historical process from class positions. Characterizing the most ancient
period of the Russian history, Pokrovsky especially focuses on the analysis of the primary cell of the East Slavic society
which is called by him «pechishche» or «dvorishche». The conclusion of the historian is that rudiments of the future
Old Russian society systematically and gradually grow up from such a primitive organization. As it is shown in the arti-
cle, in the works the historian pays special attention to a so-called economic factor, obviously he is exaggerating its val-
ue in social development of Russia. In the article is presented a detailed analysis of the feudalism epoch from
M. N. Pokrovsky’s point of view, the general line and continuity of his views of this subject with conceptual views of
the known scientist N. P. Pavlov-Silvansky are shown. In the article the theory of «trade -capitalism» in
M. N. Pokrovsky's interpretation is investigated, the detailed analysis of this concept is given, its weak and strong points
are presented. Pokrovsky made a certain contribution into formation and development of the Soviet historiography.
However the historian substitutes the serious analysis of pre-revolutionary historians’ works by hanging labels for
them — «a Tambov landowner», «a landlordy etc.

Keywords: the Bolshevik party, Revolution, Marxism, a historical process, a class methodological basis, a world
view, the theory of the «merchant capital» rocess, the class methodological basis, world view, the theory of the «mer-
chant capital».

B. /K. IlonioB

IloBcenHeBHAsI AKU3Hb TOPOKAH YKPAHHBI
B MIEPHO/l PEBOJIIOIMH U TPakaaHcKoiil Boiinbl 1917-1920 rr.

B cratpe paccmatpuBaercs mpoOiemMa, CBS3aHHAs ¢ HCTOpHeH TpaxkmaHckoi BoWHBI 1917-1920 rr. B YkpawuHe.
HeonHokpaTHbIil epexo €€ TEPPUTOPHH TOJ YHNPABICHUE Pa3IMYHBIX BOCHHO-TIOJIUTHYECKHUX CHII CTABUII PAIOBBIX
oObIBaTeneil mepex IMOCTOSHHOW HEOOXOAMMOCTBIO IpHUCIOCAOIMBaThCd K HOBBIM IPAaBUTENSIM. B paziamdHbIX
ryOepHHAX BJIACTh MEHSUIACh OT BOCBMHM JI0 4eThIpHaAUaTé pas. IlomoOHas curyanus mopoamia ocoOble TEXHOJIOTHH
TIOBCETHEBHOTO IIOBEJCHUSI TOPOJICKOTO M CEIbCKOTO HACelIeHWs. OTH TEXHOJNOTMH BKIIOYAIM JIMOO ydacTHe B
TOP’KECTBEHHOW BCTpeUe OYEPEAHBIX 0CBOOOAMTENEH U NPUCTAIBHOE BHUMAHHE K MX HNEPBBIM aKILUSIM, C AaJbHEHITIM
BBIOOPOM CTpAaTETUX MPUCTIOCOOIeHNUs, 00 3a01aroBpeMeHHOE IPUHATHE MeP K COOCTBEHHOMY CITACEHHIO.

B cratpe aHanmm3mpyercs peaxmus OCHOBHBIX COIMAJBHBIX CIOEB TOPOICKOTO HACENCHHS Ha OYEPEeIHYI0 CMEHY
BJIACTH, ONpEAENAeTCS TMHAMHUKA HACTPOCHUH TPaKIaH B 3aBUCHMOCTH OT XOa OO€BBIX IEHCTBUH, OXapaKTePU30BaHbI
CcrocoObl  MHHHUMH3AIMKA  OTPHLATEIBHBIX  IOCIEACTBHI  BOOPYXEHHOTO  KOH(IIMKTa IS  IOBCEIHEBHOMH
KU3HEESITEIbHOCTH. V3ydyaeTcs conmanbHas 0OCTaHOBKA B ropojiaX YKpanHBI B MOMEHTHI HAaHOOJIBIIET0 000CTpEHHs
00pBOBI 32 BIACTh MEXAY Pa3IMIHBIMH MOJUTUYECKHIMH M BOCHHBIMH CHJIAMH, 3aBEPIIABIIETOCS OTXOIOM OTHHUX H
MIPUXO/IOM JpYruX. B MOMEHT oTcyTCTBUS O(MIMANBEHOHN BIIACTH TpakiaHe ObUIM MperoCTaBIeHbI caMu cebe, o3ToMY
MIOTIBITKAM MX CaMOOPTaHM3aIlMM YIENSeTCs COOTBETCTBYIOIIee BHMMaHHE. OnpenensioTcs 0COOCHHOCTH IMOBEACHHS
rOpOoXaH B YCIIOBUSIX O€3BJIACTHS, OXapaKTePU30BaHbl COLMANBHBIE CTPYKTYpbI, OpaBiine Ha ce0st OTBETCTBEHHOCTH 32
KHM3HEOOeCHeYeHHe TOPOJICKOTO HACeNIeHUs, NPOaHAIM3UPOBaHbl XapakTep M JIWHAMHKA COLMAJBbHBIX IPOLECCOB B
TOPOJCKOM Cpefie Ha Pa3HBIX 3Talax HaIMOHAJIbHO-IEMOKPATHUECKON peBomonuu. OXxapaKTepU30BaHbI MOCIEACTBUSL
MHOTOJIETHEH Tpa)KAAHCKOW BOWHBI JJIsi OOIECTBEHHOW TICHXOJOTHH, Ha3BaHBI MPeoONafaroline 3MOIUOHAIbHBIE
COCTOSIHUS ¥ 0003HAYCHO WX 3HAUYEHHE B OTPEIEICHUN OKOHIATEIHHOTO Pe3ylIbTaTa 00IeCTBEHHOTO IIPOTHBOCTOSHUSL.



KitroueBsie cj10Ba: HAlMOHAIBHO-AeMOKpaTrdeckast peBosroust 1917-1920 rr., rpakagaHcKast BOWHA, IIOBCSIHCBHAS
JKU3Hb, JKUTEJIU TOPOJOB YKpPawHBI, COIMAIBHOE PAaCCIIOEHHE, CONHajbHAs MHUMUKPHUS, TOJUTHYCCKAE CHUMITATHH,
MOJMTUYECKIE aHTHUITATHH, TEXHOJIOTHH BEDKUBAHHUS, TIOIUTHYECKAN KOHPOPMHU3M.

V. Z. Popov
Everyday Life of Citizens of Ukraine during the Revolution and Civil War in 1917-1920

In the article the problem concerning history of the civil war in 1917-1920 in Ukraine is considered. Numerous
transitions of its territory under the rule of various military-political forces put ordinary inhabitants before constant need
to adapt to new governors. In various provinces the power changed from eight to fourteen times. The similar situation
generated special technologies of daily behaviour of urban and country people. These technologies included either par-
ticipation in grand welcome of the next liberators and close attention to their first actions, with a further choice of strat-
egy of the adaptation, or preliminary taking measures to own rescue.

In the article reaction of the main social groups of urban population to the next change of the power is analyzed, dy-
namics of moods of citizens depending on the course of operations is defined; ways of minimization of negative conse-
quences of armed conflicts for daily activity are characterized. The social situation in the cities of Ukraine at the mo-
ments of the greatest aggravation for power between various political and military forces, causing the end with with-
drawal of one and arrival of others is studied. At the moment of absence of the official power citizens were provided to
themselves therefore the corresponding attention is paid to attempts of their self-organization. Features of behaviour of
citizens in the conditions of anarchy are defined, the social structures assuming responsibility for life support of urban
population are characterized, character and dynamics of social processes in the urban environment at different stages of
the national democratic revolution are analysed. Consequences of the long-term civil war for public psychology are
characterized, prevailing emotional states, and their value in definition of final result of public opposition are called.

Keywords: the National-Democratic Revolution in 1917-1920, the Civil war, everyday life, habitants of cities of
Ukraine, social stratification, social mimicry, political preferences, political antipathies, technologies of survival, politi-
cal conformism.

B. B. ’Kapkos
Anmnapar BoeHHoro ynpasJjenust B 20-30-e rr. XX B.

B crarbe paccMoTpeHbI peoOpa3oBaHUs OPraHOB BOCHHOTO YIIPABJICHUSI, IPEANPUHATHIE PYKOBOACTBOM CTPAaHBI B
20-30-e r. XX B. HccnenoBaHbl M3MEHEHHMS, KOCHYBINHMECS KaK LEHTPAJIbHOTO amapara, Tak M OKPYXHOTO H
MecTHOro. Cpel OCHOBHBIX IIAaroB BBIICJICHBI YIPOIIEHHE amnmapara YIpaBJICHHS, YCTPaHCHHE IapajuieNii3Ma |
O10pOoKpaTH3Ma, pasrpaHudeHue (QYHKIMH MEXAy pasIMuHBIMH OpTaHaMH, MPUCIIOCOOIEHHE OPTaHHW3alMd MHPHOTO
BPEMEHM K OpraHW3allid BOEHHOTO BPEMEHM, MOBBIIIEHHE KBAIM(UKAINK COTPYJHHKOB, COKpAIIEHHE IITATOB.
IIpencrasiena cTpykrypa ynpaBineHus KpacHoit apmMum B paccMaTpuBaeMblii IepHoA. BEIienIeHsl OCHOBHBIE MTOTH
mpeoOpa3oBaHUsl OPraHOB BOEHHOTO YINPABICHHS, CPEANd KOTOPBHIX — CO3JaHHE Oojiee YETKOW CHCTEMBI OPraHoB,
OOBEIMHSAIONIMX BCIO TIOJHOTY OCHOBHBIX (YHKIHMII IO MOArOTOBKe cTpaHbl M KpacHoil apmuu K 00OpoOHE,
pacmpenieieHie OXHOPOIHBIX (YHKIMH YIpaBIeHHS OOLIET0 M CIEMHAIBHOIO XapakTepa MeXJIy MECTHBIMH H
LEHTPANbHBIMA WHCTaHIMAMH, YIPOIIEHHE ammapara, COKpalleHHe ero 4HCICHHOCTH M AeOropokparmsanud. [laHa
OIIEHKAa PEeIpeccHsiM B apMHUH, NMOKa3aHO MX BIHMSHHE Ha KOJMYECTBEHHO-KAueCTBEHHBIC MOKa3aTelH pabOTHl OPraHOB
BOGHHOTO YIIPABJICHHsI, TOBEAEH YHMCICHHBIH aHaIN3 COKPAIIEHHs BOGHHOTO armapara. Ha ocHOBe MIMPOKOTO cCrieKTpa
APXMBHBIX MCTOYHUKOB IIPHBEAEHBI BBHICKA3bIBAHUS M KOMMEHTApPHH BOCHHO-IIOJIMTHYECKOTO PYKOBOJCTBA CTPAHBI O
pedopMHpOBaHNY 1 IPe0OPa30BaHMH CHCTEMBI BOGHHOTO YIPABIICHHUSI.

KiroueBbie cioBa: Kpacnas apmus, peopranmsanus, mrat, PesBoencoset, 1lltad PKKA, I'maBHoe ynpasnenue,
Haponuslii komuccapuar mo BOE€HHBIM U MopckuM genam, Mucnektopar PKKA, okpykHOoe ynpaBieHue, BOSHHBII
OKpYT, BOCHHBIM KOMHUCCapHar, | eHepanbHbIN mTab.

V. V. Zharkov
The Personnel of Military Management in the 20-30-s of the XX century

In the article are considered transformations of the military management bodies, undertaken by the country leaders
in the 20-30-s of the XX century. The changes concerning both the central office, and the district and local ones are
investigated. Among the main steps are distinguished management personnel simplification, parallelism and bureaucra-
cy reduction, differentiation of functions between various bodies, adaptation of the organization of the peace time to the
wartime organization, professional development of employees, staff reduction. The structure of management of the Red
Army during the considered period is presented. The main results of transformation of military management bodies are
allocated, among which creation of the more exact system of the bodies uniting all completeness of the main functions
on preparation of the country and the Red Army to defense, distribution of uniform functions of management of the
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general and special character between local and central bodies, simplification of the personnel, reduction of its quantity
and debureaucratization. The assessment is given to repressions in the Army, their influence on quantitative quality in-
dicators of work of military management bodies is shown, the numerical analysis of reduction of the military personnel
is done. On the basis of a wide range of archival sources statements and comments of the military-political country
leaders on reforming and transformation of the system of military management are presented.

Keywords: the Red Army, reorganization, staff, Revolutionary Military Council, the Red Army Staff, Head Depart-
ment, National Commissariat on Military and Sea Affairs, the Reda Army Inspectorate, district administration, a mili-
tary district, a military commissariat, the General Staff.

J. H. Manaxos
IIpo0nemMbl MaTepHaJIbHO-TEXHUYECKOro o0ecniedeHusi B 00eBbIX AelicTBUAX 1939-1940 rr.

B crarse mpoBeneH aHaIM3 MaTEpPHATbHO-TEXHUYECKOTO OOECIICUeHHsI aBHALMH B JIOKAIBHBIX BOWHAX M BOCHHBIX
koH(mukTax B 30-¢ . XX B., @ B YaCTHOCTH — B TIEPHOJ COBETCKO-(PHHILTHACKOH BOIHEBI. BBIZETICHBI TOIOKHUTEIBHBIE U
OTpHIATEeIFHBIE MOMEHTHI ydacTus ciryk0 Teima BBC B 6oeBrix neiictBusax. [logpoOHO m3ydeHBI Bce 0OBEKTUBHBIE U
CyOBCKTHBHBIC MPOOIEMBI, CYIIECTBOBaBIIME B ThUIOBOM obecmeueHnd BBC. Ocoboe BHUMaHUE YIACICHO aHAIH3Y
yIpaBJIeHHs THUJIOM M OpraHM3aliK paboThl Thlla B 00EBOI 0OCTaHOBKE, MpOOIeMaM, BOSHUKIIUM B YIPaBICHUSIX U
otzaenax Thuia (yrnpasieHue BBC okpyra He ObLI0 epeBeieHO Ha LITaThl BOSHHOTO BPEMEHH U MPOJIOJDKAIIo paboTarh B
OpraHM3alii ¥ YHCJIEHHOCTH COCTaBa MHUPHOTO BpeMeHH, ynpasieHuss BBC apmuii dopmupoBanmick 1o crapbsiM
mraraM H T. 1.). OnpeneneHa poiib MaTepUalIbHO-TEXHHMYECKOTO O0ecredeHHs, CHAa0XeHHs OCHOBHBIMH BHIaMHU
JOBOJILCTBUA. B YaCTHOCTH, paCcCMOTPEHA OpraHu3anus NUTaHUA JICTHO-TCXHHUYCCKOIO0 COCTaBa, OCHOBHBLIC BHIbI
MaikoB M HOPM, o0OecrieueHrne 0OMyHIUpPOBaHNEM, OoerprunacaMy, Toprode-CMa304HbBIMI MaTepruaiamMy. MccnenoBaHo
OTHOIIIEHHE BOCHHO-TIOIMTHYECKOTO PYKOBOACTBA K PE3y/IbTaTaM MaTepHabHO-TEXHUUECKOTO 0OECIIeueHHsI aBHaluy B
6oeBoil oOctaHoBKe. X JEATENBHOCTP MO NPUHATHIO MEp JIA YCTPAHCHHS BBIABICHHBIX HEIOCTaTKOB,
COBEpIICHCTBOBAHUIO CHCTEMBbl CHaOXeHHA n obecriedeHns. Ha OCHOBE IIMPOKOTO CIIEKTpa apXMBHBIX HCTOYHHKOB
NIPUBECHBl BBICKA3bIBAaHUA W KOMMEHTAPHH BOEHHO-TIOJMTHYECKOTO PYKOBOACTBA CTPAHbl 10 MaTepHAIbHO-
TEXHHYECKOMY 00ECIICYCHHUIO aBUALMK B COBETCKO-(HHIISTHICKOI BOWHE.

KiroueBbie c¢0Ba: MaTepHaabHO-TEXHUYECKOC OOCCIICUCHHE, aBHALMA, ONEPAlUs, ABUAIIMOHHBIA ThUI, OOCBBIC
neiictBus, CeBepo-3amaaHblii (POHT, CHaO)KeHHE JACHCTBYIOIIMX apMHH, MHUTaHUE JIETHO-TEXHUYECKOTO COCTaBa,
OuHISHAUA, 60€BOM OMIBIT, apMeiickoe 0OMYyHIUPOBaHUE, CHAOXKeHNEe OoeTpHuIacamu.

D. N. Malakhov
Problems of Material and Technical Support in Operations of 1939-1940

In the article is carried out the analysis of material and technical support of the Air Forces in local wars and the mili-
tary conflicts in the 30-s of the XX century, and in particular the Soviet-Finnish war. The positive and negative mo-
ments of participation of the Air Forces logistics in operations are allocated. All objective and subjective problems ex-
isting in logistic support of the Air Forces are in detail studied. The special attention is given to the analysis of man-
agement by the rear and organization of work of the rear in a fighting situation, to the problems which appeared in
agencies and departments of the rear (the agency of the Air Forces of the district wasn't transferred to staff of the war-
time and continued to work in organization and number of the structure as in peace time, agencies of the Air Forces of
armies were formed due to old staff etc.) . The role of material and technical support, supply by main types of allowance
are defined. In particular, catering services of the flight and technical services, main types of rations and norms, provi-
sion of uniforms, ammunition, fuels and lubricants are considered. The attitude of the military-political management to
results of the material and technical support of the Air Forces in a fighting situation is investigated. Their activity on
taking measures to eliminate the revealed shortcomings, to improve the system of supply and provision. On the basis of
the wide range of archival sources the statements and comments of the military-political country leaders on the Air
Forces material and technical support are provided in the Soviet-Finnish war.

Keywords: material and technical support, the Air Forces, operation, aviation rear, operations, the Northwest front,
supply of field armies, food of the flight and technical structure, Finland, fighting experience, army regimentals, ammu-
nition supply.

C.T. Ocbmauko

CoBpeMeHHas1 IOJMTHYECKAS JOKTPHHA Pycckoii mpaBocJaBHON HepKBH

B crathe maHa moapoOHas xapaKTepUCTHKA cHCTeMe NoiuTmdeckux B3msgoB PIIL, m3mokeHHOW B ee 0a30BBIX
JIOKyMEHTax M KoHUenuusx. 1o MHEHUIO aBTOpa, CyIHOCTh «IIPABOCIABHON MOJUTHYECKON MIIEOJOTUN» COCTABISAIOT
CIENYIOIIME MTOJIOKEHUS:



— «Cssitas Pycs» n «mipaBociaBHbEIA Hapoa» (TI€pBOE MOHUMAETCA KaK COCPEJOTOUCHUE BBICIINX 00pa, NCTUHBI U
CMBICIIa, KaK CHCTEMa [IEHHOCTEH, KaK JOMHHAHTa JyXOBHOTO HaJ MaTepHalIbHBIM; BTOPOE IMOJYEPKUBAET H30PaHHOCTD
Poccun, «pycckoii IUBHIIM3AIMNY, TIPABOCIABHO OPHEHTHPOBAHHOTO HApOAa-00TOHOCHA U TIp.; cOOTBeTCTBeHHO, PIIL]
MPETEHAYET Ha ITIAaBEHCTBYIOIIYIO POJIb CPEAM APYTUX TPaJunHOHHBIX KoH(peccuit B Poccun);

— JIep>KaBHBIM PENUTHO3HBIA MECCHaHM3M, IPETEH3MH HA POJib apOMTpa B AWANOre NUBMIN3AUWH (TIpH MMOOMEHE
KyJIBTYypPOJIOTHYECKOTO IIPOYTEHUS TEPMHUHA «IIUBUIN3AIHA» MTOJTUTHKO-TIPABOBBIM);

— HCIIONBb30BaHME «o0pasa Bpara» B MHTepecax ykperuieHus mnojioxkenust PIIL] (B TakoM kayecTBe Ha OCHOBE OH-
HAapHOTO TOJIX0JIa MCIOIB3YIOTCS IO CUTyaluu 00pa3bl KOMMYHHCTOB, IHOEpaIOB, aMEPHKAHIIEB, CEKTAHTOB, SKyMEHH-
CTOB U T. IL.);

— IOJMEHAa HALlMOHAJBHOTO NPaBOCIABHBIM, BHEJPEHUE KOMIUIEKCA «IIPaBOCIABHOTO MATPUOTHU3Ma» (OTOXKAECTB-
JICHUE MaTPUOTH3Ma C «PEJMIHedl OONBIIMHCTBA, PACIPOCTPAaHEHHE HJIEH «IIPAaBOCIABHOTO MAaTpHOTU3Ma» Ha cdepy
CyILIECTBOBaHMS BCEX MPABOCIABHBIX HAPOJIOB);

— aHTH3alaJHas yYCTaHOBKA, KPUTHYECKOE OTHOLICHHE K mrodanu3anuy (yTBEP)KAAETCS, YTO MPaBOCIaBHAS IIMBH-
JM3anus JOJDKHA 3alUIIaTh CBOIO HICHTHYHOCTD Mepe]] SKCIIAHCHEH CEKYIIpU3HPOBAaHHOTO JINOEpaNIbHOTo 3anana);

— aHTWINOEpanu3M U aHTHIEMOKPATH3M;

— PpENUruo3Has OrpaHWYEHHOCTH B IOHUMAHUH OOIEYEIOBEUECKUX IEHHOCTEH, TIpaB U CBOOO YETI0BEKA;

— XapaKTepHU3YIOTCS B3aMMOOTHOIICHUS LIEPKBU U TOCYNapCTBa;

— IIPEACTABIICHBI TPAHUIIBI OIUTHYECKOTO YIacTHsI KJIMpa U MaCTBEI.

B namem mnoHuMaHMH, MOAOOHBIM mpakTuUKOo-TonuTHueckuit kypc PIII BemeT k apxamzanuu oOIIECTBEHHBIX
OTHOIICHHUH.

