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M. B. Tanamos

K Bonpocy o cmene Biactu B Kuese B Hauajie 60-x rr. X B.

Cratbst mocBsilieHa mpoOieMe Iepexo/ia BEPXOBHON BIACTH M3 PyK KHATMHHU OJBIH K €€ ChIHY, KHEBCKOMY KHS3IO
CastocnaBy. Ocoboe BHUMaHME ynensieTcs Muccun Ananbbepra MarneOyprekoro, npuOsiBiiero B Kues mo npocsoe
MPaBUTENBHUNBl B KAaueCTBE EIMHCKOMA. ABTOP /IOKa3bIBAaeT, YTO NPH3BIB CBIATUTEN U3 [epMmaHmm cranm crmocobom
JUIUIOMAaTHYECKOTO NaBICHUs Ha BW3aHTHIO, TMOCPENCTBOM KOTOPOTO KHSTHHS CTPEMHIACh K CO3JaHHMI0 Ha Pycum
aBTOKe(aNbHON apxWenuckonuu. BocmpuHMMas emuckoma OT CcBeTckoro MoHapxa Espomsl, Ombera wmsberana
BO3MOJKHBIX TPEHHUH C TTAIICKUM IPECTOJIOM M TapaHTHPOBAJIa IPaBa BEPYIOIINX, KPEIICHBIX [0 BU3AHTHHCKOMY OOpS Y.
Tem He MeHee, UMEHHO TIpue3a Amans0epTa cTaja OAHOM M3 MPUYHUH OCIAOICHUS MOTUTHIECKUX mo3uiuii ONbru, 9bei
OTIOpOH SBISUIACh XpUCTHAHCKas oOmuHa Kuesa, opueHTHpoBaBmIascss Ha KOHCTaHTHHOMNONE W BOCTOYHYIO LIEPKOBb.
HcTouyHUKM TTO3BOJISIOT CICIaThb BBIBOJ 00 OCTpOM KOH(l)J'II/IKTe MCKIY HpaBHTeﬂbHHHeﬁ n €€ CbIHOM, Ha [[HHTCHLHbIﬁ
CPOK OTCTpPaHEHHBIM Marepblo OT BiacTH. [locraBneHue ApnanpOepra B ENUCKONBI 3aKOHOMEPHO IPHBOAMIO K
00ocTpeHH0 KOH(ECCHOHAIBHBIX OTHOLIEHUH B CTpaHe, YTO OBbLIO BHITOAHO OMNIIO3UIMHU. B ycloBHsX KOHPpOHTALUH
CcOo CB)ITOCJ'IaBOM, O4YCBUIHO, BbIpAXKABIIUM UHTCPECHI A3bIYCCKOIO 6OJ'II>H_II/IHCTBa, Omnbra BBIHYXXIC€HA 6])1.]121 OTKa3aTbCA
OT NOJIMTUKH XPUCTUAHCKOI'O MPOCBCIICHNA U OTCTPAHUTLCA OT YIIPABJICHUA roOCy1apCTBOM.

KitroueBbie ClioBa: KHATHHS, MPAaBUTCIBHUIIA, KHA3b, CIHCKOI, aBTOKe(aabHAs apXUCTUCKOIUS, MUCCHS, BJIACTh,
PETEHT, CBATUTEND, HACIIEIHHUK, COBEPIICHHOJIETHE.

M. V. Talashov
To the Question of Power Change in Kiev in the beginning of the 60-s in the X century

The article is dedicated to the problem of passing the supreme power from grand duchess Olga to her son, grand
duke Svyatoslav. The author focuses his attention on the mission of Adalbert from Magdeburg, who came to Kiev as a
bishop at Olga’s request. The author argued that impleading of Adalbert was a method of political pressure on Byzanti-
um which should lead to formation of Russian autocephalous archiepiscopacy. This diplomatic move became the reason
of weakening of Olga’s political positions, that depended on the Christian community of Kiev that was under the influ-
ence of Constantinople and Orthodox Church. Adalbert’s coming worsened confessional relations in the country. Under
conditions of confrontation with her son Svyatoslav, who was removed from leadership by her mother but who was evi-
dently stooging for the interests of pagan majority, the grand duchess abandoned the policy of Christian enlightment and
retired.

Keywords: grand duchess, ruler, grand duke, bishop, autocephalous archiepiscopacy, mission, power, regent, prelate,
heir to the throne, legal adulthood.

A.T'. MeJbHUK

CraHogjieHHe KyJIbTa 10poauBoro Makcuma MoCKOBCKOro

Crarbst TOCBSIEHAa CTAaHOBJICHHWIO KyJbTa IOpPOAMBOrO cBitoro Makcuma MockoBckoro. JlaHHBIA Bompoc
CHeLUalIbHO HE PAcCMaTpHUBAJICS B HAYYHOU JMTeparype. Mexkay TeM, 0 MHEHHIO OOJBIIMHCTBA ABTOPOB, IOPO/IUBHIHI
Makcum Obl1 KaHOHM3MpoBaH B 1547 . OpHako 3TO MHEHHE HE MOJNYYWIO HaJe)KHOro obocHoBaHus. Hame
WCCIIEIOBAHME TTOKA3aJl0, YTO HU B OJHON PYCCKOW JIeTOMUCH, oTHocsmelcs Kk XV B., HET U3BECTHH O IOPOIUBOM
Maxkcume. CaMble paHHHE CBEACHHS O HEM OOHapyXKeHBI B OorocmyxeOHbIX KHMTax koHma XV — Hadama XVIB., a
TaKk)Ke B JICTONHMCSX, COCTABIICHHBIX B IlepBoil deTBeptu XVI B. m B Oojee mo3gHee BpeMsa. B mepkoBHOM ycraBe H
MecsmecnoBax kKoHma XV — nHauama XVIB. nMmeroTcs ykazaHus Ha [IHU Tpa3gHOBaHMSA MaMmsaTH cB. Makcuma. B
neronucHOM ctathe 1501 . ommcaHo YyecHOe HCIeIeHNe YeI0BeKa Y MOTHIIBI 3TOTO I0POANBOTO. B 1iepkoBHOM ycTaBe
1522 1. conepikarcsi cample paHHHE TEKCThI IECHONIEHHH, TTOCBIMEHHBIX MakcuMy MOCKOBCKOMY, — TPOTIaph U KOH/JAK.
CrenoBarenbHo, B kKoHIe XV — nepBoit yerBept XVI B. NpoH301UI0 CTAaHOBJIEHUE MOYNTAHUS IopoanBoro Makcuma. B
TOT K€ TIEPHOJ COCTOANACh M €T0 KAHOHU3aLUsl.

Kirouesie cnoBa: XV—XVI BB., ropoanBsiii MakcnuM MOCKOBCKHH, TOYUTAHNE PYCCKUX CBSITBIX.



A. G. Melnik

Maxim of Moscow the Fool-for-Christ: Formation of His Cult

The paper is devoted to the formation of the worship of St Maxim of Moscow, the Fool-for-Christ. Nobody consid-
ered the given question specially in the scientific literature. In the mean time, in opinion of the majority of authors,
Maxim of Moscow, the Fool-for-Christ, has been canonized in 1547. However this opinion has not been reliably
proved. Our research has shown, that in Russian chronicles of 15th century there are no news about Maxim, the Fool-
for-Christ. The earliest information on Maxim are detected in prayer books of the end 15th — the beginnings of 16th
century, as well as in made in the first quarter of 16th century and later chronicles. In the church charter and in the
church calendars the end 15th — the beginnings of 16th century are noted days of celebrating of memory over Maxim,
the Fool-for-Christ. In the Russian chronicle article in 1501 described the miraculous healing of the man at the grave of
the holy fool. In the church charter in 1522 contained the earliest texts of hymns dedicated to Maxim of Moscow of
Fool-for-Christ — Troparion and Kontakion. Consequently, during between 15th and the first quarter of 16th century
there was a development of a cult of Maxim the Fool-for-Christ. During the same period its canonization took place.

Keywords: 15th-16th century, Fool-for-Christ, Maxim of Moscow, veneration of Russian saints.

E. JI. CapaeBa
«Mupusuayanusm» B. I. beaunckoro B unTepnperanuu Banopa-Pasymauka

B craree ocMBICTICHO BO33pEHHE PYCCKOrO HMcToprka Hadana XX B. VBaHOBa-PazymMHHKa Ha SBONIOLUIO COIMANBHO-
sTyeckux B3sLIoB B. I. benuHckoro, craBuiero «miamaraem» uied uaeanuctoB kpyra CTaHkeBHYa U 3allaJHUKOB-
peamictoB 40-x . XIX B. B cTarhe XapakTepu3yroTcss MEHTANBHEIC MIPEACTABICHUS BEeIMHCKOTO 0 B3aMMOOTHOIICHHUSX
JUYHOCTH € OOIIECTBOM. AKTyalM3UpOBaHBI MBICTH lBaHOBa-PasymMHHMKa O crenuQuke 3THYECKOTO WHIWBHIyaId3Ma
«mockoBckuX ¢umocodo» 30-X TIT., packpblBacTCS €ro coAcp)kaHue, dYepThl (Gumocopckoil  MomuduKau
pOMaHTHYeCKOro odpasa, co3naHHoro B kpyry CraHkeBuya. JlaH aHau3 AUCKypca «MOCKOBCKHX POMAaHTHKOB) — YJICHOB
Kpyxka CTaHKeBHYa, BBISABICHBl OCOOGHHOCTH U TOCHEACTBHS MX «BOCIUTAHUS B HJCATU3ME», IPUIHHBI
MIEPEOCMBICIICHHSI pOMaHTHYECKOM KynbTyphl. Mccnenyrorea unen MBaHnoBa-PazymMHMKa O BIMSHUU TETreJIeBCKUX UAEH O
JICUCTBUTEIILHOCT HA BOCIIPHATHE DBEIMHCKMM POCCHHCKHMX peayuii, pacKpblBaeTcsi €ro MHEHHE 00 OIIMOOYHOCTH
TPAKTOBKHA KPUTHKOM TETEeNICBCKOH MBICIH O «Pa3yMHOCTH JIEHCTBUTENHFHOCTH». B cTathe oOBsicHeHBI mien lBaHOBa-
PasymHuKka o cymiHocTH «BoccTaHus» benuHckoro mportuB lerens B pycckoM €ro nmoHuMaHuu B Hauyane 40-x IT, O
MepeCMOTPE KPUTUKOM €To B3NIA0B Ha «O01ee». B crathe naHa npeseHTanus Meicieii MBaHoBa-Pa3ymHMKa 0 cymHOCTH
WHIUBUTyaIUCTUIECKOTO MHpPOBO33peHHs bemmackoro B 40-¢ T, 00 OCOOCHHOCTSX TPAKTOBKH KPUTHKOM HIEH
coumanu3ma. IlpuBeneHsl jgokazarenbcTBa VIBaHOBBIM-Pa3yMHUMKOM HCTHMHHOIO TymaHu3Ma wuueil bemuHckoro.
Jloka3biBaercs, 4rto co3gaHHas VIBaHOBBIM-Pa3yMHHMKOM KOHLIENIIMSI Pa3BUTUSI PYCCKOM MBICIIM, HEJOOLICHEHHas B
HCTOPHYECKON JINTEPAType, OTIIMYAETCS BEICOKOM HAYYHOCTHIO, ITyOMHOM aHaIM3a IOCTAaBICHHBIX IPOOIeM.

KitoueBsie cinoBa: MBaHoB-Pasymuuk, Poccus, uctopus, natennurenius, B. . benunckwuii, 3anajHuKu, TUIHOCTD,
«upeanucte» 30-x rr. XIX B.

E. L. Saraeva
V. G. Belinsky's «Individualismy» in lvanov-Razumnik’s Interpretation

In the article a view of the Russian historian of the beginning of the XX century Ivanov-Razumnik on evolution of
social and ethical views of V. G. Belinsky who became «a herald» of ideas of idealists of the circle of Stankievich and
Westerner- realists of the 40-s in the X1X century is comprehended. In the article Belinsky's mental ideas of relationship
of the personality with the society are characterized. lvanov-Razumnik’s thoughts about specificity of ethical individu-
alism of «Moscow philosophers» in 30-s, its contents, lines of philosophical modification of the romantic image created
in Stankievich’s circle are revealed. The discourse analysis of «Moscow romantics» — members of Stankievich’s circle
is given, features and their consequences of their «education in idealism», reasons of reconsideration of romantic cul-
ture are revealed. lvanov-Razumnik’s ideas about influence of Hegel’s ideas about reality on Belinsky’s perception of
the Russian realities are investigated, his opinion about impropriety of the treatment by the critic of Hegel’s thought
about «reasonableness of reality» is revealed. In the article are explained Ivanov-Razumnik’s ideas about the essence of
Belinsky’s «revolt» against Hegel in his Russian understanding in the beginning of the 40-s, about revision by the critic
of his view at «General». In the article the presentation of Ivanov-Razumnik’s thoughts about the essence of Belinsky’s
individualistic outlook in 40-s about features of treatment by the critic of socialism ideas is given. Ivanov-Razumnik’s
proofs of true humanity of Belinsky’s ideas are prresented. It is proved that the concept of development of the Russian
thought made by Ivanov-Razumnik is underestimated in historical literature, and it differs in a high scientific character,
depth of the analysis of the put problems.



Keywords: Ivanov-Razumnik, Russia, history, intellegentsia, V. G. Belinsky, Westerners, a personality, «idealists» of
the 30-s in the XIX century.

M. B. HoBukos, T. b. IleppusioBa

Yceras 1884 1.: pecraBpanusi aBTOPUTAPHBIX MOPSIAKOB
B cepe ynpaBJjeHHS POCCUHCKIMH YHUBEPCUTETAMH

B craree mpmBOIMTCS HETaTWBHAs OIEHKAa YcraBa 1884 I COBpeMEHHHMKAaMH, MpHUYEM KaK MpeACTaBUTEISIMH
TOEepaIbHOTO KPblIa POCCUMCKON MHTEIUIMTCHIUY, TaK M aieNTaMu camozaepxkaBusi. OTMEJatoTCs MOMBITKH COBETCKUX
U POCCHICKHX aBTOPOB [aTb OOBCKTHBHYIO OICHKY IOKYMEHTY. B KadecTBe IIaBHOM IIeM JaHHOH CTaThbu
ompernensercss oOHapy)KeHHE 3a IOPUINYECKAMH TOHKOCTSAMH YcTaBa 1884 I MCTHHHOTO HOJOKEHHS INPEICTaBUTEICH
«y4YEHOTO COCIIOBHUS», BBISBICHHE OCHOBOIOJAraromMx (HakTopoB, OKa3pIBaBIIMX BIHMSIHHE Ha MHPOBO33PEHUCCKHE
MO3ULINHU, UJIeHIHO-HPABCTBEHHBIE U MOJIUTHUECKUE OPHEHTUPHI, aKCHOIOTHYECKHE TapaMeTphbl HayYHO-TIeJarornuecKoi
JIeSITENIbHOCTH perofiaBaTesell poccuiickux ynusepcutetoB XX — vauana XX B. Ha ocHoBaHMM aHann3a BYX HEpBBIX
otaenos (u3 6) YeraBa MiMnepaTopckux yHUBEPCUTETOB J€NIAaeTCs BBIBOJ O TMPEBPAIIEHUN OPraHOB YHUBEPCUTETCKOIO
yIpaBJIeHUsS B «YMHOBHUYECKHUE YUPEKACHHI», IOCTPOCHHBIC HAa MPHUHIMIIAX «OIOPOKPATHYECKOW OpraHn3alin», 4To
BMeCTe ¢ (DMKTHBHBIM BHIOOPHBIM HadajoM MPo(heCCOPCKOro COCTaBa IMOPBAJIO CBSI3H MEXKIY «YyYCHBIM COCIIOBHEM» U
YHUBEPCUTETCKON anaMuHucTpanueil. OTMeuaercss ociiabneHue MO3ULMH «y4eHOTO COCJIOBHUS, MajJeHHE IPEeCcTHKa
podeccopecKrX KOJUIETHH, MpeHeOpekeHHe K HUM CO CTOPOHBI NPEACTaBUTENICH BIACTH W, KAaK CIIEACTBHE, — HOBBIH
YIaZoK AWCIMIUINHBI M OKUBJICHHE CTYICHYECKOTO ABWKEHHS. [lomdepkuBaeTcs ycHJICHHWE BIIACTHBIX ITOJHOMOYHMH
PYKOBOZICTBAa YHHBEPCUTETOB, B KOTOPOE BXOAMIIN TI0 JOJKHOCTH PEKTOP, MHCIIEKTOP U ICKaHBI.

KiroueBsie cmoBa: Wmmeparop Amekcanmp |ll, wmmmepatopckme yHuBepcuTethl, YcraB 1884 r, MuHHCTp
MIPOCBEIICHHS, IIONEYNTENb YYEOHOTO OKpYra, WHCIEKTOpP, PEKTOp, MIEKaH, IpaBICHUE, «Y4EHOE COCIIOBHEY,
YHHUBEPCUTETCKOE CAMOYIIPABIICHHE.

M. V. Novikov, T. B. Perfilova

The Charter of 1884: Restoration of Authoritative Orders
in the Sphere of Russian Universities Management

A negative assessment of the Charter of 1884 is given by contemporaries, as well as by representatives of the liberal
wing of the Russian intelligentsia, and by adherents of autocracy. Attempts of Soviet and Russian authors to give an
objective assessment to the document are pointed out. The main goal of this article is to detect behind legal subtleties of
the Charter of 1884 of the true position of representatives of «the scientific estatey, identification of the fundamental
factors which had impact on world outlooks, ideological and moral and political guidelines, axiological parameters of
the scientific and pedagogical activity of teachers of the Russian universities in the X1X — the beginning of the XX cen-
tury. On the basis of the analysis of the two first parts (from 6) the Charter of Imperial universities is made a conclusion
about transformation of bodies of University management into «clerk institutions», made on the principles of «the bu-
reaucratic organization» and this together with the fictitious elective beginning of the professorial structure broke
liasons between «the scientific estate» and the University administration. Weakening of the position of «the scientific
estate», falling down of prestige of professorial boards, neglecting of them by authorities and as a result — a new decline
of the discipline and revival of the students’ movement are noted. Strengthening of the authority of the University ad-
ministration which consisted of the Rector, the Inspector and Deans is emphasized.

Keywords: Emperor Alexander I11, Imperial Universities, the Charter of 1884, the Minister of Education, a trustee of
the educational district, an inspector, Rector, Dean, board, «a scientific estate», University self-government.

E. A. YncrukoBa
Co3naHue ’»keHCKMX CPeIHUX YYUJIMII IPH MUHHCTPe HapoaHoro npocsemenns A. C. Hopose

B crarpe aHanmm3Mpyercsi Ha4aJbHBIN 3Tall CTAHOBJICHUS >KEHCKOTo oOpaszoBaHus B Poccuu Ha mpuMepe co3maHHs
KEHCKHMX CPEeIHHMX YYWIMII B TYOEpHCKMX M YE3IHBIX ropospax. MHHIMAaTopoM OCHOBAaHUS STHX y4YeOHBIX 3aBEICHHH
cran MuUHHUCTp HapogHoro mpocBemenuss A. C. Hopos. B 1856 1. ero mpennoxenune ObUIO 00OpPEHO HMIIEPATOPOM
Anexcanzapom |1, mocne gero Hagascs mporece MoArOTOBKH COOTBETCTBYIOIIETO 3aKOHA, 3aTSHYBIIHMNCSA Ha Tpu rozxa. B
CTaThe BBIABICHBI NIPUYMHBI JOJTOT0 OOCYKAECHHS HOBOTO 3aKOHONPOEKTAa, a TaKkKe MPOAHAIM3MPOBAHO OTHOIICHHE
MIPAaBUTEIILCTBA U OOIIECTBA K HJIee JOITycKa K 0Opa30BaHUIO JEBYIIEK U3 HECOCTOATENBHBIX ceMei. OTHOBPEMEHHO C
pa3pabotkoit «IlomokeHMST O O>KEHCKHMX YYHWJIMIIAX BEIOMCTBA MHHHCTEPCTBA HAPOJHOTO MPOCBEUICHHS» IIja
MIpaKTHYecKas paboTa Mo OTKPBITHIO YUMIIMII B MPOBHHIMAIBHEIX ropoaax. IlepBrie )KeHCKHUE KO TOSBHINCH TPH
A. C. Hopose B Koctpome u Torsme. Taxoke mpu MUHHCTpE Hadajcsl MPOLIECC CO3AAHMs IIKONI B JPYTUX YE3IHBIX U
ryoepHckux ropospax. Hesamonro no mnpunstus npasurenscTBoM «llosmoxenus...» A. C. HopoB mnokumHyn noct
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MUHHCTpPA, OJHAKO MOXKHO YTBEpPXIaTh, YTO MEpHI, CIIOCOOCTBYIOIINE Pa3BHTHIO JKEHCKOTO obpasoBanms B Poccwum,
OBUTH TIPUHSTHI €IIe B IEPHUOJ €r0 MUHHCTEPCTBA.

Kimrouessre cioBa: A. C. Hopos, xeHckoe obpa3zoBaHme, MHHHCTEPCTBO HapoOJHOTO NpocBemieHus, Koctpoma,
TotpMa, TyOepHCKHE U ye3IHBIC YUIIHINA, TokIag 1856 .

E. A. Chistikova

Establishment of Women’ Secondary Schools
by the Minister of Popular Education A. S. Norov

The initial stage of development of women’s education in Russia as exemplified by establishment of women’s sec-
ondary schools in provincial cities is analyzed in the article. The Initiator of the schools was minister of public educa-
tion A. S. Norov. In 1856 his proposal was approved by the Emperor Alexander 11 and the process of preparation of the
appropriate law has began which was lasting for three years. The causes of long discussion of the new bill are analyzed
in the article as well as the attitude of the government and society to the idea to educate the girls of modest means. The
first women's schools appeared in Kostroma and Totma. Shortly before the adoption by the government of the «Regula-
tion about women’s schools of the ministry of public education» Norov resigned. The author came to a conclusion that
it was Norov who took the first measures to promote women's education in Russia.

Keywords: A. S. Norov, women's education, ministry of public education, Kostroma, Totma, provincial schools, the
report of 1856.

M. C. Yynakosa
CraHoBJ/IeHHE PerMOHAJIbHBIX OPraHOB IJIMTHYECKOI0 ChIicKa B Hapckoii Poccun

B crarbe Ha OCHOBE apXMBHBIX HCTOYHHKOB DPAaCCMOTPEHBI OCHOBHBIE MHPOOJIEMBbI M TPYAHOCTH CTaHOBJICHHS
MECTHBIX CTPYKTyp HOJHMTHYEeCKOro chicka TBepckoii u SpocmaBckoit rybepHuit B XIXB. ILleHTpansHbIi
MIPOMBIIIJICHHBIA PalfoH, KyZla BXOIWIM 3TH T'yOepHUH, MPEACTaBIsI BaKHEHIINM SKOHOMHUYECKHUN M MOTUTHYECKUIl
ueHtp Poccum, 4to TpeOoBano 0coboi OauTenpHOCTH BiacTei. [loguepkuBaeTcs BaxHast posib, oMoIlb [lemapramMmenTa
MONMUIMA U MOCKOBCKOTO OXPaHHOTO OTIEICHHUs HE TOJNBKO B TIporiecce (OpMHPOBaHUS PETHOHAIBHBIX CTPYKTYP
MOJMTHYIECKOTO CBICKA, HO M B HamOolee BaXKHBIX <«HETaX» M «PACKPHITHSIX» HAYaJIBHOTO 3Tama HX paboTHI.
[Tpoananu3upoBaHbl NPOOIEMBI 3aKOHOJIATEILHOTO M KaJpPOBOTO 0OECIIedeHHs] PO3bICKHBIX OT/eNeHniH. OTMeYeHo, YTo
JUIsl BCETo neproaa (OpMUPOBAHUS U JIESTENHHOCTH HOBBIX OPraHOB ITOJMTHYECKOTO CHICKA, PO3BICKHBIX (OXPAaHHBIX)
OTZENEHUI XapaKTepHbI IPOTHBOPEUNs ¢ obuier nomumueil 1 ['yoepHaropamu. BeisBiieHa mpsiMast 3aBUCHMOCTh MEXKTY
MHTEHCUBHOCTBIO ONMO3UIUOHHOIO [JBW)KEHUsS, H3MEHEHHEM €ro XxapakTepa U TEppPHUTOPHAIIBHOIO pasMaxa C
KaueCTBEHHBIM M KOJIMYECTBEHHBIM COCTABOM MECTHBIX OPTaHOB ChICKA, UX CTPYKTYpOIii, a Takxke opMaMu U METOJIaMHU
pabotel. IlomyepkuBaercs, YTO MPOIECC CTAHOBICHUS OPraHOB MOJMTHYECKOTO Chicka B TyOepHusx Bepxnero
IToBomxbst GBI TUIIMYEH [T OONBIIMHCTBA pETHOHOB Poccuy Ha3BaHHOTO MEpUOA.

KitoueBsie cnoBa: [lemapTaMeHT MOMUIUMHU, TYOEPHCKUE KaHJAPMCKHE YIIPaBJICHUsS, OXPAHHBIE OTAEIeHUs, 00IIas
TIOJIMLIUS,

M. S. Chudakova

Formation of Regional Bodies of Political Criminal Investigation in Imperial Russia

In the article on the basis of archival sources the main problems and difficulties of formation of local structures of
political criminal investigation of Tver and Yaroslavl provinces in the XIX century are regarded. The Central industrial
region, this region included the mentioned provinces, was the most important economic and political center of Russia
that demanded special vigilance of the authorities. Is emphasized the important role and help of the Department of Po-
lice and Moscow Security Office not only in the process of formation of regional structures of political criminal investi-
gation, but also in the most important «cases» and «solutions of the crime» of the initial stage of their work. Problems
of legislative and staffing support of search offices are analysed. It is noted that for the entire period of formation and
activity of new bodies of political criminal investigation and search (security) offices it is typical that there are contra-
dictions with the general police and Governors. Direct dependence is revealed between intensity of the oppositional
movement, change of its character and territorial scope with the qualitative and quantitative structure of local bodies of
criminal investigation, their structure, and also forms and work methods. It is emphasized that the process of formation
of bodies of political criminal investigation in provinces of the Upper Volga Region was typical for the majority of re-
gions of Russia of the called period.

Keywords: the Police Department, provincial gendarme departments, security offices, general police.



H. 10. HoBuukoBa

Meps! 60pb0bI ¢ KPUMHHAJIBHBIMY NM0kapamMu B Poccuiickoii umnepun Ha pyoexe X1X-XX BB.