KitoueBrle cnoBa: Pycckas mpaBociaBHasl LEPKOBb, JE€PKaBHOCTh, PEIMTHO3HBIM MECCHAHU3M, MOJEPHHU3AINS,
apxau3alus, «IPaBOCIABHBIM MaTPHOTH3M», IoOanu3anus, mpaBa W cBoOoabl, «CBsitas Pychb», «mpaBociaBHBIN
Hapo».

S. G. Osmachko
Modern Political Doctrine of the Russian Orthodox Church

In the article is given a detailed characteristic of the system of political views of the Russian Orthodox Church pre-
sented in its basic documents and concepts. According to the author, the essence of «the Orthodox Political Ideology is
made by the following ideas: 1) «Sacred Russia» and «the Orthodox People» (the first is understood as concentration of
the highest of good, the truth and sense as a system of values as a dominant of spiritual over material, the second em-
phasizes selectness of Russia, «the Russian civilization», the Orthodox-focused Chosen People and so on; respectively,
the Russian Orthodox Church applies for a predominating role among other traditional faiths in Russia); 2) majestic
religious messianizm, claims for the role of the arbitrator in dialogue of civilizations (at substitution of culturological
reading of the term «civilization» by the political and legal one); 3) use of «the image of the enemy» in interests to
strengthen the position of the Russian Orthodox Church (in such quality on the basis of the binary approach images of
communists, liberals, Americans, sectarians, ecumenist, etc. are used due to the situation) ; 4) substitution of national by
orthodox, introduction of the complex «Orthodox patriotism» (identification of patriotism with «majority religion, dis-
tribution of the idea of «Orthodox patriotism» onto the sphere of existence of all Orthodox people); 5) the anti-western
idea, a critical attitude to globalization (it is claimed that the Orthodox civilization is to protect the identity before ex-
pansion of the secularized liberal West); 6) anti-liberalism and anti-democratism; 7) religious limitation in understand-
ing of universal values, rights and freedoms of the person; 8) relationship of the church and the state are characterized;
9) borders of political participation of clergy and flock are presented. In our understanding, such a practical-political
policy of the Russian Orthodox Church leads to archaization of the public relations.

Keywords: the Russian Orthodox Church, majesty, religious messianizm, modernization, archaization, «Orthodox
patriotismy, globalization, rights and freedoms, «Sacred Russia», «the Orthodox peopley.

M. H. KynakoBckmii
@OYHKIUM BCTABHBIX KOHCTPYKIMIi B Xy10:KeCTBEHHOM TeKCTe

B crarpe paccMaTpuBarOTCsA OCHOBHBIC 0COOEHHOCTH HCITOJIL30BAaHUS BCTABHBIX KOHCprKHI/Iﬁ B XYIOXCCTBCHHOM
TeKcTe. MarepralioM MCCIeJOBaHuUs MOCTYKUIIM POU3BeIeHHs] pycckoi xynoxecTBeHHOU npo3bl 20—30-x rr. XX B. u
TEKCTBhI COBPEMEHHOHN PyCCKOH JIUTepaTyphl MOCIeTHUX JiecsaTiiieTnid. B paborte onpenenstorcst Haubosee XxapakTepHble
(YHKIIMU BCTABOK, UX CBSI3b C Pa3INYHBIMI MH(GOPMATUBHBIMU YPOBHIMH (B paMKax NPEJIOKEHHS U TEKCTA B LIEJIOM),
poib B 0OmIEeH CTPYKType XylOXKeCTBEHHOTro Tekcra. IlpeacTtaBieHa kiacCUUKAnMs BCTaBHBIX KOHCTPYKIMH B
3aBUCHMOCTH OT JOMHHHMPOBaHMS B HHUX ONpENEJICHHOro THna uWH(opManuu (BCTaBKM WH(POPMATUBHOIO U
HMOIMOHAIBLHO-IKCIIPECCUBHOTO, OIIEHOYHOTO Xapakrepa). VHpopMaTHBHbIE BCTaBHBIE KOHCTPYKIIUH TOAPA3IAEISIIOTCS
Ha TpPyINbl B 3aBUCUMOCTH OT CIIOCO0a COOTHOIICHHMS MH(OpPMAIMKM C OCHOBHBIM INpEIUIOKEHHEM (YTOUHSIOLINE
BCTaBKH, KOTOPBIC MACTAIM3HMPYIOT, KOHKPETHU3UPYIOT WH(POPMAINIO OCHOBHOTO TPEJIOKEHHSA, W JOMOTHSIOIINE
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BCTaBKY, pacIiupsronre HHGOPMaIUo OCHOBHOM YacTH BBICKa3bIBaHUS). B paboTe aHanu3mpyercs W posib BCTaBHBIX
KOHCTPYKIMH B IUaHe ()OPMHUPOBAHUS PA3IMYHBIX YPOBHEH TeKcTa (IPOCTPAHCTBEHHO-BPEMEHHAS OpraHU3allyis
TEeKCTa, O(OpMIIEHHE MOBECTBOBATENHFHON (CYOBEKTHOM) OpraHM3allMd TEKCTa dYepe3 OTPaXKCHHE B3aMMOJCHCTBHUS
Pa3IMYHBIX CYOBEKTHO-PEYEBBIX IUIAHOB, COOTHECEHHE B TEKCTE PA3JIMYHBIX TOYEK 3PEHMS U IUIAHOB BOCHPHSATHS,
ydactie B (opMHpOBaHHH oOpa3a aBTOpa (TIOBECTBOBATENsI) M OPTaHM3ANUN €r0 KOMMYHHKALIUM C YHTATEJIEeM,
YCTaHOBIICHHE MEXTEKCTOBBIX CBA3EH (MHTEPTEKCTyalbHAs (QYHKIHS), CO3MaHNE KOMHYECKOTO d(pdeKTa).

KiroueBbie cloBa: BCTABHBIC KOHCTPYKIIMHU, XYIOKECTBCHHBIM TEKCT, 3MOIIMOHAJIBHO-OICHOUHAs HHGpOpMAIus,
MPOCTPAaHCTBEHHO-BPEMEHHAs OPTaHM3aIlUsl TEKCTa, CYOhCKTHO-PCUCBBIC ITUIAHBI TCKCTA, KOMMYHUKAIIUS C YUTATEIICM,
HUHTEPTEKCT, KOMUYCCKHUIA I PEKT.

M. N. Kulakovsky

Functions of Introductory Constructions in the Literary Text

In the article the main features of use of introductory constructions in the literary text are considered. Material of the
research was works of the Russian literary prose of the 20—-30-s years of the XX century and texts of modern Russian
literature of the last decades. In the work the most characteristic functions of introductions, their connection with vari-
ous informative levels (within the sentence and the text in whole), a role in the general structure of the literary text are
defined. A classification of introductory constructions depending on domination in them of a certain type of information
(introductions of the informative and emotional and expressional, estimated character) is presented. Informative intro-
ductory constructions are subdivided into groups depending on the way of ratio of information with the main sentence
(specifying introductions which specify, concretize information of the main sentence, and complementary constructions
expanding information of the main part of the statement). In the work is analysed the role of introductory constructions
in formation of various levels of the text (space-time organization of the text, formation of the narrative (subject) organ-
ization of the text by means of reflection of interaction of various subject-speech plans, correlation in the text of various
points of view and plans of perception, participation in formation of the author’s (storyteller) image and organization of
his communication with the reader, establishment of intertext communications (an intertextual function), creation of the
comic effect).

Keywords: introductory constructions, literary text, emotional and estimated information, space-time organization of
the text, subject-speech plans of the text, communication with the reader, intertext, a comic effect.

H. B. MennkoBa

JAumunyTuBHas opma Kak cnocod 0003HAYeHHS 101 JIMLA

B crarbe paccmarpuBaeTcs CHOCOOHOCTh JAWMHHYTHBHBIX (OpPM IeperaBarh HH(OPMAIMIO O T[oJe JIMIA.
OTMeuaeTcsi, 4TO y JMYHBIX M NPEIMETHBIX UMEH 3Ta CHOCOOHOCTH NMPOSIBISIETCS] MO-pa3HOMY. Y JIMYHBIX MMEH II0JI
0003Ha9aeTcss TpaMMaTHYECKUM POAOM, MO3TOMY HMX IUMHUHYTHUBHBIC MPOHU3BOJHBIC, COXPAHSIOMIME PO HCXOTHOTO
HMEHH, HaIpsSIMyI0 HE CBs3aHBI ¢ 0003HadeHHMeM moja juna. CBA3b JIMYHBIX MMEH C TeHIEpHOH NpoOieMaTHKOI
MIPOSIBJISIETCS B CaMOM CIIOCOOHOCTH UMETh AUMHHYTUBHYIO (POPMY: )KEHCKHE UMEHa 00pa3yroT IUMUHYTHBHBIE ()OPMBI
MIPaKTUYEeCKH 0€3 OrpaHMYCHHH, B OTIMYHME OT MY)KCKHX, KOTOPBIE JIENaloT 3TO HeperyiaspHo. HepacnosioxeHHOCTH
MYKCKHUX JIMYHBIX MMEH K 00pPa30BaHUIO TUMHHYTHBHBIX (JOPM CBsI3aHa C pa3MEpHO-OLIEHOYHBIM 3HaUeHHueM cyhQukca
1 00yci0oBIeHa OHOJIOTHYECKUMH PA3IMUUIMH MEXIY MYKYMHAMH U XKeHIIMHaMu. [IpeaMeTHble nMeHa, HECMOTPS Ha
OTCYTCTBHE B HMX JIEKCHUECKOM 3HA4E€HHH CEMBI «IIOJ», TakKe CIIOCOOHBI 0003HA4aTh MOJ JIMIA — TOXKE Yepe3 CBOE
pa3MepHOe 3Ha4YeHHE, C MApKUPOBAaHHBIM 3HAYEHUEM JKEHCKOCTH, HO Ha OIPaHMUYEHHOM Kpyre JekCuku. OTmeuaercs,
YTO Takasi CIOCOOHOCTh UMEETCS Y TeX NMPEAMETHBIX UMEH, KOTOPhIe aCCOLMHPOBAHbI C KOHIIENITOM «TEJIO YEJIOBEKa, —
5TO HAMMCHOBAaHUS 4YacTeld Tena dueloBeka (COMaTH3MBl) W HAMMEHOBAHHMS IPEIMETOB OASKAbl. B 3akioueHue
YKa3bIBAETCSI, YTO CEMa KEHCKOCTH TOSIBIISIETCS y TUMUHYTHBHBIX (JOPM B ITOBECTBOBATEILHOM (HAppPaTHBHOM) PEKUME
pedn.

KiroueBslie coBa: AUMUHYTHB, T€HJIEP, )KEHCKUH T0J1, pa3Mep, BO3PACT, PEKUM PEUH, COMaTHU3M.

N. V. Menkova

A Diminutive Form as a Way to Denote the Person’s Gender

The article concerns the ability of diminutive derivatives to mark the gender of the person. It is noted that this ability
is manifested by personal and object names in different ways. Personal names designate gender grammatically and their
diminutive derivatives preserving the grammatical gender of the stem are not directly related to the designation of the
gender. This relation of proper names with gender problematics is revealed in its ability to have a diminutive form: fe-
male proper names form diminutive derivatives with no restrictions, whereas male proper names do this irregularly. The
irregularity in forming diminutive forms is connected with the dimensional meaning of their suffixes and is due to bio-
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logical differences between men and women. Object names, despite the absence of the gender component in their lexi-
cal meaning, can also designate the gender of the person — also through its dimensional value, with a marked value of
femininity but on a limited range of vocabulary. It is noted that this ability belong to subject names which are associated
with the concept «a human body» — names of the parts of the human body (somatisms) and names of the items of cloth-
ing. In conclusion it is noted that the seme of female is presented in diminutive forms in narrative regime of speech dia-
logues.

Keywords: diminutive, a gender, a female gender, size, age, regime of speech, somatism.

H. A. beixoBa, E. M. MeJbLHUKOBA
Pa3BuTHe KaTeropuu nepexogHOCTH Y HemepexoaHbIX I1aroJi0B B COBPEMEHHOM pedu

HccnenoBareny COBPEMEHHOTO PYCCKOTO S3bIKa OMPENEIIIOT Pa3BUTHE KATETOPUH HEPEXOJHOCTH Y HETIEPEXOMHBIX
[JIarojIoB KaK aKTUBHBIA I'paMMaTHYECKUH MPOLECC, KOTOPBIA MOXKET CTaThb MPUYMHON U3MEHEHMSI CONEPIKaHUsI CaMOU
[JIaroJIbHOM KaTe€ropuM MEPEXONHOCTH, a TAKXKe KapAUHAJIBHON NEpECTPOMKN HOPM CHHTAKCHUECKON COYETAEMOCTHU B
pyccKoM si3bIKe. B cTaThe ommcaHbl 0CHOBHBIE IPOSIBICHNUS JAaHHOTO MTPOIIECCa:

— WU3MEHEHHE CEMAaHTUKHU IJIaroja, MpHOoOPETaIoIero CBONCTBO MEPEXOAHOTO TIaroja coYeTaThCsl ¢ BUHUTEIbHBIM
najexoM 0e3 Ipeasiora U BhIpaXkaTh Kay3aTHBHBIE OTHOIICHUS (CP. pacIpOCTPaHEHHYIO B Pa3srOBOPHOHU peur ¢pasy o0
YBOJIBHEHUH C PabOTHI: «E20 yuiiuy);

— oOpa3zoBaHUe «HENPAaBWIBHBIX» (HOPM NPUYACTUI M JeenpruYacTUil (TaKOBbI, HaNpUMEp, HOIBITKH 00pa30BaTh
CTpaJaTCIbHBIC TPUYACTUA OT HEICPEXOAHBIX rnaronms);

— «obparHoe coBo0Opa3oBaHue» B chepe BO3BPATHBIX [IAroioB (OTHATHE MOCT(HHUKCA —C51).

Pa3zBuTne Kareropuu MEPEXOTHOCTH Yy HEMEPEeXOAHBIX IVIarojloB B COBPEMEHHOW pedn OOYCIIOBIEHO DPa3HBIMHU
npuduHaMy. [ 1aBHAS U3 HUX — pean3anys BO3MOKHOCTEH SI3BIKOBOM CHCTEMBI JUIS 3aIIOTHEHUS CYIIECTBYIONIINX JIAKYH
B BBID@KCHUHM TEX WIHM HHBIX CMbICIOB. OmmcaHHas rpaMMmarHdecKas TCHICHIWSA 4YacTO IPEACTAaBICHa B TEKCTE B
KaueCcTBE CTHIMCTHYECKOTO MPHEMa, IIOTIHNHSIIOMIETOCS 3aJadaM HI'PBI aBTOPA C S3BIKOM.

KiroueBsie cioma: COBpeMeHHLIﬁ pYCCKI/Iﬁ SA3BIK, AKTUBHBIC IPOLECCHI, I'paMMATHYCCKAsA CCMaHTHUKA, IJ1aroi,
KaTreropus rnepexogHOCTU, r1arojbHbIC (bOpMLI, BO3BpPATHBIC IT1aroJibl.

N. A. Bykova, E. M. Melnikova
Development of the Category of Transitivity in Intransitive Verbs in the Modern Speech

Researchers of the modern Russian language define development of the category of transitivity in intransitive verbs
as an active grammatical process which can become a reason of changing the content of the verbal category of transitiv-
ity, and also cardinal reorganization of standards of the syntactic compatibility in the Russian language. In the article the
main examples of this process are described:

— change of semantics of the verb gaining the property of the transitive verb to be combined with the accusative case
without a preposition and to express the causative relations (eg.: the phrase widespread in the informal conversation
about being retired from work: «He is gone»);

— formation of «wrong» forms of participles and adverbial participles (these are, for example, attempts to form pas-
sive participles from intransitive verbs);

— «the inverse word formationy in the sphere of reflexive verbs (taking off the postfix -cs).

Development of the category of transitivity in intransitive verbs in the modern speech is caused by different reasons.
The main one is realization of opportunities of the language system to fill in existing lacunas in expression of these or
those meanings. The described grammatical tendency is often presented in the text as a stylistic means submitting to
goals of the author’s game with the language.

Keywords: the modern Russian language, active processes, grammatical semantics, a verb, a category of transitivity,
verbal forms, transitive verbs.

T. O. Poy3oBa
Oco0eHHOCTH TPaHCAsAIUM UMUIxKA kKomnanueit OAO «PXK/»

CraTbsi HOCBSIILIEHA aHAJIU3Yy BHEIIHUX KOMMYHMKallMi Kak MHCTpyMeHTa co3naHusi umumxka OAO «Poccuiickue
XKenesnsie Jloporu». ABTOp paccMaTpuBaeT KaTerOpUI0 HMHUIKAa KaK MHOTOTPaHHOE MOHSATHE, BBIIEISS TSTh
KOMIIOHCHTOB HMMUJ[XKa: OCHOBAaHUS HUMHIDKA, UMUK TOBapa WIH YCIyrH, OW3HEC-TIOKa3aTelu IESTEIbHOCTH,
COLMaJIbHAs AESITeIbHOCTh OPTaHU3aluK U UMUK COTPYAHUKOB. KaXkJIblif U3 KOMIOHEHTOB UMU/Ka koMmanuu «PYK/]»
MIPOAHAJM3UPOBAH C TOYKHU 3PEHHsSI €T0 CMBICIIOBOTO COJEPIKaHUS U CPEICTB TPAHCIALNY BHENTHEH OOIIEeCTBEHHOCTH.
ABTOp aHAM3WUPYET TAaKHE CPEICTBA BHEITHUX KOMMYHHKAITUH, Kak OQUITMAILHBIN CalT OpraHu3alyd, pa3MelicHHe
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MatepuaioB B CMMU, nonurpadwus, auaHeiii O6mor npesuaeHta B. W. SIkyHuHa, opraHu3amus CHEIMaTIA3HPOBAHHBIX
MEpOTPUATHH U JIp.

B craree mpuBOOUTCS 0030p TEM, OCBEIIACMEIX B PAa3MUYHBIX BHJAaX BHEUIHHX KOMMYHHUKAIIHA, H Ha OCHOBE HX
aHaJIM3a JeJaeT BBIBOIBI O KITFOUEBHIX KOMIIOHEHTaX CMBICIOBOTO HamoidHeHus nMumka OAO «PXK]I», cpenn KOTOphIX —
YHHUKAIIbHOCTh WHQPACTPYKTYPBI, TPUBEPKECHHOCTD TPAJHIUAM, HaJE)KHOCTh, OTBETCTBEHHOCTh, BHEIPEHHE HOBBIX
TEXHOJIOTHHA M Jp. B 3axmiodenme aBrop kacaercss mpobOnem Bocmpusatus mmumka OAO «PX]I», HecooTBeTCTBHA
peasbHOrO BOCIPUSATHS OpPraHH3alliM BHEUIHEH OOIIECTBEHHOCTHIO M IporHO3upyeMmoro oOpasa. Vccienosarenb
IIPECTaBIsIeT CBOE BUACHUE IPHUUH BOZHUKHOBEHUS 3TOr0 HECOOTBETCTBHUS U NMpelaraeT MyTH pelieHHs IpoOIeMBl.

KuroueBrie cioBa: UMUK OpraHusanyv, KOMMYHUKaluWs, O6HIeCTBeHHOCTI>, CpcacTBa MacCoBOM I/IH(i)OpMaIII/II/I,
MHUCCUA, BUACHHUC, ICHHOCTH.

T. O. Rouzova
Features of Broadcasting the Image of the Company «the Russian Railways»

The article is devoted to the analysis of external communications as an instrument to create the image of «the Rus-
sian Railways» company. The author considers a category of image as a many-sided concept, allocating five compo-
nents of the image: image bases, image of goods or service, business indicators of the activity, a social activity of the
organization and the image of employees. Each of the components of «the Russian Railways» company image is ana-
lysed from the point of view of its semantic content and means of broadcasting to the external public. The author ana-
lyzes such means of external communications, as the official site of the organization, placement of materials in mass
media, polygraphy, the personal blog of the President V. I. Yakunin, organization of specialized actions, etc. The review
of the subjects highlited in different types of external communications is provided in the article, and on the basis of their
analysis the author draws conclusions about key components of semantic filling of the image of «the Russian Railways»
company, among them there is uniqueness of infrastructure, commitment to traditions, reliability, responsibility, intro-
duction of new technologies, etc. In the conclusion the author concerns problems of perception of the image of «the
Russian Railways» company, discrepancy of real perception of the organization by the external public and a predicted
image. The researcher represents the vision of the reasons of emergence of this discrepancy and offers ways to solve
problems.

Keywords: a company image, communication, public, media, mission, vision, corporate values.