Crarbst mocpsieHa npodneme nopxoros B Poceuiickoii ummnepun Ha pyoexe XIX—XX BB. Otmevaercst ycrolunBast
TEHJCHLIUS K POCTY 4YHMCJIa KPHUMHHAJIBHBIX MOXXapOB B TOPOAAaX M CEJIbCKUX MoceneHusx. IIpuBoauTcs oleHka
CTaTHCTHYECKUX JIAHHBIX CIELUaMCTaMH MOKapHOTO Jiejla, CYMTABIIUMHM IOJUKOTH CEPhe3HON Yrpo3oi, MacuITaldbl
KOTOpOH B TMOJHOW Mepe He OTpaxaja Io)KapHas CTaTHCTHKA. B crarbe NPUBOAATCS NPHYMHBI TOXKOTOB,
aHAJM3UPYIOTCSl  YTOJOBHO-IIPABOBBIE HOPMBI, NpEIyCMaTPUBAIOIINE OTBETCTBEHHOCTh 3a TOKOTH. IloapoOHO
paccMaTpUBAIOTCS CTAThU YJIOXKCHHUS O HAKa3aHUSX YTOJOBHBIX M MCHPAaBUTEIBHBIX, COACPIKABIINE KapaTeIbHbIC MEpEI
[0 OTHOLICHWIO K JIMIaM, OOBHHSAEMBIM B mokore. Ocobo MOIUepKUBAeTCs, YTO BO MHOTHX CIydYasX IOJDKUTaTelIH
n30erany yrojoBHOH OTBETCTBEHHOCTH C IOMOIIBIO OIPaBIaTeIbHOTO IPUroBopa. JlenaeTcs BBIBOX O HECOBEPIICHCTBE
POCCHIICKOTO MOXKapHOTO 3aKOHOAATENILCTBA, AAaBABLICTO BO3MOXKHOCTH JIMI[AM, BUHOBHBIM B YMBIIUICHHOM MOJDKOTE,
ocraBaTbCs Oe3HaKka3aHHBIMH. CIENCTBHEM TaKOW IOCYIapCTBEHHOH MONUTUKH SBISUIACh MOJIHAS HE3AIUIIEHHOCTh
HaceNleH!sl OT NONOOHOTo poza npectyruieHnid. ObpamaeTcs BHUIMaHAE Ha OTHOLICHUE HACENCHHS K HMODKUraTelsIM U
JaeTcs 0ObACHEHHUE CIIydasM caMocysa.

KroueBrle cioBa: MPUYUHBL T10KapoB, yMLIIHHeHHLIﬁ TMOMKOT, IMOMKUTaTCIIb, YIOJIOBHAd OTBCTCTBEHHOCTD,
TAXKEJIBIC MTOCJICACTBUA MMOKAPOB, CAMOCYI.

N. Ju. Novichkova

About Countermeasures against Criminal Fires
in the Russian Empire at the boundary of the XIX-XX centuries

The article is devoted to the problem of arsons in the Russian Empire at the boundary of the XIX—XX centuries. A
steady tendency to the growth of a number of criminal fires in cities and rural settlements is noted. The assessment of
statistical data is given by experts of the fire business considering arsons as a serious threat which scales weren't reflect-
ed fully by fire statistics. The reasons of arsons are given in the article; the criminal rules of law providing responsibility
for arsons are analyzed. Articles of the Code about criminal and corrective punishments, containing retaliatory measures
towards persons accused of the arson are considered in detail. It is especially emphasized that in many cases instigators
avoided criminal liability by means of the verdict of not guilty. The conclusion is made about imperfection of the Rus-
sian fire legislation which gave a chance to persons, who were guilty of a deliberate arson, to be unpunished. Full vul-
nerability of the population from crimes of this sort was a consequence of such a state policy. The attention is given to
the relation of the population to instigators and the explanation for lynching cases is presented.

Keywords: reasons of fires, a deliberate arson, an instigator, criminal liability, heavy consequences of fires, lynch-
ing.

1O. C. Hukudopos

HcTopuku «pycckoii mkosab» B 3n0xy IlepBoii MmupoBoii Boiinbl (1914-1918 rr.)

Cratbs NOCBSIILIEHA )KU3HH U JESITEIbHOCTH UCTOPUKOB «PYCCKOM LIKOJIBI» B iepuo IlepBoit MupoBoii BoitHbI 1914—
1918 rr. B meHTpe BHUMaHHS HaXOAATCS BbIgaromuecss McTopuku koHma XIX — magama XX B. — II. I. Bunorpamos,
H. 1. Kapees, M. M. Kopanesckuii. KirtoueBast nmpobiaema HcClIeqOBaHHUS — «Y4YECHBIH B KOHTEKCT€ MHPOBOH BOWHBI U
MHpOBasi BOWHA B JXU3HH HCTOPUKa». METOMOIOTHUECKYI0 OCHOBY HCCIIEOBAHUS COCTABISET aHTPOIOJIOTHYECKas
napajurmMa UCTopuueckoil Hayku. Ha mpumepe npencraBuTeseld «pyCCKOM MCTOPUYECKOH LIKOJBI» PacCMAaTPUBAECTCS
BIHMSHUE MHPOBOTO BOOPYXCHHOTO KOH(IUKTa HA JKU3HbP M TBOPYECTBO HAYYHOTO HCTOPUYECKOTO COOOIIecTBa.
AHanM3MpyeTcs BOCHPHUATHE W OLEHKA YYCHBIMH-UCTOpUKaMH coObrtnii 1914-1918 rr., Bmusxue IlepBoii MupoBoit
BOMHBI Ha TTOBCETHEBHYIO XM3Hb MCTOPHKOB, WX HAyYHO-TIEAArOTHYECKYI0 M OOIIECTBEHHYIO AEATENFHOCTH, B TOM
YHCIIe MEXAYHApOIHYyI0. BimsiHue mrobanbHOM BOHHBI Ha COOOIIECTBO MCTOPUKOB pacCcMaTpUBAETCs B 3 IVIABHBIX
HU3MEPEHUsIX: SK3UCTEHIMAIbHOM, IIOBCEIHEBHOM, TBOpUECKOM. Yepe3 aHamM3 MOJEIU «PYyCCKOM HCTOPHUUYECKON
IIKOJIBI» B HCTOPUKO-THITOJIOTMYECKOM JIMCKYPCE PACKPBIBACTCS OMHAPHOCTH MPOOJIEMBl HCTOPHKA B COLMOKYIIETYPHOM
koHTeKkcTe [lepBoii MUPOBOI BOWHBI, @ TAK)KE TUIIMYHOCTh ¥ YHUKAIGHOCTh HAYYHOH IIKOJIBI Ha (JOHE MHUPOBOW BOIHBI.
B nccnenoBannyu ObUIM NpOaHATM3UPOBAHBI OTAEIBHBIE TPYIbl UCTOPHKOB «PYCCKOHM IIKOJBI», MCTOYHHKH JIMYHOTO
MIPOUCXOXKACHUSI — MEMyapbl, MarepHajbl NEPHOJMYECKOM IeyaTH, a Takke HCTOPHOTrpaduuecKue HCTOYHHKH.
TBOpueCKMil, NMOBCEOHEBHBIM M HK3UCTEHUUAJIBHBIN acnekTel BIMsHUS IlepBol MHpPOBOM BOWHBI Ha Hay4dHOE
COO0IIECTBO HCTOPHKOB PACCMAaTPUBAIOTCS B CTPAHOBEAYECKOI IIIOCKOCTH M B TIPOOIEMHOM II0JIe HCTOpHOTpaduu.

KiroueBsle cioBa: IlepBass mupoBas BoitHa, II. I. Bunorpagos, H. H. KapeeB, M. M. KoBasieBckuii, HayuHOE
CO00IIECTBO HCTOPHKOB, ITIOBCETHEBHOCTH, TBOPYECTBO, HCTOPHOTpa(HsL, IK3UCTEHIINATHHBIN aCIIEKT, KOHTEKCT.



Yu. S. Nikiforov
Historians «Russian school» in the era of the First world war (1914-1918)

The article is devoted to the life and activity of historians «Russian school» during the First world war 1914-1918.
In the center of attention there are outstanding historians of the late 19th century — early 20th century —
P. G. Vinogradov, N. Kareev, M. M. Kovalevsky. The key problem of the study — «the scientist in the context of world
war | and world war in the life of the historian». The methodological basis of the research is anthropological paradigm
of historical science. For example, representatives of «Russian historical school discusses the impact of the global
armed conflict on the life and work of the scientific historic society. Analyzes the perception and evaluation of histori-
ans events 1914-1918, the impact of the First world war on the everyday life of historians, their scientific and pedagog-
ical and public activity, including international. The impact of the global war on community of historians of races is
considered in three main dimensions: existential, everyday, creative. Through the analysis of the model of «Russian
historical school» in historical and typological discourse reveals a binary problem historian in soziokultur-context of the
First world war, as well as representative and unique scientific school on the background of the world war. The study
analyzed the individual works of historians of the Russian school, the sources of personal origin — memoirs, periodicals,
and historiographic sources. Creative, everyday and ek-sustantially aspects of the effects of the First world war on the
scientific community of historians are addressed in country-vedicheskoy plane and in the problem field of historiog-
raphy.

Keywords: the First world war, P. G. Vinogradov, N. I. Kareev, M. M. Kovalevsky, the scientific community of
historians, everyday life, creativity, historiography, existential aspect, context.

A. M. HoBoTropuena

O0pa3bl «CBOEro» M «1YKOro» B poccHiickoii Oyp:Kya3Hoii mepHOIUYEeCKOi MmevyaTu
B roasl [lepBoii MupoBoii Boiinsl (1914-1917 rr.)

Ccratbst packpbiBacT IMpoOiieMy B3aUMOOTHOILICHUI OTEYECTBEHHOTO IPEIIPHHAMATENbCTBA, TOCYJapCTBEHHON
BJIACTH W MHOCTPAaHHOTO KallUTalla B POCCHUHCKOHM OypiKya3HOW NMEpHOAMYECKOM mmedatn B mepuoxa llepBoit MHpOBOIt
BOIHBI. B Hell aHaNMM3UPyYIOTCS NPUYUHBI PE3KOTO CHUYKEHUSI TEMIIOB aKIIMOHEPHOro Jena B crpane B 1914-1915 rr, a
TaKkKe KpaiiHe HEraTHBHOTO OTHOWIEHWS CO CTOPOHBI OTAENBHBIX HPEICTABUTENCH POCCHIICKOTO TOProBO-
MIPOMBIIIJICHHOTO KJlacca K HEMEIKOMY KallMTally W HHU3KOH OLEHKH pOJM TOCyJapcTBa BO BCEX COLMAIBHO-
HSKOHOMHYECKUX Ipolleccax B CTpaHe. AHalu3 IMyOnuMKanuii B POCCHHCKOW OypKya3HOHW NEpHOANYECKOl IedaTH B
1914-1917 rr. mokaszaj, 9YTO MMEHHO CIJIOXKHAs BHEIIHETOJNMTHYECKast CHUTyallls JaBaja II0BOJl HEKOTOPBIM
MIPEJCTaBUTENIIM KPYITHOTO OM3HECAa KPUTHKOBATH HE TOJIBKO OT/ENBHBIE aCHEKTHl TOCYJapCTBEHHOH MONHUTHKH, HO U
TOCYZIapCTBO B IIEJIOM, BBbIpakas, TEM CaMbIM, HE TOJHKO CBOM SKOHOMHYECKHE, HO U OOIIECTBEHHO-TIOIUTHYECKHE
yoexaenus. OcHOBHOE 00CykJeHue B OyprKya3HOi Tpecce B rofbl [lepBoii MUpPOBOW BOWHBI Kacaloch MpoOieM Mo
aKIMOHEPHBIM JIeJIaM U OKa3aJlo 3HAYMTEIbHOE BIMSHUE Ha (GOPMUPOBaHME KpaliHe HETaTHBHOTO M JIaXKe BPakJIeOHOro
obpa3a HMHOCTPAaHHOTO, M TPEXJE BCEro, HEMEIKOTO0 IPEANPUHUMATENHFCTBA B OOIIECTBEHHOM CO3HAHHU.
MonenupyeMblii 00pa3 Tak Ha3bIBAEMOTO «IPYroro» WIIM «JyXKOTO» B JIMIE HEMEIIKOTO KalliTaja BBICTYNWIJI Kak
MIPOEKIIMOHHOE T0JIe, HA KOTOPOE MPEACTABUTENIH KPYITHOTO POCCHICKOTO KaluTaja BBIMELIAIH CBOM KOJUICKTHBHBIC
CTpaxH, a TAaK)Ke HeXXeJaTeIbHbIE Ka4eCTBa 1 CBOHCTBA.

KimroueBrie  ciosa: OTCUYCCTBCHHOEC W  HMHOCTPAHHOC NpeaANTPUHUMATEIILCTBO, poccnﬁcxaﬂ 6yp>1<yaSHa$1
nepuoanveckas mnevarb, poccnﬁcxaﬂ OKOHOMHKA, pOJIb MHOCTPAHHOI'O KaluTalld, aKIMOHCPpHAas KOMIIaAHUS, HGMGL[KI/II\/‘I
KaliiTal, HepBa;{ MUPpOBad BOﬁHa, auaep TOpFOBO-HpOMBILHJIeHHOfI 06H.I€CTB6HHOCTI/I, peaAcCTaBUTCIIN TOPIrOBO-
ITPOMBIIIIJIEHHOT'O Kj1acca.

A. M. Novotortseva
Images of «Friend-or-Foe» in Russian Bourgeois Press during the World War | (1914-1917)

The article reveals the problem of relationship of Russian business, the government and the foreign capital in the
Russian bourgeois periodicals during the World War 1. Here are analysed the reasons of the sharp decrease in rates of
joint-stock business in the country in 1914-1915, and also the extremely negative attitude from certain representatives
of the Russian commerce and industry class to the German capital and a low estimate of the role of the state in all social
and economic processes in the country are analyzed. The analysis of publications in the Russian bourgeois periodicals
in 1914-1917 showed that it was a difficult foreign policy situation that gave a reason to some representatives of large
business to criticize not only separate aspects of the state policy, but also the state as a whole, expressing, thereby not
only the economic but also political belief. The main discussion in the bourgeois press during the years of the World
War | concerned problems on the joint-stock affairs, which made considerable impact on formation of the extremely
negative and even hostile image of foreign, and first of all, the German business in the public consciousness. The mod-
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eled image of so-called «friend» or «foe» in the image of the German capital was like a projective field on which repre-
sentatives of the large Russian capital vented the collective fears, and also undesirable qualities and properties.

Keywords: home and foreign business, Russian bourgeois press, Russian economy, a role of the foreign investment,
a joint-stock company, a German financial capital, the World War |, a leader of the commercial and industrial
community, representatives of the commercial and industrial class.

I'. H. KouemkoB

KpecThsinckas «kaxkepusi» B mocrgenpanbsckoi Poccun (MapT — okTsi0pb 1917 1)

B crarbe aHaMM3WPYIOTCS B3aMMOOTHOLICHHUS YAaCTHBIX 3€MEIBbHBIX COOCTBEHHHKOB C KPECTBSHCTBOM IIOCIE
cBepKeHHsT mapm3Ma. BecenHmil mepmon 1917 I xapakTepH30BaJCsl ONPENCIICHHBIM YPOBHEM JIOBEPHS MECTHOTO
HaceleHHss K BpeMeHHOMY MpaBUTENbCTBY. B KadecTBe JOKa3aTeNbHOTO Marepuaa B CTaTbe MPUBOAATCS
MHOTOYHCIJICHHBIE PE30IOIIH MOJIEPKKH JTHOEpanoB B yKa3aHHBIA nepuoa. OfHaKo, KaKk OTMEYACTCs B CTaThe, BOJIHA
MOANECPKKH BpeMeHHOro mpaBUTENbCTBA B CKOPOM BPEMEHM CMaja, M BCCHAPOTHBIM JHTY3Ma3M CMCHMUJICS
pasodapoBaHueM. [IpHBOAATCS CTaTHCTHYECKHE AAaHHBIE O KOIMYECTBE KPECTHIHCKHX BOJIHEHHH 3a MapT-OKTSIOpb
1917 r. ABTOp OTMEYAET, YTO BECHOM KPECThIHCKOE JBMKCHUE HE TPHOOPETIO MAaCCOBOTO XapakTepa. YKa3bIBaeTCs, 4TO
XapakTepHbIMH YepTaMH KpPECThSHCKMX BOJHEHMH B Mapre 1917 1. ObUIM JMINb OTHETbHBIE CiIydyau pasrpoMa
MOMEUIMYbUX UMEHUH, MOPKOTH, CaMOBOJIBbHBIE OOBICKH, apecThl YacTHBIX BIlaJelblieB. B crTarhbe ykasplBaeTcs, 4TO
[JIaBHBIM METOJIOM OOpBObI YAaCTHBIX 3EMENIbHBIX COOCTBEHHHMKOB C HApYIIUTEISIMHU IIOPSJAKA SIBISUTHCH JKanoObl
IIOMEIIMKOB Ha KPECThsH B MECTHBIE OpraHbl BIacTu. CUTyalus yXyAIIWiIachk JeToM U oceHbio 1917 r. Cratuctiueckue
JTaHHbIe, IPUBE/ICHHBIC B CTaTbe, ITOKA3bIBAIOT 3HAUUTENIFHOE YBEIHMUEHHE KPECThIHCKHUX BOJHEHHUH B OOJBIIMHCTBE
ryoepuunii EBporieiickoit Poccun, 9T0 CBHIETETLCTBOBAIO O HOBOM PEBOJIOIIMOHHOM KpH3UCe OCeHBI0 1917 1.

KiroueBrle cioBa: YacTHBIE 3eMEIbHEIC CO6CTBCHHI/IKI/I, KPECTBAHCTBO, KPCCTBAHCKHC BOJHCHHA, Pa3rpOMBbI,
IIOIKOTH, METOABI 60pI>6I>I, peBOJ’I}OHI/IOHHHﬁ KpU3UC, BOCCTAHHNS, MECCTHBIC OPraHbl BJIACTH.

G. N. Kocheshkov
The Peasant «Zhakeria» in the post-revolutionary Russia (march — october 1917)

This article analyzes the relations between the landowners and peasants after the overthrow of the tsarism. The
spring period of 1917 is characterized the definite level of the trust of the population to the Provisional Government.
The article gives a lot of the statistical materials which confirmed this thesis. The article marks that the wave of the trust
to the Provisional Government fell down soon and the national enthusiasm is changed by the disappointment. The au-
thor gives the statistical data of the amount of the peasant rebels during march — october 1917. The author marks that
the peasant movement doesn’t acquire of the mass character. The article is pointed that the particular feature of the
peasant unrests in March 1917 — some cases of the rout of the landowners estates, arsons, self-willed searches, the ar-
rests of the landowners. The article is marked that the main method of the struggle of the landowners against the peas-
ants — the appeal of the noblemen to the local organs of the power. The situation is worsen during the summer and au-
tumn in 1917. The stastical data is confirmed the considerable increase of the peasant unrests in the lot of the provinces
of the European Russia and its testified of the new revolutionary crisis in the autumm of 1917.

Keywords: landowners, peasantry, peasant unrests, routs, arsons, methods of struggle, revolutionary crisis, rebels,
local organs of the power.

B. B. XKapkos, /I. H. Maaaxos

Crpykrypa Boopy:xeHHbIX cui B 1920-e rr.

B crarbe mpoBenen aHanmm3 mpeoOpazoBaHuii B BoopyxkeHHbix cwimax B 1920-e rr. [logpoObHO paccMOTpeHBI
OCHOBHBIE MEPONPUSTHS pePOopMHUpPOBaHHMS BOCHHOW OpraHM3allMd W W3MEHEHHS, KOCHYBIIHUECS CHCTEMBI
xoMIiexkToBanus KpacHoil apmuu.

OmnpeneneHa 3HAYMMOCTD TIEPEX0/ia K TEPPUTOPHAIBHBIM JUBH3MSIM (TEpPUTOpHAIbHBIE (OPMUPOBAHUS CTPOMIINCH
U JUCIOLUPOBAIUCH C YYETOM aJAMUHHCTPATUBHOIO AEIECHHS CTPAHBbL, SKOHOMUYECKOIO palloHHMpOBaHUs, MIOTHOCTH,
COCTaBa U poJia 3aHATHH HACEICHHU).

Ocoboe BHMUMaHHE YIEIEHO CPAaBHEHMIO MPEUMYIIECTB W HEJOCTaTKOB TEPPUTOPHUAIHHO-MUIIMIIMOHHOTO |
KaJIpOBOTO MPUHIMIOB popmupoBanus KpacHoii apmun.

B crartee naHa OIEHKAa OCHOBHBIM AECHCTBUSIM BOECHHO-IIOJUTHYECKOTO PYKOBOJACTBA, MOKA3aHO UX BIUSHHUE HaA
KOIMYECTBEHHO-KAu€CTBEHHBIE [TOKA3aTENIN APMHUU.

[MogpobHO paccMoTpeHa AEHCTBUTEIbHAS BOEHHAs CIyk0a, KOTOpas OCYHIECTBISUIACh B TPEX OCHOBHBIX (popmax
(meticTBuTeNbHAS CIy’)k0a B KaapoBeix dacTax PKKA cpokom oT 2-x mo 4-x Jer, AeicTBUTENbHas Ciyx0a B



MIEPEMEHHOM COCTaBE TEPPUTOPHATBHBIX BOHCK B TEUEHHE 5-TH JIET IyTEM EXKETOMHBIX y4eOHBIX COOpOB, ciryxk0a
BHEBOHCKOBBIM TIOPSAIKOM OOIIUM CPOKOM 6 Mec. 3a 5 JieT).

OmnpeneneHsl UTOTH MEPeCcTPOKN cTpyKTypsl KpacHoit apmun B 1920-¢ rT. Ha Bcex ypoBHsX. [IpoBeneH 4nciIeHHBIN
aHaJIM3 COKPAIICHUS] BOCHHON OpraHU3alnH.

KmroueBpie cnoBa: KpacHas apmmsi, peopraHu3anysi, CMEIIaHHAas CHCTEMa KOMIUICKTOBAHUS, TEPPHTOPHUAIBHO-
MWJINONOHHAS CHUCTEMa, HalMOHAIbHBIE (OPMHUPOBAHMSA, KaApoOBas CHCTEMa, KaJpOBO-IIEPEMEHHBIH COCTaB,
JIeWCTBUTENbHAsL ~ CIy0a, mepBoouepenHble auBM3MM, QopmupoBanne PKKA, Bropoouepennbie auMBU3UH,
KOMaH/I0BaHUE.

V. V. Zharkov, D. N. Malakhov
The Structure of the Armed Forces in 1920-s years

The analysis of transformations in the Armed forces in 1920-s is carried out. The main actions of reforming of the
military organization and the changes concerned the system of manning of the Red Army are considered in detail.

The importance of transition to territorial divisions (territorial formations were built and stayed taking into account
administrative division of the country, economic division into districts, density, structure and occupation of population)
is defined.

The special attention is paid to comparison of advantages and shortcomings of the territorial-militia and personnel
principles of formation of the Red Army.

In the article the assessment is given to the main actions of the military-political management, their influence on
Army quantitative-qualitative indicators is shown.

Active duty which was carried out in three main forms (active service in regular units of the Red Army from 2 to 4
years, active service in a variable structure of territorial armies during 5 years by means of annual training sessions,
service by extra army order with total period of 6 months in 5 years) is in detail considered.

Results of reorganization of the structure of the Red Army in 1920-s at all levels are defined. The numerical analysis
of reduction of the military organization is carried out.

Keywords: the Red Army, reorganization, a mixed system of manning, a territorial-militia system, national for-
mations, a personnel system, a personnel and variable structure, active service, Prime divisions, Formation of the Red
Army, Secondary divisions, Command.

M. M. BosaooGyeBa

HexddexTuBHas kaapoBasi NOJUTHKA KAK NPUYMHA 1e(PUIUTA HHKEHEPHO-TeXHNYeCKUX PA00THUKOB
Ha npeanpusaTusax PCOCP B 1920-1930-e rr.

CraThs TOCBAIIECHA KaJPOBOIl MOJUTHKE PYKOBOACTBA NMPOMBINUICHHBIX Hpeanpuatuii Ha tepputopun PCOCP B
1920-1930-¢ roasl. ABTOp HCClieyeT 0COOCHHOCTH KaJpOBOi MOJUTUKH YKa3aHHOTO MEpHOJIa, aKIIEHTUPYsl BHUMaHHe
Ha ee HejocTaTkax. MccnenoBarens HAITISIHO AEMOHCTPUPYET IMPOCUETHI PYKOBOJACTBA IMPOMBIIUIEHHBIX MPEATPUATUI
B paboTe ¢ WHKCHEPHO-TeXHUUeCKUMHU Kajapamu. Tak, Hea(()eKTHBHOCTh KaJpPOBOW MOJWUTHKH, 110 MHEHHUIO aBTOpa
CTaThH, MPOSIBISUIACH: 1) B HEXKETAaHUU PYKOBOJICTBA IPHHUMATH Ha pabOTy BBIITYCKHUKOB By30B M 00ydaTh HX, 2) B TOM,
YTO MOJOJbIE WMH)XCHEpHl 4YacTO ObUTM BBIHYXJIEHbI paboTaTh HE MO CINENHAIBHOCTH W HE B COOTBETCTBHU C
KBanu¢uKanuen, 3) B HEXKEJIAaHUN PYKOBOJCTBA NMPEANPHUATHH WATH HA YCTYNKH B PELICHUH OBITOBBIX MpoOieM, 4) B
HHU3KOH OIuIaTte TpyAa M OTCYTCTBHM MaTe€pUasIbHBIX MOOIIPEHHH, 5) B HEXEJTaHUH PyKOBOJCTBA MPEANPHUATHH CO3/1aTh
TOAXOSIIINH TICMXOJOTHYecKui KiauMmar. KpoMme Toro cucrema pacupeliesieHns] BHIITYCKHHKOB BY30B cama Mo cebe
BBI3bIBaJIa HEOBOJBCTBO. [lepedncieHHble MpoOnemMbl, 10 MHEHHIO aBTOpa CTaThH, TOBOPAT O Hed(deKTHBHOCTH
KaJpOBOHM MOTUTHKH PYKOBOJCTBAa MPOMBIIUICHHBIX MPEATPHUATHIH, KOTOpas, B CBOIO OYepeb, MOCITYXIIa OXHOU M3
npu4rH Kaaposoro aedunura 8 PCOCP B 1920-1930-¢ rr. MccnemoBarens onupanach Ha MIHPOKHA KPYT HCTOYHHKOR:
HOpPMAaTHBHBIE JOKYMEHTHI, I€JTOIPOU3BOICTBEHHBIE IOKYMEHTHI,  TAK)KE MaTepHajbl IIEPHOANIECKON MeyaTy.

KimoueBsie cnoa: PCDOCP, kampoBas monuTHKa, NeUIIUT WHXCHEPHO-TEXHHYECKHX KaJapoB, MPOMBIIIJICHHBIE
TIPEMPUSITHSI, MOJIOJIBIE CIISITUATHCTHI.