H. B. Auucbkuna, O. A. 3apy6ajioBa
Oco0eHHOCTH CpelcTB BO3AeCTBHSA B PeKIaMe KOCMETHKH: TeHAePHBIN acleKT

Crarbs TIOCBSIIIIEHA AaHANM3Y CPEACTB BO3AEHCTBUS Ha MOTPEOUTENS B peKiaMe KOCMETHKH. B IieHTpe BHHUMaHMS
aBTOPOB — OCOOCHHOCTH BEIOOpPa S3BIKOBBIX CPEICTB B 3aBUCUMOCTH OT ajpecara pekyaMbl. Ha Marepuane »ypHaJIbHOH
peKIaMbl KOCMETHMKM aBTOPHI IOKA3BIBAIOT, KAaK MPH IIOMOIIM S3BIKOBBIX CPEICTB MOTYT OBITh BBIPAXKEHBI
SMIIATHYHOCTh, AMOIHOHAJIBHOCTh, YCHEIIHOCTh M T. A. OTAenbHOE BHUMAaHHE YAEICHO OCOOEHHOCTSIM
(YHKIMOHUPOBaHHS OLEHOYHOH JIEKCHMKH. ABTOpHI TPHUXOISAT K BBIBOJAY, 4YTO, HECMOTpPS Ha CTAOWIBHOCTh U
YCTOWYHBOCTh TEHJAEPHBIX CTEPEOTHIIOB, COBPEMEHHas peKilaMa yKa3blBaeT Ha SBHYI0 HX TpaHCHOpMAaIHIo.
HecomHeHHO, 4TO OTCBUIKA K TPaAULIMOHHBIM, KJIFOUEBBIM IIOHATHUSAM, CBA3aHHBIM C T€HIEPOM U COLMAIBHBIMU POJIIMU
MYXXYMH M JKEHIIMH B OOIIECTBe, XapakTepHa MJIS HCCIEAYEMBIX PEKJIAMHBIX TEKCTOB, OJHAKO CTPEMHUTEIHHO
MEHSIOIIUECS COLUANIbHBIE YCIOBHS OKa3bIBAIOT BIUSHHE U Ha M3MEHEHHE CaMHUX ITHX NOHATHH, U Ha W3MEHEHHE
BO3MOXKHOCTEH MX JKCIUTyaTallUM B TEKCTaX PEKIaMbl KOCMETHKH. B CBS3M € 3TUM B peKlaMe >KEHCKOM KOCMETHKHU
HAYMHAIOT MCHOJIB30BAaThCSl CTEPEOTHIBI, TPAAUIMOHHO XapakTepHbIE JUIS MYKCKOM ayltuTopud (Hampumep,
OIIEPUPOBAHKE MOHATHEM «YyCIIEX»), © HA000POT — B MY>KCKOH peKjiaMe HaOJIoaeTcsl HalpaBICHHOCTh Ha ITOBBIIICHHE
3MOLIMOHAJIBHOCTH, YyBCTBEHHOI'O BOCIIPUATHUSA, YTO XapaKTEPHO I PEKJIaMbl KOCMETUYE€CKUX CPEACTB IS JKEHIIVH.

KiroueBble cnoBa: pekJaMHBI TEKCT, peueBO€ BO3JECUCTBUE, TEHIEPHbIE CTEPEOTHUIIbI, OIEHOYHAs JIEKCHKa,
apryMeHTalus B peKiame.

N. V. Aniskina, O. A. Zarubalova
Features of Means of Influence in Cosmetics Advertizing: a Gender Aspect

The article is devoted to the analysis of means of influence on the consumer in cosmetics advertizing. In the center
of the authors' attention there are features of a choice of language means depending on the addressee of advertizing. On
the material of magazine advertizing of cosmetics the authors show how empathy, emotionality, success etc. can be ex-
pressed by means of language means. Special attention is given to features of functioning of the estimating vocabulary.
The authors come to the conclusion that, despite stability and steadiness of gender stereotypes, modern advertizing indi-
cates their obvious transformation. It is going without saying that referrence to the traditional, key concepts connected
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with gender and social roles of men and women in society, is typical for the studied advertizing texts, however promptly
changing social conditions influence changes of these concepts, and on change of opportunities of their use in the texts
of cosmetics advertizing. In this regard in advertizing of female cosmetics they start to use stereotypes which are tradi-
tionally characteristic for man's audience (for example, operating by the concept «success») and vice versa — in man's
advertizing there is a tendency on increase of emotionality, sense perception what is typical for advertizing of women
cosmetics.

Keywords: an advertizing text, speech influence, gender stereotypes, estimated vocabulary, argumentation in
advertizing.

P. B. Pazymos

IBOJIIOIUS OHOMACTHYECKOI MEHTAILHOCTH (peiepaibHOll BJaaCTH
(Ha nmpuMepe ropoackux xopouumon 1930-1960-x rr.)

B cratbe Ha MaTepuane TOPOJICKMX XOPOHMMOB (Ha3BaHMH TropoAckuX paioHOB) Poccuiickoit ®enepauuu
paccMarpuBaeTCs JBOJIIOIMS OHOMACTHYECKOTO BKyca (enepanpHOil BnacTu. V3 BceX BHYTPUIOPOJICKMX HMEH
COOCTBEHHBIX TOJBKO Ha3BaHMS PallOHOB CO3JABAJIUCh 3a MpeJesiaMi HaCEJICHHOTO IMyHKTa U OTPaykald MPeIoYTeHUs
LEHTPaNbHON, a He MyHUIIMIIAIbHON BIacTH. B mepBoil yacTu cTaTby paccMOTPEHBI TOPOACKUE XOpoHUMHI 1930-x IT,, a
BO BTOpo# — Hauana 1960-x rr. Cpeau XOPOHHMOB KaKIIOTO MEPHOJa aBTOPOM BbIJCNIEHBI HA3BAHUS-TIOCBSAIECHUS U
Ha3BaHUA-XapAKTEPHCTUKK, ONWCAHBl HX PAa3HOBHIHOCTH, OTMEYEHBl HamOoJjee YacTOTHBIC Ha3BaHHA. B crarbe
OTMEYCHO, YTO BBICOKAsl YACTOTHOCTH XapaKTepHa JUIA IPYyIIBl XOPOHUMOB-TIOCBSIILICHNH, CPEeAN KOTOPBIX Mpeodiiafann
WHIUBHUIyalbHbIC NOCBAMECHUS (Jlenunckuu pation). Taxke cpeny Ha3BaHWI TAHHOTO THIIA OTMEYEHBI ITOCBSIMICHUS
coOBITHSAM ¥ Tpa3gHuKaM (Oxmsabpvckuil pation, Ilepeomatickuii paiion), opranuzanusM (Komunmeprosckuil paiion),
roponam (Kueeckuti pation), commaibHbIM Tpymmam (lIponemapckuili pation). XOpOHUMBI-XapaKTCPUCTUKA MCHEe
YAaCTOTHBI: OHHM HE BXOJST B TPYIITy BBICOKOYACTOTHBIX Ha3BaHWI M OOBIYHO NPEACTAaBICHBI JIUIIb B OXHOM TOPOJE.
XOpOHHMBI JaHHOTO THIA YKa3blBAIM Ha PACIOJIOKCHUE OOBeKTa B ropoie (L{emmpanvublil paiion), €ro MecTo
OTHOCHTEJILHO aHTPOIMOTEHHOTO (Pesunokombunamosckuil paiion) WA TPUPOTHOTO 00bekTa (3asondicckuil paioh).
ABTOp TaKke pacCMaTpPUBAET COOTHOIIEHNE XOPOHUMOB-TIOCBSIIEHUH U XOPOHUMOB-XapaKTEPUCTHK B OHOMACTHUECKOM
IIPOCTPAHCTBE TOpoJa.

KiroueBbie ciioBa: OHOMacTHKA, COIMOIMHIBUCTHKA, COOCTBEHHOE UMsI, YPOAHOHUM, TOPOJICKOH XOPOHHM.

R. V. Razumov

Evolution of Onomastic Taste of the Federal Authority
(on the example of town choronyms in 1930-1960-s)

In the article on the material of town choronyms (names of town districs) of the Russian Federation evolution of on-
omastic taste of the federal authority is considered. From all intraurban proper names only names of districts were cre-
ated outside the settlement and reflected preferences of the central and not of the municipal authority. In the first part of
the article are considered town choronyms in 1930-s, and in the second part — the beginning of the 1960-s. Among
choronyms of every period the author allocated names-dedications and names-characteristics, their versions are de-
scribed, the most frequent names are noted. In the article it is noted that high frequancy is characteristic for the group of
choronyms-dedications among which individual dedications prevailed (Leninsky district). Also among names of this
type dedications to events and holidays are noted (Oktyabrsky district, Pervomaysky district), to organizations (
Kominternovsky district), towns (Kievsky district), social groups (Proletarsky district). Choronyms-characteristics are
less frequent: they aren't included into the group of high-frequency names and are usually presented only in one town.
Choronyms of this type pointed to position of the object in the town (Central district), its place to the anthropogenous
(Rezinokombinatovsky district) or natural object (Zavolzhsky district). The author also considers a ratio of choronyms-
dedications and choronyms-characteristics in the onomastic space of the city.

Keywords: onomastics, sociolinguistics, a proper name, an urbanonym, a town choronym.

C. A. CaioBHUKOB

XynoxkecTtBeHHbIe (PyHKIHH MeTadop-onpenejeHnii 1 MOAMEHbI OHATHS
B npousseaeHusx A. II. Ilnaronosa

B crartee paccmarpuBaroTcs GYHKIMH MeTa(op-OompeneineHuil W TOAMEHBI TMOHSATHH B XyHOKECTBEHHBIX H
myonuuctTuyeckux npomsseneHusx A. I1. [lnatonoBa. JlokaspiBaeTcsi, YTO JaHHbIE IPHUEMBI BO3MOXXKHO OTHECTH K
¢urypam Hapo4yMTOTO ajoru3Mma, HOCKOJIBKY OHH OOJaaaloT mnapamMeTpamMH, KOTOpBIE SIBISFOTCS HEOOXOOUMBIMH JUIS
CTHIIMCTHYECKHX (UTYP: MOTHUBHPOBAHHOCTIO (IIeJIeCOOOPa3HOCTh — NMpHeM / Helesieco00pa3HOCTh — OmMOKa) U
HaJIMYUEM BBIpa3UTEIbHOCTH. CTHIMCTHYECKHH 3(GQEKT MX HCIOJb30BaHUS CBS3aH C TEM, YTO paccMaTpuBaeMble
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¢Guryps! y4acTByIoT B ()OPMHPOBAHHH KAHLEIAPCKOrO CTHIIL, IPHIAIOIIETO MPOHHYECKUH XapaKTep MOBECTBOBAHHIO.
Kpome Toro, ormMedaeTcsi, YT0 JaHHBIC IPUEMBI PEATM3yIOT HE TOIBKO CTHIIMCTHYECKYIO, HO M KOTHUTHUBHYIO (DYHKLHIO:
OHM HIPAlOT BAXKHYIO pOJNb B DENPE3CHTAlMM CO3HaHUS TepoeB. B pesynbrare comocTaBIeHHS TEKCTOB Pa3HBIX
nepronoB TBopuecTBa A. [1aToHOBA c/1eNlaHbl CICAYIONINE BEIBOMBL:

1. B paHHMX TyONMHIIMCTHYECKUX COYMHEHHSIX MHcaTens mpeobmamaer meradopa-omnpeneneHue. OHa SBISIETCS
Han0Oojee CTUIMCTHYCCKH 3HAYMMBIM CPEICTBOM [UISl BBIPQKCHHS IPOJETKYJIBTOBCKUX ACTETHYECKUX YCTAHOBOK,
KOTODBIM TIHCATellb CIeAyeT B Hayalle CBOEro TBOPYECTRA.

2. XynoecTBeHHblE (QYHKIUH MeTa(opbI-ONpeAeieH!ss U MOAMEHbI TOHATHH HEOAHOPOAHBI: €CIIM B pPaHHEM
TBOPYECTBE JAHHBIE MPUEMbI HCHOJNB3YIOTCS JUIS JIEKJIapaluy COLHAIMCTHYSCKUX HJIEeH, TO B OoJjiee MO3JHEM OHHU
ciryKar Juist co3nanus 3¢ dexra napoauu 1 UPOHUYECKOH TOHATBHOCTH.

KunroueBnle  ciioBa: MeTa(bopa, MeTaq)opa-onpe,ueneHMe, noagMCHa IIOHATHSA, CTUIUCTHUYCCKaA (byHKLII/IH,
A. HJ'IaTOHOB, aJIOTUu3M, (bl/ll"ypbl HapO4YnTOIo ajlornu3ma, CTUIMCTUICCKOE CPEACTBO.

S. A. Sadovnikov

Functions of Defining Metaphors and Replacement of the Notion in A. P. Platonov's Works

In the article functions of defining metaphors and replacement of notions in A. P. Platonov's literary and publicistic
works are considered. It is proved that it is possible to refer these devices to figures of intentional alogism as they pos-
sess parameters which are necessary for stylistic figures: motivation (expediency — a means / inexpediency — a mistake)
and expressiveness existence. The stylistic effect of their use is connected with that the considered figures participate in
formation of the office style which gives an ironical character to narration. Besides, it is noted that these devices realize
not only a stylistic, but also cognitive function: they play an important role in representation of consciousness of heroes.
As a result of comparison of texts of the different periods of A. Platonov's creativity the following conclusions are
drawn:

— In early publicistic compositions of the writer the defining metaphor prevails. It is the most stylistically significant
device to express the proletarian culture aesthetic ideas to which the writer follows at the beginning of his creativity.

— Literary functions of a defining metaphor and replacement of concepts are not-uniform: if in early works these
devices are used to declare socialist ideas, later they serve to create the effect of parody and ironical tonality.

Keywords: a metaphor, a defining metaphor, replacement of notions, a stylistic function, A. Platonov, alogism, fig-
ures of intentional alogism, a stylistic device.

H. A. CyxanoBa

CkBo3Ho¥i 00pa3 Adponuts! (Benepn)
B Tpuiioruu JI. C. Mepe:KKoBcKOro «Xpucroc 1 AHTHXPHCT»

Cratbs poosDKaeT ps paboT, paccMaTpUBarONUMX CKBO3HBIE 00pa3sl Tpuwioruu Jl. C. MepeKKoBCKOro «XpucToc
AHTUXPHCT», BOCXOAAIINE K MKOHMYECKMM HCTOYHHMKaM. PaccmarpuBaeTcsi CkBO3HO# o0pa3 Adponutsl (Benepsr),
MIPOXOAAIINN Yepe3 BCe TPU pOMaHa M — Uyepe3 KOHTEKCT — IOJIyJaroIlnii pa3Hble BOIUIONICHUS B IEPCOHAXAX TPUIIOTUH
U OIMCAaHHBIX B HEH NMPOM3BEINCHUSIX MCKyccTBa. VKOHMYECKMM MCTOYHHKOM CKBO3HOTO 00pa3a AQpOIHUTHI SBISETCS
M3BECTHas B NO3AHMX Kommsx crarys [Ipakcurens. Ha ypoBHE SI3BIKOBBIX €IMHUII B CTaThe IPOCIEKHMBACTCS, Kak
ncaTesb, UCIOIb3YsS CXOACTBO MKOHHYECKHX HCTOYHHUKOB, Harmpumep, «Benepo» borrudemmn mnm xonmid «Jlempi»
Jleonapao c «popmynoit» IlpakcuTens, co3gaeT NpeAcTaBICHWE O MHOXECTBEHHOCTH o0Opaza Adpomutel u ee
OeckoHeuHBIX MoanduKanusx. BepOamusanus mpou3BeAeHNH HCKyCcCTBA TO3BOJISIET MUCATENI0 COMM3UTH 3TOT 00pa3 ¢
obpa3aMil TepoMHb TPHJIOTHH. B miaBHOW repoune mnepBoro pomana («Cmepts OoroB. HOmman OTCTymHHKY),
xynoxuune Apcuaoe, Adponura oovenunsiercs ¢ Apremunoit (Amanoi) m Adunoit (Munepsoii). [epouns Broporo
pomana («Bockpecmne 6oru (Jleonapmo ma Bunum)») Kaccanagpa nunieHa Takoi YHUBEPCATLHOCTH, OHA TOJIBKO
Adpoanra; MuHepBy 1 ApTeMHUIy BOIUIONIAIOT APYTHE MEPCOHAXKH — TapMOHHS AHTHIHOCTH, MO MBICTH ITHCATEINS,
Hapymiera. B TperbeM pomane («AHTuXpuct. (I[letp m Aunekceii)») BorutomeHueM AQpOIUTHI OKa3bIBAE€TCS JIEBKa
Adpocpka, B 00pa3ze KOTOpOH BKIIOYCHHE HMHTEPMEAHANBHBIX 3JIEMEHTOB IT03BOJIIET COCIMHHUTH MKOHOTpa(HIeCKUit
Tl AQPOANTHI C THUIIOM CaTHPECcCH B KapTuHax Py0OeHca, 9To TOMHKHO CBHIAETEIHCTBOBATH 00 yIaJKe HPAaBCTBEHHBIX U
JTyXOBHBIX IIEHHOCTEH B OIIMCHIBAEMOE BPEMSI.

KiroueBele  cimoBa:  ckBo3Hble 00paspl, Tpwiorus [I. C. MepexkoBckoro  «XpHcToCc M AHTHXPHCTY,
HMHTEpMeINaJIbHBIE CBS3M XY/I0KECTBEHHOI'O TEKCTa, MKOHWYECKUE NPETEKCThI, BepOan3anus, KOHTEKCT, TOXKIECTBO U
aMOMBaJIEHTHOCTH 00pa30B.
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I. A. Sukhanova
A Through Image of Aphrodite (Venus) in D. S. Merezhkovsky's Trilogy «Christ and Antichrist»

The article continues a number of works considering through images of the trilogy by D. S. Merezhkovsky «Christ
and Antichrist», going back to iconic sources. The through image of Aphrodite (Menus) passing through all three nov-
els — through a context — receiving different embodiments in characters of the trilogy and the works of art described in it
is considered. An iconic source of the through image of Aphrodite is a statue by Praksitel well-known in late copies. At
the level of language units in the article it is traced how the writer, using similarity of the iconic sources, for example,
«Venus» Batticelli or «Leda» Leonardo's copies with Praksitel's «formulay, creates an idea of plurality of the image of
Aphrodite and her infinite modifications. Verbalization of art works allows the writer to make this image closer with
images of heroines of the trilogy. In the main heroine of the first novel («Death of Gods. Yulian Apostat»), the artist
Arsinoye, Aphrodite unites with Artemis (Diana) and Athena (Minerva). The heroine of the second novel («Revived
Gods (Leonardo da Vinci)») Cassandra is deprived of such universality, she is only Aphrodite; Minerva and Artemis are
embodied by other characters — harmony of antiquity, according to the writer's idea, is broken. In the third novel («Anti-
christ. (Pyotr and Alexey)») embodiment of Aphrodite is a maid Afroska in whose image inclusion of intermedial ele-
ments allows to connect the iconographic type of Aphrodite with the type of the satyr in Rubens' pictures that it should
testify the decline of moral and cultural values in the described time.

Keywords: through images, D. S. Merezhkovsky's trilogy «Christ and Antichrist», intermedial links of the literary
text, iconic pretexts, verbalization, context; identity and ambivalence of images.

E. IO. baciauna, J1. B. YxoBa

JdeMOTHUBALMOHHBIH IOCTEP KAK pPe4yeBOH KAHP CeTEeBOro HMOpPa

WurepHeT-coobmiecTBa OOHa)XalOT IMOTPEOHOCTH OOIIECTBA BO BHYTPEHHHMX CBSI3SIX, M BHUPTYaJIbHBIE CETH
IPeCTaBILIOT MaTepHal A AUArHOCTUKH PeasIbHBIX COLMANBHBIX CBiA3el B obmecTse. Jlrobas coruanpHas ceTb — 3T0
npexJe Bcero oobeM MH(OpMAaILUK, KOTOPHIM OJIUH YEJOBEK TOTOB MOJEIHUTHCS ¢ ApyruM. OIHAKO COIMAaIbHBIE CETH
NPEANONaraloT ¥ ONpeieNIeHHYI0 Mepy NyOIMYHOCTH, 3TO cBoeoOpasHblii ¢dopmar «S u napyrue». HHTepHer-
COO0OIIECTBO — 3TO MUP UJICAIBHBIX JIIO/ICH, B KOTOPOM OHHU HPEICTABISIIOTCS TAKUMH, KAKUMH XOTSIT, YTOOBI UX BUJIEIN
npyrue. VHBIME CIIOBaMH, COLHMANIbHAs CETh — HPEKPAaCHbIH HHCTPYMEHT MAapKeTHHTA JIMYHOCTH, a 3HAYHT, H
XapaKTepHOl OCOOCHHOCTBIO OOIICHMS B COLMANBHBIX CETAX CleNyeT NpH3HATh HE IPUBaTHOCTb, a CKOpee
«IyOIMYHOCTE)» PUBATHOH KOMMYHHKALIUH.

CraTbsl MOCBSIICHA OJHOW M3 Pa3HOBHAHOCTEH MHTEPHET-MEMOB — JIEMOTHBAIIMOHHBIM MOCTepaM. J{eMOTHBATOpBbI,
NOSIBJIAIOIIMECS B COLMANBHBIX CETAX, ONPEACINISIOTCS KaK CIOXKHBIA COLMOKYJIBTYPHBIH (DEHOMEH HWHTEpHET-
KOMMYHHKAIWY, OONaJAONIMH >KaHPOONPEACISIONIMME W JKaHPOOOpasyrLIMMH HpH3HaKaMH ((popManbHBIMU U
COZIepIKaTeNIbHBIMU MIPU3HAKAMHU TEKCTa TOJIMKOJOBOW MPUPOJBI) M CIYXKAIIKWi MHOTOOOpPa3HBIM IEJISIM OpraHH3aluH
KOMMYHHKaTHBHOTO IMPOCTPAHCTBa COLMaNbHOW ceTH. Ocoboe BHUMaHHUE Y/IEISETCsl AEMOTHBAIOHHBIM MOCTEpaM,
paccMaTpuBaeMbIM KaK pedeBOil )KaHp CETEBOTO IOMOpA: BBIJEILSIFOTCS €0 OCHOBHBIE CTPYKTYPHO-KOMIO3UIIMOHHBIE U
KAHPOBO-CTHJIMCTHYECKHE OCOOCHHOCTH, OIpenelnsiercss creuupuka TeMaTHuecKux mnpeamnouyreHuid. Jlaercs
olpejieJieHUe MOHSITUS CETeBOH IOMOp, BBIIBISIFOTCS OCOOCHHOCTH ero (pyHKIHMOHHPOBAaHHUS, PacCMaTpPHBAIOTCS
HauOolee MOMyNSIPHbIE MPUEMbI S3BIKOBOM MIPBI, MCHOJb3yeMble B TEKCTaX JIEMOTHBALMOHHBIX ITOCTEPOB C LEIbIO
co3IaHMsI KOMHUYecKoro 3¢ dexra.

KiroueBble  citoBa:  KpEOJIM30BAHHBINA/TIOJIMKOIOBEIA ~ TEKCT, HWHTEPHET-MEMBI, IEMOTHBAI[MOHHBIH MOCTEP
(1emMoTuBaTOp), peYeBOH KaHP, COLMANBHAS CETh, CETEBOI FOMOP, S3bIKOBAs UTPa, KOMUUECKHIH 3P (EKT, Mpere/IeHTHbIH
TEKCT.

E. Ju. Baslina, L. V. Ukhova
A Demotivational Poster as a Speech Genre of Network Humour

The Internet communities reveal needs of the society for internal communications, and virtual networks represent a
material for diagnostics of real social communications in society. Any social network is first of all information amount
which one person is ready to share with another. However social networks assume also a certain measure of publicity, it
is a peculiar format «lI and Othersy». The Internet community is the world of ideal people where they are represented as
they want to be seen by others. In other words, a social network is a fine instrument of marketing of the personality, so,
as a characteristic feature of communication in social networks should be recognized not privacy, but rather «publicity»
of private communication.

The article is devoted to one of kinds of the Internet memes — to demotivational posters. The demotivators appearing
in social networks, are defined as a difficult sociocultural phenomenon of the Internet communication which possesses
signs which determine the genre and form the genres (formal and substantial signs of the text of the polycode nature)
and it serves to different purposes of organization of communication space of the social networks. Special attention is
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given to the demotivational posters considered as a speech genre of network humour: its main structural-composite and
genre-stylistic features are marked out, specificity of thematic preferences are defined. The definition of the notion net-
work homour is given, features of its functioning are revealed, the most popular methods of the language game used in
texts of the demotivational posters with the purpose to create the comic effect are considered.

Keywords: a creolised/polycode text, Internet memes, a demotivational poster (a demotivator), a speech genre, so-
cial network, network humour, a language game, a comic effect, a case text.

B. A. lllanomHnKoB
IIpeononenne KOMMYHHMKATHBHOIO Bakyyma B Os1orocgepe

CoBpeMEeHHBIN YETIOBEK BCE PEXE CTAIKUBACTCS C SIBICHUSMH MaTepHalbHOTO MHpPa M BCe OOJBIE OKa3bIBACTCS
OKpY’X€H OOMaHYMBBIMH BHPTYyaJIbHBIMHU 0Opa3zamu. KoMMyHMKanus ¢ peaabHBIMH JIIOABMH BO BCEM MHOT000pa3uu ee
HeBepOANBHBIX YPOBHEH ceffyac 9acTO yCTYNMaeT MECTO YPE3aHHOW W MCKaKCHHON KOMMYHHKAIIUH B 3JEKTPOHHBIX
¢dopmax. OgHON U3 TaKMX aKTyaJdbHBIX JIEKTPOHHBIX ()OPM KOMMYHUKAIWH SBISIETCS OJIOT — BHPTYaJbHBIN THEBHUK.
KakoBbI mpuauHEI 00parieHus Jroaei kK mono0Ho# Gopme kommyHuKkanmn? Kakoe BiusHHe 610r0Chepa oKa3pIBaeT Ha
KOMMYHHKaTUBHYIO cdepy MHAuBHAA? DTH BOIPOCH! JOJDKHBI HEMHHYEMO BCTATh IE€PE COBPEMEHHBIMH HayKaMH O
YeJIOBEKe.

HaOmonenne nokasplBaet, 4To OJOT HE JaeT aBTOPY IMOJHOIIEHHOTO OOLIEHHS, HACHIILICHHOW KOMMYHHKALMH — U
Oonee TOro, JIHMIIL YCYryOlsieT pealibHOe OAMHOYECTBO. YK€ CaMO AaKTHBHOE BEICHUE Oyora TpeCTaBIseTCs B
OTpE/ICNIEHHOM CTENEeHU peaKIMei aBTopa Ha OAMHOYECTBO WJIM COCTOSHUE H30siuu. OnHa U3 OCHOBHBIX MPUYHH
oOpamienuss Kk ¢opMe Onora— «MOpajbHOE OIUHOYECTBO»: HE HMEs BO3MOXKHOCTH HaWTH 3aMHTEPECOBAHHYIO
AyAUTOPHIO TS CBOMX MAEH M MHEHMH B pealbHOM IIPOCTPAHCTBE, JIIOAHM PACCUUTHIBAIOT IMOMYIUTh 3aHHTEPECOBAHHbIN
OTKJIHK B Osore. ITonTONKHYTH K BeIeHNIO OJIora MOXKET ¥ HapyIIEHHOE 3J0POBbE, HE TIO3BOJIAIOIIEE BECTH COIHATIBHYIO
KW3HB, U TeorpaduaecKkast OTOPBAHHOCTD OT POAHOH KYJIBTYPBI B PE3YNIBTAaTE IMUTPALIUH.

KiroueBsie ciosa: 61or, 6morocgepa, Oorep, KOMMYHHKAIWS, BUPTYaJIbHOCTh, OANHOYECTBO, ICKAITM3M, CHMYIIIKD,
KOMMYHHKaTUBHBIH BaKyyM, «MOPAJIbHOE OIMHOYECTBOY, OTUYXKICHHE, TEIIECHOCTb.

V. A. Shaposhnikov
Communicative Vacuum Overcoming in the Blogosphere

The modern person seldom faces phenomena of the material world less often and is more surrounded by deceptive
virtual images. Communication with real people in all variety of its nonverbal levels nowadays it often gives way to the
cut-down and distorted communication in electronic forms. One of such up-to-date electronic forms of communication
is a blog — a virtual diary. What are reasons that people appeal to this form of communication? What inluence is made
by the blogsphere on the communicative sphere of the individual? These questions have to rise inevitably before mod-
ern sciences about the person.

Supervision shows that the blog doesn't give to the author full communication, saturated communication — and
moreover, only aggravates real loneliness. Already active blogging is represented in a certain degree with the reaction to
the author's loneliness or a condition of isolation. One of the main reasons to appeal to the blog form — «moral loneli-
ness»: not having an opportunity to find the interested audience for the ideas and opinions in real space, people expect
to receive the interested response in the blog. Also the person can be pushed to blogging by the broken health which
doesn't allow to have a social life, and geographical isolation from the native culture as a result of emigration.

Keywords: a blog, a blogosphere, a blogger, communication, virtuality, loneliness, escapism, simulacrum, commu-
nicative vacuum, «moral lonelinessy, alienation, corporality.

M. T. ITaBioBen
TBopueckas penenuus pyTypuUCTHYECKOTo Hacaeaus B mo33uu JIbBa JloceBa

CraThst IOCBSIIIEHA TBOPUYECKON pereniuy mo3ToM JIbBoMm JIoceBbIM QyTYypUCTHYECKONH TPAJUIINN CIIOBOTBOPUECTBA
n aedopmany cioBa. B yacTHOCTH, pa3OMparOTCs OMBITHI MO3TA MO0 «PYHHUPOBAHHIO» CIIOBA, €O HKCIICPUMEHTHI B
00J1acTH MO3THYECKON IePUBATOIOTHH: CO3IaHUE «CAMOBHUTHIX CJIOB» — OKKa3MOHAIN3MOB B JIyX€ PYCCKHX (DyTYPHCTOB;
00pasIisl aHarpaMMHUPOBAHMS 1 TTAJIMHAPOMHUPOBAHUS B €T0 CTHXOTBOPEHUSIX; OTMEUAIOTCSI OCOOCHHOCTH MX PUPMOBKH
U POJM B HHUX PasHOTO pPojia «rpaMMaTHYECKHX HENpaBHIbHOCTEI». B crarbe aHanm3upyrorcst GpyHKINM aIF03MBHO-
PEMUHHCIIEHTHOTO Moist ctuxoTBopenust JIpa JloceBa «Natiirlich», CBS3BIBAIOIIEr0 €ro HE TOJBKO C pOMaHaMH
H. C. Typrenesa u JI. H. Toncroro, HO U ¢ psiioM IIPELENEHTHBIX Uil pycckoro (yTypusMa tekctoB B. XneOHukoBa 1
B. MasikoBckoro. B urore genaercst BBIBOJ, UTO JJIs 103Ta 2-i moJl. XX B. HACeaue UCTOPUUECKOTO aBaHTap/a Hadajia
BeKa MPEICTABILIOCH 3aBEpIICHHBIM B cebe. OHO MOXKET OBITh OOBEKTOM HANPSIKEHHON MOATHYECKOH pediekcuu U
MIOJIEMHKH, J1a)Ke TapOJHH, HO HE MOXET OBITh MIPOIOIKEHO.
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KimroueBsie cmoBa: aBanrapausM, Kpydensix, JloceB, MasikoBCKHI, OKKa3HOHAJINU3M, CJIOBOTBOPUYECTBO,
«pumomorndeckas mkosa», pyrypusm, XiIeOHUKOB.

M. G. Pavlovets

Creative Reception of Futuristic Heritage in Lev Losev's Poetry

The article is devoted to creative reception of the futuristic tradition of word creation and word deformation by the
poet Lev Losev. In particular, experiments of the poet on word «ruining», his experiments in the field of poetic
derivatology are analysed: creation of «self-twisted words» — occasionalisms in the spirit of the Russian futurists; ana-
gramming and palindroming in his poems; features of its rhyming and the role in them of any «grammatical wrong
things» are noted. In the article functions of allusion-reminiscential field of Lev Losev’s poem «Natiirlich» connecting it
not only with novels by I. S. Turgenev and L. N. Tolstoy, but also with some precedent for the Russian futurism texts by
V. Khlebnikov and V. Mayakovsky are analyzed. As a result there is a conclusion that for the poet of the 2nd half of the
XX century the heritage of historical avant-guard of the beginning of the century presented to be finished in itself. It can
be an object of intense poetic reflection and polemic, even parody, but can't be continued.

Keywords: avant-guard, Kruchenykh, Losev, Mayakovsky, occasionalism, word creation, «a philological school»,
futurism, Khlebnikov.

T. B. Tepnonoa
Pannee TBopuecTBO ®@. Caran B KOHTEKCTe MOCTMOAEPHU3MA

Crarbst IOCBAIIEHA aHAJIN3Y MHTEpTEKCTa mepBoro pomana ®. CaraH «3apaBCTBYH, IPyCTb». ABTOpP BBIABHTACT
THIIOTE3y O TOM, YTO HAa4YMHAIONMIEH MUCATENbHUIE YAAJOCh CO3JaTh JOCTATOYHO 3pEoe IpOou3BeNeHHE Onaromaps
HCTIONb30BaHMIO CHCTEMbI 00pa30B M HEKOTOPHIX CIOKETHBIX Xo10B poMana I1. Illoxepno ne Jlakno «OmacHbIe CBA3N».
JloxasbIBast 3T0, aBTOp CTaTbU OOpaliaeT BHUMaHHE HAa OJMHAKOBOE KOJMYECTBO ITIABHBIX I'epoeB (TPHU KEHIIUHBI U J1Ba
MYX4HHBI), cxoncTBo ux uMeH (aBe Cecwim, Peiimon u BanbMmoH), Bo3pacra, OOIIECTBEHHOTO IOJOKCHUS U
xapaktepoB. OTMeuaeTcs Takxe cMeHa repounsmu @. Caran posnel, koTopeie oM BbiOpanu cebe y [llomepio ne Jlakmno
(Cecuinp — cHavana 1oHas e Bomawxk, 3ateMm — ne Mepreii; AnHa — e MepTeli npeBparuaercst B Tocnioxy ae Typsers;
Omusa u3 ne Typsens cranoButcs Cecuib e Bomanxk), B TO BpeMs Kak MYy>KCKHE NEpPCOHaKH poMaHa «3ApaBCTBYH,
TPYCTh» COXPAHSIOT cBou amintya a0 (uHama (Peiimon — Bamemon, Cupun — [ancenu). Lutaramu m3 «OmnacHBIX
CBsI3ei», TI0 MHEHHUIO aBTOpa WCCIEIOBAHMUS, SBISIOTCS M HEKOTOPHIE CIOXKETHbIE X0/bl (Tu1aH Cecui 1o yCTpaHEHHIo
Amnnsl, npuxon Cecunu B cnainbHIO K Cupuity, MONbITKa BEpHYTh AHHY NpH ToMouy nucem). IIpuBeneHHble BbImie
napayienu mexay pomanamu lonepno ne Jlakno «OnacHeie cBsizu» u @. Caran «3ApaBCTBYH, IPyCThb» MMO3BOJISIIOT
cienarb BBIBOJ, O HECOMHEHHOM HCIIOJNIB30BAaHWM HAYMHAIOMIEH TMCATeNbHHUIIEH CHCTEeMbl 00pa3oB M CIOXKETa
KJIaCCHYECKOTO (PPaHILy3CKOTO pOMaHa.

KiroueBbie c10Ba: MOCTMOIEPHU3M, HHTEPTEKCT, CIOXKET, CHCTEMA 00Pa30B, aJLIFO3HS.

T. V. Ternopol
Early Works by F. Sagan in the Postmodernism’s Context

The article is devoted to the analysis of the intertext of the first F. Sagan's novel «Bonjour Tristesse» («Hello Sad-
ness»). The author supposes that the young writer has written such a mature book by using the image system and the
plot of P. Choderlos de Laclo’s novel «Les Liaisons Dangereuses» («The Dangerous Liaisonsy). In order to prove it the
researcher pays attention to the same quantity of main heroes (three women and two men), and the fact, that their names
(two Cecilys, Raymond and Valmon), age, characters and social status are very much alike in these two novels. It is also
highlighted, that Sagan's heroines change the role they have chosen in P. Choderlos de Laclo’s novel (Cécil — at first
young de Volange, then — de Mertia; Anna — de Mertia turns into Madam de Tourvel; Elisa from de Tourvel becomes
Cecile de VWolange) and the male heroes of the novel «Bonjour Tristesse» don't change their role up to the end (Ray-
mond — Valmon, Cyril — Danseni). According to the author's opinion citations from «Les Liaisons Dangereuses» are
some plot ideas (Cecile's plan to get rid of Anne, Cecily's arrival into Cyril’s bedroom, Raymond's attempt to restore his
lisison with Anne by sending her a love letter). These parallels between P. Choderlos de Laclos' «Les Liaisons
Dangereuses» and F. Sagan's «Bonjour Tristesse» let us make a conclusion that the young author used the image system
and the plot of the classical French novel.

Keywords: postmodernism, intertext, plot, the system of images , allusion.
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A. A. I'paueBa
IToBecTBOBaTe/IbHBIE cTpaTernu A. Beabrmana (Ha MaTepuae pomana «CTPaHHHK»)

B crarbe paccmaTpuBalOTCS OCOOSHHOCTH ITOBECTBOBAaTENIbHOM OpraHu3aluu IepBoro pomana A. Bemsrmana
«Ctpannuk» (1831-1832 rr): cOmmKeHne TOBECTBOBATEIBHBIX YPOBHEH U UX B3aMMOJCHCTBUE, BHIBSACHUEC YUTATENS
Ha (aOynpHBIA ypoBeHb W TpHIaHue eMy (YHKIMH IIepPCOHaXka, COCPEOTOUYCHHOCTh MHTEpPeca MOBECTBOBATENs Ha
caMOM aKTe Happaluu U ee MaHugecTupyeMas yciIoBHOCTb. [IogpoOHO pa3duparoTcs TpH MOBECTBOBATENBHBIX IIIaHa,
COOTBETCTBYIOIIUX TPEM CIOXKECTHBIM JIMHUSM «IIYTEHIECTBUS». «B BOOOpPaKEHHWU», HAa reorpa)uuecKoil MECTHOCTH U
«HO0 TEKCTy». TAroTeHWe K TIPEONONEHHIO TEKCTOBBIX TPAHMI, CHSTHIO OIIMO3UINU «BHYTpPEHHEE-BHEIIHEE»
BOIUIOIIACTCSI B KOJIEOAHWHM Happaluy — MEPEXoie OT OZHOW ITOBECTBOBATEIBHOI CTPAaTETHH K MPOTHUBOIOIOXKHOM,
OCYIIIECTBIIAEMOM 3a CYET CMEHBI MacoK moBecTBoBarensi. B «CTpaHHUKe» TOBECTBOBAHME BEAETCS OT IEPBOTO JIUIIA,
Ha KaXJIOM OPTaHM3allMOHHOM YPOBHE ONpENEICHHAs Macka TBOPHT CBOIO PEaJbHOCTH. | paHMIBI KOMIIETEHTHOCTH
MIOBECTBOBATENS] TO HAMEPEHHO DACIIUPSIOTCSA, TO CYXKAIOTCS, OJHAKO OH OCTAaeTCs, B OOIIEM, NPOHHUKAIOIINM B
CO3HAHME TIEPCOHAKEH 1 YIPaBISIOMNM UX AeHcTBUsIMU. CMEIICHHE IBYX MOJIFOCOB IIOBECTBOBAHHS CO3AET HE TOIBKO
UrpoBOM 3(GQEKT, MO3BOJISIOMINI UPOHUYECKH U TMAPOJMHHO OCMBICIUTH TEKCT. [lombITKa MHTEp(EpeHIH TeKCTa
MOBECTBOBATENII U MEPCOHaXa YCWIMBAeT IEPCOHAIU3AIMIO IIOBECTBOBAHMs, IIpeBpallas MyTEIIeCTBUE B
Pa3HOBUIHOCTH «JIMPUYECKOTO THEBHUKAY.

KmroueBsie cnoBa: Aunekcannp Benbrman, «CTpaHHUK», ABTOp, pycckas poMaHTHUECKas JIMTeparypa,
[IOBECTBOBAHKE, TOBECTBOBATEIBHBIE CTPATETUH, TOUKA 3pEHUS, TIO3UIINS TOBECTBOBATES, KOJIeOaHHe Happalluy.

A. A. Grachiova
Narrative Strategies of A. Veltman (based on the novel «The Wanderer»)

In the article features of the narrative organization of the first novel by A. Veltman «Wanderer» (1831-1832) are
considered: rapprochement of narrative levels and their interaction, bringing the reader onto the plot level and giving
the function of the character to it, concentration of interest of the storyteller on the act of the narration and its demon-
strated convention. In detail three narrative plans, corresponding to three subject lines of «travel» are analysed: «in im-
agination», on the geographical district and «in the text». Inclination to overcome text borders, take off the opposition
«internal-external» is embodied in narration fluctuation — transition from one narrative strategy to the opposite one, car-
ried out due to change of masks of the storyteller. In «The Wanderer» the narration is done from the first person, in each
organizational level a certain mask creates the reality. Competence limits of the storyteller either are intentionally ex-
tended or are narrowed, however he remains, generally, penetrating into consciousness of characters and managing with
their actions. Mixture of two poles of narration creates not only a game effect which allows ironically and sarcastically
to comprehend the text. An attempt of interference of the text of the storyteller and the character strengthens personali-
zation of the narration, modifying travel into a version of «the lyrical diary».

Keywords: Alexander Veltman, «The Wanderer», an author, Russian romance, narration, narrative strategies, a point
of view, a storyteller’s position, fluctuation of the narrative.

E. B. HukkapeBa

TeopeTuueckoe ocMbICIeHHE POMAHCHOIO KAHPa
B pycckoM sgurteparypoBenenun XVIII — nayana XIX B.

M3yueHrne MapruHaJIbHBIX JKaHPOB PYCCKOM MOA3UM HA CETOAHSIIHHUI J€Hb SIBISETCS OIHOM M3 MEePBOOYEPETHBIX
3ama4 JUTEpaTypOBEICHUS, IOCKOJIBKY WX pa3BHTHE OKa3aJlo HEMOCPEICTBEHHOE BIMSHHE Ha (opMupoBaHne
«mainstream», HO W CaMH OHH pPa3BHBAINCH, WCIBITHIBAS BIMSHHE MAarkCTPATbHBIX JKaHPoB. Hamia pabora,
pasBuBaromascs B pycie xanponorndeckux uccienoBanuii C. S. Cenneposuua, 0. H. UymakoBa u 1p., TIOCBsIIEHA
MO3TUKE OJHOTO U3 MapruHaNbHbIX xKaHPoB koHIAa XVIII — nauana XIX B. — nureparypHoro pomanca. B uccnenosanuu
paccMmarpuBaloTCsl (parMeHThl paboT TeopeTHkoB Jsmreparypsl koHna XVIII — nawama XIX B. (H. M. Kapam3zum,
B. A. XKykosckuii, I'. P. [lepxxaBun, A. A. Ilucapes, H. ®. Octonmonos, A.W.Tamnu u 1p.), NMOCBAIIECHHBIE >XaHPY
pomanca. Ha »3ToM OCHOBaHMHM HaMU MPEINpPUHSATA MONBITKA ONPEJENUTh pPENyTalUI0 3TOT0 JKaHpa B
nureparypoBeneHnd Hadana XIX B. Ocoboe BHUMaHKE YIEICHO NCTIAHCKOW (SNMYecKol) U (hpaHITy3CKOH (JIMpHYECKON)
TPaJULUSIM Pa3BUTHSI POMAHCa, OCBOEHHE KOTOPBIX NPHUBENIO K OJHOBPEMEHHOMY Pa3BUTHIO XKAaHPOBBIX MOJU(UKAINI
00IIEeKyIBTypHOTO (heHOMEHA «pOMaHC». JIMTepaTypHBIH poMaHC Kak OIHA M3 TaKWX MoAu(HKaruil pa3BuBajics MpU
COETMHEHUH MCTIAHCKOU 1 (PpaHITy3CKOH IMHUH ¢ MpeoliialaHueM SMUYECKOTO Hadaa.