M. M. Volobueva

Inefficient Personnel Policy As A Cause Of Deficit Engineering And Technical Staff
At The Enterprise Of The Rsfsr In 1920-1930-les

The article is devoted personnel policy manual manufacturing enterprises in the RSFSR in 1920-1930-ies. The au-
thor explores the features of the personnel policy of the period, focusing on its shortcomings. Researcher demonstrates
leadership failures of industrial enterprises in dealing with engineering and technical staff. Thus, the ineffectiveness of
personnel policy, according to the author, was shown: 1) the unwillingness of management to hire graduates and train
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them, 2) that the young engineers were often forced to work in a specialty and not in accordance with the qualifications
3) unwillingness to guide enterprises to make concessions in solving everyday problems, 4) low pay and lack of tangi-
ble rewards, 5) unwillingness to guide enterprises to establish appropriate psychological climate. In addition, the exist-
ing system of distribution of graduates, which itself aroused discontent. These problems, according to the author, talking
about the ineffectiveness of the personnel policy manual industrial enterprises, which, in turn, served as one of the rea-
sons for staff shortages in the USSR in 1920-1930-ies. Researcher relied on a wide range of sources: regulations, busi-
ness documents, as well as materials periodicals.

Keywords: RSFSR, personnel policies, the deficit of engineers and technicians, industrial enterprises, young
professionals.

M. A. be3nun, T. M. lumonn

O noaxonax B M3y4eHHMH BBICIIMX COLHAJIBHBIX KJIACCOB POCCUICKOM JepeBHU
1930-1980-x rr.: nepuHUIHHE «TPOTOOYPIKYA3US» U «KMEHETKEPHD)

CraTbsi MOCBSIIEHA OCMBICIIEHUIO MOJXOJ0B K OMUCAHUIO «BBICHIMX» COIUAIBHBIX KJIACCOB KOJIXO3HO-COBXO3HOI1
JIEPEBHU — «IPOTOOYPIKYa3Hs» U «MEHEDKEPhI». B OCHOBY BBIWICHEHHUS MpeIaraéMbIX Me(hUHHUINN MMOJ0KEHO MECTO
JMAHHBIX COIMAJBHBIX KIJIACCOB B OTHOIICHUSIX COOCTBEHHOCTH, (DOPMHUPYIOIIUXCS B XOIE TOCYIApCTBCHHOM
KanmuTanu3anua poccuiickoro cema 1930-1980-x rr. JlaHHas KOHIENTyalbHas cxXema (KamMTalIU3alldi CeIbCKOrO
xo3siicTBa Poccun) pazpaboraHa aBropamMu TEKCTa B XOZ€ MPEIIISCTBYIOMNX HCCIeJOBaHUH. B cTaThe aHAMH3UPYIOTCS
OCHOBHBIC HCTOpHOTpaUICCKUE, COIMOJIIOTHYECKHE, HKOHOMHUYECKHE, YIPABICHUYSCKHE CXEMBl COBETCKOH,
MMOCTCOBETCKOW W 3apyOeKHOW HCTOpHOTpaduy B ONMMCAHWHA HOBBIX COIMANBHBIX KaTeropuil nepeBHH. B crarbe
ucnonb3oBanbl paboter Jl. bemma, M. bepaxema, M. C. Bocmenckoro, M. [Ixunaca, I1. [Ipykepa, T. W. 3acmaBckoif,
K. Mapkca, T.Ilapconca, 3. O. Paiita, II. Copokuna, JI. Tpoukoro, ®.DHrenbca u JAp. ABTOpPHl CUHUTAIOT, YTO
MIPUMEHECHNE HOBBIX AC(QUHUIMNA IS XapaKTEPUCTUKH BHICIINX COIHMATIBHBIX KIIACCOB KOJIXO3HO-COBXO3HOW JIEPEBHU
MO3BOJIUT HMCTOPUYECKOW Hayke I0J] HOBBIM YIJIOM 3pEHHsI paspeliarh BOMPOCHl XapaKTEPUCTUKU COIHMAIBHO-
SKOHOMHYECKOTO cTposi Poccuu coBeTCKOTO mepuoa.

KiroueBbie ciioBa: colManbHbIe KIacchl, HCTOpuorpadus, poccuiickast JepeBHs, KaUTAIN3aIHs, KOJIX03bl, COBXO3bI,
POTOOYPIKY3Hsl, MEHEJDKEPBI, HCTOPUUECKHE AeHUHUIHH.

M. A. Beznin, T. M. Dimoni

About Approaches in Studying of the Highest Social Classes of the Russian Village
in 1930-1980-s: Definitions «Protobourgeoisie» and «Managers»

The paper considers the approaches to the «higher» social classes collective and state farms of the village —
«protoburzhuaziya» and «managers». The basis of the isolation of the proposed definitions laid place these social clas-
ses in property relations formed in the state of capitalization of the Russian village in 1930-1980s. This conceptual
scheme (the capitalization of agriculture in Russia) developed by the authors of the text in the previous studies. The
article analyzes the main historiographical, sociological, economic, administrative schemes Soviet, post-Soviet and for-
eign historians to describe new social categories of the village. The article draws on the work of D. Bell, D. Bernham,
M. S. Voslensky, M. Djilas, P. Drucker, T.I. Zaslavskaya, K. Marx, T. Parsons, E. O. Wright, P. Sorokin, L. Trotsky,
F. Engels, etc. The authors believe that the use of new definitions for the characteristics of higher social classes collec-
tive and state farms of the village will allow historical science from a new angle to resolve issues of socio-economic
characteristics of the Russian system of the Soviet period.

Keywords: social classes, historiography, the Russian village, capitalization, collective farms, state farms,
protoburzhuziya, managers, historical definition.

C.T. Ocbmauko
IIpaBocnaBHasi caMouaeHTH (PUKALUSI HACeTeHUsI coBpeMeHHOM Poccniickoi ®enepannn

B craree mpexncrasieHa oOmas XapaKTEPUCTHKA IIPAaBOCIABHOW PENMIHO3HOCTH HaceneHus: Poccuiickoit
denepanyy; ompeneeHa PEeIUTrHO3Has CUTyalHs KaK KOMIUIEKC OTHOIIEHHH B oOIiecTBe Mo MoBoAy penuruu. Ilo
MHEHHUIO aBTOpa, B JONOJHEHHE K 3TOMY, B ONPEACICHUE PEIMTMO3HOM CUTyalluu CIEAYET BBECTH JAEATEIbHOCTDH
PEJMTHO3HBIX HHCTUTYTOB H MPOSBICHUS PEIUTHO3HON WACOIOTHH; BRIACISIOTCS CyOBEKTHBHBIA, MHCTUTYITNOHAIBHBIN
U TEOJOIMYECKUH YPOBHM pa3pellieHUs pPEIUrMO3HOM CUTyalluM; II0Ka3aHO BO3ACHCTBUE HAa COBPEMEHHYIO
PENMTHO3HYIO CUTyanuio B Poccun psiaa BHEITHUX M BHYTPEHHHUX (haKTOPOB; BHIJCICHB HanboJee XapaKTepHbIE YePThI
COCTOSIHUSI COBPEMEHHOM PEIMTMO3HON CUTYaluH B CTpaHe:



1) noMuHMpYyOmast B O0IIECTBEHHOM CO3HAaHHM MacCOBasi MOJIOXKUTEIIbHAS YCTAHOBKA B OTHOILICHNUH TIPABOCIABHS U
PIII] (oTMewaercs mapagoKCaIbHOCTh CHUTYyallld, KOTAa OONBIIMHCTBO HaceneHus noBepsier PIILI, cuuraer cebs
MIPaBOCIABHBIM, HO HE Y4aCTBYET B PEIIMTMO3HbIX MMPAKTUKAX);

2) mpeobalaHne MPaBOCIABHOW CaMOUACHTH(GUKAIINKM ¥ PYCCKOTO (PYCCKOA3BIYHOTO) HACENCHHUs (OTMEUYECHO, UTO
ClIefyeT pa3Iudarh COOCTBEHHO POCT PENUTHO3HOCTH M yKpereHne HHCTUTYTOB PIILI; BeImeneHBI KadeCTBEHHBIC
YPOBHHU IIPAaBOCIABHOW CaMOMACHTH(UKALUK; OTMEYaeTCs NpeoOnafaHue «BHEIIHEH» pPEINTHO3HOCTH, KOTOPOH
CBOWCTBEHHBI ~ Pa3MBITOCTh,  HESICHOCTh,  OKJIEKTHYHOCTb,  «BEpOAJbHOCTBY;  OXapakrepuzoBaH (eHoMmeH
BOLICPKOBJICHHOCTH, BBIJICJICHBI €€ WHIUKATOPHI U KaueCTBEHHO-KOJIMYECTBEHHBIE XapaKTEPUCTUKH);

3) mpusHanue HeoOxoaumoctu npuaanus PIIL craryca oduiianbHO# rocyIapcTBEeHHON HEPKBH, HMEIOIIECH MPaBo
«UAEOJIOTMYECKOTO KOHTPOJIS;

4) HeraTMBHOE OTHOILLICHUE K UHBIM KOH(ECCHsIM.

KntoueBbsle ci0Ba: penuruo3Has CUTYalUsl, PEIUTHO3HOCTh, PEIMTHO3HBIE MPAaKTUKH, KadeCTBEHHBIC YPOBHHU
MIPaBOCIaBHON PENUTHO3HOCTH, BOLIEPKOBICHHOCTbD, «IIPABOCIABHBIA HAPOI».

S. G. Osmachko
Orthodox Self-1dentification of the Population of the Modern Russian Federation

The general characteristic of the Orthodox religiousness of the population of the Russian Federation is presented in
the article; the religious situation as a complex of relations in society concerning religion is defined; according to the
author, in addition to it, it is necessary to enter the activity of religious institutes into definition of a religious situation
and examples of religious ideology; subjective, institutional and theological levels of solutions of a religious situation
are allocated; impact on the modern religious situation in Russia of a number of external and internal factors is shown;
the most characteristic features of the statement of the modern religious situation in the country are marked out:

1) a mass positive idea dominating in public consciousness concerning the Orthodoxy and the Russian Orthodox
Church (is noted a situation of paradoxicality when the majority of the population trust the Russian Orthodox Church,
consider themselves Orthodox, but do not participate in religious practices);

2) prevalence of the Orthodox self-identification of the Russian (Russian-speaking) population (it is noted that it is
necessary to distinguish the real growth of religiousness and strengthening of institutes of the Russian Orthodox
Church; qualitative levels of the Orthodox self-identification are allocated; prevalence of «external» religiousness to
which diffusiveness, ambiguity, eclecticism, «verbaly» are typical; a churching phenomenon is characterized, its indica-
tors and qualitative and quantitative characteristics are allocated);

3) recognition of necessity to give the Russian Orthodox Church the status of the official state church which has the
right of «ideological control»;

4) a negative attitude to other faiths.

Keywords: a religious situation, religiousness, religious practices, qualitative levels of the Orthodox religiousness,
churching, «the Orthodox people».

A. B. Epemun

TI'ocynapctBo u Pycckasi npaBocjiaBHasi IePKOBb B KOHTEKCTe TPpaHc(opManuu
IMBUJIM3AIHOHHBIX OCHOB poccHiickoro oomectBa Ha pydeske XX—XXI BB.

B crartee aHAMM3MpPYIOCS TOCYJApCTBCHHO-IICPKOBHBIC OTHOIICHHWS B TMIOCTCOBETCKOW Poccum B KOHTEKCTE
TparcopMaIy MUBIIIU3AIMOHHBIX OCHOB poccuiickoro obmectBa Ha pydeske XX—XXI BB. B xome mccienoBanus
BBLBILIIOTCS.  MEXaHHM3MBl ~ aKTyallM3allid  [WBWIM3AIMOHHBIX  HMMIICPATHBOB, BJIHMABIINX HAa OCOOCHHOCTH
rOCYIapCTBEHHO-IIEPKOBHOTO B3aUMOJICHCTBYSI, OMPEACISIOTCS OCHOBHBIE TEHJCHIIMH DPAa3BUTHUS BEPOHUCIIOBEIHOM
MIOJIMTUKN BO B3aMMOCBSI3H C TPOIIECCOM PEBHUTATN3AIMHN KOJUICKTUBHOW MJICHTHYHOCTH, B OCHOBE KOTOPOW HAXOMSTCS
penMruo3HbIe TPpaIUIK O0ecTBa. B cTaThe McciaenyeTcs CTeNeHb BIMSHIS OMHAPHOW OMITO3UIINN «BBI30B-OTBET» HA
crienmupuKy M3MEHEHHS PEJIMTHO3HOTO 3aKOHONATENLCTBA, HA DBOJIOIUIO MPABOBON MHUIIMATHBBI B BEPOMCIIOBETHOM
chepe. Ha ocHoBanmm aHanm3a COIUANBHONW KOHIEMIUU LIepKBU BBIAEIAIOTCS OCOOCHHOCTH ITMBHIN3AIIMOHHON
cnenu(UKA ee COIMOKYIBTYPHON AEATENbHOCTH, a TaKXKe ee BIUSHHE Ha KOHKpPETHBIE aKInuu Pycckoil mpaBociaBHON
uepkBu B moctcoBeTckoii Poccunm. C momomipto mertomonoruu A. ToitHOm u C. ®@. XaHTHHTTOHA OIpENeNsIeTCs
[I00ATUTET, COCOOCTBOBABIIMK YCHIICHHIO MPOIECCa 0CO3HAHMS KOJUIEKTUBHOW WACHTHYHOCTH, YTO, B CBOIO OYEpElb,
OKa3bIBaJIO BIMSHUE HA OCOOCHHOCTH BOCIPHATHS BIACTH, LepkBH, ponu mpaBociaBus B ucropun Poccun. B crarse
OTMEYaeTCsl BIUSHUE TII00ATH3alNHU KaK MT00ANIUTETa, aKTya IH3UPYIOUIETO [IMBUIH3AIMOHHBIC POLIECCH B 0OIIECTBE,
3aTPOHYBIIKE U FOCYAapCTBEHHO-LIEPKOBHbIE OTHOLIEHUs. Ha ocHOBaHMM MOCTYNNAaTOB cOLMAaNbHON KoHUenuu Pycckoit
mpaBociaBHOW mnepkBHu, mpuHiAToM B 2000T. Ha IOOmieinom apxuepeiickom CoGope, BBIIBISAIOTCS TEOPETHKO-
METOJIOJIOTHYECKUE MPUHITUIBI COMAIbHON JesTeNbHOCTH [lepkBH, B OCHOBE KOTOPBIX HAXOSATCS IMBHIIN3AIIMOHHBIC
AMITEPATUBEI, BIUSIONINE HA €€ CTICIH(UKY.
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KuroueBsrie ciioBa: OEPKOBB, TOCYAApPCTBO, 6I/IHapHa}I OIIMO3UINA, MUBUIIN3ANA, HICHTUIHOCTh, XPUCTHUAHCTBO.

A. V. Eriomin

The State and the Russian Orthodox Church in the Context of Transformation
of Civilization Bases of the Russian Society at the boundary of the XX-XXI centuries

In the article are analyzed the state and church relations in Post-Soviet Russia in the context of transformation of
civilization bases of the Russian society at the boundary of the XX—XXI centuries. During the research mechanisms of
updating of the civilization imperatives influencing features of state-church interaction come to light, the main tenden-
cies of development of religious policy are defined in interrelation with the process of revitalization of the collective
identity the bases of which are religious traditions of the society. In the article the degree of influence of the binary op-
position «call-answer» on specificity of change of the religious legislation, on evolution of the legal initiative in the
religious sphere is investigated. On the basis of the analysis of the social concept of the Church features of civilization
specificity of its sociocultural activity, and also its influence on certain actions of the Russian Orthodox Church in Post-
Soviet Russia are marked out. By means of A. Toynbee and S. F.Huntington’s methodology is defined globality, pro-
moting strengthening of the process of awareness of the collective identity that, in its turn, influenced features of per-
ception of the power, Church, Orthodoxy role in the history of Russia. In the article is noted influence of globalization
as globality, updating civilization processes in the society, which concerned the state and church relations. On the basis
of postulates of the social concept of the Russian Orthodox Church accepted in 2000 on the Anniversary Hierarchal
Cathedral, theoretic-methodological principles of the social activity of Church based on civilization imperatives influ-
encing its specificity are revealed.

Keywords: church, a state, binary opposition, civilization, identity, Christianity.

A. B. CokoJji0B
MeTtononornyeckue Bo33pennsi A. H. CapuHa ¥ ero «JieKIuy no MCTOPUMN AHIVIMHCKOI PeBOTIOIUMN

B crathe paccMOTpEHBI B3INIAIBI OTEUECTBEHHBIX ABTOPOB, COBETCKHMX M POCCHMCKHX, Ha METOAOJIOTHYECKHE
BO33pPCHHUS BHUIHOTO PYCCKOTO HCTOpPHKAa Hayaja XX B., OJHOTO W3 OCHOBaTeliell POCCHIICKOTO aHTJIOBEACHUS
Anexcannpa Hukomaesnua CaBumnHa. B Xoze mccienoBaHWs BBIICHHIIOCH: HMOAXONBI K METOHOJIOTHYECKOMY AaCIEKTY
TBOpuecTBa CaBHHA OTIMYAIOTCS HEONPEINCICHHOCTHIO W AUCKYCCHOHHOCTBIO. JTO 0c000 OTHOCHTCSA K ero «JIeKimsm
[0 AaHIIMICKOW peBomonum». B paborax pasHeix wuccnemopareneii CaBWHa OIpeNeNsUId KaKk CTOPOHHUKA
«IKOHOMHUYECKOTO  MAaTepHwaim3May», OSKICKTHKa, MO3WTHUBUCTA, wupeanmucrta. OgHy W3 TOPUYHH  TakKoi
«HEOTIPENIEIICHHOCTH» aBTOP CTaThbH BHUIWT B CTPEMJICHHHU psAOa BUIHBIX COBETCKHX HCTOPHKOB, YYeHHKOB CaBHUHA,
MPEJCTaBUTh B3MIAABI CBOCTO YUHUTENS B MAaKCHMaJbHO MPHEMJIEMOM JJIsi COBETCKONW MapKCHUCTCKO#M uctopuorpaduu
CBeTe, YTO HAIJIO OTPaKEHHE B MPOTUBOIMOCTABICHUU €T0 «JIPYTUM OYyp:Kya3HbIM UCTOPHKAM» U B «3aTYIICBBIBAHUM))
€ro MEeTOJIOJIOTUIECKUX TMO3UIMil. B cTarbe 0003HaueHBl MpaBmiia «roBopeHus» o CaBHHE B pamMKaX MapKCHCTCKOTO
JIUCKypca COBETCKOW uctopuorpaduu. ABTOp cTaThu NpuAepkuBaeTcss MHEHUs, yTo CaBuH ONmke BCero ObLT K
METOJIOJIOTUH TMO3UTHUBHU3MA.

Kirouessie croBa: CaBuH, poccuiickas ucropuorpadus, MO3UTHBH3M, HIeaTH3M, AHITTHACKAS PEBOIIOIH.

A. B. Sokolov

A. N. Savin's Methodological Views and His «Lectures on History of the English Revolutiony»

The views of the native authors, Soviet and Russian, on the methodological ideas of the famous Russian historian of
the beginning of the XX century Aleksandr Nikolaevich Savyin, one of the founders of the English studies in our coun-
try, are regarded in the article. The research demonstrates: the approaches to the methodological aspect of the works of
Savyin are characterized by some share of uncertainty and discussion. It is especially related to his «Lectures on English
revolutiony. In the works of different specialists Savyin is characterized as a supporter of the «economic materialismy,
as eclectic thinker, as positivist and as idealist. The author of the article sees one of the explanations of this «uncertain-
ty» in the intention of some of the distinguished Soviet historians, Savyin’s apprentices, to expose the views of their
teacher in the best possible for the Soviet Marxist historiography way. This found its’ expression in opposing him to the
«other bourgeois historians» and in veiling his methodological positions. The rules of «speaking» about Savyin in the
frames of the Marxist discourse of the Soviet historiography are mentioned in the article. Its” author takes a view that
that Savyin was closer to positivism than to any other methodological background.

Keywords: Savyin, Russian historiography, positivism, idealism, the English revolution.
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10. A. Tionnna

Toiinou Xo0/1J1: COIUAIBHBINI IKCTIEPHUMEHT B BUKTOPHAHCKOH AHIVINA

CratTbs MOCBSIEHA CO3AAHUIO U JAEATENbHOCTH NIEPBOT0 YHUBEPCUTETCKOTO TIOCENEHUS B BUKTOPHAHCKOH AHIIINU —
ToiinOu Xonna. Ocoboe BHMMaHUE YAENSETCs 3HAYCHUIO MOCENICHUS! B COLMAIbHOM JKU3HM BHKTOPUAHCKOH AHIVIHH.
ToiinOn Xomn pacnonarajics B Oeaneifmem paiione Jlongona — Yaiituenen. [maBHbIMH pe3ynbraraMul AesSTEIbHOCTH
ToliHOM Xomga M YHUBEPCHTETCKHUX IOCEJCHUH OBLIO CTpeMJIEHHE CMSTYUTh KJIACCOBBIE aHTarOHU3MBI M YCHIINTH
COLIMAJIBHYI0 OTBETCTBEHHOCTh MECTHOTO camoynpasneHus. [JesrensHocTs ToitHOM Xomia yClOBHO MOKHO Pa3leinTh
Ha JIB€ 9aCTH: «BHYTPEHHIOIO» U «BHEIIHIO». BHYTpeHHAS paboTa cocTosna U3 HEMOCPECTBEHHOW 00pa30BaTenbHON
U Pa3BIEKaTEJIbHON AEATEIBHOCTH, BKIIIOUAIONMIEH B ceOsl JEKUUH, Bedyepa YTEHHUS W APyrHe Meponpustus. BHemHs s
CTOpoHa nesTenbHOCTH TOoHHOM Xoiula MOXET ObITh NpEACTaBIeHa B 0Opa30BATENHbHOM M COIMAIBHOM AaCIEKTe.
Baxnocts pestensHOocTH ToliHOM Xoiuta moarBepkmaercs Tem, 9To B XIX—XX BB. ¢ HUM COTpyTHHYANIN U3BECTHBIC
TOCYIapCTBCHHBIC, OOIIECTBeHHBIC nesTenu W ydeHsle. [Ipumep ToitHOM Xomna crocoOCTBOBAN CO3NaHUIO IPYTHX
nmocenennid moxobuoro trma. K 1890-m rr. B JloHOOHE CyIIecTBOBalO ABCHAIIATH ITOCENICHHH, IMOCTPOCHHBIX II0
Mmozaenu ToiHOM Xomna. Takum oOpasom, TolHOM X0l MOKHO CUMTATh MEPBON AKCIEPUMEHTAJIBHOW IUIOLIA KO
COLIMANBHOTO YPEerylnUpOBaHUs, WIN COLUAIBHON MOMUTUKHU C JaJIEKO UIYIUMH BO3MOXKHOCTAMU U Pe3yJIbTaTaMH.

KntoueBble cioBa: yHHBEpCHTETCKME HoceneHus, ToitHOM Xomn, oOpa3oBaTelqbHas M pa3BleKaTelbHAas
JIeSITeNTbHOCTD, COLIMANBHBIN AKCTIEPUMEHT, BUKTOPHAHCKAs AHITIHSA.

Ju. A. Tunina
Toynbee Hall: Social Experiment in Victorian England

The article is devoted to creation and activity of the first University settlement in Victorian England — Toynbee Hall.
The special attention is given to the meaning of the settlement in the social life of Victorian England. Toynbee Hall was
situated in the poorest district of London — Whitechapel. The main results of the activity of Toynbee Hall and Universi-
ties settlements was endeavour to soften class antagonisms and to strengthen social responsibility of the local self-
government. The activity of Toynbee Hall can conditionally be divided into two parts: «internal» and «external». The
internal work consisted of the direct educational and entertaining activity including lectures, evenings of reading and
other actions. The external side of the activity of Toynbee Hall can be presented in the educational and social aspect.
Importance of the activity of Toynbee Hall is confirmed by that famous state, public figures and scientists cooperated
with it in the XIX-XX centuries. The example of Toynbee Hall promoted creation of other settlements of this kind. By
1890-s in London there were twelve settlements, constructed on Toynbee Hall's model. Thus, Toynbee Hall can be con-
sidered as the first experimental platform of the social regulation or the social policy with far-reaching opportunities and
results.

Keywords: University settlements, Toynbee Hall, educational and entertaining activity, social experiment, Victorian
England.

A. M. EpmakoB

CraHoBiieHne KoOHIenuuu ucropun IlepBoit MuUpPOBOI BOIHBI
B POCCHIICKHX IIKOJIbHBIX yueOHuKax (1992-1995 rr.)

B craree aHamusupyercs mporecc (GOPMHUPOBAHMS B IOCTCOBETCKUX INKOJBHBIX yueOHHMKax Hadana 1990-x rr.
HOBOM KkoHLenuuu ucropuu Ilepsoit MupoBoii BoiiHbl. HecocToATEIbHOCTE COBETCKOM MHTEPIPETAUU UCTOPUH BOKHBI
1914-1918 rr. crana 04eBUIHOM ellle B TO/Ibl MEPECTPOMKH, HO HONBITKH U3MEHUTh COJICPIKAHUE IIKOJIbHBIX YIEeOHUKOB
CBENIMCh TONBKO K KOCMETHYECKHMM H3MeHeHHsAM. ConepkaHHe pPOCCHHCKHMX IIKOJBHBIX YY€OHHKOB B OCHOBHOM
cIOXUIOCh B 1992—-1995 rT. ABTOPHI TEKCTOB [UIS MIKOJIBHUKOB OTKA3aJIMCh OT MAapKCHUCTCKOM MapagurMbl U MEPEInTH K
PacCMOTPEHHIO UCTOPUHU BOMHBI ¢ MO3MLUI LMBUIM3ALUOHHOTO MOAXOJa. BbUT CBeJeH K MHHUMYMY Marepuand o
COLMATIMCTHYECKOM M pabodyeM JABIKEHHH B BOIOIOIIMX CTpaHaxX, Ha MEPEAHUH IUIAaH B COJACP)KAaHUM YYeOHHKOB
BBIIBUHYIIUCh BOIPOCH! AMIIOMATUYECKOM M BOEHHOM HMCTOPHM, MU3MEHEHHUS B COLMAIbHO-DPKOHOMHUYECKOH KU3HU
CTpaH-y4YaCTHHI] BOMHBI, 3BOJIONMS OOmecTBeHHOro MHeHMs. IlocesimenHble [lepBoli MHpOBOW BOIHE pa3zelnsl
Y4eOHHUKOB OBIIM HACBIIIEHBI IEPCOHANIMSIMHU, HOBBIMH (JAKTaMH, TEKCTOBBIMU M BU3YyaJIbHBIMHA HCTOYHHKaMH. B To ke
BpEMsI aBTOPBI YKJIOHSIHCh OT OLEHKH XapaKTepa BOMHBI M CTApPaJIUCh CMATYUTh BUHY Poccuu B ee pa3Bsa3bIBaHUU.
[lepBas MyupoBas BO¥HA B IIKOJBHBIX Y4eOHHKAX IMpPEICTaBala BTOPOCTENIEHHBIM COOBITHEM IO CPaBHEHHIO co Bropoi
MupoBoi u Benmkoit OTeuecTBeHHOW BOWHAMIL.