KitoueBsbie ciioBa: skaHp, TUTEPaTypHBIA pOMaHC, TPAIUIINS, PEITyTAIHs JKaHPA.
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E. V. Nikkareva

Theoretical Understanding of Romancy Genre in the Russian Literary Criticism
of the XVI1II —the beginning of the X1X century

Study of marginal genres of the Russian poetry nowadays is one of main tasks of literary criticism as their develop-
ment had direct impact on «mainstream» formation, but also they developed under influence of the main genres. Our
work which is developing in the course the genre researches of S. Ya. Senderovich, Yu. N. Chumakov, etc., is devoted to
poetics of one of marginal genres of the end of the XVIII — the beginning of the XIX century — the literary romance. In
the research fragments of works by theorists of literature of the end of the XVIII — the beginning of the XIX century
(N. M. Karamzin, V. A. Zhukovsky, G. R. Derzhavin, A. A. Pisarev, N. F. Ostolopov, A. I. Galich, etc.) are considered
devoted to the romance genre. On this basis we made an attempt to define reputation of this genre in literary criticism of
the beginning of the XI1X century. Special attention is given to Spanish (epic) and French (lyrical) traditions, implemen-
tation of them led to simultaneous development of genre modifications of the all-cultural phenomenon «romancex». The
literary romance as one of such modifications developed in combination of the Spanish and French lines with preva-
lence of the epic beginning.

Keywords: genre, literature romance, a tradition, reputation of the genre.

T. C. 3710THHUKOBA

Xyno0:ecTBeHHOE TBOPYECTBO — HHBAPHAHT CBO0OAbI B IPOCTPAHCTBE KYJIbTYPbI

B crarbe aHamu3upyeTcs CeU(pUUSCKUN MOIYC PYCCKOIM KyIbTyphl: 00pbba 3a cBOOOMY, CTpEeMIIeHHE K CBOOOE,
CTPAacTh JCKJIapupoBaHus cBoOOMBL. Bo BTOpOit mosoBuHe XX B. CBO0OOAA OT 3alpeTOB 0OCPHYIACh 3aBUCHMOCTHIO OT
TpeOoBaHuil. Mbl Ha3blBa€M 3Ty CHUTYalUMI0 3aMEHOW pBIHKA HJICOJIOTHYECKOTO PBHIHKOM B €ro OyKBaJbHOM,
KOMMEpYECKOM CMbIciie. YacTh CTaThy MOCBAIIEHA N3YyYEHUIO TEOPETHYECKHUX MOAXOJ0B K MOTHUBY C60000bl, KOTOPBIH
npuobpen ocoboe 3HaueHHE B Pa3MBIIUICHUSAX IICHXOJIOTOB, ICUXUATpoB, ¢uiaocodoB B XX B., a Takke HMeN
JIOCTaTOYHO NIyOOKHE KOPHU B ICTETHYECKOW Tpamuuuu. J[pyras yacTh cTaTrhby MOCBSIIEHA JI0Ka3aTEIbCTBY TOTO, YTO
MHoOTHe TBOpubl XX B. ObIIH CyObEKTaMH crenuduieckn moHUMaeMoi cBoOobI. JleTaroTCst BEIBOABL: CHIpEMAeHUEe K
€80000¢ u beccmeo om c80600bl — OP2AHUYHO CHOPMUPOBABULAACA OUXOMOMUSL HOCMNEPECPOEUHOLL XYO0XHCeCBEHHOU
arcusnu. CeromHsl c60600a yKe He BOCHPHHHMAETCS TBOPLAMH KaK JOJITOXKIAHHAs PafgocTb. TBOpEI U3 c80600H020
Tpubyna (Meiiepxonba, JlroOumoB, 3axapoB) WM XpaHHUTENS BEYHBIX, C80000HbIX OT KOHBIOHKTYPHI, ICHHOCTEH
(Crarucnasckuit, ToBCTOHOTOB, D(PpOoC) MpeBpaTHIICS B XPAHUTEIS MCUC3AIOMICH YEIOBEUSCKON MEeI0CTHOCTH. TakuM
00pa3oM, MBI JJOKa3bIBa€M: YEJOBEK, NPHU3BAHHBIA C60000HO MEOpuUmbs, TPEBPAIIACTCS B YEJIOBEKa, IBITAIOLIETOCS
COXPaHUTH TPaBO HA TBOPUYECTBO.

KiroueBbie cioBa: cBOOONA, XyIOXKECTBEHHOE TBOPYECTBO, MCUXOJIOTHSA, (Priocodus, MPOCTPaHCTBO KYJIBTYPBI,
WJICOJIOTUYECKHUIT PBIHOK, 3alpeT, O0ErCTBO OT CBOOO/IbI, TEATP, PEIKHCCEPHI

T. S. Zlotnikova
Art Creativity — Invariant of Freedom in Culture Space

In the article a specific modus of the Russian culture is analyzed: fight for freedom, pursuit to freedom, passion to
declare freedom. In the second half of the XX century freedom from bans turned back dependence on requirements. We
call this situation replacement of the market by the ideological market in its literal, commercial sense. The part of the
article is devoted to study theoretical approaches to the motive of freedom which had a particular meaning in ideas of
psychologists, psychiatrists, philosophers in the XX century, and also it had rather deep roots in the aesthetic tradition.
Another part of the article is devoted to the proof of that many creators of the XX century were subjects of the specifi-
cally understood freedom. Conclusions are drawn: pursuit to freedom and escape from freedom — organically created
dichotomy of the post-Perestroika art life. Today freedom isn't perceived by creators as long-awaited happiness. The
creator from a free tribune (Meyerhold, Lyubimov, Zakharov) or the keeper of eternal, free from environment, values
(Stanislavsky, Tovstonogov, Efros) turned into the keeper of disappearing human integrity. Thus, we prove: the person
called to create freely, turns into the person, trying to keep the right for creativity.

Keywords: freedom, art creativity, psychology, philosophy, culture space, the ideological market, a ban, escape from
freedom, theater, directors.
HU. B. MaJjbiruna
Poccusi Ha py0exax UCTOPUU M TPAHUIIAX IIMBUIH3AIUIA

B cratbe OTMEYACTCA, YTO IIPU BCEM MHOF006pa3I/II/I KYJIbTYPHBIX CIICHAPUEB U HUBUJIN3ALIMOHHBIX CTOJIKHOBEHHI B
COBPEMCHHOM MHPE MOXHO TOBOPUTH O JABYX OCHOBOIIOJAraromux CTparcerudax COL[HOKyﬂLTypHOﬁ JUHAMUKHU —
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TPaAULMOHATIM3ME ¥ MOJCPHU3ALUM, B3aUMOOTHOIICHUS M  «3€pKalbHas» pediekcus KOTOPBIX COAepXkaTr
HOTEHIUAIBHBI KOHGIHUKT. DTOT KOHQIMKT NPOSBISIETCS MPEHMMYIIECTBEHHO Ha ocH «BocTok — 3amany, IMOCKOIbKY
UMEHHO OTH LMBWIM3ALMOHHBIE MOJENH CTalId B COBPEeMEHHOH KyNbType CHMBOJIAMH, B II€pBOM CIydae,
TpPaJAUIMOHATIM3MA C €ro CWIOH o0OBlYas, a BO BTOPOM — IIPEBOCXOJCTBA «JIOr0Ca» U IOCIEAOBATSIHLHOIO
PaLOHATUCTHYECKOTO TIPEeoRoNeHHs Tpaguiun. [losToMy MMeHHO B IulockocTH 3amaj — Boctok (mpuuem, Boctok
HCIIAaMCKUiT) 00HapyXHUBAOT ce0si caMble 0O0JIe3HEHHBIE KOH(IIUKTH COBPEMEHHOCTH.

OTOT BBIBOA (DMKCUPYET OAWMH W3 Haubosee TPEBOXKHBIX PUCKOB At Poccun, MIEHTUYHOCTh KOTOPOH MCTOPHYECKH
(dopMupoBajack Ha TpaHUIAX KyIbTypHBIX MHpPOB 3amaga M Boctoka, m uMeHHO B amamaszoHe 3aman-Boctox
0OHapy>KUBAIOT ceOsl M BHYTPHUIOCYAAPCTBEHHBIC, BHYTPUHALMOHAJIBHBIE «pa3ioMbl» Poccun. AKTyaJIbHBIM B CBSI3H C
STHM OKa3bIBaeTCsl BOIPOC O (opMax M MPHUHIUNAX B3aUMOJCHCTBHS HApOAOB M KYJIBTYp, CYIICCTBYIOUINX B €IMHOM
LIUBHJIM3AIIOHHOM TPOCTPAHCTBE, HO IIPH 3TOM HCIIOBEAYIOLIMX PA3JIMYHbIE KYJIbTypPHbBIE CTPATETUH: C OIHOI CTOPOHBI,
BKJIIOYEHHBIX B aKTHUBHBIE MOJICPHU3ALMOHHBIC MPOLECCH, a C APYroil — AeMOHCTPaTHBHO MaHHU(ECTUPYIOUIUX CBOIO
KYJIBTYPHYIO CaMOOBITHOCTb, IPUBEPIKEHHOCTD PEIUTHO3HBIM IIEHHOCTSIM M TPaJULOHHBIM KYJIbTYpaM.

Kitrouersie crosa: 3amanx, BocTok, Tpagunus, MOZEpHU3ANNs, HACHTUIHOCTb, KYIbTYpa, [IMBHIH3AIIHS.

I. V. Malygina
Russia at the Turn of History and Borders of Civilizations

In the article it is noted that at whole variety of cultural scenarios and civilization collisions in the modern world, it
is possible to speak about two fundamental strategies of sociocultural dynamics — traditsionalizm and modernization, —
relationship and «mirror» reflection of which contain the potential conflict. This conflict is shown mainly on the East —
the West axis as these civilization models became symbols in modern culture, in the first case, traditsionalizm with its
power of custom, and in the second — superiority of «Lagos» and consecutive rationalistic overcoming of the tradition.
Therefore in the West — East plane (and the East is Islamic) the most painful conflicts of the present are found. This
conclusion fixes one of the most disturbing risks for Russia which identity was historically formed on borders of the
cultural worlds of the West and the East and in the range of the West-East are found interstate, intranational «breaksy» of
Russia. In this regard there is a urgent question about forms and principles of interaction of peoples and cultures exist-
ing in uniform civilization space, with various cultural strategies: on the one hand, included into active modernization
processes, and on the other hand — defiantly demonstrating the cultural originality, commitment to religious values and
traditional cultures.

Keywords: the West, the East, a tradition, modernization, identity, culture, civilization.

T. . Epoxuna
Yes10BeK M TEKCT: PAHU OBITHUSA pyccKOro cumMposausma (1913 r.)

B crarse paccmarpuBaroTCsi MpoOiaeMbl OBITOBaHHS pycckoro cuMBoim3Ma B 1913 . Amammsupyercs crenudurka
NPE/ICTaBICHU O CUMBOJM3ME B OQUIMAIBHONH KPHUTHKE, OIpPEAEieHbl OCOOCHHOCTH HWACHTH(UKALUU U
CaMOUJCHTU(HUKALNN TO3TOB-CUMBOJIMUCTOB, 0003HAYEHB! TEHACHIIMH OCBOCHUS U MPHUCBOCHUS CUMBOJIMCTCKOM M033UHU
B Jupuke Hadama XX B. Ha ocHOBe aHamu3a SHIUKIIONEAUYECKUX cioBapell, usnaHHblX B Poccuu B koHue XIX —
Hayasie XX B., aBTOp oOpalaeT BHUMAaHUE Ha YBOJIOIHMIO MPEICTABICHUN O 1eKaJICHTCTBE U CHMBOJIM3ME, aKIIEHTHPYET
BHUMAaHHE Ha OIIGHOYHBIX CYXICHUSAX aBTOPOB SHIMKIONEIUH. B cTarbe OCMBICIIEHO NMPOMEXYTOYHOE IOJIOKEHUE
CHMBOJIM3MA B PYCCKOH 1033uH Havyasa XX B., 0CO3HAHUE KPU3HCa CUMBOJIM3MA II03TaMH-CHMBOJICTaMH.

OOpammenne k mMaccoBod mod3uu 1913 1. mo3Bonmio 0003HAUUTH JJBE B3aMMOCBS3aHHBIX TEHICHIMHM OCBOCHMS
CHUMBOJIMCTCKMX TEKCTOB: MOJAPaXaHWUE W ITapoJUpOBaHHE. ABTOpP OTMEYaeT aMOMBAJIEHTHOCTh M HapaJOKCaIbHOCTD
rpaHeii ObITHS pyccKoro cumMBoim3Ma B 1913 .

KiroueBbie citoBa: pyCcCKHMM CHMBOJIM3M, CaMOMJICHTH(MKAIMS, AEKaJCHTCTBO, TpaHH OBITHS, IOApaKaHHE,
NapoAMH, XyNOXKECTBEHHAs KYJIBTYPa, KPU3HUC.

T. 1. Erokhina
Man and Text: the verges of Existence of Russian Symbolism (1913)

The article considers the problems of Russian symbolism’s existence in 1913. The author analyses the specificity of
views on symbolism in the official criticism, determines the characteristic of identification and self-identification of
symbolist poets, and identifies tendencies of development and appropriation of the symbolist poetry in the lyrics in the
beginning of the twentieth century. Based on the analysis of encyclopedic dictionaries which were published in Russia
in late X1X-early XX centuries, the author pays attention to the evolution of notions of decadence and symbolism, fo-
cuses on the opinion of the encyclopedias™ authors. It is examined an intermediate position of symbolism in Russian
poetry in the beginning of twentieth century. Poets-symbolists made aware of the crisis of symbolism in that time.
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Appeal to the mass poetry in 1913 made it possible to distinguish two interrelated trends of development of symbol-
ist texts: imitation and parody. The author notes ambivalence and paradox of Russian symbolism’s existence in 1913.

Keywords: Russian symbolism, self-identification, decadence, the verges of being, imitation, parody, art culture, cri-
sis.

C. I1. lrymnd
I'eHe3nc 1yXOBHOCTH B KOHTEKCTE PEJIMIH03HO-PHI0coCcKoro auckypea

B conuoxkympTypHOM HpPOCTpaHCTBE Hallled CTpaHbl IYXOBHOCTb HEAEIHMO CBs3aHa C  PEJIUTHO3HBIM
MHpPOBO33pEHHEM. B XpHCTHAaHCKON NpaBOCIABHON TpaaWINM €€ CIEAyeT TPaKTOBaTh KaK IyTh, OCBSIICHHBIN (U
ocBetmeHHbIH) CBAThIM J{yXoM, KaK BOCXOXKIIEHHE YeIOBeKa K JYyXOBHOCTH BBICIICTO MOPSAKA — €IWHEHHIO ¢ borom.
Emy mpucynm ciemyromnue XapakTepUCTHKH. [IyTh TyXOBHOTO COBEPHICHCTBOBAHWS HHUKOTZIA He ObIBaeT 3aKOHYCH.
OToMy ITyTH HET mpefena U abCOMIOTHON CTETICHN HOCTIDKEHHS, YTO TIOHYKAAET YeTOBeKa K HEyCTaHHOW aKTUBHOCTH B
CTpeMJICHHH K BceBbliHEMY, TBepIOMYy HAI30py Hall CBOMMH [IEHCTBHAMH, CIOBaMH M MEICISIMH. OmpeneneHo
HaIpaBJIEHUE JYXOBHOTO Pa3BUTUS — 3TO IIYTh BOCXOKIECHUS, N3MEHEHUS IPUPOIBI YEIOBEUECKOH B JIYUIIYIO CTOPOHY,
HpPaBCTBEHHAs1 OTBETCTBEHHOCTH uenoBeka nepen boroM. IIporeccy BOoCXOXIeHHs NPUCYITH 0COObIE TUHAMUYHOCTD U
TEMIIOPAILHOCTD — HECIEIIHOCTh (MEAJICHHOCTh) U OCTENIEHHOCTh. [IpoXokaeHue 3Toro myTd TpedyeT MpaBUIIbHOCTH
pacxoAoBaHUS CWJI, JUIMTEIBHOCTHM M HENPEPHIBHOCTU BOJEBBIX ycuiuil. [l kaxngoro uenoBeka BceBblmHUM
OIIPEZIETIAT CBOM HEMOBTOPUMBIH MyTh, Ty 0COOYIO 33/1auy, OCYLIECTBICHHE KOTOPOW BEChbMa UHIMBUAYAJIbHO H TpeOyeT
OT 4YeJIoBeKa yXOBHOTO TPYJa, MOCTOSHHBIX YCUIMH. BRICIIMMHU [IEHHOCTHBIMU OpPUEHTHPaMH MPU3HAIOTCS TyXOBHBIE
JIesTHUA, IPUBOJIAIINE K CBITOCTH. Takoe TOJIKOBaHHE ONpEAeNsieT aKCHOJIOTMYECKYI0 HAallPaBICHHOCTh OOLIECTBEHHOIO
Pa3BUTHS PYCCKOTO O0IIeCcTBa B IICJIOM.

KiroueBbie ciioBa: TyXOBHOCTB, yX, IyIla, IPaBOCIaBHOE MHPOBO33PEHHE, TyXOBHbBIC [IEHHOCTH, HDABCTBEHHOCTD,
COLIMOKYIIBTYPHOE MPOCTPAHCTBO.

S. P. Shtumpf
Genesis of Spirituality in the Context of Religious-Philisophical Discourse

In sociocultural space of our country spirituality indivisibly is connected with religious outlook. In Christian Ortho-
dox tradition it should be treated as the way consecrated (and shined) by the Holy Spirit, as ascension of the person to
spirituality of the highest order — to unity with God. The following characteristics are typical. The way of spiritual im-
provement can never be finished. This way doesn't have limits and absolute degree of achievement that forces the per-
son to non-stop activity in their movement to the Supreme, firm supervision over the actions, words and thoughts. The
direction of spiritual development is determined it is a way of ascension, change of the human nature to the best, moral
responsibility of the person before the God. Special dynamism and temporalnost — slowness and gradualness are inher-
ent to the process of ascension. Passing of this way demands correctness of expenditure of forces, duration and conti-
nuity of strong-willed efforts. For every person the God determines the unique way, that singular task, which implemen-
tation is very individual and demands from the person of spiritual work, constant efforts. The highest valuable reference
points are the spiritual acts leading to sanctity. Such interpretation defines axiological orientation of the social develop-
ment of the Russian society in whole.

Keywords: spirituality, spirit, soul, Orthodox world view, spiritual values, morality, sociocultural space.

M. B. IlerpoBa
O6pa3 «yxoasimeii» Poccun B coBpeMeHHHBIX MeIna

OmHUM U3 TOCTATOYHO MOMYJISIPHBIX CETOIHS BU3YaJIbHBIX CUMBOJIOB yxomsmiei Poccun ctano Hacneaue gpororpada
Ceprest Muxaiinosuya IIpoxymuna-Topckoro. B mpemmsepun 150-netnero robunes C. M. Ipokyauna-Iopckoro
HHTEpeC K TBOpYECTBY M Omorpadum storo ¢ororpada m nzobperarens HEM3MEHHO pacTeT. Bemieck wmHTepeca K
Hacnenuio (ortorpada cBA3aH C BO3MOXHOCTSIMH MEAMWHOW c(epbl, OTKPHIBIIEH K HEMY CBOOOIHBIH IOCTYII.
[NomynsipHOCTE 00pa30B, 3alCUaTIICHHBIX HA IBETHBIX JIHAMMO3UTHBAaX YYEHOTO, Hallia CBOC BOIUIONICHHE B
pa3HOOOpa3HBIX MPOEKTaX, MOCBAMEHHBIX [IpokyauHy-IopckoMy. VYOUBHUTEICH HHTEpEC, KOTOPBIA IPOsSBHIIA
OTEYECTBEHHAs (M HE TOJBKO) JOKYMEHTAINCTHKA K €r0 TBOPYECKOW CyapOe 3a MOCIEeIHUE ICCSTh JIET, XOTS UMs U
ouorpadus 3Toro nzobperaresst He HAXOIUIUCH MO O(UIIHATEHBIM 3aIPETOM.

Hauunas ¢ 2003 . MBI MOXXEM HACUHTaTh CEABMOI TOKYMEHTAIBHBIA MPOCKT, MOCBSIIEHHEBIH (oTorpady, HO
MIPE/ICTaBIEHHOE KOJMYECTBEHHOE PAa3HOOOpa3ne 3a4acTylo JIMIICHO OPUTHHAIBHOCTH IOJXO/a K €ro TBOPYECTBY
ouorpadun. Ilpu BceM pasHOOOpa3wm MaTepuana POCCHIMCKAsl TOKYMEHTAJIWCTHKA B OTHONICHHHM JIMYHOCTH H
tBopuecTBa C. M. [Ipokynuna-T'opckoro BeipaboTana HEKOTOPBIE YCTOWYMBEIE TPATUITUH KOMIIO3UIIHOHHOTO PEIIeHUs U
B crioco0ax AEeMOHCTPANN HCTOYHUKOB, UTO B UTOTE CO3AAET ONIyIIEHHE OMHOOOPa3Hs MOAXO0I0B.
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KiroueBbie cloBa: COBpPEMEHHbIE MeAWa, JAOKYMEHTANbHbIA (GuibM, nBeTHas (ororpadus, LBETHbIC CIAWIbI,
u(poBBIE TEXHOJIOTHH, 00pa3 yxosiiei Poccum.

M. V. Petrova

Image of «Bygone» Russia in Modern Media

One of enough popular nowadays visual symbols of bygone Russian became the heritage of the photographer Sergei
Mikhailovich Prokudin-Gorsky . On the eve of the 150-th anniversary of S. M. Prokudin-Gorsky interest to his art and
biography of this photographer and inventor is constantly growing up. Peak in interest to the heritage of the photogra-
pher is connected with opportunities of the media sphere which has opened a free access to the inventor’s heritage. Pop-
ularity of the images imprinted on colour slides of the scientist, found its embodiment in various projects devoted to
Prokudin-Gorsky. Interest which was shown by the Russian (and not only) documentary to Prokudin-Gorsky’s creative
destiny over the last ten years though the name and the biography of this inventor were not under an official ban is sur-
prising. Since 2003, we can account the seventh documentary project devoted to the photographer. But the presented
quantitative variety quite often is deprived of originality in its approach to the photographer’s creativity and biography.
Despite all variety of the material the Russian documentary concerning S. M. Prokudin-Gorsky’s personality and crea-
tivity worked out some steady traditions of the composite solution and in ways to demonstrate the sources which finally
create a feeling of monotony of approaches.