Kimrouessie crosa: IlepBast MupoBasi BOWHa, MIKOJIBHBIN YI€OHHK HCTOPHH, HICTOPHYECKAS TTAMSTh.
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A. M. Ermakov

Formation of the Historical Concept of the First World War
in Russian School Textbooks (1992-1995)

In the article the process of formation of a new concept of history of the World War | in Post-Soviet school text-
books in the beginning of the 1990-s is analyzed. Insolvency of the Soviet interpretation of history of the War of 1914
1918 became obvious even in the years of reorganization, but attempts to change contents of school textbooks were
reduced only to cosmetic changes. The contents of the Russian school textbooks generally developed in 1992-1995.
Authors of texts for schoolchildren refused the Marxist paradigm and passed to consideration of history of the War from
positions of the civilization approach. The material about the socialist and labour movement in belligerent countries was
minimized, in contents of textbooks questions of diplomatic and military history, change in social and economic life of
the participating countries of the war, the evolution of the public opinion were put in the forefront. The sections of text-
books devoted to the World War | were full of individuals, new facts, text and visual sources. At the same time the au-
thors evaded to assess the nature of the war and tried to extenuate the fault of Russia in war launching. The World War |
in school textbooks appeared as a minor event in comparison with the World War Il and the Great Patriotic War.

Keywords: The First World War, a school textbook on History, historical memory.

A. C. XoaHeB
Benukasi Boiina 1914-1918 rr. u coumoKyJIbTYpHBIIl XpoHOoTON NOosiBJIeHus1 Jiuru Hanmii

B craree wuccienyrorcs mnpoOiieMbl HM3MEHEHHIl B COLIMOKYJIBTYPHOM BOCIPHATHM BpPEMEHM U IIPOCTPAHCTBA,
BbI3BaHHBIX IlepBoii MuUpOBOI BOMHON. IIoka3aHO BiMsHME XPOHOTOIA, BO3HUKILIErO B Hadajle Benukodl BOIHBI, Ha
MOSIBJICHUE MEPBOY YHUBEPCATIBHOW MEeXayHapoaHoit opranusaimu — Jluru Haruit. CoObiTust Besukoii BOHHBI B KOpHE
M3MEHWI MUp. MexayHapoHasi 0€30MacHOCTh, MPOOJIEeMBI KOTOPOH PEeAKo 00CYKIAINCh JI0 3TOr0, CTajla Ha JOJrue
necstuiieTrs XX B. BecbMa OJNM3KOH M akTyallbHO# TeMoi. BennkoOpuTaHus cymena COXpaHUTh OOJIbIIE MPaKIaHCKIX
cBO0OOJI, 4eM JpYrue BOIOIOIINE CTPaHbI, BO3MOXHO, M03TOMY NalU(pHUCTCKOE ABHKEHHE, COCTABHBIIEE CYIIECTBEHHYIO
nomo xpoHoTomna [lepBoit MUPOBOIT BOWHBI, B AHIINM MOIJIO Pa3BHUBAaThCS B OoJyiee ONArONpPUATHBIX YCIOBHUSX, YEM B
npyrux crpanax Espombl. IlepBas MupoBas BOHHa cMoOIla W3MEHHUTh NamuducTckoe apwxeHWe. [lo BOHHEL, B
OCHOBHOM, OBUI H3BECTCH pEIMTMO3HBIH Manu(usM, MpeACTaBICHHBI MHOTOYMCICHHBIMH OOINECTBAMH, YacTo
JAEKUMHU OT TonuTUKU. Bo Bpems [lepBoit MupoBOl BOHHBI CQOPMUPOBAIICS HOBBIH MATU(PU3M, YTBEPIKAABIIHA, YTO
BOWHY HEOOXOIMMO pacCMaTpHBaTh KaK «IOCIECTHEE CPEICTBO», M aKTHBHO BTOpraBmmiics B momuTHky. C 1915 T
Ppas3JIMyHbIe TPYMNIIB AHIIMHCKUX WHTEJUIEKTYaJIOB, OIMPABIINECS Ha WJEH HOBOTO MOJIUTHYECKOTO Manudu3Ma, Hadyann
IponaraHxy WIEH CO3[aHUs MEXAYHApOAHOM opraHu3anuu. Bpemsa-mpocTpaHCTBO HM3MEHHIOCh, B CO3HAHUHU
0OIIIECTBEHHOCTH YKPEIMINCh MEH B3aWMO3aBHCHMOCTH CTPaH MHpa U HEOOXOAMMOCTH HOCTPOUTH MOCIEBOCHHBIN
MHUPOBOH MOPSIOK HA MPUHIMIIAX KOIJIEKTUBHOHN O€30M1aCHOCTH.

KiroueBsie cnoBa: Benukas BoitHa, [lepBass MupoBasti BoiiHa, xpoHotom, Jlura Hamwmii, 6ananc cuil, KOJUIEKTHBHAS
0€30MacHOCTb.

A. S. Khodnev

The Great War of 1914-1918 and the emergence
of a social and cultural chronotope of the League of Nations

In the article problems of changes in sociocultural perception of time and space, caused by the World War | are in-
vestigated. Influence of the chronotope, appeared in the beginning of the Great War, on emergence of the first universal
international organization — the League of Nations is shown. Events of the Great War changed the world in a radical
way. The international security, these problems were seldom discussed before, became a close and urgent topic during
many decades of the XX century. Great Britain managed to save more civil liberties, than other belligerent countries,
and probably that is why the pacifist movement which was a considerable part of the chronotope of the World War I, in
England could develop in more favourable conditions than in other countries of Europe. The World War | could change
the pacifist movement. Before the war the religious pacifism presented by numerous societies, often far from policy was
generally known. During the World War | a new pacifism was formed, it claimed that the war should be considered as
«a last meansy, and it actively interfered into the policy. Since 1915 various groups of the English intellectuals relying
on ideas of new political pacifism, began propaganda of the idea to create the international organization. Time-space
changed, in consciousness of the public ideas of interdependence of the countries of the world and need to make the
post-war world order on the principles of the collective security became stronger.

Keywords: The Great War, the First World War, chronotope, the League of Nations, balance of power, collective se-
curity.

13



O. B. JIykun
O HeMelKOIl «IIapagurMe» AeTcTBa U paHHei oHocTH A. A. IllaxmaToBa

B craree aHanmm3upyroTcst (akThl HEMEIKOTO OKPYKEHHS BBIJAIOIIETOCS POCCHUHCKOTO ClIaBHCTa aKaJeMHuKa
A. A. lllaxmaroBa B TOJIbl €T0 JETCTBA U PaHHEW IOHOCTH. ABTOP CTaTbH NMPUBOAMUT UHTEPECHBIE (PAKTHI ATOTO NEpHOa
KU3HU YyUCHOTO, KOTOpBIE OKa3alM BJIMSHHE Ha €ro JanbHeiIee TBopuyecTBO. Hemelkas «mapanurmay HOHUMAeTCs
aBTOPOM CTaThbU KaK MIMPOKHH KOHTEKCT, Ha ()OHE KOTOPOTO MPOXOANIIO CTAaHOBJICHHE OyAyIIEro BEJIMKOTO cilaBucTa. B
CTaTb€ B XPOHOJOTHMUECKOM TMOPSAAKE — BIUIOTh JO OKOHYAHUS TUMHA3UM M MOCTYIUICHHS B YHHMBEPCHUTET —
OTIMCHIBAIOTCSI COOBITHSI M JIIOAW, KOTOPBIE COCTAaBISUIM ATy MapagurMy. DTO HEMEUIKHE SMHIPAHTBl M POCCHHCKHUE
HeMmIis! B Poccn, 3T0 HEMITBI M aBCTPHIAIIBI, ¢ KOTOPBHIMH OH ITO3HAKOMMIICS BO BPEMS 3aTPAHUYHOM MTOE3IKHU, B KOTOPYIO
OH OTNPABIIETCSI BMECTE € AsiAciH. DTO caM JyX HEMEIKOHW KyIbTYphl M HayKH, KOTOPBI BITUTHIBACT B ce0S B paHHEM
Bo3pacTe Oymymuii akajgeMuK. bomplioe BHMMaHHE aBTOp CTAaThbH YACHSET HAyYHBIM HCTOYHHMKAM, C KOTOPBIMH
3HaKoMmicsi 1oHBIH  A. IllaxmaTtoB, OCOOCHHO HMCTOYHHMKAM HA HEMELKOM S3bIKE. 3aKOHOMEPHO OOpalieHue
A. A. IlaxmaToBa-y4eHOTO K HEMEIKOA3BIYHBIM JIMHIBUCTHYECKHM IPON3BENCHHUSAM M €r0 IyOINKalMi HAa HEMEIKOM
SI3BIKE, A TaK)Ke MJIaIoTpaMMaTHYECKUE XapaKTEepUCTUKU €r0 HaydHOTO TBOPYECTBA.

Kirouesbie cnoBa: A. A. lllaxmaros, 6uorpadust, Hay4HOE TBOpUECTBO, [ epMaHus, ABCTpHS, MJIaJOIPaMMaTH3M.

O. V. Lukin
About the German «paradigm» in childhood and early adolence of A. A. Shakhmatov

The article studies the German contacts of the prominent Russian Slavonic scholar and academician
A. A. Shakhmatov during his stay in Germany in his childhood and adolescence. The author of the article refers to the
facts that have influenced Shakhmatov’s creative work. According to the author, the German «paradigm» served as a
background for the development of the future Slavonic scholar. The article gives a chronological description of the
events and people that have made up the paradigm. The described period refers to the years of his studies in gymnasi-
um. It was the spirit of German culture and science that the future academician had taken in. Great attention in the arti-
cle is paid to the examination of scientific sources, especially of German origin, which A. A. Shakhmatov has studied.
As a result in his future scientific investigations A. A. Shakhmatov turned to German works on linguistics. His own sci-
entific works had characteristic neogrammarian features and were issued in German.

Keywords: A. A. Shakhmatov, biography, scientific creativity, Germany, Austria, neogrammarians.

E. !. boiiuyk

PutM Xyn0:KeCTBEHHOT0 TEKCTAa KAK CPEACTBO CYTTECTHBHOIO BO3/1elicTBHUA

B cratpe paccMaTpuBarOTCSd OCHOBHBIE MEXaHHM3MBI BO3JEHCTBHS PHUTMHYECKHX CPEACTB TEKCTa Ha YHUTaTeNs,
MTOJTYEPKUBACTCS] B3aUMOCBSI3b IICUXOJIOTHYECKOTO U KYJIBTYpPOJIOTHYECKOTO acleKTOB MOHMMAaHMS CyITecTud. B pamkax
HCCIICIOBAaHNS PUTMA TEKCTa OCHOBHBIMM aCIIEKTaMM MCCIIEIOBAHUS SIBJISIOTCS MIParMaTHUECKUIl 1 KOMMYHUKATHBHBIH,
a UIMEHHO BepOaJbHOE BO3/ICHCTBIE HA PELUNUCHTA (YUTATENs, Ciymareins). B craree maercs 0030p mcciienoBaHUi MO
TEOpPHH BOINIPOCAa NPHUMEHEHHUS! CYITECTHUBHBIX METOJOB B JIUTEPAaType M NPOBOJHUTCS aHAIM3 PaboT, MOCBSIIEHHBIX
npobnemMe BOCHpHSTHS puTMa TekcTa. PaccmarpuBatorcs koHuenuuu A. E. HaroBummna o putmo-oneTmueckont
CTPYKTYype TEKCTa, JI. C. Beirorckoro, . 1O. Yepenanogotii, 0. A. KonomuiiueBo#, C. B. bonraeBo#,
OPHEHTHPOBAHHBIX Ha BOCHPUITHE TEKCTA KaK CYITeCTUBHOTO. OObEAMHSIONINM KPUTEPUEM SIBISETCS PACCMOTPEHHE
pHUTMa KaK CpeJCTBa, IPH ITOMOIIM KOTOPOTO OCYIIECTBISIETCS TIepeiada ONpeAeIeHHOHN HIeH, ONPeaeIeHHOTO CMBICIA
COO0OIIEHNs1, SMOIIOHATIBHOTO COCTOSHHUS.

B kadecTBe OCHOBHBIX CPEICTB BBIPAKEHUS PUTMa PAaCCMATPHUBAIOTCS MOBTOPHI PA3IHUYHBIX THUIIOB, OCHOBHBIMH U3
KOTOPBIX SIBJIAIOTCS JIKCHYECKHE MTOBTOPHI, TABTOIOTHYECKHIE BBICKA3bIBAHMS, ITOCIEIOBATEIIEHOCTD BOCKIHIIATEIEHBIX
MIPEIOKECHNH, PUTOPHYECKUX BOIPOCOB, IPUEMBI HApacTaHWs, MapajuleldbHbIC KOHCTPYKIMH W HEKOTOpBIE Ipyrue
CpeICcTBa HA PA3NUYHBIX S3BIKOBBIX YPOBHSX — (OHETHYECKOM, JIEKCHYECKOM M TpammarhHueckoMm. Ilomumo 3THx
CPEACTB, PUTM XY 0)KECTBEHHOTO MPOM3BEACHUS MPOSBIAETCS HA CHXKETHO-KOMIIO3HUIIMOHHOM YPOBHE B MOCTPOECHUU
CIOKETHOW KaHBBI TEKCTa, B €T0 apXUTEKTOHHKE U, B 0COOCHHOCTH, B CUCTEME CPEJICTB BBIPA3UTEIBHOCTH S3bIKa, TIPH
TIOMOIIIM KOTOPBIX CO3AI0TCsI 00pa3bl XyAOXKECTBEHHOTO NMpou3BeAcHUs. OCHOBHBIMH KPHTEPUSIMH OLIEHKH TEKCTa C
JTAaHHON TOYKHM 3peHMsl SBISIIOTCA IOMHAMUKA CHOXKETa, JIOTMYHOCTh M IMOCIEN0BATENILHOCTh U3JIOKEHHS Marepuana,
XyAOKECTBEHHBIE JOCTOMHCTBA TEKCTa. ABTOpP MPUXOAUT K BBIBOAY O TOM, UTO CXOJCTBO NMPHUMEHSAEMBIX PUTMHUECKHX
CPE/ICTB CYITECTHBHOTO M XyIOXXECTBEHHOTO TEKCTOB HMOMYEPKHBACT MX POJCTBO B (DYHKIMOHAJIHHOM Ha3HAYEHHH, a
HMMEHHO B [IeJIM OOPAIIeHNs aBTOpa TEKCTa K YUTATEII0 WK cirymarento. OCHOBHOH IIeNbI0 Tepeadi HHYopManuy Ipu
IIOMOIIM TIEPEUHCICHHBIX CPENCTB sBISAETCS (OPMHUPOBAHHWE WM IIepefada OIpeNesIeHHONH WIeH, CMBICIA,
(hopMupoBaHIe ONpeIeICHHOTo 00pa3a, a TAaKXKe OTHOLICHHSI YUTATEIIs HiIH CIIyHIaTelsl K JaHHOMY 00pasy.
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KitoueBsie ciioBa: puTM, CyrTeCTHS, TEKCT, BOCTIPUATHE, BHYIIEHUE, CYTTECTOP, PEIUITUEHT, YATATENb, TICHXOJIOTHS,
CHMBOJIU3M, PUTMHYECKHE CPEICTRA.

E. 1. Boichuk

Rhythm of a literary text as a mean of suggestion

This article is a study of the main mechanisms of the influence on the reader by the rhythm. The connection between
two aspects of suggestion — psychological and cultural — is stressed mainly. The main aspects of the rhythm research are
pragmatic and communicative, i. e. verbal influence on the reader. This article represents also a review in the theory of
the suggestive methods application in literature and an analysis of the main researches in the field of the rhythm percep-
tion. The author considers several conceptions of Russian linguists and psychologists such as A. E. Nagovitsin and his
theory of rhythm-phonetic structure of the text, L. S. Vigotsky, I. U. Cherepanova, O. A. Kolomiytseva, S. V. Boltaeva,
whose theories are oriented to the considering of the text as suggestive. The common criterion of these theories is the
considering of the rhythm as the meaning fulfilling the idea, content and emotions. As the main meanings of the rhythm
the lexical repetitions, tautological constructions, sequence of exclamatory sentences, rhetorical questions, climax, par-
allelism and other meanings on different levels of the language (phonetic, lexical and grammatical) are considered. Be-
sides, the rhythm of a literary text is manifested on the level of the structure and composition of the text in its’ plot, ar-
chitectonics and especially in the system of the meanings of the language expression, creating the images and characters
of a literary text. The main criterions of the text appreciation are the dynamism of the plot, the logic and the consecution
of the material and the artistic merits of the text. The author comes to conclusion that the similarity of the meanings of
the rhythm, common for suggestive and literary texts, stress their relation from the functional point of view, namely in
the object of the allocution of the author to the reader or the listener. The main object of the rhythm translation is form-
ing of any idea, or any image and forming of reader’s attitude to these ideas.

Keywords: rhythm, suggestion, text, perception, instillation, suggest, reader, psychology, symbolism, means of the
rhythm.

O. A. Ecenuna, E. 10. Illep6aTpix

Peniiuku-cTUMYJIbI B AHATOTHYECKHX €IUHCTBAX C OL[EHOYHBIM KOMIIOHEHTOM
(Ha MaTepuaJie COBPEMEHHbIX AHIVIOSI3bIYHBIX HMHTEPBbIO)

B crarbe paccmarpuBaroTcsi CTPYKTypa M CEMaHTHKa JUAJIOTHYECKHX €IMHCTB C OLEHOYHBIM KOMIIOHEHTOM B
MHTEPBBIO, OMYyOJIMKOBAaHHBIX B OpuTaHckoM exeHeneiapHuke «The Observer» B 2010-2012 rr. Ocoboe BHHMaHHE
yAensieTcst CTPYKTYPHOH OpraHu3anuy U (QyHKIIMOHWPOBAHHUIO B THAJIOTHYECKUX SIUHCTBAX PEIUIMK-CTUMYJIOB, MIPSIMO
WM KOCBEHHO MOOY>KAAIONINX COOECETHUKA K BEIPAKEHHUIO OI[CHKH.

Perummku-cTUMyNbl AMAJOTMYECKUX EIWHCTB C OIICHOYHBIM KOMIIOHEHTOM IIPEICTaBICHBI B paccMaTpHUBAeMBbIX
TEKCTaX COBPEMEHHBIX aHIVIOA3BIYHBIX MHTEPBBIO DPA3IUYHBIMU THUIIAMH BOIPOCHUTENBHBIX KOHCTPYKIMH. [lis
MOOYXJI€HU COOECETHUKOB K BBIPRKEHHIO OLEHOYHBIX CYXICHHH JKYypPHAJIUCTHI HCIONB3YIOT KaK OTKPHITHIE
(cTierimanbHBIE), TaK M 3aKpBIThIE BOIPOCHL. llocienHue, B CBOIO ouepeib, BKIIOYAIOT B ceOS HECKOJBKO IOABHIOB:
oOmmue (mpsiMble W KOCBEHHBIE) BOIPOCHI, BONPOCHI, COJEpIKAIIME MpWIararelbHble WM Hapedusi B HPEBOCXOIHON
CTETICHHU, AJFTEPHAaTUBHBIE BOIPOCHI, BOIPOCH C OTpuIaHMeM. Kak MOKa3blBaeT HCCIENyeMbIi MaTepHuaj, UMEHHO
3aKpBIThIE BOIPOCHI MPEUMYIIECTBEHHO HCIOJB3YIOTCS KYypHAJINUCTAMH B Ka4e€CTBE PEIUIMK-CTUMYJIOB AHATOTHUECKUX
€IMHCTB C OLCHOYHBIM KOMIIOHEHTOM. Takue BONpPOCHI HENb3sl KBAIM(HUINPOBATH HCKIIOYUTENIHLHO KakK 3ampoc 00
OIIEHKE, TaK KaK B CAaMOM BOIIPOCE XYPHAIUCT (PAKTHUECKH AT HEKYIO OIIEHKY, C KOTOPOH HMHTEPBBIOMPYEMBIH TOJDKEH
COMIACHUTBCS UM HE CONNIACUTHCA.

KitoueBble ciloBa: OLEHKA, CPENCTBA BBIPAKEHUS OLIEHKHM, OLICHOYHBIM KOMIIOHEHT, AMAJIOL, JUAJIOIMUYECKOe
€MHCTBO, CTPYKTypa IHMAJIOrM4€CKOr0 €IUHCTBA, KOMIIOHEHThl AUAJIOTMYECKOrO €IMHCTBA, TUIBI BOIPOCUTEIBHBIX
KOHCTPYKIUM, OTKPBITBIE U 3aKPBITHIE BOIIPOCHI, PEIUIMKA-CTUMYII, PEILIMKA-PEAKIMS, UHTEPBBIO.

O. A. Esenina, E. U. Shcherbatykh

Utterances-stimuli in the dialogue unities with an evaluative component
(on the material of the modern English interview)

The article is devoted to the consideration of the composition and semantic structure of the dialogue unities with an
evaluative component in the interviews published in the British weekly newspaper «The Observer» in 2010-2012. Spe-
cial attention is given to the structural organization and functioning of utterances-stimuli used in the dialogue unities
encouraging the interlocutor to express evaluation directly or indirectly.

Utterances-stimuli in the dialogue unities with the evaluative component are presented in the texts of the modern
English interview by different types of interrogative constructions. To encourage their interlocutors to express evalua-
tion, journalists use both open (special) and closed questions. The latter comprise several types: general (direct and indi-
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rect) questions, questions that contain adjectives and adverbs in the superlative degree, alternative questions, questions
with negation. As it is shown by the material under study, it is closed questions that are mainly used by journalists as
utterances-stimuli in the dialogue unities with the evaluative component. Such questions cannot be described solely as a
request for an evaluation as a journalist in the question actually gives some evaluation which the interviewee agrees or
disagrees with.

Keywords: evaluation, the means of expressing evaluation, evaluative component, dialogue, dialogue unity, the
structure of dialogue unity, the components of dialogue unity, types of questions, open and closed questions, utterance-
stimulus, utterance-reaction, interview.

1O. M. YanTypuase

HNHTEepAUCKYPCHBHOCTH KAK YAaCTh KOTHHTHBHOTO MOAX01a K KOMMYHUKAI[UH
(na mpumepe nodeanoi peun b. O6ampl, 2008)

Kak u3BecTHO, B JUCKypce HaXOAST OTPakKeHHE COLMAJIbHBIC, IOMUTUUECKHUE U KYIbTYpPHBIE XapaKTEPUCTHKH €ro
YYaCTHUKOB. B TO e Bpems B HEM MOTYT CONEPHUYATh M COTPYIHHUYATh OTTOJIOCKU MPEABITYLINX IUCKYPCUBHBIX
MIPAaKTHUK, IPUAAIOLINX €My HOBbIe OTTEHKH cMblcia. Hu oauH obpasel; Auckypca He CyIIeCTBYET OTIENBHO OT APYTUX U
BHE KOHTEKCTa. OH COOTHOCHTCSI C TUCKYpPCAMH, OTPAKAIOIIMMHU TE€ XK€ COLUAJIbHBIE COOBITHS, Ty K€ aBTOPCKYIO
MO3UILIMIO U CUCTEMY apryMEHTAI|H, a TAK)KE TOT e IMIMPOKUN COIUATBbHO-TIOTUTHYECKIH U HCTOPUUECKUN KOHTEKCT, B
KOTOPOM OHHM OBIIM NpOHM3BEICHBL. Takum 00pa3oM, TEPMHH «HHTEPOHCKYpCHBHOCTBY», BBelneHHBIH [O. Kpucrtesoif,
MOXET OBITh IPUMEHEH M K IHUCKYpCy, IPeoOpa3oBaBIINCh B «HHTEPANCKYPCHUBHOCTB». AHAIN3 CHUTyallMi, KOraa B
OJHOM JHCKYpC€ MOXHO HAWTH OTCBUIKM K JAPYTHM, ITTO3BOJSET YIIIyOWTh NMOHMMaHHE BBHIOPAaHHOTO MaTepHana |
pacUIMpuTh 3HaYE€HHE KOHKPETHOTO ciioBa WM (pa3bl. Takke NMpH pacCMOTPEHUH BIUSHHS IUCKypca HA ayAHTOPHH
MHTEPECHO 00paTUTh BHUMAHUE HA S3BIKOBBIE CPEACTBA, ONPECIISIONINE CTEICHh HHTEPIUCKYPCUBHOCTH KOHKPETHOTO
oOpasma auckypea. B maHHOW craThe «MHTEPAUCKYPCHBHOCTB)» paccMaTpHBacTCsl Ha mpuMmepe peun Mapruna Jlrorepa
Kunra «l have a dream». Anamusupyemble MPUMEPBI MO3BONSIOT MOHSITH MEXaHU3MbBI «HHTCPIHCKYPCHBHOCTH» H
CpEeJCTBa CBSI3U MEX]y Pa3INYHBIMU 00pa3llaMu TUCKypca.

KitoueBpie crmoBa: JUCKYpPC, KOHTEKCT, HHTEPTEKCTYalbHOCTh, WHTEPTEKCT, BHEIIHHE CBS3H, AUAJOTHYHOCTD,
MHOTOT'0JIOCHE, 001I[ee 3HAHUE, HHTCPIUCKYPCUBHOCTD, IIUTATA, AJUIFO3Us, MOOCIHAS PeUb.

Ju. M. Chanturidze

Interdiscursivity as a Part of the Cognitive Approach to Communication
(on the example of B. Obama's victorious speech, 2008)

It is known that in the discourse social, political and cultural characteristics of its participants find reflection. At the
same time there echoes of previous discursive practices, giving to it new shades of the sense can contest and coOoperate.
Any sample of the discourse doesn't exist separately from others and out of the context. It corresponds to the discourses
reflecting the same social events, the same author's position and the system of argumentations, and also the same wide
socio-political and historical context in which they were made. Thus, the term «interdiscursivity» entered by Yu.
Kristeva, can be applied to the discourse, having transformed to «interdiscursivity». The analysis of situations when it is
possible to find references in one discourse to others, allows to deepen understanding of the chosen material and to ex-
pand the value of the certain word or the phrase. Also considering the influence of the discourse on audiences it is inter-
esting to pay attention to the language means determining the degree of interdiscursivity of a certain sample of the dis-
course. In this article «interdiscursivity» is regarded on the example of Martin Luther King's speech «I Have a Dreamy.
Analyzed examples allow to understand mechanisms of «interdiscursivity» and means of liaisons between various sam-
ples of the discourse.

Keywords: discourse, context, intertextuality, intertext, external liaison s, dialogicality, multivoiceness, common
knowledge, interdiscursivity, a quotation, allusion, victory speech.

A. B. Jlo3a

PuoI0rHYecKasi repMeHeBTHKA Kak pas3gen puinocodekoit rpammarukn K. I'epmanna

CraTthsi TOCBSINEHA HW3YyYEHUIO (DUIOJOTHYECKONH TEePMEHEBTUKH KaK YacTH Haykd O si3bike ((uiocodcekoit
IpaMMAaTHKH), IPEUIOKESHHON 1 pazpaboranHoit B XX B. HeMelkuM JuHTBodMIOcOo(poM mpodeccopom JleHmmrckoro
yausepcureta K. [epmannomM. B Heil onuceIBaeTcs CTPyKTypa 3HAHUS O S3BIKE B LIEJIOM, T7e puocodcekas rpaMMaTika
3aHUMAeT MECTO MEeXIY ¢prinocodueit u GrIoIornert (IBIIETCS NOTPAaHNYHON AUCIUIUINHON), PACKPHIBAETCS 3HAYCHNE
€e JIEMEHTOB, JTaeTCs XapaKTepUCTHKA 3a7]ad ¥ METO/IOB MCCIeI0BaHuUs (QIIOJIOTHYECKO TepMEeHEeBTHKH. B qacTHOCTH,
B CTarbe IIPEACTAaBIICHA XapaKTEPUCTHKA (HIIOIOTHYECKOro TOJKOBaHUs, npemioxkeHHoro K. I'epmanHoMm, koTopoe, ¢
OJJHOM CTOPOHBI, 1JIsi OOBSICHEHHS SIBJICHUI «OOIIEro» B SI3bIKE ONMUPAJIOCh HA JIEMEHTHI €CTECTBO3HAHUS (TPHHIIMITH,

16



METOIBI), C IPYTOH — PYKOBOJCTBOBAJIOCH METOIaMU T'YMaHUTAPHOTO 3HAHUS JJISI OITUCAHUS «ETUHUIHOTOY», KOTOpOe He
TIOJIXOTUT IO OOIIKE MPaBHJIa M 3aKOHBI s3bIKAa. MaTepualioM I CTaThbH MOCIYXHIU o0cHOBHBIC Tpyasl K. ['epmanHa
o manHOMY Botipocy «Philosophische Grammatik» (®umocodcekas rpammaruka, 1858), «Das Problem der Sprache und
seine Entwicklung in der Geschichte» (ITpo6mema s3bIka W ee pa3paboTKa Ha MPOTSHKEHWH uctopuu, 1865), «Die
Sprachwissenschaft nach ihrem Zusammenhange mit Logik, menschlicher Geistesbildung und Philosophiex»
(SI3pIKO3HAHNE B €TO CBS3M C JIOTUKOH, CTAHOBJICHHEM YEIIOBEYECKOTO NyXa U pumocodueit, 1875).

KroueBnie cioBa: (1)I/IJ'IOCO(1)I/I$I sA3bIKa, T'CPMCHCBTHKA, q)HHOCO(l)CKaH rpaMMaTuKa, ABJICHUA «CAWUHUYHOTO» U
«06H161"0)) B A3BIKE, A3BIK U CTHUJIb, MBIIIJICHUC, CHUHTAKCUC, 3TUMOJIOTUA, 1YX A3bIKa, HAllHUOHAJIbHAA CyGT)eKTI/IBHOCTI).

A. W. Loza

Philological hermeneutics as a member of philosophical grammar by Conrad Hermann

This article seeks to study philological hermeneutics as a member of the science of language (philosophical
grammar), which was developed by C. Hermann, a German philosopher of language of XIX century and Prof. Dr. phil.
at the Leipzig University. The article is concerned with the structure of philosophical grammar and the significance of
its elements. The problems and research methods of philological hermeneutics are under consideration in the article. In
particular, this article includes the description of philological interpretation, elaborated by C. Hermann. He suggested
using the methods of natural science for the explanation of the «commony phenomena of language and the methods of
the Arts for the interpretation of the «single», peculiar ones. The article is based upon the main works of C. Hermann
«Philosophische Grammatik» (Philosophical Grammar, 1858), «Das Problem der Sprache und seine Entwicklung in der
Geschichte» (The Language Issue and its Development in the History, 1865), «Die Sprachwissenschaft nach ihrem
Zusammenhange mit Logik, menschlicher Gestesbildung und Philosophiex» (Linguistics according to its relationship to
logic, spirit building and philosophy, 1875).

Keywords: philosophy of language, hermeneutics, philosophical grammar, phenomena of original and general in
language, language and style, thought, syntax, etymology, the spirit of language, national subjectivity.

H. A. CyxanoBa

Orpaxenne nkoHorpagpmyeckoro Tuna «ooponaroro» Bakxa
B Tpuitoruu JI. C. Mepe:KKoBcKOro «XpHucroc 1 AHTHXPHCT»

CksosHble 00pa3sl Tpuiorun [1. C. MepeKKOBCKOTo «XpHCTOC B AHTHUXPHCT)» B 3HAYUTEIBHOW CTEIICHH 3aBHCAT OT
NKOHMYECKHX TpeTeKcToB. CyliecTBOBaHUE B M300pa3UTEIbHOM HCKYCCTBE PA3HBIX MKOHOTPA(UUECKUX THIIOB OHOTO
MHU(]OJIOTHYECKOTO TEPCOHa)Ka ITO3BOJISICT MHCATENI0 BKIIOYHTH BepOaTM3alnd IPOU3BEIACHUH H300pa3sHTEILHOTO
HCKYCCTBA B CUCTEMY XapaKTEPHBIX AJI1 00pa3HOTO CTPOS TPHIIOTUH OIIIO3UIHI-TOXKIECTB.

B aHTMYHOM HCKyCCTBE CyIIeCTBOBajJM JBa HKOHOrpaduueckux tuma Bakxa ([luonuca): Oonee apeBHUI —
«bopoaateiiiy, WM «BOCTOUHBIN» Bakx W «(puBanckuii» Bakx. Ha mepBbiii B3DISA, B TPHJIOTHH MJIS CO3MAHHS
CKBO3HOTO 00pa3a 3TOro aHTHYHOTo OOXKEeCTBa MCIIOJIb30BaH, B IIEPBYIO 04epelb, THII «(prBaHCKOr0» Bakxa, oOparieHune
xKe K Ooiee ApeBHEMY THITy IMOYTH HE BbIpaxkeHO. OJHAKO JIEKCHKO-CEMAaHTHUECKHUH aHajau3 TEKCTa BBISBIAET
MHOTOYHCIJICHHBIE OOpaIieHust K THIy «Oopomaroro» Bakxa B mepBbIX IByX pomaHax Tpwioruu («CmepTs OOros.
HOman Orcrynauk» u «Bockpecmme 6oru (Jleonapno ma Bunum)»), rae B moprperax NMepcoHaXed aKIEeHTHPYETCs
Takas JAeTalb, Kak Oopooa. Bo BropoM pomaHe c Tunom «bopomaroro» Bakxa cOmmxaercs BepOanm3amust Tak
Ha3bIBaeMoro «Apronoprpera» Jleonapno na Bunum, yTo momoraer BCTpOMTh 00pa3 INIABHOTO Tepost B CHCTEMY
00pa3oB-ONMIO3UIMH, KOTOPBIE OAHOBPEMEHHO SIBISIIOTCS 00pa3aMu-ToxaecTBamMu. st MepeXKOBCKOTO BaxkeH (aKT,
yro Bakx «duBaHckuii» u Bakx «0oponmarslii» — OfMH M TOT XK€ NEPCOHaX, aMOMBAJICHTHBIH, KaK «aHAPOTUHBI» Ha
kapTuHax JIeoHapno, aHopoeun e B XyIOKECTBEHHOM CHCTEME MUCATEIIs — BOIUIOMICHIE CHHTE3a, YHUBEPCAIFHOCTH U
rapMoHun. [103ToMy GOpOIATHIX MEPCOHAXEH HET B TpeTheM pomane Tpuiornu («Antuxpuct (Iletp u Asekceit)») —
aMOWBaJICHTHOCTH pa3pylleHa, YHUBEPCAIHLHOCTh YK€ HEBO3MOXKHA.

KiroueBste  cmoBa: Tpumorus 1. C. MepeXKOBCKOTO  «XpHCTOC H  AHTHXPHUCT», CKBO3HBIE 0Opas3bl,
HHTEPMEINaIbHBIE CBSI3M, BepOanm3anusi NPU3BEACHHI H300pa3sUTEIHbHOTO HCKYCCTBA, HMKOHOTpaQHUYECKHil TH,
OTIO3UIMH-TOXKIECTBA.

I. A. Sukhanova

Reflection of the Iconographic Type of «Bearded» Bacchus
in D. S. Merezhkovsky's Trilogy «Christ and Antichrist»

Through images of D. S. Merezhkovsky’s trilogy «Christ and Antichrist» substantially depend on the iconic pre-
texts. Existence in the fine arts of different iconographic types of one mythological character allows the writer to in-
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clude verbalizations of works of the fine arts in the system typical oppositions-identities for the figurative system of the
trilogy.

In ancient art there were two iconographic types of Bacchus (Dionysus): more ancient — «bearded», or «eastern» Bac-
chus and «thebanx» Bacchus. From the first view, in the trilogy for creation of the through image of this antique deity « the-
ban» Bacchus's type is used, first of all, the appeal to more ancient type isn't expressed almost. However the lexico-
semantic analysis of the text reveals numerous appeals to «bearded» Bacchus's type in the first two novels of the trilogy
(«Death of Gods. Julian Otstupnik» and «Revived Gods (Leonardo da Vinci)») where in portraits of characters such a de-
tail as a beard is accented. In the second novel with «bearded» Bacchus's type is made closer verbalization of so-called
«Self-Portrait» of Leonardo da Vinci that helps to build in an image of the main character into the system of image-
oppositions which at the same time are image-identities. For Merezhkovsky the fact is important that Bacchus «thebany
and Bacchus «bearded» — the same character, ambivalent, as «androgens» in Leonardo's pictures, an androgen in the art
system of the writer — embodiment of synthesis, universality and harmony. That is why there are no bearded characters in
the third novel of the trilogy («Antichrist (Pyotr and Aleksey)») — ambivalence is destroyed, universality is already impos-
sible.

Keywords: D. S. Merezhkovsky's trilogy «Christ and Antichrist», through images, intermedial liaisons, verbalization
of works of the fine arts, an iconographic type, opposition-identities.

M. B. Jlerrapesa, H. ®. EpmakoBa

SA3bIKoBBIE cpeacTBa, GOPMHUPYIOIINE XYI0KeCTBEHHOE POCTPAHCTBO
B mo3me M. 1O. JlepmonToBa « Musbipmw»

B craree paccMaTpmBarOTCs S3BIKOBEIE CPEICTBA, O(QOPMILIIOIIAE IPOCTPAHCTBCHHYIO MOJENIh TEKCTa MOSMBI
M. IO. JlepmonToBa «Mipipm». [IpoaHann3upoBaHBl pa3HOYPOBHEBBIC SI3BIKOBBIC CPEICTBA: OCOOCHHBIC JICKCHUCCKUE
eNUHUIEI, Mopdoiormdeckiue (OpMBI W CHHTAKCHYCCKHE KOHCTPYKIMHA C MPOCTPAHCTBEHHBIM 3HAYCHUEM, —
yIOTPeOICHNE KOTOPBIX COOTHOCHTCSI C aBTOPCKHUM 3aMBICIIOM, TEMOW, OOpa3HBIM CTPOEM M OCHOBHBIMH MOTHBaMHU
no3Mbl. OCHOBHOE BHUMAaHHE OOpalleHO K JEKCHYECKHM €IUHHUIIAM. BBISBICHBI M MpPOaHAJIM3UPOBAHBI 3HAUMMBIE
JIOMUHAHTBI — NTOJIUCEMUYHbIE JICKCUYECKUE SIMHUIIBI MUD, B0CHOK, MIOpbMA, CMeHa U JP., paCKphIBaIolIye ITyOnHHOe
collep’KaHUE HACBHIIIEHHOTO CUMBOJUKON TeKcTa M0dMbI. OXapakTepru30BaHO JBUKEHHE B TEKCTE JISKCHUECKUX €IMHMII
C TPOCTPAHCTBEHHOW CEMaHTHUKOW OT 3HAYEHHs MPSIMOTO K MEPEHOCHOMY W 3aTéM K CHUMBOJMYECKOMY, SBISIOIIEECS
OJIHUM M3 TPUEMOB AaKTyaJHW3allMl OCHOBHBIX MOTHBOB IOOMBI — MOTHBA OJMHOYECTBA, MOTHBAa OTOPBAHHOCTH OT
POIVMHBEI, MOTHBa poka W cMmepTH u 1p. [IpoaHamm3upoBaHBI (YHKIUH S3BIKOBBIX CAWHHUI] C HPOCTPAHCTBEHHBIM
3HaueHHEM B (OPMHPOBAHUH IOMHHHPYIOMIMX CEMaHTHUYCCKUX ONIO3UIUN 601 — HeBONs, POOUHAd — UYIHCOUHA.
BrITOTHEHHBIH aHA3 TO3BOJIMI CIENATh BBIBOJ O TOM, YTO B XapaKTepe CBS3HM MEXIY Pa3HOYPOBHEBHIMHU SIUHUIIAMHA
C TPOCTPAHCTBEHHOW CEMAaHTHKOH, B YCIOKHCHHH OOIICS3BIKOBBIX 3HAYCHUH JIGKCHYCCKHUX CIMHUIl U TPUPAIICHUU
JTOTIOTHUTEIBHBIX CMBICIIOB, B pEalU3allil CEMAaHTHYCCKHX OMNIO3UIUN CIOB W CHHTAKCHYECKHUX IOCTPOCHUH
OTpaxkaeTcsi WHAMBHyaJbHO-aBTOPCKOE — JIEPMOHTOBCKOE — BUJIEHHE TMPOCTPAHCTBEHHOW MOJENN IMOATHYECKOTO
TEKCTa.

KimtoueBsie cmoBa: M. 0. JIepMOHTOB, TOSTHYECKHI TEKCT, MPOCTPAHCTBEHHBIH MHP, SI3BIKOBBIE CPEACTBA C
MIPOCTPAHCTBEHHBIM 3HAUEHHUEM, CEMAHTUYECKas OTIO3UIINS, TIOITUKA, MOTUB, CHMBOJI, XyJI0KECTBEHHBIN 00pa3.

M. V. Degtyariova, N. F. Ermakova

Language Means Forming Art Space
in M. Yu. Lermontov's Poem «Mtsyri»

In the article the language means which are making out the spatial model of the text of M. Yu. Lermontov’s poem
«Mtsyrix» are regarded. Language means of different levels are analysed: special lexical units, morphological forms and
syntactic constructions with a spatial meaning —use of which corresponds to the author's plan, subject, figurative system
and the main motives of the poem. The main attention is given to lexical units. Here are revealed and analysed signifi-
cant dominants — polysemantic lexical units the world, the East, prison, a wall, etc., which are revealing the deep con-
tents fulfilled with the symbolism of the text of the poem. Is characterised the movement in the text of lexical units with
spatial semantics from the direct meaning to figurative and then to the symbolical one, which is one of methods to up-
date the main motives of the poem — the motive of loneliness, the motive of isolation from the Motherland, the motive
of fate and death, etc. Functions of language units with the spatial meaning in formation of dominating semantic opposi-
tions will — bondage, Motherland — the foreign land are analysed. The made analysis allowed to draw a conclusion that
in the nature of liaisons between units of different levels with spatial semantics, in complication of common-language
meanings of lexical units and accession of additional meanings, in realization of semantic oppositions of words and
syntactic constructions the individual-author's thing — Lermontov’s — vision of the spatial model of the poetic text is
reflected.
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Keywords: M. Yu. Lermontov, a poetic text, a spatial world, language means with a spatial meaning, a semantic
opposition, poetics, a motive, a symbol, an artistic image.

0. A. IInakuaa, O. IO. bornanosa

Metadopuueckoe mpejoMaeHne KOHIenTa «machine»
B npousBeaennu «Dandelion wine» Past Bpanoepu

Crarbsi IOCBSIIIEHA BOIPOCY MeTa)OPUUCSCKOTO MPETOMIICHHsST KOHIeNTa «Machine» B s3BIKOBOM KapTHHE MHpa,
oTobpakeHHOH B iponsBeneHun Past Bpanbepu «Dandelion wine» («BuHo n3 omyBaHIHKOB»). BEIsSBICHHE ComepsKaHust
U JIMHTBHCTUYCCKOM crenu(uky KoHIenTa «machine» Gputo peamn3oBaHO MOCPEACTBOM KOHLENITYATBHOTO aHAIN3a,
BKJTIOYAIOLIETO HECKOJIBKO JTAIlOB U YCTAHOBJEHUS €ro CMBICIOBOro obbema. [lepBoHadanpHo ObutH MOAPOGHO
[POAaHAIN3UPOBAHBl OIPEACICHHS JIEKCHYCCKOM eIMHUIBI «Machine», mpeacTaBIeHHBIC B Pa3iMYHBIX CIOBapsxX. 3a
SIpo KoHIenTa «machine» (kmroueBas jekcema) OBUIO BBIOPAHO CIEAYIOLIEE CIOBAPHOE 3HAYCHUE HCCICAyeMOit
Jekcuueckoi emmumibl «device with moving parts that uses power to do a particular job» (ycrpoiictBo ¢
JOBIDKYIIMMECS YacTAMH, KOTOPOE WCHONBb3YeT MOIIMHOCTh /IS BBIMOJHEHHS KOHKpETHOI pabotsl). B xomde
UCCIIEIOBaHUsT ObLUIM BBIABIEHBI COCTABISIOIINE JIEKCEMbl, KOHHOTAIMM M accolMalldy KoHienra «machiney —
nepudepun TaHHOTO KOoHIenTa: «eVily (310), «tearsy (cmessr), «Cry» (kpuk), «wail» (mpuuuranue, ppiganue), «Sadnessy
(rpycTs, mevaip), «weepingy (mrau), «panicy (manuka), «horror» (yxac), «accident» (HecuactHslii cimydait). [laHHbIC
OIIPE/IENCHNsI, TPEICTABIBIIONINE MePUPEPUIO HUCCICAYEMOTO KOHIICNTA, SIBJISIOTCS HAaubonee BaKHBIMH UL aBTOPa
TPOM3BENCHHS, [IOCKOJIbKY BBIPAXKAIOT €r0 BHACHUE peaiuii ki3HH. CHMBOJ «MAIIUHBDY OYCHb METapOpHICH M JacT
BO3MOXXHOCTB YUTATEIIO IIOCTPOUTH CBOIO COOCTBEHHYO MOJEIb BHIACHHUS MHDA.

KiroueBbie coBa: KOHIIENT, SAPO KOHIENTA, NMepuQepus KOHIENTa, KOHLENTYaJIbHBIN aHaNIn3, KOHIENTyalbHas
MmeTtagopa, KOHTEKCT.

0. A. Plakida, O. Ju. Bogdanova

Metaphorical interpretation of the concept «machinex»
in the work of Ray Bradbury «Dandelion wine»

The article is devoted to the problem of metaphorical interpretation of the concept «machiney in the language pic-
ture of the world as depicted in the novel of Ray Bradbury «Dandelion winex». The identification of the content and the
linguistic specification of the concept «machine» was realized through conceptual analysis which involves several steps
to establish its sense volume. Initially, the definitions of a lexical unit «machine», taken from different dictionaries,
were analyzed in details. For the core of the concept «machine» (a key-lexeme) the following dictionary definition was
chosen: «device with moving parts that uses power to do a particular job». It was revealed that the concept «machine»
has different additional lexemes, connotations and associations — the periphery of this concept: «evily», «tears», «cry»,
«waily, «sadnessy», «weeping», «panicy», «horrory, «accident». These definitions, representing the periphery of the con-
cept under study, are the most important for the author as long as they express his vision of life’s realities. The symbol
«machiney is very metaphorical and gives an opportunity for the reader to build his own model of life’s vision.

Keywords: concept, concept kernel, concept periphery, conceptual analysis, conceptual metaphor, context.

A. A. MeslbHUKOBa
®enomeH «BosmedHoii cTpanby B OpuTanckoM (oJbKIope

Crarest mocesiieHa (eHomeny faerie, koTopblii B mociemHee BpeMsi aKTHBHO HCIOJB3YeTCS B COBPEMEHHOMN
OpUTAHCKOW W aMepHKaHCKO#M KyJabType. ABTOp packpeiBaeT monstue «faeries» (Bommebubie cymiecTBa), obparias
BHUMAaHHE Ha pa3iIuyusl B NOHUMAHUU JAHHOTO TEPMUHA HE TOJBKO CPEAU PYCCKOS3BIYHBIX JMHIBHCTOB, HO M Cpeau
HocHuTened s3pika. Tarkke B cTaThe coAepKUTCsA 0030p Hambonmee BaxkHbIX uepT «Fairyland» (ctpana, B KoTOpOii
oburator ¢eiipn) M ee NPOCTPAHCTBEHHO-BPEMEHHBIX XapaKTEPHCTHK. ABTOp YIEIseT BHUMaHHE ONpPENeNICHUIO
crierudpuyeckoro tepmuHa «fairy storiesy, xotopelii o0beqUHIET pa3HbIe MO XKAHPY (OJBKIOPHBIE MPOU3BEICHUS,
pacckaspiBaronine o Fairyland u ee oOurarensx. B craree mpencrtaBieHbl 0a30Bble XapaKTepPUCTUKH BomeOHO#M
CrpaHbl, OTIMYAIONINE €€ OT PYCCKHUX M 3alaJHOEBPOINEHCKIX aHAIOTOB, JaHBI KIaCCH(UKAIIMH BOIMIEOHBIX CYIIECTB
[0 pPa3JMYHBIM OCHOBAHMSAM — C TOYKHM 3PEHHS HMX OTHOIIEHHH C dYEeNOBEKOM (J0Opo)KenaTeNnbHBIE, OIacHBIE,
HEeHTpanbHbIe, Hy)XIAOIIUecs B MOMOIIH JIOfeil), BHEemHero obnuka (aHTpomoMopQHEIE, 300MOp(hHBIE, TTOIYITIONN-
MIOJTY’)KUBOTHBIE, OOOPOTHH), Cpeasl oOuTaHUS (BOAHBIC, JIECHBIE, JIOMAITHUE) W TeorpaduuecKoil JIOKaIM3aIuu
(Anarmus, Wotnanaus, Wpnannus, Yaiabc, paclpOCTpaHEHHbIE HAa BCEeU TeppUTOpUHU bpuTaHCKMX OCTpoBOB). Takxke
paccMarpuBaroTCst 0CoOeHHOCTH moBeneHust fairy, ux mpeacTaBiIeHust 0 MOPaJK U MPaBUiIa OOIIEHHS YeI0BEKa C HUMH.

KiroueBbie cioBa: Opuranckuil Gosbkiop, deiipu, ucropun o ¢eiipu, Bommuebnas crpana, OctpoBa braskeHHBIX,
[Monbie Xoamel, kpyru ¢eiipu, Manenskuit Haponen, YUectnoit J[Bop, ambdbl, THKCH, OpayHH.
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A. A. Melnikova

The phenomenon of Faerieland in British folklore

The article concentrates on the phenomenon of faerie, which has been widely used in modern British and American
culture. The author articulates the concept of faeries (as magical creatures, the denizens of Faerieland), paying attention
on the difference in understanding of this term among Russian and English linguists.

The article contains a general description and overview of Faerieland, including its spatial-temporal attributes. The
author gives attention to the definition of the specific term «fairy-story», which covers stories of various genres about
fairy and Faerieland. There are also most important characteristics of Faerieland, distinguishing it from Russian and
West-European analogues, and classifications of its denizens, based on their attitude towards humans (friendly, danger-
ous, neutral, being in need of help), appearance (human-like, zoomorphic, half-human half-animal, shape-shifters),
places they inhabit (water fairies, wood fairies, household spirits) and geographical location inside the British Isles
(England, Scotland, Ireland, Wales). The article also covers specific features of faerie’s behavior, their code of ethics
and the rules which humans should follow while communicating with the Little People.

Keywords: British Fairy Lore, Faeries, fairy-stories, Faerieland, the Isles of the Blest, Hollow hills, faerie rings, the
Little Folk, Seelie Court, elves, pixies, brownie.

K. K. I'anionoBa
Inaroapl, cBA3aHHBIE C PeYEBOil 1eATEIbHOCTHIO YeJ0BEKA, B IPOCIABCKUX FOBOPax

MHOTOYNCIICHHBIE IIOCTIOBUIEI M TOTOBOPKHM pPYCCKOTO HAapoAa, a TakXkKe [IUAJCKTHBIE HAWMEHOBAHUS
CBHUJICTENBCTBYIOT O MOBBIIIEHHOM BHUMAaHHMHM 9YEJIOBEKa K PEUCBOI NEATENLHOCTH. B crarbe aHanm3mpyeTcst JIEKCHKO-
CEMaHTHYECKas TPyIIa IVIarojoB, COACPKAIIUX B CBOEM 3HA4CHHH POAOBYIO ceMy ToBopuTh’. JuddepeHnuansasie
CeMbl, MPHUCYTCTBYIOIIME B 3HAUYCHWH HAWMEHOBAaHWM, CBS3aHbBl, KaK IPaBWIO, CO CIIOCOOAMH TOBOPEHHS H
0COOEHHOCTSIMH pedYH, TO €CTh C TeMH NpH3HAKaMH, KOTOpBIE AJIS yJacTHHKAa KOMMYHHMKATHBHOTO aKTa OKa3bIBAIOTCS
HanOolee 3HAYUMBIMUA. MHOTOWICHHBIE TUAJIEKTHbIE CHHOHUMUYECKUE MapaJurMbl HO3BOJISIOT TOBOPUTH O Haubojee
aKTyaJIbHBIX IS A3BIKOBOTO CO3HAHHUS YENIOBEKA MOHATUAX — B IAHHOM CJIydae O CIIOCOOHOCTH TOBOPUTH U Pa3NUIHBIX
acleKTaxX 4Yel0oBeYeCKOM pedd. AHaIM3UPYIOTCS CIIEIyIoUIHe JIEKCHKO-CEMAaHTHYECKHe MOATPYIMBL: JIEKCEMBL,
SBJISTIOIIMECS] CHHOHMMAaMH K JIMTEPaTypHOMY CIIOBY 2080pumb; IHAJCKTHbIE CIUHUIBI, B 3HAYEHHH KOTOPBIX
aKTyaJIM3UPOBaHbl ceMbl ‘Oecena’, ‘Croco0 MpOM3HECEHHs CJIOB’, ‘IyCTOCIOBHE’; HAMMEHOBAHMS, XapaKTepH3yOIIHe
pedeBoe JIEMCTBHE MO OTHOIIGHWIO K ajpecary; IJaroiibl, CBS3aHHBIC C CYEBEPHBIMH IIPEJCTABICHUSIMH YENOBEKa.
Brinensrorest Hanbosiee TPOAYKTUBHBIE MOJIENTN 00pa30BaHMs HOBBIX CJIOB B SIPOCIIAaBCKUX roBopax. Ocoboe BHUMaHHUE
yaensiercst MeTadOpHIECKUM 3HAUCHUSIM TVIAarojoB, BOSHUKAIONIMM B TOBOPAX B PE3yJbTaTe CPABHEHMS PEUH UEJIOBEKA
€O 3BYKaMH, M371aBa€MbIMHU NITHIAMH WM XUBOTHBIMH, a TAKXKE C JIPYTUMH SIBICHUSIMH OKPY’KaroIero MUpa.