Keywords: modern media, a documentary film, colour photos, colour slides, digital technology, the image of bygone
Russia.

E. B. 3a06ennna
KyabtypHas cpena Benbl HakanyHe [lepBoii MUPOBOii BOIHBI

B craree paccmotpeHa cpena, rae GopMHUpOBaJIach MHOTOTpaHHAs JIMYHOCTh W3BECTHOTO apxurtekropa ['abpumois
I'yaBpexsiHa, rosibl y4eHHUECTBa KOTOPOTo MPHUILIHCH Ha KaHyH IlepBoif MupoBoii BoitHbL. B 1910 1. oH ObLI OTHpaBieH
ponutenssMu u3 Terepana B BeHy, Ha TOT NepuOA KyJIbTYPHYIO CTONMIYY EBpoOnBI, A NMOJIY4YEHHs] €BPOIEHCKOIO
00pa3oBaHus.

B To BpeMms KynpTypHas M AyXOBHas JKU3Hb BeHbI mepexuBaiia HEOBIBAJIBIH PacIBET — B apXUTEKType, MY3bIKE,
JUTEpaType M >KUBOIIMCH 3apOKAAINCh HOBBIE TEHJCHINH, OKa3aBINe BIMSHHE HA UCKyccTBO XX B. B mccienoBannn
MBI MOAPOOHO OCTAHABIMBAEMCS Ha COOBITHAX, XapaKTEPU3YIOIIMX BEHCKYIO KYJIBTYPHYIO XXM3Hb TOTO BPEMEHH, U
JIFOZISIX, TIPSIMO WJIM KOCBEHHO OKa3aBIIMX BIIMSIHAE HAa CTaHOBJIEHHE TBOpUecKoi Omorpaduu ['abpuass ['ysBpeksna. K
1910 r. yxe ObLI U3/IaH TPAKTAT aBCTPHUCKOTO apxutekropa Anonbsda Jlooca «OpuamenT u npecrymierue» (1908 r).
Jlerom 1910 1. kommo3utop Apronsx lllenbepr Hawanm paboTaTh Hal CBOUM BaXKHBIM TEOPETHUSCKHUM TPYIAOM «YUeHHE
o rapmonumy» («Harmonielehre»), B 5ToM e roxy BeHckwmii apxutektop Mosed XopMaH ¢ rpymHIol XyI0XKHHKOB H
JIeKopaTopoB OB OJIM3KH K 3aBepIieHuto 6proccenbckoro [IBopiia Ctokie (Palais Stoclet).

[Ipobnema popMupoBaHHS TBOPYECKOH JTUYHOCTH B NEPEIOMHBIE HCTOPUYECKHE MOMEHTHI, «Ha pyOeke MOKoS U
B3pBIBA, MEXIY MOHATHBIM IPOIUIBIM M KaTacTPO(GUYHBIM, JAaBHO OKUAABIIMNMCS OYyIYyLIMM», MPEICTABIIET 0COOBIN
HWHTEpEeC sl KccaenoBarelisi. B mepuoabl mepea BOHHOM 000CTpseTcsl TBOPUECKHIA MOTEHIINAT, KOTOPBIH BIIOCIIEACTBUH,
3a49acTyl0 Y)K€ IIOCJIe BOITHBI, NMpeBpalaeTcs B HOBBIE TEUCHHS B HCKYCCTBE. B craTbe MpOCHEXMBAeTCA MPOLECC
(bopMHUpOBaHHs HOBOTO TBOPYECKOTO MOTEHIMAla HAa I'PAaHM CMEHBI 310X 4epe3 Npu3My Ouorpaduii BbIIAOIIMXCS
TBOPYECKHX JIMIHOCTEH.

Kmouessie crosa: [aGpuans ['ysspexsn, Ilepsas mupoBas BoitHa, Apuonsa LllenGepr, Mozed Xodman, JBoper
Croxkue.

E. V. Zabelina
Cultural Environment of Vienna on the Eve of the World War |

In the article is regarded the environment where many-sided personality of well-known architect Gabriel
Guevrekyan was formed his years of study were on the eve of the World War 1. In 1910 it was sent by parents from Teh-
ran to Vienna, for that period of time it was a cultural capital of Europe, to get the European education.

At that time cultural and spiritual life of Vienna had unknown blossoming — in architecture, music, literature and
painting, the new tendencies which influenced art of the XX century. In research we in detail analyse the events charac-
terizing Vienna cultural life of that time, and the people who directly or indirectly influenced formation of the creative
biography of Gabriel Guevrekyan. By 1910 the treatise of the Austrian architect Adolf Loos «Ornament and Crime» (in
1908) had already been published. In the summer of 1910 the composer Arnold Schoenberg started to work over his
important theoretical work «The Doctrine about Harmony» («Harmonielehre»), in the same year the Vienna architect
Josef Hoffman with a group of artists and decorators were about to finish the Bruxelles Stoclet Palace (Palais Stoclet).
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The problem of formation of the creative person at the turning historical points, «at the turn of rest and explosion,
between clear past and catastrophic, long ago being expected future» is of special interest for the researcher. During the
periods before the war the creative potential is intensified and which subsequently, often after the war, turns into new
currents in arts. In the article the process of formation of new creative potential on the verge of turn of eras through a
prism of outstanding creative persons' biographies is traced.

Keywords: Gabriel Guevrekyan, the World War I, Arnold Schoenberg, Josef Hoffman, Stoclet Palace.

H. A. Xpenos
Boiina B HcTOPHM MPOEKTA MOJIEPHA: CONMOKYJIBTYPHBINH KOHTEKCT

B crartee mpennpuHATa NMONBITKA MPOAEMOHCTPUPOBATH, KAK HAa NMPOTSKEHUHM BCe HCTOpUM XX B. MPOUCXOJUT
yracaHue CTOJb 3HAYMMOTO JUII MHPOBOH ucTopui HoBoro BpemMeHH 1 Bo3HHUKIIEro Ha 3amnazne eme B X VIII B. mpoekra
MOJIEPHA, CTaBLIETO HCXOAHOM TOYKOW BECTEPHU3ALUM Mupa U NEPECO3NAHUSA COLUANBHBIX U MOJUTHYECKUX CTPYKTYD,
HE COOTBETCTBYIOIIMX OMNPENENIIONEMY KOHLENTYy IPOCBETUTENBbCKON Gumocodun — pasymy. OpmHako B Xoze
peanm3anuy TPOEKTa MOAEPHA M MPOMCXOMAIIMX B PAa3HBIX CTPaHaX PEBONIIONUHA OBIIO yTpPaueHO OCO3HAHHE
OTpEe/IeISAIONIEH PO B UCTOPUHU KylIbTyphl. OCHOBHAs Ujaed CTaThbM — POJb BTOpoil MUpOBOW BOWHBI B OCO3HAHHUH
pPa3pyLIUTENbHBIX JJI1 KyIbTYpbl HMMIIEPAaTUBOB MOAEpHA. MIMEHHO BOMHA, OKA3aBUIMCh CTOJb TPard4eCKUM U
KaracTpo()MUEeCKUM B JKU3HM MHOTHX HApOJOB COOBITHEM, CHPOBOLMPOBAjla CHACUTEIBbHBIH WHCTHHKT KYJIBTYpBI,
MOOMIM30BaBLINH JIFOJIel Ha BOCCTAHOBJICHUE MOPSIKa U HPABCTBEHHOM HOPMBL. MIMEHHO 3TO COOBITHE CTAJIO NCXOAHOU
TOYKOH OCO3HAHUS POJH KYJIBTYphl B McTOpHH. 1100e10i B 3TOM BOiHE MUpP 00s3aH BOBCE HE BOXKISAM, 2 HMCHHO TEM
HPaBCTBEHHBIM TPAJUIIMAM, KOTOPbIE (DOPMUPOBAIHCH B KYJIBTYpE HA MPOTSHKEHUH CTOJETUIH U HOCHTENSIMH KOTOPBIX
SIBIISIETCA HApOL.

Kirouessie cioBa: IlepBas u Bropas MupoBast BoliHa, MOIEPH, PEBOIIIOLUS, TNOCPATN3M, UMIICPHs, TpeThuil Pum,
MEHTaJIbHOCTh, MECCHAHU3M, BECTEPHHU3ALH, HaJIOM.

N. A. Khrenov
War in the History of the Modernist Style Project: Sociocultural Context

In the article is made an attempt to show how throughout the all history of the XX century there is extinction of so
significant for the world history of Modern time and the modernist style project which appeared in the West in the
XVIII century which became a starting point of westernisation of the world and recreation of social and political struc-
tures, not corresponding to the defining concept of educational philosophy — to mind. However during implementation
of the project of the modernist style and revolutions occurring in different countries, understanding of the defining role
in the history of culture was lost. The main idea of the article — the role of the World War 11 in understanding of destruc-
tive of imperatives of the modernist style for culture. War, being such a tragic and catastrophic event in life of many
peoples, provoked the saving instinct of the culture which mobilized people to restore the order and ethical standards.
This event became a starting point of understanding of the culture role in the history. In this war the world is obliged for
the victory not to all leaders, but to those moral traditions which were being formed in culture throughout centuries and
its carriers are the people.

Keywords: The First and Second World War, a modernist style, a revolution, liberalism, an empire, the third Rome,
mentality, messianizm, westernisation, a break.

K. D. Pa3zioros

Kuno u npoBuHums

B craree Bocco3maeTcsi MCTOPHUKO-KYIBTYPHBIH KOHTEKCT Pa3BUTHS CHCTEMBI KHHO(pECTHBAJCH. AHaIM3HpyeTcs
MOJIMTHYECKast, SKOHOMHYECKasl M HaI[MOHaNbHas crieruduka knHodecTuBanei B mupe u B Poccun. Ha ocHoBe nmaHO
aBTOPOM H3YyYEHHOTO KYJIBTYPHOTO OIBITa IOKAa3aHO, YTO B IOCIEIHME TOABl cdepa KHHEMarorpapuu He TOIBKO
BEepHyJa cebe BeAymHMe IO3UIHMHM B KYJIBTYPHOM pa3BHTHH, HO M BECbMa HEOXKHAAHHO JCUEHTPATM30BaNACh.
PaccmarpuBaercsi padoTa OTeYeCTBEHHBIX KuHeMmarorpaducrtoB: B XaHTbI-MaHcHiicke OCHOBaH (ecTuBaib «Jlyx
OTHSI», & 3aTeM U CBOM IIEHTP KMHOIIPOM3BOCTBA); poccHiickas mpembepa «Paycra» A. CokypoBa coCTOsIIaCh B paMKax
KynerypHoro ¢opyma B VYibsiHOBCKe; XapakTepusytoTcs (ectuBamu B ExarepunOypre, B Ilepmu («Tekctypay),
MEXAYHapoIHbli (ecTuBaibs B SIKyTcke, BeIOOprekuil gectusais «OkHo B EBpomy» — Hanbosee cOBETCKUM U3 1OCT-
coBeTckMX (ecTuBaied, ormeuaercss pabora ¢ecrusans «Mepuamansl Tuxoro» Bo BraguBoctoke M HenaBHee
poxnenue QecruBans «Kpaii csera» B HOxHo-CaxaimHcke. BbIckaspIBaeTcs MNpedrioio)keHHE O TOM, 4TO
KHHEMaTorpauieckoe OCBOCHHE MHOT000pa3usi MHOTOKYJIBTYpPHOTO MHUpa Ha Tepputopun Poccuiickoit @enepannu
MPUOOPETAET HOBBIE OUCPTAHUS, a KAUYECTBO CO3AABAEMBIX (PUIBMOB JETaeT BO3MOXKHBIM Pa3pabOTKy CHELHaIbHBIX

23



MporpaMM HUX TPE3CHTAMM Ha KPYMHBIX MEXIYHAPOAHBIX KHHO(PECTHBAJAX, TE 0CO00 IICHATCS SK30THUECKHUE
OTKPBITHSL.

KmroueBpie cnoBa: kmHO(ECTHBaNb, KHHONPOW3BOACTBO, JKpaHHAs KylIbTypa, MaccoBas KyilbTypa, Poccus,
TBOPYECKHE W OPTaHU3AI[OHHBIC IPUHIIWIIBI, TPOBUHIINS, MHOTOKYIBTYPHBII MUp, OTKPBITHE.

K. E. Razlogov
Cinema and Province

In the article the historical and cultural context of development of the system of film festivals is recreated. Is ana-
lyzed political, economic and national specificity of film festivals in the world and in Russia. On the basis of the cultur-
al experience studied by the author personally it is shown that in recent years the sphere of cinematography not only
returned its leading positions in cultural development, but also was very unexpectedly decentralized. The work of do-
mestic cinematographers is analyzed: in Khanty-Mansiysk «the Spirit of Fire» festival was based, and then and the cen-
ter of film production); A. Sokurov's «Faust» first night in Russia took place within the Cultural Forum in Ulyanovsk;
festivals in Yekaterinburg, in Perm («Texture»), the international festival in Yakutsk are characterised, VWborg Festival
«The Window into Europe» — the most Soviet among Post-Soviet festivals, the work of «Meridians of the Pacific» in
Vladivostok and the recent birth of «the World's End» festival in Yuzhno-Sakhalinsk are noted. It is suggested that cin-
ema development of variety of the multicultural world in the territory of the Russian Federation gets new outlines, and
quality of created movies makes it possible to develop special programmes of their presentations in large international
film festivals where exotic foundings are especially appreciated.

Keywords: a film festival, film production, screen culture, mass culture, Russia, creative and organizational princi-
ples, province, a multicultural world, founding.

E. B. IOmkoBa

Ocwmpbiciienue TBopuecTBa Aficenopsl Jynkan B XX-XXI BB.

Crathsi TIOCBsAIICHA MPOOJIEME OCMBICICHUS TBOPYECTBA aMEPHUKAHCKOM TaHIOBIIMILI Aficenopsl Jynkan (1877—
1927) B XX-XXI BB. ABTOp MOKa3bIBacT, 4TO TBOpYECTBO JlyHKaH, HECMOTPs Ha MHOTOUMCIICHHbIE IyOJIHKAIllMH,
MOCBSILIEHHBIE Pa0OTe TAHLOBIIMIBI U €€ JKH3HHU, ele He U3y4eHO B MOJHOW Mepe. B crarhe paccmarpuBaroTcst TpH
OCHOBHBIX TepHoja mogpeMa uHTepeca K JyHkan: 1930-e IT., Korna mociie ee CMepTH MOSBUIICA ITOTOK MEMYyapoB U
BITEpBEIC OBLTN COOpaHbI IMe4aTHhIE pabOTHI caMOil TaHIOBIIUIE]; 1960-¢ TT., KOorJa Imociie OTHOCHUTEIFHOTO 3a0BEeHUS
Alicenopsl OBUIH CHOBa OITyOIIMKOBaHBI psI BOCIIOMHHAHWHA W TiepBas Ooliee-MeHee oOCTOsTeNbHass Oworpadus,
HanucaHHast OaJIeTHBIM KpUTHKOM Yonrepom Teppu.

Tpernii mepwon cBs3aH co crometneM JlyHkaH. B 3To Bpems BEIXOAWT HOBasg Oworpadus amMepHUKaHCKOU
uccnenoBarensHUIBI Openpuku bielip, 3areM — nccienoBanne OpuTaHckoro ciaaBucta [opaona MakBes «Alicenopa u
Ecenun», npeacTaBUBIIee 3aIaJHOMY YHTATEIIO CIOKHYIO UCTOPHUIO B3aMMOOTHOIIEHUH IBYX OOJBIINX XYJOKHHUKOB.
B 1980-x rr. uHTEpec k TBOpuUeCTBY JlyHKaH Takke OBUI BBI3BAH T€M OOCTOSITEIHCTBOM, YTO HCCIICOBAHMS TaHIA BO
BCEM MHpE MOJHAINCh HAa KaueCTBEHHO HOBHIN ypoBeHb. B cBs3m ¢ 3tuMm B 90-¢ IT. MOSABIAIOTCA CEphE3HBIE
MOHOTpaduu U CTaThH, MOCBsIIEeHHBIe Alicenope /lyHkaH, a 3aTeM — HOBasA, HanboJee MmojHas Ouorpadus, HamMCaHHAsA
aMepUKaHCKUM MucareneM u myonumnuctom [Iurepom Kyprowm.

B crarbe Taxoke aHATM3UPYIOTCS 0COOCHHOCTH M3yueHHs TBopuecTBa JlyHkaHn B Poccun.

KiroueBsie cioBa: Aiicenopa [lyHkaH, MccieqoBaHus TaHIa, Memyapsl, omorpadus, Bukrop Cepos, [Turep Kypr,
pOCCHICKHE TYHKaHUCTKH, CMEHA KYyJIBTypHOH mapaaurmsl, Oubnuoreka Jynkan, /xun bpecunanu, HoBble MaTepHaiibl
o JlyHkaH.

E. V. Jushkova
Understanding of Isadora Duncan's Creativity in the XX—XXI centuries

The article is devoted to the problem of understanding of the American dancer Isadora Duncan's creativity (1877—
1927) in the XX-XXI centuries. The author shows that Duncan's creativity, despite the numerous publications devoted
to work of the dancer and her life, isn't studied yet enough. In the article three main periods of rising of interest to Dun-
can are considered: the 1930-s years when after the death there was a flow of memoirs and for the first time there were
collected printed works by the dancer; the 1960-s years when after Isadora’s relative oblivion a number of memoirs and
the first more or less detailed biography written by the ballet critic Walter Terry were again published.

The third period is connected with 100-anniversary of Duncan. At this time there is a new biography of the Ameri-
can researcher Fredriki Blair, then — a research of the British Slavist Gordon McVeigh «lsadora and Yesenin», presented
to the western reader difficult history of relationship of two great artists. In the 1980-s years interest to Duncan's crea-
tivity also was caused by that circumstance that dance researches around the world rose to a new qualitative level.
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Therefore in the 90-s years there are serious monographs and articles devoted to Isadora Duncan, and then — a new, the
most complete biography written by the American writer and the publicist Peter Curt.
In the article features of studying Duncan's creativity in Russia also are analyzed.

Keywords: Isadora Duncan. dance studies, memoirs, biography, Victor Seroff, Peter Kurth, Russian followers of
Duncan, shift of the cultural paradigm, a library of Duncan, Jeanne Bresciani, new materials about Duncan.

T. B. OpneBa
PexsiaMHasi 1esITeILHOCTH B 3ITHOKYJILTYPHOM acmeKTe

B cratbe pacKphIBalOTCSI ATHOKYNBTYpPHBIE AacHEKThl PEKIAMHON IeATeabHOCTH. HamnoHanpHBIE OCOOCHHOCTH
peKIIaMbl, He3aMEeTHBIE B COOCTBEHHON KYJIBTYpHOH Cpele, CTAaHOBSTCSA IPOOJIeMON II00ambHOH KOMMYHHKAITUH TPU
MIEPCHECEHNN PEKIaMHBIX 00pa3oB B MHOKYIBTYPHYIO Cpemy. JTO, C OIHOW CTOPOHBI, BEleT K HEaJIeKBaTHOMY HX
BOCIIPHATHIO C TO3UIMI WHON KyIbTYPHI M, COOTBETCTBEHHO, CHI)KAET KaueCTBO CaMOr0 peKJIaMHOro mpoxykra. C
JPYTOM CTOPOHBI, SKCIIAHCHS UYYXHX PEKJIAMHBIX O00pa3oB YacTO NPHBOAUT K TPaHCHOPMAIWHU IPEACTaBICHHUIH
oOmecTBa 0 MHpe, 0 cebe, I3MCHEHHIO IIEHHOCTHBIX KYJIBTYPHBIX YCTAaHOBOK. T€M CaMbIM, B CTaThe 0OOCHOBBIBACTCS
HEOOXOMUMOCTh BBIPAOOTKH KPOCC-KYJIBTYPHOW KOMIICTCHIIMH CIICIHAIMCTA MEXAYHAPOAHON MAapKeTHHTOBOM
JACATCIBbHOCTH. B cBs3u ¢ OTHUM, B CTAaTb€ BBIACTACTCA U paCcCMaTpUBACTCAd P BAXHBIX IJIA HpHOGpeTeHI/IH Kpocc-
KyHLTypHOf/II KOMIICTCHIIUHX MOMCHTOB. 10 HallMOHAaJIbHas cneun(bnxa BOCIIpUATHA DJIEMCHTOB PCKJIAMHOI'O TCKCTa.
BaxxubiMu 351€eMEeHTaMU 3CCH ABJIAIOTCA NPEACTABICHUA O HNEHHOCTAX, PCIUTIHO3HAsA COCTaBJIANONIasd, HAHMOHAJIbHBIC
oOblYau ¥ IPUBBIYKH, OCOOCHHOCTH BepOaJbHOM M HeBepOaJbHOW KOMMYHHMKanuu. bomee mnompoOHO B crarbe
paccMaTpUuBarOTCA ACHEKTbI HUCIIOJb30BaHUA W BOCIIPUATUA B PCKIIaME I/IHOKyJILTypHOﬁ CHUMBOJIMKH, HaAllMOHAJIbHBIX
MIPUBBIYEK M 0OBIYAEB, OBEICHUCCKIX CUTHAJIOB U TPUEMOB, OTPAXKAIOMINX IMOIMOHAIBHBIN HACTPOH.