KitoueBble CloBa: JEKCHKO-CEMAHTHUYECKasl TPYINa, JEKCHKO-CeMAaHTHUeCKas MOATPYIINA, AUAICKTH3M, JICKCeMa,
pomoBasi cema, auddepeHIanpHas cema, 3HaYCHHE CIIOBa, CIOBOOOpPA3oBaTeIbHAS MOJEINb, MPOU3BOAIICE CIOBO,
MPOM3BOIHOE CIIOBO, MOTHBHPOBKA CIIOBA.

Zh. K. Gaponova
Verbs Concerning the Person’s Speech Activity in Yaroslavl Dialects

Numerous proverbs and sayings of the Russian people, and also dialect names testify about special attention of the
person to the speech activity. In the article is analysed the lexico-semantic group of the verbs containing in their mean-
ing a patrimonial seme 'to speak’. Differential semes, which are in the meaning of names, are connected, as a rule, with
ways of speaking and features of the speech, i.e. with those signs which for the participant of the communicative act are
the most significant. Multinomial dialect synonymic paradigms allow to speak about the most actual for the person’s
language consciousness concepts — in this case about the ability to speak and various aspects of the human speech. The
following lexico-semantic subgroups are analyzed: lexemes which are synonyms to the literary word to speak; dialect
units in their meanings are the semes 'conversation', ‘a way to pronounce words’, 'idle talk’; the names characterizing
the speech action towards the addressee; the verbs concerning superstitious views of the person. The most productive
models of formation of new words in Yaroslavl dialects are allocated. The special attention is given to the metaphorical
meanings of verbs which appear in the dialects as a result of comparison of the person’s speech with sounds, made by
birds or animals, and also with other phenomena of the world around.

Keywords: a lexico-semantic group, a lexico-semantic subgroup, dialecticism, a lexeme, a patrimonial seme, a dif-
ferential seme, a word meaning, a word-formation model, a reproducing word, a derivative word, motivation of the
word.
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u. A. Boponuona
MeauacioBapb: NPUHIMIBI OPTAHU3AUMHI U NMEPCNEKTUBBI PAa3BUTHSA

Hacrositast cTaThsi MOCBSIICHA HCCJICAOBAHUIO MPHUHIMIOB (OPMUPOBAHUS MeQHACIOBaped, aKTHBHO
3aBOCBBIBAIOIINX PBHIHOK COBPEMEHHOW 3JIEKTPOHHOW JekcHKorpaduueckoil mpoaykuuu. [log MemuacioBapeM 31ech
MOHUMACTCS MONU(YHKIIMOHATBHBIN JIEKCHKOTpahuuecKuii MPOAYKT, OCHOBAHHBIA HA HMee KOHBEPTeHIMU KaHPOB U
BBINIOJTHEHHBIN B ceTeBOM (popmare. Braromapst ceTeBbIM TEXHOIOTUSAM, IPUMEHSIFOIIUMCS [UTS CO3aHHs MEANACIOBapsi,
crmpaBovHas WHGOpMAIMs OpraHu3yeTcss B HEM B BHAE MEIUATCKCTa C IMPHBICUYCHHEM TrpaQUUECKHX U
ayIMOMaTepHatoB. AHANIU3 Makpo- M MHKPOCTPYKTYPHl COBPEMCHHBIX AHIVIOS3BIYHBIX MEIHACIOBapell II03BOJSIET
CIesIaTh BBIBOI O TOM, YTO MEIHMACIOBAPh YacTO COYETAeT B ceOe 4epThI TOIKOBOTO, SHIHUKIONEANIECKOr0, YYeOHOTO,
TEPMHUHOJIOTHYECKOTO  CIIOBapeil M Te3aypyca. MUKDPOCTPYKTypa MeOHacioBaps CONCPKHUT pPa3HOOOpasHbIe
UH(POPMALHOHHbIE 30HBI: 30HY TOJKOBAaHMS, HIUTFOCTPATHBHBIX IIPUMEPOB, TPAMMATHYECKYIO, CII0BOOOPa30BATENBHYIO,
ITHUMOJIOTUYCCKYIO, (PPa3CONOTHUECKYI0 30HBL. VIHTEPAaKTHUBHBIN XapakTep BXOAHBIM CAMHHLAM MeEIHACIOBapei
COOOIIAOT MHOTOYHCICHHBIC ay[uo- M BHACONPUIOKCHHSI. B MHPOBO#l JiekCHKOrpadHIecKOd NPaKTHKE MPOYHO
3aKpenuiach TEHICHIMS MPUBICUYCHHUS BOJOHTEPOB K TCHEPUPOBAHUIO, OOHOBICHHIO W KOPPEKIHH MakKpo- H
MHUKPOCTPYKTYphl MeauacioBapeil. B Hactosieil crathbe OCBelIaeTCs OAWH W3 WHHOBAMOHHBIX BOJOHTEPCKUX
Meauanekcukorpaduueckux mpoekToB — «A Dictionary without Boundaries: Florence in the Works of World Famous
People. Project of Dictionary for Guides and Tourists» («®sopeHIus B TBOpUECTBE MUPOBBIX 3HaMeHHTOCTE#: [IpoekT
CJIoOBapd OJjid r'uaoB U TypI/ICTOB))), HOCBHHIGHHI)Iﬁ aHaJIn3y U OIICHKE MCCTa (DJ'IOpeHHI/II/I B TBOPYECCTBEC UMCECIOIIHNX
MHPOBYIO U3BECCTHOCTDH HI/IC&TGJ’ICﬁ, IMO3TOB, XYAOKHHUKOB, KHHOPCKHNUCCEPOB U APYTrUux ﬂeHTCHCﬁ HCKYCCTBAa U HAYKH.

Kitoueble cinoBa: siekcukorpadusi, reference science, aneKTpoHHBIH (KOMIIBIOTEPHBIH) CI0Baph, CETEBOIl CIIOBapb,
MEIINacIoBaph, KOPIYC CIOBAps, MEra-, Makpo-, MUKPOCTPYKTypa cJIoBapsi, BOJIOHTEPCKas JIEKCUKOTrpadus, MeIuiHbIC
TEXHOJIOTHH, MeinaneKkcukorpadus.

I. A. Vorontsova
Media Dictionary: Organization Principles and Development Prospects

The paper in hand focuses on the study of lexicographic principles underlying the contents and structure of media
dictionaries which are actively expanding into the market of modern computer lexicography. A media dictionary is a
multifunctional lexicographic product based on the idea of genre convergence and implemented in the network data
representation format. Due to the employment of media technologies a media dictionary is organized in the form of a
media text with the involvement of numerous audio and video applications. The analysis of the macro- and microstruc-
ture of modern English media dictionaries shows that a media dictionary often combines the features of linguistic and
encyclopedic dictionaries, concordances and thesauri, learners’ dictionaries and reference books. The microstructure of
a media dictionary has many information fields offering its users definitions of words, illustrative examples of word
usage, notes on grammar, word building, etymology etc. Audio and video applications make a media dictionary remark-
ably interactive. Modern lexicography witnesses a prominent tendency to engage volunteers in the generation, updating
and correction of the macro- and microstructure of media dictionaries. The given paper addresses an innovative user-
generated media lexicographic project — «A Dictionary without Boundaries: Florence in the Works of World Famous
People. Project of Dictionary for Guides and Tourists» devoted to the study and assessment of Florentine influence on
the creative works of poets, writers, artists, film producers, scientists etc. renowned throughout the world.

Keywords: lexicography, reference science, electronic (computer-based) dictionary, network dictionary, media dic-
tionary, dictionary corpus, dictionary mega-, macro and microstructure, bottom-up (user-generated) lexicography, media
technology, media lexicography.

T. b. Koasimkuna, E. B. MapkoBa

ConocraBuTeJLHBINH aHAJIN3 XYAOKECTBEHHOI0 U PEKJIaAMHOI0 06[)3303

Jnst ycuieHuss MEXaHM3MOB BIIMSIHHSI peKJlaMa aKTHBHO HCIIONb3YeT ONBIT, HAKOIUICHHBIH (pyHIaMeHTaIbHBIMU
HayKaMH W XyHIO)KECTBEHHBIM TBOpYecTBOM. CTaThs IOCBSIEHA HCCIIENIOBAaHHIO OCOOCHHOCTEH pekiiaMHOro obpasa.
JlaHHBIN BOIpOC NMPAaKTHYECKH HE OCBEIIEH B POCCHHCKOW PEKJIAMHOW HPaKTHKE, IMO3TOMY SIBJISCTCS aKTyaJbHBIM. B
CTaThbe PacCMaTPHBAIOTCS MOAXOJBI K HMCCIENOBAHWIO 00pa3za B pa3jIMUHBIX OTPACIAX 3HAHMH, JaeTcs ONpeleieHUE
pexiaMHOro o6Opasa. Cneuuduky pekilaMHOro o0pa3a aBTOPBl pPaccMarpHBalOT 4Yepe3 COIOCTaBICHHE C
XyIO’KECTBEHHBIM 00pa3oM. BhIsBIEHBI 0COOEHHOCTH pekiIaMHOro obpasza. OOBEKT BO3IEHCTBHS Takoro obpasza —
gyenoBek oOmectBa motpebienus. O6pa3, co3maBaeMblii B pekjaMe, apXeTHITHYEH, ONMHPAETCs Ha CTEPEOTHIIB, OH
palMOHaJIeH, NMparMaTH4eH W B CHJIYy 3TOrO TEXHOJOTMYEH, JIMIICH aBTOPCKOrO Hayaja, WILII030pEH, OTpakaeT
CHeLHUallbHO CKOHCTPYHPOBAHHYIO HJICAIN3UPOBAHHYIO PEAbHOCTh, aJICKBATHYIO IMOTPEOUTENHCKUM OXHAAHHAM H
NPEIIOYTeHUSIM, MO3au4ueH, pabdoTaeT B OIPEIEICHHOM KOHTEKCTe, He OTIMYaeTcs DIIyOMHOW conepiKaHusd,
XapaKTepu3yeTcs THPAKUPYEMOCTbIO, CO3AeTCs 3a CUET TEXHOJIOIMH, XapaKTepHBIX Ui COBPEMEHHOIO HMCKYCCTBA.
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PexnamMHbIif 00pa3 paccunTaH Ha MACCUBHOE BOCTIIPUATHE, MAaHUIYJIATHBEH IO CBOCH CYTH M BO3JICHCTBYET Ha YeJIOBEKa
6aromapst NCIOIB30BAHMIO CIICIIMATIFHBIX IPHUEMOB.

B crarpe memaercss BBIBOA, YTO XYyHOXKECTBCHHBIH M PEKIAMHBIA 00pa3shl MMEIOT NPUHIMITHANBHBIC OTIHYHS,
00yCIIOBIIEHHBIE CHTYAINeH UCIIOIF30BAHMS KaXKIOTO M3 TAHHBIX (PEHOMCHOB.

KiroueBbie cnoBa: 00pa3, XyA0>KeCTBEHHBINH 00pas3, peKIaMHbIH 00pa3, XyIoKeCTBEHHAsI KyIbTypa, peKiama.

T. B. Kolyshkina, E. V. Markova
A Comparative Analysis of Art and Advertizing Images

To strengthen mechanisms of influence advertizing actively uses experience saved by fundamental sciences and art
creativity. The article is devoted to the research of features of the advertising image. The given question practically isn't
presented in the Russian advertizing practice that is why it is urgent. In the article various approaches to research the
image in various fields of knowledge are regarded, the image definition is given. The authors consider specificity of the
image by means of comparison with the art image. Features of the advertising image are revealed. The object of influ-
ence of this image is a man of the consumer society. The image created in advertizing, archetypical, is based on stereo-
types, it is rational, pragmatic and owing to this fact it is technological, deprived of the author's beginning, it is illusory,
it reflects specially designed idealized reality adequate to the consumer’s expectations and preferences, it is mosaic, it
works in a certain context, it doesn't differ in contents depth, is characterized by replicability, created due to technolo-
gies which are typical for the modern art. The advertising image is oriented onto passive perception, it is manipulative
in its essence and it influences the person due to the use of special means.

In the article the conclusion is made that art and advertizing images have fundamental differences caused by the sit-
uation of use of each of these phenomena.

Keywords: an image, an artistic image, an advertising image, art culture, advertizing.

N. 10. Jlyueneukasi-bypauna
PexoncTpykuus xynoxecrsenHoro uesioro B nopectsix JI. H. Tosicroro 1880-1890-x rr.

Cratbsl IOCBSIILIEHA MCCIIEAOBAHUIO XylI0XeCTBeHHON cocrasisitomeii mosecteid JI. H. Toncroro 1880-1890-x rr.,
XyJOXKECTBEHHOE 3HAYEHHE KOTOPHIX MHOTHMHU JIUTEPATypOBENaMH OTBEPraercs WM TMPOTUBOIOCTABISAETCS
MPEIIIECTBYIOMAM TPOM3BENCHISIM IMHCATENsI, YTO pa3pyllaeT eIWHYI KOHIENIMI0 TBOpYecTBa Toicroro,
HCKYCCTBEHHO pa3lelisIeT ero Ha XyHIO)KHHKa W MopaiucTa. JlaHHBIA B CTarhe aHadW3 OOBEKTUBHBIX M HCTOPHKO-
JMUTEPaTypPHBIX 3aKOHOMEPHOCTEH, C OIHOW CTOPOHBI, M OOpalieHHe K CYOBeKTHBHBIM OIeHKaM TOJCTBIM CBOETrO
TBOpYECTBA TO3BOJIICT 3aKIIOYUTH, YTO HAMMCAHWE IMOBECTEH OBLIO 3aKOHOMEPHO M O3HAYall0 HHTCHCH()UKAIIIO
Xy[JOXecTBEHHOro si3bika. Ha ocHoBe uccinenoBanus noBecteil «Cmepts MBana Wnbuuay, «KpeiiuepoBa coHaray,
«IpsBom» m «Oteny Cepruit» B cTaThe JOKa3bIBaeTCS KOHIENTYyadhbHOE EIWHCTBO JTHX MPOM3BEICHUHA C
MIPeIIIeCTBYIONUM TBOPUYECTBOM MHcATENsl. BhieneHrne HBapUaHTHOTO MOTHBA yXOJa U MPO3PEHUS TePOsT TO3BOJIHIIO
BBISIBUTH CICIU(PHUKY CHOKETHBIX BapUAHTHBIX pa3pabOTOK 3TOTO0 MOTHBA, a TAKXKE €ro TPaHC(HOPMAIUIO B MalbIX
JKaHpOBBIX (Qopmax. PaccMOTpeHHe CIOKETHOH OpraHM3alMell MOBECTE JOMOJHEHO WCCIIEIOBAaHUEM CHCTEMBI
LIEHHOCTEH THcaressl, KoTopas pealu3yeTcs B pa3BepPTHIBAHUU CMBICIOBBIX OMIO3UIUN C JOMHUHAHTHBIM CIOXETOM
CMEePTH-BOCKpECEHUs. B cTaThe MpOCIeKUBAETCS B3aUMOCBS3b MOBECTEH ¢ HAPOIHBIMH PacCcKazaMHu U MyOJUIIMCTUKOM
ToscToro, co3aBaBIIMMUCS B TH K€ TOJIbI, JJOKa3bIBA€TCS UX BHYTPEHHSS OJM30CTh C MPEIIIECTBYOIUM POMaHHBIM
TBOPYECTBOM IHCATES.

KiroueBrle cioBa: I/IHBapI/IaHTHHﬁ MOTHB, I/IHTGHCI/I(I)I/IKEIIII/IH XYHAO0KECTBCHHOI'O A3bIKa, MaJibI€ KaHPOBLIC (I)OpMBI,
pOMaHHLIfI MOTCHIIMAJ, CMBICJIOBOC C€AWHCTBO, CMBICIIOBBIC OIMIO3UIUH, XYJO0KECTBCHHOC LEJI0C, XyHO)KGCTBCHHLIfI
CHUHTE3, 9TUYCCKad nporpaMmma.

I. Ju. Luchenetskaya-Burdina
Reconstruction of Art Whole in L. N. Tolstoy's Stories of 1880-1890

The article is devoted to the research of the art component of L. N. Tolstoy’s stories of 1880-1890 their art value is
rejected by many literary critics or opposed to previous works of the writer that destroys the single concept of Tolstoy’s
creativity, it artificially divides him into the artist and the moralist. The article analysis of objective and historical-
literary regularities presented in the article, on the one hand, and the appeal to Tolstoy’s subjective assessment of his
creativity makes it possible to conclude that writing of stories was natural and meant intensification of the art language.
On the basis of the research of stories «lvan Ilyich's Deathy, «Kreytserova Sonata», «Devily» and «Father Sergy» in the
article the conceptual unity of these works with previous creativity of the writer is proved. Allocation of the invariant
motive of leaving and enlightenment of the hero allowed to reveal specificity of subject alternative development of this
motive, and also its transformation in small genre forms. Consideration of the subject organization of stories is added
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with the research of the system of the writer’s values which is realized in expansion of semantic oppositions with a
dominant plot of death-revival. In the article the interrelation of stories with national stories and Tolstoy's publicism,
created in the same years is traced, their internal proximity with previous novelistic creativity of the writer is proved.

Keywords: an invariant motive, intensification of the art language, small genre forms, novelistic potential, semantic
unity, semantic oppositions, art whole, an art synthesis, an ethical programme.

B.T. AnapeeBa
«Peanu3m» B pycckoii 1uTeparype BTopoii mojosnnbsl XIX B.

B crarbe uzmeT peub 0 HEYMECTHOCTH JOMONHEHUS TEPMHUHA «PEATU3M» Pa3INIHBIMH ONPENCICHUAMHE, TPUBOAATCS
pacCykIeHUs] O XPUCTHAHCKOM IIO CBOEH CYTH PYCCKOM pEajn3Me, KOTOPHIH B OCHOBE COACP)KUT BEKAMH XPaHHMBIH
PYCCKHMHU JTIOABMH HAEAN KU3HU 1 TToBeAeHNUs. 1o MHEHNIO aBTOpa CTAaThH, BBIJICICHHE TUIIOB PEAT3Ma IIPOTHBOPEIHUT
DTyOOKOMY CMBICITy 3TOro HampaBieHHusa. HeoOxoanmo roBopuTh HE O THNAX peaan3Ma, a O XapaKTepe MHUPOBO33PEHUS
XyIOXKHHKA, HOBAaTOPCTBE €ro MJICHHON MO3MINH, O BOCHPHUSITHH aBTOPOM UYEJIOBEKA M €ro MecTa B Mupe. [l pycckux
nucareneid 0co00 BaKHBIMH OKAa3bIBAIOTCSl CIIOCOOHOCTh M JKEJIAaHWE JIMYHOCTH JKUTh U APYTUX WU Pagd OPYTHX,
MO3TOMY TaK 3HAYMMBI B PYCCKUX pOMaHax MyTH OLIMOOK W CTpajaHuil repoes. MckimounTenbHOE IHpaBIonogodue
XyIOXKECTBEHHBIX MHPOB, MaKCHMaJlbHas pPEaJIMCTUYHOCTh W300paKeHUs, HaiJleHHas aBTOpaMM YHUKaJbHas
MIPOIOPLHMSA B MPEACTaBICHUH ACHCTBUTEIBHOCTH U HJeana, bokeCTBEHHOTO MPOMBICIIA, KOTOPBIN U B XKHU3HH SIBJICH HE
B BHJE YyJeC, a B BHJE MOPOI0 TPYIHO U JOJTO MPO3PEBAEMBIX JIOJBMH COBIAJCHUMN, OKA3bIBAIOTCS NPOSBICHUEM
BBICIIIETO YPOBHSI MacTEPCTBA MUCATEIIA-PEAITHICTA.

KntoueBpie croBa: peannu3M, <«IyXOBHBIM peanu3M», THIBI pealiu3Ma, pPEITUTHO3HOE JINTEpaTypoBelEHUE,
MHPOBO33PEHHUE, THIYHOCTh, NEHCTBUTEIFHOCTE, CHCTEMHBIA METO/I.

V. G. Andreeva

«Realismy» in Russian Literature of the Second Half of the XIX century

In the article there is a speech about irrelevance to add the term «realism» with various definitions, are presented
reasonings about Christian in its essence the Russian realism which contains in its basis the ideal of life and behaviour
saved for centuries by the Russian people. According to the author’s opinion, allocation of types of realism contradicts
to the deep meaning of this direction. It is necessary to speak not about realism types but about the nature of the artist’s
outlook, innovation of his ideological position, about the author’s perception of the person and his place in the world.

For the Russian writers an ability and desire of the personality to live for others and for the sake of others are espe-
cially important and therefore in the Russian novels ways of mistakes and sufferings of heroes are so significant. Exclu-
sive love to the truth of the art worlds, the maximum realness of the image, found by the authors a unique proportion in
representation of reality and the ideal, the Divine providence which in life is shown not in the form of miracles, but as
coincidences sometimes observed by people in a difficult and long way, seem to be the highest level of the writer-
realist’s skills.

Keywords: realism, «spiritual realism», realism types, religious literary criticism, outlook, a personality, reality, a
system method.

T.T'. Kyunna
Motussbl Jupuku M. 1O. JlepmonTOBa B pycckoii mo3zun pyodexa XX—XXI BB.

Crarbst IOCBSILIEHA PACCMOTPEHNIO HHTEPTEKCTYaIbHON a/lalTallid M TpaHC(HOpMaluu OHorpauuecKoro CIoKeTa,
CKBO3HBIX T€M M MOTHBOB JHpHKH JlepmMoHTOBa B pycckod mo33mm KoHia XX — Hawama XXIB. [laercs pa3bop
cruxotBopenuii C. M. I'apanesckoro, A. Kymnuepa, [I. A. Ilpurosa, b.b. Peokero; moka3sIBaloTCSl ITPHHITUITBI
nmapadpa3supoBaHUsl POMAHTHYECKOTO TEKCTa B ITOCTMOJICPHHUCTCKOM, HEOMOAEPHHCTCKOM, HEOAKMEHCTHIECKOM
KkoHTeKcTe. B ctuxorBopermnn A. Kymmnuepa «IloroBoputs 651 THXO CKBO3b BEKa...» KIIOYEBAs MHTEHIIHS JTHUPHIECKOTO
repos — MpsiIMOl KOHTAakT ¢ mo3ToM XIX B., CTAaHOBAIIMICS BO3MOXKHBIM OJaromapsi OCBOCHHIO JIEPMOHTOBCKOM
«TEXHHKHW» TIPEOJOJICHHS B YCIOBHOM MHpE IIOITHYECKOTO TEKCTa TpaHul] OBITHS W HEOBITHS, SIBU W CHa.
C. T'anmneBcknit B «CTOMT OAMHOKO Ha CEBEpE IHMKOM...» IOJIb3yeTCsS JIEPMOHTOBCKHUM CJIOBOM B H300paXCHHH
MeTano3dTuieckoii pediaexcun. B moctmomepuuctckoM crokere J[. A. [IpuroBa (B cruxorBopeHmn «J/lomina
Jlarecrtana») pasbIrpbIBacTCs «3aMelleHHe» Ha modtudeckoM Onmmre kiaccuka JlepMoHTOBa MO3TOM-TpadOMaHOM
coBpeMeHHOCTH «/IMurpruem Anexcanaposudem IIpuroBeiM». b. Pepkuii ncmoss3yeT noto0HyI0 ke «IO0ACTaHOBKY» B
cOOCTBEHHO OHOTPahHYECKOM CHOXKETE (B CTHXOTBOPEHUH «Y COBPEMEHHOTO Teposl...»), «3aHUMas» MecTo JIepMOHTOBA
Ha 371 y TOAHOXHS Marryka, — HO TpakToBka b. PeDkuM 3TOrO GMOTpaduuecKoro CrokeTa HOCHT JAEMOHCTPATHBHO
«POMAHTHUYECKHI» U TPAarH4eCKUl XapaxKTep.
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KimoueBsie cinoBa: JlepmonroB, [anmneBckuii, Peokwit, JImutpuii Anekcangpouu [lpuros, Kymiaep,
KOHIIEIITyaJIu3M, [TUTAaTa, napagppas, HHTEPTEKCT.

T. G. Kuchina

Motives of Lermontov’s lyrics in modern Russian poetry

The subject of the article is intertextual adaptation and transformation of Lermontov’s life story and the principle
themes and motives of his lyrics in contemporary Russian poetry. A detailed analysis is offered of poems by
S. Gandlevsky, A. Kushner, D. A. Prigov and B. Ryshy. The author shows the ways of paraphrasing a romantic text in
postmodern, neomodern, and neoacmeistic context. The main intention of lyrical self in Kushner’s poem «Pogovorit’ by
tikho skvoz’ veka...» («If only one could softly speak through centuries...») is the direct contact with Lermontov,
which becomes possible due to the adoption of Lermontov’s technique of overcoming boundaries between objective
reality and otherworld in fictional text. S. Gandlevsky in the poem «Stoit odinoko na severe dikom...» («There stands
alone in the wild North...») makes use of Lermontov’s text represent metapoetic reflection. In his turn,
D. A. Prigov in his poem «Dolina Dagestana» («The Valley in Dagestan») lends his name to a modern graphomaniac
who arrogantly exploits Lermontov's verse speaking in the first person. In the poem «U sovremennogo geroya...» («The
modern hero...») B. Ryzhy uses a similar substitution, but this time he inserts it in his own life story, where his lyrical
self occupies Lermontov's place in the scene of his duel at the foot of Mountain Mashuk. But Ryzhy's interpretation of
the duel is essentially romantically tragic.

Keywords: Lermontov, Gandlevsky, Ryzhy, Dmytry Alexandrovich Prigov, Kushner, conceptualism, quotation,
paraphrase, intertext.