ABTOp cCTaTbM TNPHUXOOUT K BBIBOAY, YTO HE3AIUIAHMPOBAHHOTO 3¢QeKra, CBA3aHHOTO C IpoOIeMaMu €ro
MHOKYJIBTYPHOTO BOCHPHSATHS, BO3HHKAIOUIETO MPU HEKOPPEKTHOM CO3[aHWU PEKJIIAMHOTO 00pasa, MOXXHO H30eKarh,
TOJIBKO TIOBBIIIAS KPOCC-KYIBTYPHYIO KOMIIETEHTHOCTD CO3/1aTENEH PeKIaMBbl.

KiroueBbie citoBa: 3THOC, ITHUUECKHUH, KYIbTYpa, STHOKY/IBTYpA, HAIIMOHAIbHAS KYJIbTYpPa, INI00ATH3anus, peKiama,
peKIaMHasi 1esITeIbHOCTh, MapKETHHIOBBIE CTPATErHH, KPOCC-KYJIbTYpHasi KOMIIETEHTHOCTb.

T. V. Jurieva
The Advertising Activity in the Ethno-Cultural Aspect

In the article ethno-cultural aspects of the advertizing activity are revealed. The national features of advertizing im-
perceptible in own cultural environment, become a problem of global communication at transferring of images into for-
eign culture environment. It, on the one hand, leads to their inadequate perception from positions of other culture and it
reduces quality of the advertizing product. On the other hand, expansion of alien advertising images often leads to trans-
formation of representations of the society about the world, about itself, to change of valuable cultural values. Thereby;,
the necessity to develop a cross-cultural competence of the expert of the international marketing activity is allocated in
the article. In this regard, in the article is pointed out and regarded some important moments to acquire a cross-cultural
competence. It is national specificity of perception of elements of the advertizing text. Important elements here are ideas
of values, a religious component, national customs and habits, features of verbal and nonverbal communication. In de-
tail in the article aspects of use and perception in advertizing of foreign culture symbolics, national habits and customs,
behavioural signals and means reflecting the emotional spirit are considered.

The author of the article comes to the conclusion that the unplanned effect connected with problems of its foreign
culture perception, which appear at incorrect creation of the advertising image, it is possible to avoid by increasing the
cross-cultural competence of those who make advertizing.

Keywords: ethnos, ethnic, culture, ethnic culture, national culture, globalization, advertising, promotional activities,
marketing strategies, a cross-cultural competence.

O. B. Ilo3anskoBa
Odopmurebckoe pelieHue COBPeMEHHOM AeTCKOIl KHUTH

B crarbe paccmarpuBaeTcs akTyajJbHBIA BOIIPOC MEPEXOJHOTO COCTOSHUS TPAJAULIMOHHON NETCKONW KHUTU HE TOJIBKO
OT ee MeyaTHOW (POPMBI, K IMEKTPOHHOMU, HO U OT KJIACCHYECKOH IMOJa4l TEKCTOBOW M HILTIOCTPAaTHBHON HH(MOpMAIIHU K
IKCIIEPUMEHTAIEHBIM (POPMaM U IIPHEMaM.

B xone paOoOTHI BBISBISIIOTCS CBS3M KHUTH C KYJIBTYpOW TOCTMOACPHH3MA, €¢ OCHOBHBIMH XapaKTePHCTUKAMH,
TaKUMH KaK HHUBEIUpOBaHHE <S1», IepepacipenelieHHe pONM aBTOpa M YHUTATeNs, BAapHAaTHBHOCTH IPOYTCHHS,
JEKOHCTPYKIUS KHIKHON (POPMBI, HPOHWIHOE IIUTHPOBAHHE, IKIEKTUIHOCTD, JHAJIOT-Urpa U T. I. PaccMmarpuBaioTcs
pa3IMYHBIC BapHAHTHl B3aUMOACUCTBHS IEUATHOM KHHTH C JCTCKOW ayauTopuei. Ompenensercss aKTHBH3AIUS PO
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peOeHKa-unTaTels. BhIABIseTCS TEHASHIUS NepeBoaa TEKCTOBONH M MIUTIOCTPATHBHOM MH(OpPManuu B CO3UIATENbHOE
KOMMYHHKaTHBHOE I10JIe, B KOTOPOM PEOEHOK M3 ITACCUBHOIO 3PUTEJIS PEBPAILACTCS B aKTUBHOIO TBOPLIA ¥ COABTOPA.
Ilpy sTOM KHWra NpHOOpPETAaeT WHAMBUAYAIbHBIE YEPThI, OTPAXKAIOIINE BOCHPHUATHE MHpa KaXXIOTO OTACIBHOTO
pebenka.

KHHra CTaHOBUTCS HHTEPAKTHBHEIM HH(OPMALMOHHBIM I10JIeM, TOOYXKIAIOIIIM K B3aUMoJeHcTBHIO. Pa3MbIBaroTCs
TPaHULBl MEXIY YTCHHEM, CO3EpLAHHEM, PacCykKICHHEM, IHaioroM, (paHTrasuell M TBOpPUYECTBOM. B psne ciydaes
JIETCKasi KHUTA BBICTYIIAET B POJIM apT-00bEKTa B KOHTEKCTE COBPEMEHHOTO IKCIIEPUMEHTAIBHOTO HCKYCCTBA.

B crarbe npuBOIATCS IPUMEPHI U3 3aIaHON U POCCUHCKON MPAKTUK B Pa3HBIX c(hepax UCKYCCTBaA.

KiroueBble cnoBa: feTckasl IeuaTHasi KHMIa, KYJIbTypa IMOCTMOAEPHU3MA, IUAJIOr-UIpa, SKIEKTUYHOCTh KHUKHOM
(OpMBI, MUp KaK TEKCT, «py4yHasi KHUTr'a», POp-up KHHTH.

O. V. Pozdnyakova
Design Solution of the Modern Children's Book

In the article is regarded an urgent question of the transition state of the traditional children's book not only from its
printed form to electronic, but also from classical presentation of the text and illustrative information to experimental
forms and means.

During the work are revealed links of the book with culture of postmodernism, its main characteristics, such as lev-
eling «I», redistribution of the role of the author and the reader, variability of reading, deconstruction of the book form,
ironic citing, eclecticism, a dialogue game etc. are revealed. Various options of interaction of the printing book with
children's audience are considered. Activization of the role of the child-reader is defined. The tendency of translation of
the text and illustrative information in the creative communicative field where the child from the passive viewer turns
into the active creator and the coauthor. Thus the book gets the individual traits reflecting perception of the world of
each certain child.

The book becomes an interactive information field inducing to interact. Borders between reading, contemplation,
reasoning, dialogue, imagination and creativity are washed away. In some cases the children's book acts as an art object
in the context of modern experimental art.

In the article examples from western and Russian practice in different spheres of art are given.

Keywords: a children's printed book, postmodern culture, a dialogue game, eclecticism of the book's shape, the
world as the text, «a Hand book», Pop-up books.

1O. . IIuBoBapoBa
JlutepatypHublii cajon XIX B. B coBpeMeHHOii My3eiiHOl MpaKTHKe

Cratbs IOCBAIIEHA TIPoOIIeMaM BO3POXKICHUS CAIOHHOW KyAbTyphl XIX B. COBpEMEHHBIM JIUTEPATYPHBIM MY3CEM.
CerozHs CBOIO MEPCHEKTUBY Pa3BUTHA KaXIbli My3eH BUIHUT MO-pa3sHOMY, aKICHTUPYS MPHU 3TOM BHHMaHHE Ha OBITE
SMOXH WM K€ Ha KYJIbTYPHO-MCTOPHUYECKOH JTHUHOCTH. BopoHexckuil mureparypsbsii myseit um. M. C. HukutuHa, B
CTPYKTYpY KOTOPOTO BXOAWT My3eli-ycanbba J[. B. BeneBuTHHOBa, HAXOAWTCS HA CTAIUU BHEAPEHUS HOBOW KOHIICTIIINH
pasButus. Cpenn pa3HOOOpa3HbIX (OpPM My3eiHHOW NPakTHKM HamOoiblliee 3HaueHHe uMeeT mpoekT «Cpensl y
BeHeBUTHHOBBIX», KOTOPBIN MPU3BAaH BO3POAUTH CAIOHHYIO KyIbTypy XIX B.

OcobenHocThio canmoHa XIX B. SBIATACh €0 OPUEHTAILMS HA JIMTEPaTypy. B ycloBHAX pycckod KyIbTyphl 3TOTO
meproja JUTeparypa Wrpaja JOMUHUPYIOIIYI0 pOJb, a 3HAUYCHHE CaJOHOB OBLIO JOCTATOYHO BEICOKAM. CalloHBI
BBITTOJTHSUTA BRICOKOMHTEIUICKTYaIbHYIO0, IPOCBETHTENBCKYIO (DYHKIIUIO, pearupoBalid Ha COBPEMECHHBIN JTNTepaTypHBIi
npouecc. Takum 00pa3oM, M COBpeMEHHAs My3eiHas MpaKTHKa JOJDKHA IIpearonararb oOpalieHHe He TOJBKO K
HACJIeIUIO, HO U K COBPEMEHHBIM JIMTEPATYPHBIM MpoLeccaM. PeaHumanuss UMEHHO CallOHHOW KyNbTYPbI ABOPSHCTBA
MIO3BOJINT MY3€I0 HAIlleTO BPEMEHH IIOCTOSIHHO PACIIUPSTH ayJUTOPHIO U O3UIIMOHUPOBATH ce0sl B MUPE KYJIBTYPbI Kak
HWHCTHTYT, KOTOPBIA HE TOJIBKO COOMpaeT OPEBHOCTH, HO U BEIET aKTUBHYIO KYIBTYPHO-TIPOCBETUTEIBCKYIO PaboTy co
CBOMMM IOCETUTENSIMH.

KitroueBsle ci0Ba: cajioH, CajJOHHAs KyJIbTypa, JUTEPATYPHBIN CalOH, KPYXOK, TBOPYECKOE MIPOCTPAHCTBO, My3€ii-
ycaan0a.
Ju. I. Pivovarova
A Literary Salon of the XIX century in Modern Museum Practice

Nowadays every museum sees the prospect of development in a different way, focusing its attention on the life of
the era or on the cultural historic figure. The Voronezh Literary Museum named after I. S. Nikitin which includes
D. V. Venevitinov's memorial estate, is about to introduce a new concept of development. Among various forms of mu-
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seum practice «Wednesdays at the Venevitinovs» project has the greatest value which is to revive salonny culture of the
XIX century.

The feature of the salon of the XIX century was its orientation to literature. In the conditions of the Russian culture
of this period literature played a dominating role, and value of salons was rather high. Salons carried out highly intellec-
tual, educational functions, reacted to the modern literary process. Thus, modern museum practice has to assume not
only the appeal to heritage, but also modern literary processes. Reanimation of the salonny culture of the nobility will
allow the museum of our time to expand constantly audience and to position itself in the culture world as an institute
which not only collects antiquities, but also leads active cultural and educational work with the visitors.

Keywords: a salon, salonny culture, a literary salon, a circle, creative space, a memorial estate.

. C. Benosa
B03MOKHOCTH JIMYHOCTH B «IPO3PavyHOM 001IecTBe»: B3IIAA oueBuana (xkanau BarTtumo)

ABTOp TpEINPUHAMACT IIONBITKY HCCICIOBAHHS NUAJCKTHKH [IAHCOB W IEPCIICKTUB TBOPYECKOW JIMYHOCTH B
YCIIOBHAX «pacHaBLICiics WCTOPHUM», YTPaYeHHBIX WIUTIO3MA M IpeTeH3ud (HIoco(pCKoro 3HaHHMSA Ha oOnazaHue
HCTUHOH B nocneuHeﬁ HWHCTaHIUH. B crartbe AKICHTUPYCTCd BHHUMAaHUC Ha BO3HMKHOBCHHHW HOBBIX THIIOB
pallMOHAJIBHOCTH M 3aKOHAX ZlyXOBHOI‘/’I JACATCIBbHOCTH U OGIIICHI/IH Ha 5THUX HOBBIX OCHOBAaHUAX.

Ocoboe MecTo 3aHMMaeT PacCMOTPEHHE MPOLECCOB, MPOUCXOSIIMX B «IIPO3PAYHOM OOLIECTBE» HA TEPPUTOPUU
XYAO0KECTBECHHOI'O TBOpYECTBA. B a0l cBsI3M HCCIICAYIOTCA HOBBLIC TOPU30HTHI A3bIKA BOO6HIC 1 UCKYCCTBaA B YaCTHOCTH.
ABTOp OOpaiaeTcs K TaKUM HOHSATHSIM, UCHONb3yeMbiM J[kanHu BaTtumo, kak gepeanu3aiiusi, 1eMHU(POIOTU3AUSI U
JpyTHE.

B ¢uHanIbHOM YacTu cTaThi 0OpalleHO BHUMAaHHE HA OCOOCHHOCTH Nearoriyeckoil U MOJIUTHISCKON NeITebHOCTH
camoro BaTTimMo B HOBBIX ycnoBUAX. OTMEHaeTCsl HHTEPECHAs MO3UIMS HTAIBSHCKOTO (uiocoda mo TaHHOMY MOBOJY.
OH cyHTaeT, 4YTO B COBPEMEHHBIX OOCTOSTENBCTBAX «IIPO3PAYHOrO OOLIECTBA» JACATENBHOCTh HHTCIUICKTyalla B
MOJIUTHKE JTOJDKHA HOCHUTH SPKO BBIPAXKCHHBIH ITEIarornuecKhil XxapakTep, U caM OCYIIECTBIISCT 3TO Ha MPAKTHKE.

KiroueBrie cioBa: «mpo3pagHoe oOmiectBoy», JIkaHHE Bartumo, «1e0oibHOE MBIIIICHHEY, Oepeatn3anus,
MeTa(u3nYecKas aBaHTIOPa, CTa0MIbHAS CTPYKTYPA, IIOK.

I. S. Belova
Person’s Possibilities in «Transparent Society»: A View of a Witness (Gianni Vattimo)

The author makes an attempt to research dialectics of chances and prospects of the creative person in conditions of
«the broken-up history», lost dreams and claims of philosophical knowledge to possess the ultimate truth. In the article
the attention is focused on emergence of new types of rationality and laws of the spiritual activity and communication
on these new bases.

The special place is taken by consideration of the processes which are occurring in «transparent society» in the terri-
tory of art creativity. In this regard the new horizons of the language in general and arts in particular are investigated.
The author addresses to such concepts used by Gianni Vattimo, as derealization, demythologisation and others.

In the final part of the article the attention to features of the pedagogical and political activity of Vattimo in new
conditions is paid. The interesting position of the Italian philosopher on this question is noted. He considers that in
modern circumstances of «transparent society» activity of the intellectual in policy must have an apparent pedagogical
character, and carries out it in practice by himself.

Keywords: «transparent society»; Gianni Vattimo; «weak thinking»; derealisation, metaphysic risky venture, a
steady structure, shock.

C. b. YepHenona
«3anoBenHas poua» cB. CuabBecTpa O0HOpPCKOro

B crarbe paccMaTpuBalOTCS HEKOTOPBIC AacCMeKThl TPAJWIUW TIOYUTAaHUS JIEPEBhEB B KOHTEKCTE JTyXOBHO-
HCTOPUYECKOTO pa3BUTHUs cenbckol okpyru Bepxuero IloBomxkes. UccaenoBanue oxsarbiBaeT nepuon ¢ XIV nmo XX
B. H. 9. B ero ocHOBy Jeriu HEKOTOpbIE MaJOM3BECTHbIE JOKYMEHThI BTOpoil mojoBuHbl XIX — Hayana XX B. U He
MyOJTMKOBABIIMECS. paHee JSTHOrpadUuYeCKHe JaHHBIC, COOpaHHBIE aBTOPOM B XOJE IOJNEBHIX HCCICIOBAHUN B
OKpecTHOCTsIX ¢. Bockpecerckoe JIroOumckoro p-Ha SIpocitaBckoii o0macTy.

PacturenbHbIe KyNBTH M UX TpaHC(HOPMALUSA B TPATUIIMOHHON KYIbType PYCCKOTO HAcelleHHs SIpOoCIaBcKOTo Kpas
M3y4YCHBI TOPA30 MCHBIIE, YeM AHAJIOTUYHBIC SBICHHUS Yy MODPIBBI, YIMYPTOB, MapH M HEKOTOPHIX JPYruX (HUHHO-
YTOPCKHX HapoOAOB. 3amoBeHbIE POITH, PYHKITMOHUPYIONINE KaK CaKpallbHbIE JIOKYChI, B HACTOSIIIEE BPeMs U3BECTHHI 1
B cocemHeidt Bomoromckoit obGmactu. Ho monroe Bpemsi cumTaioch, 4To K XX B. Ha TeppUTOpUH SIpOCIIaBCKOTO
[ToBOMKBS HE OJTHA M3 «CBSIIIEHHBIX» POII HE COXPAHMIIACH.
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B crarbe moapoOHO OMKMCHIBAETCS YHUKAIBHBIHA, COXPAHMBIIWHCS 1O HAIUX ITHEW CaKpalbHBIA JEPEeBEHCKHI
KOMIUTIEKC, HAamNpsAMYIO CBS3aHHBI C XHU3HBIO MecTHOUTHMOTO cBstoro — CmibBectpa OOHOpckoro. B komrmiexc
MIPEIMETOB €r0 ITyXOBHOW NMPAKTHUKH BOILIO HECKONBKO MPHPOAHBIX OOBEKTOB, KOTOPHIE MO3THEE CTAH IPEAMETOM
MTOYUTAHUS MECTHBIX KHUTEJICH.

KmroueBpie cnoBa: CuibBecTp OOHOpCKHH, AEPEBEHCKHE CBSTHIHM, MOYHTAEMbIE JIEPEBBs, KYIbT JEpEBa,
CaKpalbHBIH KOMIUIEKC, CBAIICHHAS POIIIA, HAPOJHOE MIPABOCIABHUE.

S. B. Chernetsova

Silvester Obnorsky’s «Sacral Grove»

In the article some aspects of the tradition to whorship trees in the context of spiritual historical development of the
rural district of the Upper Volga Area are considered. The research covers the period from the X1V to the XX century
AD. Its basis was formed by some little-known documents of the second half of the XIX — the beginning of the XX
century and not published before ethnographic data collected by the author during field researches in neighborhood of
Voskresenskoye village of the Lyubimsky district of the Yaroslavl region.

Vegetable cults and their transformation in the traditional culture of the Russian population of the Yaroslavl region
are studied much less, than the similar phenomena of the Mordvins, Udmurts, Mari and some other Finno-Ugric peo-
ples. The sacral groves functioning as sacral loci, are known nowadays in the neighbour Vologda region. But for a long
time it was considered that by the XX century in the territory of the Yaroslavl Volga region any of the «sacred» groves
didn't remain.

In the article the unique, sacral rural complex which has remained up to the present time directly connected with the
life of the locally worshipped saint — Sylvester Obnorsky is in detail described. The complex of subjects of his spiritual
practice included some natural objects which became later a subject of worship of local inhabitants.

Keywords: Silvester Obnorsky, countryside’s sacral places, worshipped trees, a tree’s cult, a sacral complex, a sacral
grove, folk Orthodoxy.

E. B. AMeanHna

Pousib myTeBoaUTEISI B KYJLTYpooOpasymoleii cpene SIpocaaisi: padotsl I1. A. Kpurckoro

B craree mpoaHanm3upoBaHBI OCHOBHBIE KpaeBemdeckue paboTel II. A. Kpurckoro, comepxamme mone3Hylo Hu
B)XHYIO WH(POPMALMIO JUII MECTHBIX XHTeNeld u rocreil Spocnasckoii rybepraun Hawana XX B. [Tocnme moapobHOTO
anHanm3a takux kaur [1. A. Kpurckoro, kak «Hamr xpaif. SIpocnaBckasi TyOepHHUS — OIBIT pOTUHOBeNeHUs», «[Iporymka
o Spocnasmoy», «IlyreBogutens cupaBodyHUK o Spocnasito Ha 1916 .y, «Kak ycTpouTh M BECTH HapOIHBIA JOM),
BBIBJIEHBl OCOOEHHOCTH, NPHUCYIINE KaXIOW M3 3THUX pabdOT, M PAaCCMOTPEHBbI BO3MOXKHOCTH HX BIHMSHUS Ha
(opMupoBaHHe KyJIbTYPHO! M COLMAIBHON Cpebl B 0OIIECTBE TOTO BPEMEHH.

Paccmotpenne otmenwHbIX crateit I1. A. Kpurckoro, HamucanHbix UM caMuM («OKpecTHOCTH T. SIpocnamisi»,
«DKCKypCHHU — €TI0 TOCYJapCTBEHHOW Heobxomumoctu», «K Bompocy o HaceneHHH SpociaBCKOro kpas») U B
COAaBTOPCTBE C JPYrUMHM YYEHBIMH TOro BpeMeHH (B ToM uucie, «Kparkuit 0030p SpocnmaBckoil rybepHum B
€CTECTBEHHO-MCTOPHUECKOM OTHOLICHUNY, «JleITenbHOCTh 3KCKYPCHOHHON KoMuccuu obmiectBa «Mononas XKu3Hb» B
Spocnasney»), NPUBOAUT K BBIBOJY O BaKHOCTH IOAOOHBIX KpaeBEMYECKHMX pabOT B IEJIOM, M IyTEBOAUTENICH, B
YacTHOCTH, Al (POPMUPOBAHUS KyIbTypooOpasylolieil cpeabl ropoja MyTeM HHTEIUIEKTYaJbHOTO BO3ACHCTBUS Ha
YHUTATEIs.

KiroueBbie ciioBa: ryOepHHs, IyT€BOJHUTEINb, CIIPABOYHHUK, SKCKYpcus, SIpociaBib, HAPOAHBIN JIOM, ITyTEIIECTBHE,
HaceJeHHe, MECTHbIE )KUTEIH, TOCTH Topo/a.