A. C. bokapes

@opMbl penipe3eHTALUM «51» H «IPyroro»
B JINPHKE HEOTPAIUIIMOHAIN3MA H BTOPOr0 PYCCKOI0 aBaHrapaa

Crartbs oOpallieHa K N3y4eHUIO CyObEKTHOW CTPYKTYPBI JIMPUKH HEOTPaJULHOHAIN3MA U BTOPOTO PYCCKOTO aBaHTap/a.
Tesuc M. M. baxtiHa O KOppemAlMH «I» M «IPYTOoro» Kak ECTECTBEHHOM CIIOCOOE CYIIECTBOBaHUS JIMYHOCTH
pacnpocTpaHsieTcss Ha TpoOieMy JHpPUYECKOH CyOBEKTHBHOCTH B HEKJIACCHUYECKyI0 3MmoxXy. KoHKpeTHble Monenn
CYOBEKTHBIX OTHOIICHUH MPEATIONIaraioT Peayn3aliio TPeX PasHbIX BO3MOXKHOCTEH, KOTa «s» JIMO0 BEICTynaeT B (hopme
«Ipyroroy», 10O MOCIEI0BATENFHO AaHHUTHIIMPYETCSI U BBITECHSIETCS «IPYTUM», TNO0 00pasyeT ¢ HUM CHHKPETHYECKOe
€IMHCTBO M CTAaHOBUTCS NPHHIMITHAIFHO OT HETO HEOTIMYNMBIM. Y TBEPKIAETCS, YTO B JIMPHKE BTOPOW MOIOBUHBEI XX B.
ONMMCaHHBIE CTPATETMH NPOSIBIAIOTCS B PABHOW CTEMEHW HWHTEHCHUBHO, OJHAKO THI CyObeKTa (JIMPUYECKHH Tepoi,
JIUPUIECKOE «sI», POJIEBOM T'epoid U T. 1I.), ONPEACISIONINNA MOITHYECKYIO CUCTEMY, 3aBUCHT OT TOTO, KaKH€ W3 HUX B HEH
nomuHupytoT. [TogpoOHblii ananu3 cruxorBoperust A. Tapkosckoro «Cranb caMuM co0oii», moambel O. YUyxoHnesa «Su-
perego», a Takxe mupuueckux npomsBeaeHuid E. KpomuBauikoro u WM. XonmmHa mO3BONSET cHaenark BBIBOA O
npeoOiaJaHui JTMPUIECKOTO Tepos B HEOTPATUIMOHAINCTCKON MO33UU M JIMPUYECKOTO «I» — B TO33MM HEOaBaHTap[a.
[NomydeHHBIE pe3yNbTaThl MOTYT OBITH BEpU(DUIIMPOBAHBI JIFOOBIM MOSTHYECKUM MAaTepPHaJIOM B paMKaxX PacCMOTPEHHBIX
JIUTEPATypHBIX HAPaBICHUIL.

KiroueBsie ciioBa: cyObeKTHAsI CTPYKTYPa, «I» U «IPYTroi», HEOTPaIUIIMOHAN3M, BTOPOH aBaHTrapa, TapKoBCKuii,
Uyxonues, KponuBHauukuii, XoiuH.

A. S. Bokarev

The forms of the self and the «other» representation
in the lyrics of neotraditionalism and Russian avant-garde of second wave

The article investigates the subjective structure of the lyrics of neotraditionalism and Russian avant-garde of second
wave. M. M. Bakhtin’s thesis about the correlation of the self and the «other» as a natural way of person’s existence is
applied to the problem of poetic subjectivity in the non-classical epoch. Specific patterns of subject relations suppose
the implementation of three different possibilities, when the self performs as the «other», or is annihilated and displaced
by the «other», or the self forms syncretic unity with the «other» and they become fundamentally indistinguishable. It is
stated that described strategies are equally intense in the lyrics of the second half of the twentieth century, but the sub-
ject type («lyrical heroy, lyrical stif, «hero rolex» etc.) that determinates the poetic system depends on what strategies
dominate in it. Detailed analysis of the poem «Become yourself» by A. Tarkovsky, the poem «Superego» by
O. Chukhontsev and the number of poetic works by E. Kropivnitsky and I. Kholin allows to conclude that lyrical hero
dominates in the neo-traditionalist poetry and that lyrical self dominates in the poetry of Russian neo-avant-garde.

Keywords: subjective structure, lyrical self, neotraditionalism, Russian avant-garde of second wave, A. Tarkovsky,
O. Chukhontsev, E. Kropivnitsky, I. Kholin.
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T.I'. Kyuuna, A. C. bokapes
DOYHKIUHN «1YK0T0» cjioBa B MeTanodTuke C. lananesckoro

Crarbst oOpalieHa K paccCMOTPEHHI0 OCOOCHHOCTEH (YHKIMOHHUPOBaHHSA «4yXoro» ciioBa B jupuke Cepres
lanpneBckoro. «Uyskoe» caoBO (LUTATHI, ajuTio3ur, GopMyisl napadpasa u T. I.) B IPOM3BEJCHUAX [103Ta 4acTo JIUO0
COIIPOBOXKAAETCS METANOATHYECKOH MOTHBHUPOBKOMH, JINOO HAINOJHAETCS METAloATHUECKUM conepkanneM. C oxHOM
CTOPOHBI, LUTATHAas IPUPOJA IOITHYECKOTO TEKCTa MOXKET HaMEPEHHO OOHaKaThCsi M CTAHOBUTHCS IPEIMETOM
OTKPBITOH aBTOPCKO# peduieKcHy; ¢ Apyro — METarno3THYecKasl MpoOIeMaTHKa MOXKET apTUKYJIHPOBATHCS C MOMOIIBIO
«IyKOT0» CIIOBA, B PE3YIbTaTe UEro OHO NPEBPALIACTCA B CPEACTBO CAMOMICHTH(MKAIMK JIUPUYECKOTO CYOBEKTa.
IlepcoHanbHBIA ONBIT — W TPEXIE BCETO OIBIT TBOPYECTBA — PENPE3CHTHPOBAH HE KaK YHHUKaJIbHAas KOMOHMHaIus,
COCTaBJICHHAs] W3 IOBTOPSIOMIMXCS («IY)KHX») 3JIEMEHTOB, HO KakK NPeObIBAIOMNI B MOCTOSHHOM MPUTSKCHUH-
OTTAJIKMBAaHWUHU TI0 OTHOIICHUIO K HUM. llompoOHEIA pa3dop cTuxoTBOpeHuil ['aHmieBckoro «MHe Tpunamare, a tede
CEeMHAALATh JeT...», «CTONT ONMHOKO Ha CEBEPE IHWKOM...» IO3BOJISET MOKa3aTh aBTOPE(IICKCHBHBIN XapakTep
MO3THYECKOTO TIOBECTBOBAHMS; BCEJIECHHAS JIMPUYECKOTO TIepost [aHIIEeBCKOTO, CKOJIBKO OBl HOMHHAIBHO HH
pacmMpsiIach 4Yepe3 BKIIOYEHHE B IOITHYECKMH KOHTEKCT reorpaduyeckux HamMmeHoBanud (Manpun) wim
YHUBEPCAbHBIX KOOPIHHAT (3BE3/Ibl), B ICHCTBUTEIILHOCTH OIPaHMYCHA JIHIIb PAMKAMH TEKCTa («KaBBIUYKH 3aKPBITHY).
VIMeHHO B TEKCTyaJIbHOM MHpE IIPOTEKaeT MOUIMHHAS KU3Hb JIUPHUUECKOro repost ['ananeBckoro.

KitoueBsie cnoBa: ['aHasIeBCKHid, 4yK0O€ CIIOBO, ITUTaTa, HHTEPTEKCT, METAIIOITHKA.

T. G. Kuchina, A. S. Bokarev
The Functions of «Alien Word» in Sergey Gandlevsky’s Metapoetics

The paper deals with the usage of «alien» (intertextually marked) word in the lyrics of modern Russian poet Sergey
Gandlevsky. The «alien» word (quotations, allusions, paraphrastic constructions etc.) in his poems is often motivated
(or accompanied) by metapoetical reflection or filled with metaliterary content. On the one hand the «borrowed status»
of the quoted poetic text is being explicitly uncovered and becomes a subject of author’s meditation. On the other hand
the whole range of metapoetical problems is being articulated with the help of «alien» word. As a result the
intertextually marked word turns into the method of poetic self-identification. The personal experience (basically re-
duced to artistic practice) is not represented as the unique and finally fulfilled pattern of common elements but on the
contrary viewed as non-stop process of oscillation between attraction to and pushing away from them. The analysis of
the poems «I’m thirty and you are Seventeen...» and «Stands alone in the wild North...» reveals the self-reflexive char-
acter of poetic narrative. The person’s universe in Gandlevsky’s poems exists exceptionally inside the boundaries of
text — in spite of numerous references to real spatial phenomena (Madrid or stars). The real life of Gandlevsky’s autho-
rial «self» (or of his «lyrical hero») occurs in the textual world.

Keywords: Gandlevsky, alien (intertextually marked) word, quotation, intertext, metapoetics.

T. C. 3710THUKOBA
HNmmnepckoe Gecco3HATEIbHOE — KOHTEKCT TBOPYECKOT0 CAMOCO3HAHMS JIMYHOCTH

B crarpe copmynarpoBaHa MBICIIE O TOM, YTO «MMIIEPUS» — 3TO TIOHATHE HE CTOJIBKO IOJUTHYECKOE, COIMAIBHOE,
IOPHANYIECKOE, CKOJIBKO KYJIBTYpPOJIOTHYECKOE, 9TO KaTeropus co3HaHus. Munepckoe beccoznamenbroe Mbl TIpeaiaraeM
paccMarpuBaTh Kak KOHIIENT, MMIUIMIMTHO C()OPMUPOBABIINICS B KYJIBTYPHBIX ITPAKTHKAX M HAYYHBIX MCCIIETOBAHUIX
B KauecTBE OIIO3UINH, JMAONOJHSAIOWIEH meopueckoe camocosHanue, TPH STOM 0CO00 ClleNyeT ITOJYEPKHYTh
cnenu(UIHOCTh TAKOTO KoHIenTa i Poccmn W €ro MpeneAeHTHYI0 3HAYMMOCTBh JJISI DIOXH CTaHOBJICHUS
HWHAYCTPHAIBFHOTO, a 0TYACTH W IMOCTHHIYCTPHAIBFHOTO 00miecTBa. [IpoTHBOCTOSIHIE MMIIEPCKOMY OeCCO3HATEIbHOMY —
3epHO TBOPYECKOTO CAaMOCO3HAHUS JINYHOCTH B PENPE3eHTaTUBHO M30paHHOM HaMU BHJE MCKYCCTBa, TeaTpe. B crarhe
Ipe/IaraeTcs MOHSATh TPAreiui0 M BBICOTY, OCOOYI0 CYIIHOCTh JMYHOCTH, KOTOpas €ClM He AehOopMHUpYeTCs, TO
MOABEPraeTCsl CO CTOPOHBI HMIIEPCKOTO OECCO3HATENBHOTO IIPECCHHTY, TpPeOyoIIeMy OCOOBIX YCHIMH I
MIPOTUBOCTOSIHUS eMy. OIIBIT BBIJAIOLIMXCS AesTeNleld pyccKoro Tearpa, pexxkuccepa A. Ddpoca, akTepa H pekuccepa
C. IOpckoro mnpoaHajan3upoBaH B acIEKTe CO3JaHUS HMMH OCO0OTO, aHTHHUMIIEPCKOTO Xy/JI0XXECTBEHHOTO MHpA.
MarepuanoMm aHanu3a SIBUJIUCH CIIEKTaKIH, OPSIMO HIM KOCBEHHO OTPA3MBIINE JKU3Hb UMMEpHi — DpaHIMU 3MOXU
Mounsepa, ycioHoi Kanmudopaun.

KiroueBbie ciioBa: MMIepHs, TOTaJIUTapu3M, IIPOTECT, Tearp, peKUccep, akTep, CO3HAHME, BIAcTh, cTeHa, J¢poc,
Opckuit, Monbep, bynrakos, oparnMo6ekos.
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T. S. Zlotnikova

Imperial Unconscious — Context of the Personality’s Creative Consciousness

In the article have submitted the idea that «the empire» is not only political, social, legal concept, but it is cultural
studies concept, the category of consciousness.

Imperial unconscious we propose to consider as the concept of implicit formed in cultural practices and research in
opposition, supplementing the creative consciousness. Especially it is necessary to emphasize the specificity of such a
concept for Russia and its precedential significance for the period of formation of industrial and partly of postindustrial
society. The confrontation Imperial unconscious — grain creative consciousness of the person in the representative cho-
sen us in the form of art, theatre. The article offers to understand the tragedy and height, special personality's essence,
which if not deformed, is exposed by the Imperial unconscious pressure, require special efforts to confront him. Experi-
ence outstanding figures of Russian theater, directed by A. Efros, actor and director S. Jurssky analyzed in the aspect of
their development of a special, anti-imperial art image. The material analysis of the performances were directly or indi-
rectly reflected the life of empires — France of Moliere, conditional California.

Keywords: empire, totalitarianism, revolt, theater, director, actor, consciousness, authority, wall, Efros, Jurssky, Mo-
liere, Bulgakov, Ibrahimbekhov.

T. JI. Paunnckas

Heos13p14ecTBO B [N100a1U3UPYIOLIEMCS MUpe
(acneKkTbl HCTOPUYECKOr0 U (PYHKIIMOHAJIBHOI0 AHAJIN3a)

B cratbe mpeanmpuHHMAaeTcd MONBITKA aHaNW3a MPUYMH IOABICHHUS U PACHPOCTPAHEHUS HOBBIX PEIUTMO3HBIX
JIBIDKCHUH, B TOM 4YMCJIE Y Pa3BUTHs HEOS3bIYECKHX OOLIMH M OpraHu3auuil, u3yueHus (QyHKUUHA 3THX NBIDKCHUH B
Poccun B xoHie XX B. PaccMarpuBaercst cuTyanus KyJIbTypHOTO M COIMaIbHOro kpusuca 90-x rr. B mesnoM. Taxxke
3aTparuBaeTCcsl CTENEHb BIMSHUSA KpU3UCA TOCIEAHEro JAecATwieTdHss XX CTONeTHS Ha pPa3BUTHE Pa3lINYHBIX
PENMTHO3HBIX JIBI)KEHUI B KYJBTYpe MOCTMO/epHa. B pabore ommchiBaeTcsi CpaBHEHHE POCCHHCKHX OpraHM3allUid C
nopoOHbIMH TeueHHssMH B EBpore. Ilponcxomur HaOmrogeHHe 3a OHTOTEHE30M BO3HHMKIIMX OOIIMH PEIMTHO3HOTO
XapakTepa 1 o0IIel KyIbTypHO-COLMAIbHON KapTHHON COBPEMEHHOTO POCCHICKOTO obmiecTBa. B craTbe 3aTparmBaercs
uzesi O MEepeJIOMHOM MOMEHTE KyNbTyphl B MPOLECCE MPEOAOJCHUS KyIbTYpPHOTO KpH3Hca coBeTckoro oodmectsa. C
OCO3HAaHHMEM HOBBIX NPOOJEM, CBA3aHHBIX C HAIWMOHAJIBHOW WAEHTUYHOCTBIO, PEKOHCTPYKIMEH TPaJUIHOHHBIX
LIEHHOCTEH, OCHOBAHHBIX Ha BCIUIECKE MHTEpeca K CIAaBSHCKOW TEMAaTHKe, C YBJICYEHHEM BOCTOUHBIMH IPAKTHKAMHU,
MOCTPOCHUEM JIMAJIOTa C BHEIIHMM MHPOM, M3MEHEHHWEM MOINTHYECKOH CHTyallud BO3HHMKAIOT HOBBIC JIBIDKCHUS,
KOTOpBIE SABJSIIOTCA pEakiedl Ha COIMaJbHO-TIONIMTHYECKUH KpHU3UC. boipmioe 3HaYeHHWE NPUAAETCS HMEHHO
JIBHYKEHHUIO HEOS3BIYE€CKOTO XapaKTepa, sIBUBILEMY cO00i Hanbonee yno0HbIe coueTaHNus OAOOHBIX PEaKIIHil.

KiroueBbie clioBa: HEOSI3bIYECTBO, COLMOKYIIBTYPHBII KPU3KC, KYIBTYypa, MU(, PETUTHO3HBIE IBUKEHHS, TOJTUTEH3M.

T. D. Rachinskaya
Neopaganism in a globalizing world (historical aspects and functional analysis)

This article attempts to analyze the reasons for the emergence and spread of new religious movements, including the
New-Pagan format studing their functions in Russia at the end of XX century. The situation is considered the cultural
and social crisis 90s generally, the development of various movements in postmodern culture and comparison with simi-
lar organizations in Europe. Trying to look through ontogeny any religious organizations. Just address the extent to ex-
plain the crisis of the last decade of the XX century and the development of various religious motions in postmodern
culture. This paper describes the comparison of Russian organizations with similar trends in Europe. As observing the
ontogeny of any religious community and the general cultural and social picture of contemporary Russian society. The
article has touched on the idea of a tipping point of culture in the process of overcoming the cultural crisis of the Soviet
society. When, realising of new problems which are related to national identity, reconstruction of traditional values that
are also based on the interest in Slavic topics, enthusiasm about eastern culture, trying to build a dialogue with the out-
side world, changing the political situation. All of that reflects inthe new movements, which are a reaction to the socio-
political crisis. The most important part goes to the neo-pagan movements; they have become the most advantageous
combination of such reactions.

Keywords: Neopaganism, sociocultural crisis, culture, myth, religious movements, polytheism.
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E. H. llanunckan

TBopYecTBO B KOHTEKCTE MOCTKYJIbTYPbI: TPAHUIBI HHTEPIPeTANMH

B crathe paccMOTpeHBI MPOOIEMBI TBOPYSCTBA B 00JaCTH UCKYCCTBA B KOHTEKCTE (IIOCT)COBPEMEHHOU KYIBTYPHI.
IIpoBeneH aHannu3 OCHOBHBIX TEHIECHLUHUA COBPEMEHHOCTH MO OTHOUIEHUIO K XYJOKECTBEHHOMY TBOPUYECTBY, a TaKXKe
PacCMOTpEHBI T M3MEHCHHS B OOJACTH XYMOXKECTBEHHOU KYIBTYPhI, KOTOPHIC MPOHM3OLUIN B PE3YJIbTAaTe BIHMSHUSL
MOCTMOJICPHUCTCKUX ~TEHACHIMA. [lOCKOIBKY TOCTMOACPHU3M TIPU3HACT HCUYCPIIAHHOCTh W HECIMOCOOHOCTh
MPOU3BOJUTh HOBBIC KYIBTYPHBIC TEKCTHI M apTe(akThl, HA MECTO YEro MPUXOAMUT IUTHPOBAHHE M OCCKOHCYHOCTh
HHTEpIpeTannii, Hen30e:KeH KPpU3NUC KpeaTHBHOCTH. CIOKHOCTP MTOHATHS «TBOPYECTBOY 3aTPYIHSIECT OTBET Ha BOIIPOC O
IpaHULaX TBOPYECTBA MHTEPIPETATOPa: B KAKOW CTEIIEHUM BO3MOXKHO CO-TBOPYECTBO C aBTOPOM IPOMU3BEAECHUS M KTO
SIBIISICTCA aBTOPOM B TeX KYIABTYpPHBIX (OpMax, IZie MHAMBHIyaJbHOE aBTOPCTBO HEBO3MOXKHO? Borumomenwne obpasza
CLIEHUYECKUMU CPEICTBAMU SIBJISIETCSI OQHON U3 CaMbIX CJIOKHBIX BUJIOB TBOPUECKOH AesTenbHOCTH. Korna peus uuer o
MY3BIKaJJBPHOM TeaTpe, MPOIeCcC CO3MaHms 00pa3a CTAHOBUTCS eIle cllokHee. B kauecTBe mpuMepa WHTEPIPETATUBHBIX
CTpaTeTHil WCHONHUTENS M POl caMmopediIekCHd B CO3IaHMHM o0pas3a aBTOp pacCMaTpHBaeT PsI COBPEMEHHBIX
TPAKTOBOK apXeTHNUIHOTo oOpa3a Jlon XKyaHa — repost onepsl Monapta — B UX HHTEPIIPETAI[UN U OCMBICIICHUU OIHUM
Y3 U3BECTHBIX COBPEMEHHBIX HCIIONIHUTENEH 3Tol ponu Caiimonom Kunnucaiinom. B o6paze JJon XKyaHa yxe 3anoxeHa
MHOXECTBEHHOCTh CMBICIIOB, O YE€M TOBOPSAT HE TOJbHKO IOCTMOJEPHUCTCKUE TEOPETHUKH C HX AaKIEHTOM Ha
0C3rpaHUYHBIA CEMAHTHYCCKUM IUTIOPATU3M KYIbTYPHOTO TEKCTa, HO M MPEACTABUTEIN POMAHTH3MA, YICIHMBIIHC
00JIBIIIOC BHUMAHUE 3TOMY IMepcoHaxy. Ha ocHOBe aHajm3a psijga MOCTAaHOBOK, TIOKYMCHTAJIbHBIX HCTOYHHUKOB, a TAKKE
pedIiekcHH caMOoro UCTIONHUTES ICTAeTCs BBIBOI O BaXKHOCTH TBOPYECKOM MHTEPIPETAIMU MIEPCOHAKA HCIIOIHUTEICM
IUTA 00OTaIEeHHsI CMBICITA KIIACCHYIECKOTO KYIBTYPHOTO TEKCTa.

KnroueBbie cioBa: TBOPYECTBO, HHTEPIPETAIHs, TEKCT, KYJIbTYpa, KJIACCHKA, ITOCTMOIACPHM3M, HCIOIHHUTEINb,
IIPOM3BEACHHE, 00pas.

E. N. Shapinskaya
Creativity in the Post-Culture Context: Borders of Interpretation

In the article problems of creativity in the field of art in the context of (post)ymodern culture are regarded. The analy-
sis of the main tendencies of the present in relation to art creativity is carried out, and also those changes in the area of
art culture are considered which appeared as a result of influence of post-modernist tendencies. As postmodernism rec-
ognizes exhaustion and inability to produce new cultural texts and artifacts and it is replaced with citing and countless
interpretations, the crisis of creativity is inevitable. Complexity of the notion «creativity» complicates the answer to the
question about borders of the interpreter’s creativity, in what degree coauthorship with the author of work and who is an
author in those cultural forms where the individual authorship is impossible. The embodiment of the character by means
of scenic means is one of the most difficult types of the creative activity. So far it concerns musical theater; the process
of creation of the character becomes even more difficult. As the example of interpretive strategies of the performer and
the role of self-reflection in creation of the character the author considers a number of modern treatments of the arche-
typical character Don Juan — the hero of Mozart’s opera — in their interpretation and its understanding by one of well-
known modern performers of this role Simon Kinlisayd. The character of Don Juan has plurality of meanings, and not
only post-modernist theorists say about it with their emphasis on unlimited semantic pluralism of the cultural text, but
also representatives of romanticism who gave much attention to this character. On the basis of the analysis of a humber
of stagings, documentary sources, and also the performer’s reflection, a conclusion about importance of creative inter-
pretation of the character by the performer to enrich the sense of the classical cultural text is made.

Keywords: creativity, interpretation, text, culture, classics, postmodernism, a performer, a work, character.

B. A. Ma3uioB
TBopyeckasi JMYHOCTD, KYJIbTYPa, BOiiHA: Mei3a:kK Mocje HAYa/1a OUTBBI

Crarhsi TIOCBSIIIIEHa OOCYXICHUIO MPOOIIEMBI TBOPUYECTBA B IIUPOKOM COIIMOKYJIBTYPHOM KOHTEKCTEe. B crarbe
KOHCTaTUPYETCs, YTO MpoOiieMa TBOPYECTBA B COBPEMEHHOW MCUXOJIOTHU TPAKTYEeTCS YIPOLICHHO, B PE3YIITATEe YETO
BCKPBITh [ITyOMHHBIC MEXaHU3MBI TBOPYCCTBA HE YIACTCS.

Kpome Toro, caMo TBOpPYECTBO OKa3bIBACTCS MPHUHIUIIHATIBHO OOCTHEHHBIM, TaK KaK IOJIy4aeTCs, YTO MHTUMHO-
JIUYHOCTHBIC TPOLECCHl OKA3bIBAIOTCS HE IPEICTABICHHBIMA B Pa3pabOTaHHBIX MOJENAX. B WTOre MBI JIHIICHEI
BO3MOKHOCTH IOHHMMATh IIPOIIECC TBOPYECTBA BO BCEH €ro MOJHOTE. B TpPOTHBOBEC TaKWUM YIPOIICHHBIM
NPEACTABJICHUAM B HaCTOHH_Ieﬁ CTaTbe pa3p8.63TBIBaCTC${ KOHICHIMA, COTJIaCHO KOTOpOﬁ TPYAHOCTU B TBOPUYCCKOM
Tporecce MPOUCTEKAIOT HE M3 HEBO3MOXKHOCTH OCYIIECTBUTH JIOTAJIKY, HO, HAMPOTUB, JJISI TOTO, YTOOBI JIOTAnaThCs,
HeoOXOoMUMO BHauaje MpeojoneTh 3abmyxnenue. [IpeogoneHue 3a0IyXIEeHUN MPEACTABISET COOOW CIIOKHBIM
JIUIHOCTHBIM TIPOIIECC, CBS3aHHBIM C TIEPECTPOUMKOW ombITa. TakWe TMpeacTaBIeHUs TO3BOJIWIH pa3padboTarh
KJIacCH(UKAIINIO TPYAHOCTEH B IIPOLECCE PEHICHHS TBOPUECKHX 3a/4ad. JTO, B CBOIO O4Yepenb, a0 BO3MOXXHOCTH
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PAaHXUPOBATh 3aJ@dd 1O CTEHECHU HX CJIIOXKHOCTU ISl PEIIAIOIIET0 M IO CTETICHHM MPEACTABICHHOCTH COOCTBEHHO
TBOPYECKHX KOMIOHEHTOB. [Iporeccsl TBOpYECTBa aHATM3UPOBAIICH B COLMOKYIBTYPHOM KOHTEKCTE, B YaCTHOCTH, B
CBA3W C MHUpOBOW BoWHOU. KoHcrarmpyercs, uTo (axTop MHpPOBOH BOHHBI NPHBEN K CYIIECTBCHHOW AECTPYKLIUH
TBOpYECTBA. AHAIM3HUPYIOTCS HM3MEHEHHS B KyIbTypHOM JaHmmadTte EBpomsl B cBi3m ¢ BoWHOW. B cratse
AQHATM3HUPYIOTCS Pa3MYHBIC MO3WIMH B CBS3M C HEM30CKHOCTHIO BOMHBI M BO3MOXKHOCTSAMH KYIBTYPHI B
[IPOTUBOCTOSIHUU BOWHE.

KiroueBble ciioBa: TBOPUECTBO, TBOpYECKAs JIMYHOCTh, TBOPUECKOE MBIIUICHHUE, BOHHA, KyIbTYpa, KyJIbTYPHBII
naHamadrt, Tpagunus.

V. A. Mazilov
A Creative Person, Culture, War: a Landscape after the Battle Started

The article is devoted to the discussion of the problem of creativity in a wide sociocultural context. In the article it is
noted that the creativity problem in modern psychology is treated in a simple way and that is why it is impossible to
reveal deep mechanisms of creativity.

Besides, creativity is essentially poor as it turns out that intimate and personal processes are not presented in the de-
veloped models. As a result we are deprived of a possibility to understand the process of creativity in all its complete-
ness. In opposition to such simplified representations in the present article the concept according to which difficulties in
the creative process appear not from impossibility to carry out a guess, but, on the contrary, in order to guess it is neces-
sary to overcome delusion in the beginning. Overcoming of delusions seems to be a difficult personal process connected
with reorganization of experience. Such representations allowed to develop a classification of difficulties in the process
of the solution of creative tasks. It in its turn gave a chance to arrange problems according to the degree of their com-
plexity for the one who is solving and due to the degree of representation of actually creative components. Processes of
creativity were analyzed in the sociocultural context, in particular, in connection with the world war. It is noted that the
factor of the world war led to essential destruction of creativity. Changes in the cultural landscape of Europe in connec-
tion with the war are analyzed. In the article various positions in connection with inevitability of the war and opportuni-
ties of culture in opposition to the war are analyzed.