E. V. Amelina
The Role of the Guide in Culture-Forming Environment of the City: P. A. Kritsky’s Works

The main works by P. A. Kritsky about the study of the local region are analyzed in the article. They contain useful
and important information for local residents and visitors of the province of Yaroslavl in the beginning of the XX centu-
ry. After a detailed analysis of such a book by P. A. Kritsky, as «Our Region. The Yaroslavl Province — Experience of
Science about Homeland», «Walk across Yaroslavly, «The Guide Book about Yaroslavl for 1916», «How to Arrange
and Run the Folk House», the features which are typical for every of these works are revealed, and possibilities of their
influence on formation of the cultural and social environment in the society of that time are considered.

Consideration of some articles by P. A. Kritsky written by himself (in particular, «Vicinities of Yaroslavly», «Excur-
sions — Affair of the State Need», «To the Question of the Population of the Yaroslavl Region») and in co-authorship
with other scientists of that time (including, «The Brief Review of the Yaroslavl Province in the Natural-Historical Rela-
tiony», «Activity of the Excursion Commission of the Society «Young Life» in Yaroslavly), leads to the conclusion about
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importance of similar local history works in whole, and guides, in particular, to form the culture-forming environment
of the city by intellectual impact on the reader.

Keywords: a province, a guide-book, a reference book, an excursion, Yaroslavl, the Public House, travel, population,
local residents, visitors of the city.

I'. H. Kouemkos, E. A. JIiooumoBa

IKOHOMMYECKHUIT ACTIEKT COBeTCKMX NMpa3aHukoB 1917-1927 rr.
(mo maTepuasam SIpocnasckoii rydepHun)

B cratpe paccMaTpuBalOTCS W3MEHEHHS B IKOHOMHYCCKON IONHTHKE OOJBIICBHKOB, HAIIENIINE OTPAKCHHE B
MIPa3THIYHON KyJAbType. AHAIM3UPYIOTCS 3aTPaThl OOJBIIEBUKOB HA MPa3THUYHBIE MEPONPHUATHS, IEIACTCS BBIBOXI O
ponHM Tpa3gHWKA KaK JEHCTBEHHOTO CpPEICTBA IPOMAaraHAbl COBETCKOTO XO03sicTBoBaHWsA. CTaHOBICHHWE HOBOH,
COBETCKOW TMpPa3IHUYHOW KYIBTYPhI MPOUCXOIWIO B CIIOKHBIX YCIOBUAX (HDOPMUPOBAHUS OOJBIICBUCTCKOW BIIACTH,
MpEANPUHUMABIICH CEPhE3HBIC MEPHI MO CO3MAHHIO HOBON CHMBOJIMKH, KOTOpas JOJDKHA ObLIa CIOCOOCTBOBAThH
YKPEIUICHUIO COIMATUCTUICCKIX HOPM U MPABHJ COIIMATHCTUYCCKOTO OOIICKHUTHUS.

IMocrme OKOHUAHHS TPaXIAHCKOW BOHHBI B ycioBusix HOIla OONBIIEBHKHM CTald yAEIATh OOJbIEC BHUMAHHS
(OPMHUPOBAHHIO TPA3THUYHOW KYJBTYphl. OCOO0YyI0 CIIOKHOCTH IPEACTaBisUla OpraHu3anus OOJBIIEBUCTCKUX
Mpa3IHUKOB B JiepeBHE. B cTarbe BCKpBIBAIOTCA NPUYMHBI HETaTUBHOIO OTHOILIEHUSI KPECThbAH K MpPa3aHUYHBIM
MEPOIPHUATHAM: OTpablicHHE KPECThSIH B TOIBI BOCHHOTO KOMMYHH3Ma, BRIKAYMBAHUE CPE/ICTB U3 ICPEBHHU, BpaxkIeOHOE
OTHOIIICHHE TOPOJCKOTO HACENeHHsS K KPECThIHCTBY H Ap. C Henplo ymydieHus COOCTBEHHOTO MMHIKA B TIa3ax
KPECThSIH OOJBIICBUKU CTAJH YACIATH OOJIbIIC BHUMAHHSA arWTAIllMd WM TIPOMAaraHjae CBOWX JOCTIDKEHHH B celax U
nepeBHsix Poccun. B crathe aHanM3MpyHOTCS MOATOTOBKA M MPOBEACHUE MPA3AHUYHBIX MEPONPUSTHN, MOCBAICHHBIX
NIECSITON TOMOBIIMHE COIMATNCTUICCKOW PEBONIONHU. BONBIIEBHKH OCO3HABadM Ba)KHOCTH FOOMIICHHBIX AT M, Kak
MPaBHUJIO, HECMOTPS Ha CKYOOCTh (MHAHCOBBIX CPEICTB, HE JKaJleNId JCHET HA NPOBEINCHHE TOPIKECTBCHHBIX
MEPOIIPUATHIH.

KiroueBbie ciioBa: mpa3aHUK, SKOHOMHUKA, OOJBILIEBUKH, OOpb0a ¢ pa3pyxoii, roOuiei, arurarys.

G. N. Kocheshkov, E. A. Ljubimova
An Economic Aspect of the Soviet Holidays in 1917-1927 (on the material of the Yaroslavl region)

In the article changes in economic policy of the Bolsheviks, which found reflection in festive culture are considered.
Costs of the Bolsheviks for festive actions are analyzed, the conclusion about a holiday role as an effective means to pro-
mote the Soviet managing is drawn. Formation of new, Soviet festive culture happened in difficult conditions of formation
of the Bolshevist power undertaking serious measures to create new symbolics which had to promote strengthening of so-
cialist norms and rules of a socialist hostel.

After the end of the Civil war in New Economic Policy conditions the Bolsheviks began to pay more attention to
formation of festive culture. Special complexity was represented by the organization of Bolshevist holidays in the vil-
lage. In the article the reasons of negative attitude of peasants to festive actions are revealed: robbery of peasants in
days of military communism, pumping out of money from the village, the hostile relation of urban population to the
peasantry, etc. With the purpose to improve own image in the opinion of peasants the Bolsheviks began to pay more
attention to propaganda and promotion of the achievements in villages and settlements of Russia. In the article prepara-
tion and carrying out of the festive actions devoted to the tenth anniversary of the Socialist Revolution are analyzed.
The Bolsheviks realized importance of anniversaries and, as a rule, despite the lack of financial means, spend money to
hold festive events.

Keywords: holidays, economics, the Bolsheviks, fight against destitution, anniversary, agitation.

N. M. I'eopruua, A. A. YepHoJuxoB
Co31aHue cOBETCKOM cucTeMbl 31paBooxpaHenus B SIpociaaBckoii ryoepuun (1918-1928 rr.)

B pabore npencraBieH peTpOCIEKTUBHBIN aHAJIW3 CO3MAHWS W Pa3BHTHSI COBETCKOM CHCTEMBI 3/[PAaBOOXPAHEHHS B
SpocnaBckoii rydepanu 3a nepuog ¢ 1918 mo 1929 . Cucremarn3npoBaHbl apXUBHBIE JaHHbBIE 10 CTPYKTYpE OTIIENIOB
CHCTEMBI 3]IPaBOOXPAHEHHsI M UX MpeoOpa3oBaHUE B paMKax yKazaHHOro nepuozaa. OOo3HadeH mpouecc GOpMHPOBaHMS
cHCTEMBI oOecTiedeH sl HaceIeH sl JISKapCTBEHHBIMU IIpeTriapaTaMi 1 MEIUIMHCKUM UMYIIIECTBOM, a TaKoKe MEPEX0Jl anTeK
W3 YaCTHBIX PYK B TOCYIapCTBEHHOE BeIOMCTBO. OTpeneNeHbl HANpaBiIeHUs CTAHOBJICHUS WM Pa3BUTHA OECIUIaTHOMN
COBETCKOW CHCTEMBI 3yOOBpadeBaHUs W 3yOONMPOTE3UPOBAHMS B TOpoAax ryOepHUM W yesfaax. OTMedeHbl OCHOBHEIE
mpo0JIeMBI Tiepexoia OT Pa3PO3HEHHBIX BEIOMCTB, OTBEUYAONIHNX 32 30POBLE HACENIEHHS B JOPEBOTIONNOHHOM Poccun, B
eIMHYIO COBETCKYI0O CHCTeMy Iofg oOmmM pykoBoacTBoM Hapommoro  Kommccapmara  3ppaBooxpaHEHHS
PC®CP. Boccoznana kapThHa CaHWTAPHO-IITUAEMHUOJIOTHYECKOTO COCTOSHUS T. SIpocnaBiisi mociie OenorBapaeicKoro
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BoccTanus B wrone 1918 1. OTpakeHbl JUIIEHUS W HEB3TONbI, BBHIMABIIME HA OO0 MHUPHOTO HACENICHUsI T'YOCpHHH.
OTMmedeHa repondeckast JesTeIbHOCTh MEJUIIMHCKIX PAOOTHUKOB M0 MPEIOTBPAIICHUIO BBIMUPAHHS HACEIICHUS], & TAKKE
BOCCTaHOBIICHUIO CaHUTAPHO-TIPOQUIAKTUICCKONH M JiedeOHOM paboTel Ha Mectax. OmpeneneHbl HalpaBICHHAS IO
COBEPILICHCTBOBAHUIO CENIbCKUX (DENbALICPCKIX M BpPaueOHBIX yYaCTKOB M TOPOJCKOI yYaCTKOBOW CETH. YCTAHOBICHBI
OCHOBHBIC JTallbl CTAHOBJICHUS U PAa3BUTHSl CAHUTAPHO-MPO(UIAKTHYECKONH pabOThl, a TaKKe CO3JaHHE paHee He
CYILIECTBYIOIIEH CHCTeMbl MPOMUIAKTHYECKUX yupexaeHuid. OnpeaeseHbl OCHOBHBIC MEpPOIPUSTHs, MPOBOAUMBIC Ha
MecTax, 10 OXpaHe MaTepHUHCTBA U MIIAJICHYECTBA, 10 OXpaHE 3/I0POBbs JIETeH, OPraHU3aluK X MHUTaHUs, CHAOKEHHS U
MEJMIMHCKO  IIOMOIIM, MO CO3JaHUI0 CEeTH JIETCKUX  JIeYeOHO-NPOUIAKTUYECKUX  YUPSKACHHH U ee
COBEPILEHCTBOBAHUIO 710 1929 1. OTpakeHbI OCHOBHBIE ITyTH OOPHOBI C COLMATBEHBIMU U 3apa3HBIMH OOJIE3HIMHU.

KiroueBbie cnoBa: SIpocnaBckas ryoepHus, cucTeMa 3apaBooxpanenus, ['y03paBoTel, counanbHble O0JIe3HH.

I. M. Georgitsa, A. A. Chernolikhov
Creation of the Soviet Health Ssystem in the Yaroslavl Province (1918-1928)

In work the retrospective analysis of creation and development of the Soviet health system in the Yaroslavl province
from 1918 for 1929 is presented. Archive records about the structure of departments of the health system and their
transformation within the specified period are systematized. The process of formation of the system to provide the pop-
ulation with medicines and medical property, and also transition of drugstores of private hands into the state department
is designated. The directions of formation and development of the free Soviet system of the dentistry and prosthetic
dentistry in the cities of the province and districts are defined. The main problems of transition from the separate de-
partments which are responsible for health of the population in pre-revolutionary Russia, into the uniform Soviet system
under the general management of the National Commissariat of Health Care of RSFSR are noted. The picture of the
sanitary and epidemiologic statement of Yaroslavl after the White-Guard revolt in July, 1918 is represented. Depriva-
tions and adversities which civilians of the province had to cope are reflected. Heroic activities of medical workers on
prevention of extinction of the population, and also restoration of sanitary and preventive and medical work on places
are noted. The directions are determined with the purpose to improve rural medical first-aid and medical sections, and a
city local network. The main stages of formation and sanitary measures, and also creation of the system of preventive
institutions which were not before that are determined. The main events held on places, for motherhood and infancy
protection, for health protection of children, organization of their food, supply and medical care, on creation of the net-
work of child care treatment-and-prophylactic facilities and its improvement upto 1929 are defined. The main ways of
fighting against social and infectious diseases are reflected.

Keywords: the Yaroslavl province, a health system, a Health Department of the Province, social diseases.

®. H. 3aBbsi10B

P. M. Op:keHuKkHii — BBIIAIOIIHIICA SIPOCIABCKUMH CTATHCTUK

B crarbe moxazaHa >KHM3Hb BBIAAIOIIETOCS SPOCIABCKOTO CTATHCTHKA, JIOKTOpPAa HAyK, OpJMHApHOro Ipodeccopa
SpocnaBckoro topunudeckoro jmies P. M. OpikeHIIKOTO, KOTOPBIH OBUT 3aBEIyIOIIMM OIEHOYHO-CTaTUCTUYECKUM
6ropo rydepHckoro 3emctBa ¢ 1910 mo 1918 r, maHa xapakTepuCTHKa €ro Kak BEeIyIIEro MpenojaBareis CTaTUCTUKH
J1eMHIOBCKOTO FOPHINYECKOTO JIHIes], IpuHuMaBIiero yqactue B opraanzanuu LICY CCCP, BHecuiero 60b110i BKIAT
B (JOpPMHUPOBaHKE METOJIOJIOTHH CTAaTUCTUKH, pa3pabOoTKy MareMaTnieckoil cratucTuku. OCHOBHOE BHUMaHHUE B CTaThe
oOparteHo Ha IesTeIbHOCTh P. M. OpKEeHIIKOTO KaK pyKOBOAUTEIS OFOPO 36MCKOM CTAaTUCTHKH SIpOCIaBCKOM ry0epHUH,
IJe TOA €ro PyKOBOICTBOM ITPOBEIEHO HECKOIBKO HHTEPECHBIX HCCIEAOBaHMUA. B nuTeparype HaydHOE Hacleane
P. M. OpskeHIIKOTO TpaKTyeTcss KaK YHCTO METOAOJIOTHYEcCKoe. B crarbe aBTOp IMOKAa3bIBACT, YTO OH BHEC OONBIION
BKIIaJl B U3y4YCHHE DKOHOMHKH SIpoclaBcKod ryOepHUM, B YaCTHOCTH B M3YYCHHE IIEH Ha 3€pHO M MYKY B IEpPUOJ
[lepBoit MHPOBOM BOWHBI, HWCCIECIOBANl BIHMSHUC BOWHBI Ha YPOBCHb JKU3HH HACEJCHHUS, IIMPOKO HCIONB3YS
BBIOOPOYHBIN MeToN. YexaB B 1919 1. Ha YkpauHy, Tak Kak ero u30paju akaJleMUKOM YKPaWHCKOW akaJeMHH HayK, OH
BHEC OOJNBIION BKJIAJ B CTAHOBIEHUE M PAa3BUTHE BBICIIETO YKOHOMHYECKOTO 00pa30BaHMs B IEPHOJ IOJI0/IA U Pa3pyXxu
Ha Ykpaune. OpkeHkoro nm3bpamu npodeccopom BaprraBckoro yHuBepcHTeTa, TA€ OH TOTHO OT CIIy4aitHOH OOMOBI,
MTOIOPOIICHHOM TEPPOPHUCTOM B MEPHOJ OONBIION aHTHPYCCKOU kommanuu B [TosbIte.

KifoueBple citoBa: METOMONIOTHSI CTAaTHCTHKH, HAONIOICHHE, CBOJKA M TPYNIIMPOBKA, CBOIHBIE TPU3HAKH,
BEIOOpOYHOE HAONIONEHHE, MaTeMaTHYecKas CTaTHCTHKA, YPOXKah P)KH, MYKOMOJIBHBIA TIpoMmbIcen SIpocmaBckoit
ryOepHHH, YPOBEHb IIeH Ha PhIHKaX.
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F. N. Zaviyalov
R. M. Orzhentsky — an Outstanding Yaroslavl Statistician

In the article is presented the life of the outstanding Yaroslavl statistician, Doctor of sciences, Ordinary Professor of
Yaroslavl juridicial lyceum R. M. Orzhentsky who was a Head of the Evaluation and Statistical Bureau of the provincial
zemstvo from 1910 upto 1918 is shown in the article, the characteristic of him as a leading teacher of statistics of
Demidov juridicial lyceum which was taking part in the TsSU USSR organization, made a big contribution into for-
mation of methodology of statistics, development of mathematical statistics. The main attention in the article is given to
R. M. Orzhentsky's activity as a head of the Bureau of territorial statistics of the Yaroslavl province where under his
management some interesting researches were conducted. In literature R. M. Orzhentsky's scientific heritage is treated
as purely methodological. The author shows in the article that he made a big contribution into study of economy of the
Yaroslavl province, in particular, into study of prices of corn and flour during the World War |, investigated the influ-
ence of the war on the population standard of living, he widely used a selective method. Having gone in 1919 to
Ukraine as he had been elected as the academician of the Ukrainian academy of Sciences, he made a great contribution
into formation and development of the higher economic education during hunger and ruin in Ukraine. He was elected as
Professor of Warsaw University where he was killed with a casual bomb thrown by a terrorist in the period of the great
anti-Russian company in Poland.

Keywords: methodology of statistics, observation, summary and grouping, summary features, a sample survey,
mathematical statistics, yields of rye, flour trade in the Yaroslavl province, the level of prices in the markets.

M. I.. Ilonomapena
Hay4Ho-Xy0ecTBeHHbI COOPHUK B LEHTPAJIbHON U PerHOHAJBLHON eYaTu

B cootserctBum ¢ I'OCT 7.60-2003, c60pHUK — 3TO H3IaHME, cozepKaliee psa mpousBeneHuid. Ha coBpemeHHOM
KHWDKHOM PBIHKE PaclpoCTpaHeHbl HayyHbIE M HAYy4YHO-TIOMYISIpHbIE COOPHHUKH, aBTOPCKHE U KOJJICKTUBHBIE COOPHUKHU
XyAOKECTBEHHBIX mpousBereHuil. Oxnako B 1980-x IT. mosBMIack HOBas Pa3HOBUIHOCTh MH3JaHUN — Hay4dyHO-
XyIOXKECTBEHHBIN COOpHHK (paHee ATO ObLIM HaydHO-XYIOXKECTBEHHbBIC allbMaHaxH). BoNbIIyI0 MOMyNsSpHOCTh B 3TH
TOJIbl MTPUOOPENN TaKKe HaydHO-XyI0XKECTBEHHbIE COOPHUKH, Kak «Xouy Bce 3HaTh», «Kocmoc» n «I7100yc». Bee onn
ObUTH BBINTYIICHBI JCHUHIPAJICKON penakuneil mimarenbcTBa «JleTckas mmreparypa». OTo OblIM COOPHHKH HaydHO-
TIOMYJISIPHBIX CTaTe|, peTHa3HAYCHHBIX IS IeTeH CPeTHETO IIKOJILHOTO BO3pacTa. ABTOPHI MaTepHalioB, BKJIIOUCHHBIX
B TaKkue COOPHHKH, aKTHBHO HCIIOJIB30BAJIM CPEICTBA IOIYJISAPU3ALNKM ¥ MOBBIIICHHUS 3aHUMATCIILHOCTH TEKCTOB, TO
€CTb CTapaJNCh NIPUAATH UM XyIO0KECTBEHHYIO (GopMmy.

B 1990-e rT. ¢ pa3BuTHEM pETMOHAIBHOTO KHUTOM3IAHMS MEHSAETCS W TPaJWIMs MOHMMAHMS MPUPOJIBI M COCTaBa
Hay4YHO-Xy/I0XXECTBEHHOT0 cOopHHKa. [losBuiach HOBask pasHOBUAHOCTH M3/IaHWH, B KOTOPBIE, HAPSAAY C CEPbE3HBIMU
HAyYHBIMH HCCIIEOBAaHUSAMH B PA3IMYHBIX OONACTAX 3HAHUH, BKIIIOYAINCh U COOCTBEHHO XyHOJKECTBEHHBIE TEKCTHI
Masioli (hOpMBI — CTUXH, paccKasbl, CKa3ku U T. 1. HenpodeccroHnanbHble pelakTopbl 3THX M3JaHUl IOHUMAaIM Hay4HO-
XyAOKECTBEHHBIH COOPHMK KaK aJlbMaHaX, TO €CTh M3JaHKe, CoAeprKalllee yalle BCero, HapsiAy ¢ HayqHO-TIOMYSPHBIMU
MaTepHajgaMH, ¥ XyI0KECTBEHHBIE TEKCTHI.

KifoueBsle cioBa: Hay4HO-XYJOKECTBEHHBIN COOPHHUK, HAay4HO-XyHO)KECTBEHHBIH albMaHax, «Xody BCE 3HATHY,
BY30BCKasl IPAKTUKA KHUTOU3JaHUS.

M. G. Ponomariova
The Scientific and Art Collection in Central and Regional Press

According to GOST 7.60-2003, the collection is an edition containing a number of works. Scientific and popular
scientific collections, author's and collective collections of works of art are widespread in the modern book market.
However in the 1980-s there was a new kind of editions — the scientific and art collection (earlier they were scientific
and art almanacs). The great popularity these years was acquired by such scientific and art collections as «l Want to
Know Everythingy, «Space» and «Globex. All of them were released by Leningrad publishing house «Children's Litera-
ture». There were collections of the popular scientific articles aimed at children of middle school age. Authors of the
materials, included into such collections, actively used means of promotion and increase of texts, entertainment, i. e.
they tried to give them an art form.

In the 1990-s years with development of regional book publishing the tradition of understanding of the nature and
structure of the scientific and art collection is changed. There was a new kind of editions which together with serious
scientific researches in various fields of knowledge joined with actually art texts of a small form — verses, stories, fairy
tales etc. Nonprofessional editors of these editions understood the scientific and art collection as the almanac, that is the
edition containing together with popular scientific materials and art texts.
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Keywords: the scientific and art collection, the scientific and art almanac, «I Want to Know Everything», higher
school practice of book publishing.
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