Keywords: creativity, a creative person, creative thinking, a war, culture, a cultural landscape, a tradition.

H. H. Jletuna
Bpak kak TBOpUYECKHUIl MPOEKT: UMIEPATOP, XYT0KHUK, MOIT

B crarbe packpbIBaroTCsl MapajoKcalbHble WHTEHIWH W PE3YyIbTaThl TBOPYECKOTO IPOCKTUPOBAHHS OpauHbIX
OTHOIICHUH TIOJUTHYECKOM M TBOPYECKOM OSIMTHl Hayana W KoHma HoBoro Bpemenu. Bcerymnenme B Opak
JKCTPAOPAUHAPHBIE B COLMAIBHOM MM KyIbTYpHOM ILIaHE TMYHOCTU HEPEAKO MBICIAT HE TONBKO KaK 3HAYUTEILHOE,
HO KaK 3HAKOBOE€ COOBITHE, KOTOPOE SBISIETCS A HHUX IIOBOJOM aKTyalW3aI[M TBOPUECKHX >KU3HEYCTPOUTEIBHBIX
HHTEHIUI. V3yuyeHne TBOPYECKOTO MPOEKTHPOBAHUS COOCTBEHHOTO Opaka pempe3eHTAaTHBHBIMU MPEACTaBUTEISIMHU
MOJIMTUYECKOM M KyIbTYypHOM 31auThl Poccun — Benukum kHsa3eMm, 3arem umneparopoMm Ilasnom IletpoBuuem,
XyAIOKHUKOM Mruxamiom BpyOenem, mostom AnekcanapoMm biIokoM — OCyIIecTBIEHO B OTHOIICHHWH Hamboiee
3HAUMMBIX TO3UIMHA. PacKpbIBalOTCS CHa M CTEIEHb PerlaMEeHTalluyd OpayHBIX OTHOLICHWH B CBSI3U C 0OOCHOBaHUEM
npopyuupyoomeil ee Moruaiuu. Mcecnemyrores cmenuduka pacnpeneneHHs poieidl B Opake M HX CYLIIHOCTHOE
HAaIoJHEHHE, 0COOEHHOCTH «(YHIMOHUPOBAHMA» U «IPEeJHA3HAYCHUs», a TaKkKe IapaJoKcallbHble TpaHC(hOpMaIyH,
CBSI3aHHBIE C HKCIIAHCHEH JaM B cepy aKTHBHOTO MPOEKTUPOBAHMS OpavyHBIX OTHOLICHHUH, I€TEPMUHHPOBAHHYIO Kak
HCTOPHKO-KYJIBTYPHBIM KOHTEKCTOM, TaK ¥ JMYHOCTHBIMH OCOOEHHOCTSIMH. BepuduimpyroTcs pe3ynbraTsl TBOPUYECKOTO
NIPOCKTUPOBAaHMsI Opaka B JMYHOCTHOM M COLMOKYJIBTYPHOM acIleKTaX, C Y4YeTOM KpPHUTEPHEB YCIEHIHOCTH,
00YCIIOBJIEHHBIX KaK TPAAUIMSIMH, TaK 1 HHANBUIYaIbHBIMH IIPETCH3USIMH aKTOPOB.

KitoueBsie ciioBa: 6pak, TBOPUYECTBO, MPOEKT, dIUTAPHAS JIMYHOCTD, PyOEKHAS JINIHOCTh, OTEUECTBEHHAS KYJIbTYpa.

N. N. Liotina
Marriage as a Creative Project: Emperor, Artist, Poet

In the article paradoxical intensions and results of the creative construction of marriage relations of the political and
creative elite in the beginning and the end of Modern times are revealed. Marriage is understood by extraordinary, in the
social or cultural aspect, people not only as an important event but also as a symbolic event which can be a reason to
update creative life-making intentions. Studying of creative construction of their own marriage by representative repre-
sentatives of the political and cultural elite of Russia — the Grand duke, then by Emperor Pavel Petrovich, artist Mikhail
Vrubel, poet Alexander Blok — is carried out concerning the most significant positions. Force and degree of regulation
of the marriage relations in connection with justification of motivation producing it are revealed. Specificity of distribu-
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tion roles in marriage and their essential content, features of «functioning» and «mission», and also paradoxical trans-
formations concerning expansion of ladies in the sphere of active construction of marriage relations, which is deter-
mined by the historical and cultural context, and personal features are studied. Results of creative construction of mar-
riage in personal and sociocultural aspects, taking into account criteria of success caused by as well as traditions, and by
individual claims of actors are verified.

Keywords: marriage, creativity, a project, an elite personality, a boundary personality, domestic culture.

FO. M. Bapé6oii
CrnekTak/b KaK CHCTEMA U THIBI TEATPAJIbHBIX CHCTEM

I'maBHOE TeaTpanbHOE MPOU3BENCHNE, CIIEKTaK/Ib, PACCMATPUBACTCS B CTAThE KaK ITOJHOIICHHAS CUCTEMA, CO CBOMMH
«oOpazyrommMn» (ApHUCTOTENb) YacTAMH W CTPYyKTypoil. Cpeam dHacTell CHCTEMBI CIIEKTAaKNIA, YKOPCHUBIIEHCS B
HCKYCCTBE TeaTpa ¢ 3moxu PeHeccanca, 0co00 BBIAEICHBI MHBAPHAHTHBIC — aKTEpP, CLECHWYECKasl PONb W 3pHUTENH, a
MEXaHU3M CTPYKTYPBI CHEKTaK/Is KBaTH(UIIMPOBAH KaK PaMaTHIECKHU-ACHCTBEHHBIN, M HICTOPUYECKH U TEOPETUIECKU
HacJEAYIOIUI NPUHIHUIIBI, OTKPBITHIE TEECOM B AaHTUIHBIC BPEMCEHA.

O0o03HaueHbl OCHOBHBIE ATAITbI YBOJIIOILMN TEATPAIBHBIX CUCTEM — OT JIpEBHErpeuecKoil Mojenn teatpa Jpamarypra
yepe3 Tearp Akxrtepa (eBponeilickoe Bospoxnenne u Hosoe Bpemsa) k Hoselimemy BpeMeHH, HOPOAMBLIEMY
pexuccepcKyto a3y pa3BHTHsI TeaTPaIbHOTO UCKYCCTBA. MCTOpUYECKUE M NCTOPUKO-TEOPETHYECKHUE PA3THMYHS MEXITY
HUMHU ONPEACIAIOTCSA B 3aBUCUMOCTH OT XapaKTe€pa 3JICMCHTOB CUCTCMBI IMPOU3BEACHUA U CBsI3Ci MCXKIY HUMHU. C
OJTHOM CTOPOHBI, MPOCIICKHUBAETCS NPEBPAILCHNE CHHKPETHYECKUX YacTeil B aBTOHOMHBIC MOJCUCTEMBI CIIEKTAKIIS CO
CBOMMH YacCTSAMH M CTPYKTypaMHM, MPUHIUIHMAIBHO OJHONPUPOIHBIMU CO CTPYKTypoil Bcero cmekrtakis. C apyroi
CTOPOHBI, (UKCHPYEeTCS HEoOpaTMMOE [BIDKCHHE K Pa3BETBICHHOCTH W OXHOBPEMECHHO NPHHYAWTEIHHOCTH
JPaMaTHYECKUX OTHOIICHUH MEXIy 3JIeMEHTaMH 0a30BOTO ypOBHs, BKIIOYAs BapbUPyEMbIC — IMPOCTPAHCTBCHHBIC U
BpPEMEHHBIE 110 TPOUCXOXKJICHUIO U npupoze. [lokazaHo, YTo JOTHKa IpaMaTHYECKOrO JEHCTBHA BCE MMIEpaTHBHEE H
3aMETHEE OIMMCHIBACT TAKXXE CBSA3M BHYTPH IIOJCHCTEM M MEXAY YacTAMH pPa3HBIX MOACHUCTEM TeaTpalbHOTO
TIPOMU3BEACHHS.

B kauectBe peuaromero TUMIOJOrn4€CKoro KpuTepusa B CTATHE BLICTYHACT croco0 XYHOKECTBCHHOT'O MBIIIJICHUA,
peaIn30BaHHBIM B CTPYKTYpE CHEKTAKNIs: Kay3aJbHbIN CBA3BIBACTCS C «IIPO3ANYECKUMU» CUCTEMaMHU, aCCOLUUATUBHBIN
JUKTYeT TeaTpaabHyIO M033UIO0.

KiroueBble cii0Ba: Teatp, CIeKTakib, aKTep U POIlb, CHCTEMA, CTPYKTYPa, APAMATHIECKOE ACHCTBHE.

Ju. M. Barboi
Performance as a System and Types of Theatrical Systems

The main theatrical product, performance, is considered as a high-grade system with «forming» (Aristotle) parts and
a structure in the article. Among parts of the system are especially allocated invariant — an actor, a scenic role and spec-
tators; and the mechanism of the performance’s structure is qualified as dramatic-active and historical and theoretical
descending principles revealed with a play in the ancient times.

The basic stages of the theatrical evolution are allocated — from the theatre of the Playwright through theatre of the
Actor to a director's phase of development of the theatrical art. Historical and historical-theoretical distinctions between
them are defined depending on character of elements of the system of work and liaisons between them. On the one
hand, transformation of syncretic parts into autonomous subsystems of the performance with the parts and structures,
essentially one-natural with the structure of all performance is traced. On the other hand, the irreversible movement to
branching and at the same time to compulsoriness of the drama relations between elements of the basic level, including
the varied — spatial and temporary elements due to their origin and nature is fixed. It is shown that the logic of the dra-
ma action describes in more imperative and prominent way liaisons inside of the subsystem and between parts of differ-
ent subsystems of theatrical work.

As the main typological criterion in this article is a way of art thinking realized in the structure of the performance: a
causal one contacts «prosaic» systems, associative one dictates theatrical poetry.

Keywords: theatre, performance, an actor and a role, a system, a structure, a drama action.

H. B. A3eeBa

@eHOMEH PYKOBOIUTENIS AKTEPCKOl MaCTepCKoi
B COBPEMEHHOI1 TeaTpaJIbHOM LIKOJIe: MexK1y Tpaauuuei u pedopmoit

B craree paccmarpuBaeTcsi (DEHOMEH JIHMYHOCTH XyHAOKECTBEHHOTO PYKOBOIHUTENS aKTEPCKOW MacTepCKoil B
COBPEMEHHOH TeaTpalbHOM 1IKose. B IleHTpe BHUMaHMsI JBa acleKTa €ro CylIeCTBOBaHHUS: B KOHTEKCTE
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pedopMHUpOBaHUST CHCTEMBI POCCHICKOTO BBICIIETO OOpa30BaHHS W B CIOXKHOM JHAlOre C COBPEMEHHBIM TEaTpOM,
OPHEHTHPOBAHHBIM Ha PAJUKaJIbHBIC IIEPEMEHBI.

XyIOKECTBEHHBIA PYKOBOANUTEINb aKTEPCKOM MACTEPCKOU SBIIETCS HE TOJBKO EHTPATbHOHN (HDUTYpOHl TeaTpambHOU
LIKOJBI, HO U HOCHUTEJIEM MENAaroruueckol Tpaauliy, MOJIYyYEHHON UM OT JuAepa aKTepCKOW MacTEpCKOM, B KOTOPOi
pOXoAWiIo ero oOydeHue. [laHHOE YTBEP)KIACHHE COIPOBOXKAACTCA KaK AKCKypCOM B HCTOPHIO OTEYECTBEHHOM
TeaTpaIbHON IIKOJIBI, TAK M 00PAIIEHHEM K €€ COBPEMEHHOM MPAKTUKE.

Ocoboe BHMMaHHME B CTaThbe YICISIETCS IEJarorHdeckod M TBOPUYECKOW peajM3alii PyKOBOIUTENS aKTEPCKOMH
MacTepcKOd B MPOCTPAHCTBE COBPEMEHHON TeaTpasIbHOW IIKONbI, OPUEHTHPOBAHHON Ha TPaJUIMU U BOBIEYEHHOH B
obummii mpouecc pedOpPMHUPOBAHHA POCCHHUCKOrO BBICIIEr0 00pa3oBaHus. ABTOp 00pamaeTcss K TBOPYECKO-
negarorndyeckoil mpaktuke npodeccopa A. C. Ky3uHa, OJHOTO M3 BEIyIIMX IIEJaroroB MO MacTepCTBY akrepa
COBPEMEHHOM OTEUeCTBEHHON TeaTpaJbHOM INIKOJBI, PYKOBOJUTENS aKTepckol MacTepckoi SIpocmaBckoro
TeaTpanbHOTO HHCTUTYTA.

OOpamenne k (eHOMEHY PYKOBOAMTENS AKTEPCKOM MAacTepCKOl IO3BONSAET YBHAETh AaKTyallbHOE COCTOSIHHUE
TeaTpaabHON IIKOJIBI, IEPCHIEKTUBBI €€ PA3BUTHS, IPUHINIIBI B3aNMOACHCTBUS C TEATPOM.

KitoueBble croBa: TeaTpajbHas IIKoJa, MacTep Kypca, (peHOMEH TBOPYECKON JIMYHOCTH, PeHOPMHUPOBAHHE CUCTEMBI
TeaTpaJbHOr0 00pa3oBaHMs, COBPEMEHHBIH TeaTpalbHBII mpoLece.

. V. Azeeva

Phenomenon of a Master of an actor’s workshop in a modern theatre school:
between tradition and reformation

In the article the phenomenon of the personality of the art director of the actor's workshop in a modern drama school
is considered. In the center of attention there are two aspects of its existence: in the context of reforming the system of
the Russian higher education and in a difficult dialogue with a modern theater oriented onto radical changes.

The art director of the actor's workshop is not only a central figure of the drama school, but also a bearer of the ped-
agogical tradition received by him from the leader of the actor's workshop in which his training was. This statement is
accompanied by digression to history of the Russian drama school, and the appeal to its modern practice.

The special attention in the article is given to pedagogical and creative realization of the Head of the actor's work-
shop in space of the modern drama school focused on the tradition and involved into the general process of reforming of
the Russian higher education. The author addresses to creative-pedagogical practice of Professor A. S. Kuzin, one of the
leading teachers on the actor’s skills of the modern Russian drama school, a Head of the actor's workshop of Yaroslavl
theatrical institute.

The appeal to the phenomenon of the Head of the actor's workshop allows to see a real statement of the theatrical
school, prospects of its development, principles of interaction with the theater.

Keywords: a theatre school, a Master, a phenomenon of the creative personality, reforming of the system of theatre
education, a modern theatre process.

H. A. XpeHnoB
Boiina B ucTopuM NpoeKTa MoJepHa: JUTePaTyPHbIil U KHHeMAaTOrpagu4ecKuii KOHTEKCT

B crarbe npeanpuHATa NOMBITKA MPOAEMOHCTPUPOBATh, KAK HAa MPOTSKEHUHU Beeil UCTOpUM XX B. pa3BEPThIBACTCS
yracaHue CTOJb 3HAYMMOTO U1 MUPOBOW ucTopuu HoBoro BpemeHu U Bo3HuKIIero Ha 3amane eme B X VIII B. mpoekra
MOJIEpHA, CTABILEr0 UCXOJHOM TOUKON BECTEPHU3ALMU MUPA U NEPECO3IaHUS COLMAIBHBIX U MOJIUTUUYECKUX CTPYKTYD,
HE COOTBETCTBYIOIIHMX OIPEICIAIONIEMY KOHIENTY IIPOCBETUTENBCKON ¢miocoduu — pasymy. OmgHako B Xone
peanuzany MpPOEKTa MOJAEpHAa W TPOUCXOAANINX B pasHBIX CTPaHaX PEBOJIONHMHA OBUIO YTpadyeHO OCO3HAHWE
OTIPEJICIISIONIEH POJIM B UCTOPUHU KylIbTyphl. OCHOBHAsI WAEs CTaThU — POJb BTOpOW MHpPOBOW BOWHBI B OCO3HAHWH
Pa3pyLIUTENbHBIX JUISI KYJAbTYpPhl HMMIIEPATUBOB MojiepHa. IMEHHO BOIHA, OKa3aBUIMCh CTOJb TParu4eckuMm U
KaTacTpo(hUIECKUM B KU3HW MHOTHX HApOJOB COOBITHEM, CIPOBOIMPOBaja CHACUTEIbHBIH HHCTHHKT KYJIBTYpPBI,
MOOWITU30BABIIIHI JIO/IeH HAa BOCCTAHOBJICHHE TTOPSIKA U HPAaBCTBEHHOW HOPMBI. IMEHHO 3TO COOBITHE CTalI0 UCXOTHOM
TOYKOW OCO3HAHUSI POJIU KYITBTyphl B HcTopuu. [1o0emoit B 3Toi BoitHE MHp 00s13aH BOBCE HE BOXKISAM, & HIMEHHO TeM
HPABCTBEHHBIM TPAIUIHAM, KOTOPbIE (POPMUPOBAIKCH B KYIBTYpe HA MPOTSHKCHUH CTOJICTHA W HOCHUTEIIIMU KOTOPBIX
SIBJISIETCSL HAPO/L.

Kirouessie ciosa: IlepBast MupoBast BoiiHa, Bropast MupoBas BoitHa, MOJIEpH, PEBOJIIOLHUS, UTPA, BIIACTh, TUKTATypa,
pHTYyall, aBaHTIOpU3alus, MA(OIOTU3aIMs, BU3AHTUICKAsT TPAAULMS, KyJIbTypa, JTHOepai3M, UMIepus, TpeThuid Pum,
MEHTaJILHOCTb, PycCKasl U/iesl, MECCHaHN3M, Tpareaus, OparcTBo, cB000/a, BECTEpHU3ALNS, Ha [JIOM.
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N. A. Khrenov
War in History of the Modernist Style Project: Literary and Cinema Context

In the article is made an attempt to show how during the history of the XX century extinction of so significant for
the world history of Modern times is developing and the project of the modernist style which appeared in the West in
the XVIII century which became a starting point of westernisation of the world and recreation of social and political
structures not corresponding to the defining concept of educational philosophy — mind. However during implementation
of the project of the modernist style and revolutions occurring in different countries understanding of the defining role
in the history of the culture was lost. The main idea of the article is the role of the World War 1l in understanding of de-
structive imperatives of the modernist style for the culture. It is the war, which was such a tragic and catastrophic event
in life of many peoples, that provoked the saving instinct of the culture which mobilized people to restore the order and
ethical standard. This event became a starting point in understanding the role of the culture in the history. In this war the
world is obliged by the victory not to leaders, but exactly to those moral traditions which were being formed in the cul-
ture throughout centuries and a people is a bearer of them.

Keywords: the World War |, the World War 11, a modernist style, a revolution, game, power, dictatorship, a ritual,
adventurism, mythologization, a Byzantine tradition, culture, liberalism, an empire, the third Rome, mentality, the Rus-
sian idea, messianism, tragedy, brotherhood, freedom, westernisation, break.

C. A. loOpenoBa
MHOrorpaHHoOCTb TBOPYECKOIi U Megaroruyeckoi gesreqabHocTu Muxamwia Cokosnosa

B crarbe paccmarpuBaercst mnpoOiieMa MHOTOTPaHHOCTH TBOPUYECKOW JIMYHOCTH Ha NpPUMEpE JeSTENbHOCTH
APOCIABCKOro XynoxHuka Muxamna CokonoBa. B naHHOM ciydae IOHSATHE «MHOTOIPaHHOCTBY» YHOTpeOIseTcs B
3HAQYEHUHM «MHOKECTBEHHOCTB)», «MHOTo00pase», TO €CTh OIpe/e]eHHAasi COBOKYIHOCTh MPOSIBICHHH TBOPYECKOTO
reHusi xynoxkHuka. C JOpyroil CTOpOHBI, Ie)UHULNIO «MHOTOTPAaHHOCTB» MOXKHO PaccCMOTpPETh B 3HAUCHHUH
CYHIECTBOBAHUA «Ha TpaHULaAX», «Ha TPaHu». BrigBsnsercs MHOTOTI'PaHHOCTb ACATCIIBHOCTH Muxaunna COKOHOBa,
packpeIBarolIasics B IBYX INIOCKOCTSIX: MEJarornyeckoil U TBopueckoil. HemocpencTBeHHON 00acTbIO0 PacKpPBITHS €ro
TaJIaHTa ABJIACTCA UCKYCCTBO, HO 3a9aCTYIO MHOTUC TaJIaHTJIUMBBIC ACATCIIN UCKYCCTBA, B YUCJIC KOTOPbBIX 6LIJ'I 1 Muxaun
COKOJIOB, 0CO3HAIOT B ce0e MOTPEeOHOCTD IIepeaBaTh HAKOIUICHHBII ONBIT M 3HAHHUA OyaymuM mokoneHusM. [loHsTure
«MHOTOT'PAaHHOCTB)» TPHUMEHHUTEILHO K TBOPUYECKOH JESATENBHOCTH SPOCIABCKOro XyaokHHKa Muxauna Cokonosa
MOXXHO MHTEPIPETHPOBATh B KOHTEKCTE MHOTOTPAHHOCTH TBOPYECKOH JIMYHOCTH, NMPOSBUBLICH ceOs B pa3HbIX cdepax
nesitenbHOCTH. JlesTensHocTh COKOMIOBA MPUXOIUTCS HA MEPBYIO MOMOBHHY XX B., XapaKTePHU3YIOIIYIOCS OTCYTCTBHEM
CTHJICBOTO €IMHCTBA M MOWCKOM HOBBIX MyTEH pa3BUTHs MCKYCCTBA. AHAJIM3 TBOPYECTBA XYIOKHHKA OCYIICCTBIACTCS
Ha Marepuajie sSpOCIIaBCKOIO PErHOHa, YTO PACKpBIBACT IPOBUHILUAIBHBIN acClEeKT HCCIEIOBaHUS MPoOIeMbl. ABTOD
BBISIBIISIET MHOTOXKAHPOBOCTh M MHOTOIUIAHOBOCTh TBOPUYECTBA XYIOKHHKA, BHIPAXKAIOIIYIOCS B COYETAHHU Pa3IHMIHBIX
BHJIOB M JKaHPOB HcKyccTBa. Koncrarupyercst HeopaunapHocTs M. Ke. CokosoBa, onpeaenuBias ero 0codoe MecTo B
OTEYECTBEHHOW KyJIbType. BBISBISIETCS MHOTOIPaHHOCTH IeNarorudeckoil nesrtenbHocTH Muxamna Cokoliosa,
N3y4aroTCAa METO/IbI U IPUEMBI €€ OCYIICCTBIICHUA.

KmroueBrie cioBa: MHOTOI'PAHHOCTD, XYAOKHHUK-TICAArOl, IPOBUHIMA, TBOPUCCKAA JHWYHOCTL, KAaHPbI, BHUJbL
HCKYCCTBA, CTUIICBOC €ANHCTBO.

S. A. Dobretsova

The versatility of creative and pedagogical work of Mikhail Sokolov

The article considers the problem of creative personality versatility by the example of Yaroslavl artist Mikhail
Sokolov. The concept of versatility is applied in the meaning of plurality and diversity. It is the whole of demonstration
of Sokolov creative genius. On the other hand the definition of versatility is possible to consider in the meaning of ex-
istence «at the border», «on the edge». It is revealed the Sokolov versatility evinced in two planes: pedagogical and cre-
ative. The art is the main sphere of manifestation of his talent. A lot of talented people often feel a need for passing
knowledge to future generations. Mikhail Sokolov also had this need. The definition of Sokolov versatility is possible to
interpret as creative person versatility, who evince in different spheres of activity. Sokolov worked in the first half of the
XX century. This period is characterized by the absence of style unity and search for new way of art’s development. The
analysis of Sokolov versatility is realized on the matter of Yaroslavl region, which develops the provincial aspect of
problem. The author explores the plenty of genres and planes in the Sokolov art. It is signified in the combination of
different kinds and genres of art. It is established the originality of Mikhail Sokolov, which determinates his special
place in the Russian culture. It is revealed the versatility of pedagogical work of Sokolov, it is studied the methods and
techniques of its realization.

Keywords: versatility, artist-pedagogue, province, creative personality, kinds and genres of art, style unity.
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E. A. Kpusen

Erunerckue KonrTbl: npoﬁ.ﬂeMa HIACHTUYIHOCTH

Konramyu MMEHYIOT ETUNTSH MEPBBIX BEKOB HAIlIEH 3pbl, 10 apabCKOro 3aBOEBaHUs W MciIaMu3anuu HaceneHus. C
TeX MOp ETHINTSIHE, NPHHABIINE KCIaM, CTalIM Ha3bIBaThCsl apabamy, a COXPaHMBIIME BEPHOCTb XPUCTHAHCTBY —
KOTITaMH.

Kynerypa Erunra ucnslTeiBajia 1 BOUTHIBAJIA BIUSHUE KyJIbTYp TPEKOB, PUMIISH, HYEEB U PEIUTUil — XpUCTHAHCTBA,
uyaam3ma, wucrnama. «KomTckas KyapTypa» (ZOCIOBHO TIEPEBOMMTCS KaK «ETHMIETCKAs KYJIbTypa»), «KOITCKOE
HCKYCCTBO» — HOHSTHS, UCIOIb3yeMbIC 111 0003HAYEHUSI XPUCTHAHCKOTO MIEPHO/A PA3BUTHS €THUIETCKONH KylabTyphl. C
TEUYCHNEM BPEMEHM MOHSITHE «KONTCKas KyJIbTypa» cTajlo o0O3HaudaTh KyJdbTypy XpUcTHaH Erunra, HE NpHHABIINX
ncnam. Ecim apabckoe HallecTBHE CYMTATh HEKHMM BOAOPA3ICIOM B ETHIIETCKOH KynbType, To mo VII B. xomrckas
KyJbTypa — 3TO KyJIbTypa, BOOpaBInas B ce0s BCE MPEAIIECTBYIOIINE O CTHKCHUS ETUITSH.

CymecTByromiast B Hay9HOM MHUpE TPyTa HOHATHH — «KONTCKUH A3BIK», KKOITCKas KyIbTypay, «KOITCKast HCTOPHSD»
U T. 1., CBSI3aHHAS C MOHSATHEM «KOIIT», MCIONB3yeTCsI B Pa3HBIX MO CMBICIY M COAEPXKAHUIO 3HaueHHsAX. KonTckumu
Ha3bIBAlOT OJHOBPEMEHHO M JPEBHEETHUNETCKUH S3bIK, U XPUCTUAHCKUH Iepuoi uctopuu Erunrta, u KyabTypHBIE
JnocTrxkeHus Erunra B mepuoa CyiecTBOBaHUS XPUCTUAHCTBA, U CAMHUX €TUMTSAH, OTKIOHUBIIUXCS OT OPTOAOKCAILHOTO
XpUCTUAHCTBA B MOHO(bI/BI/ITCTBO.

B coBpemenHoMm Erumte oTpumaercs ecTrecTBEHHOE (ETHIIETCKOE) MPOUCXOXKICHUs XpUCTHaH Erunra, 3aHmkaercs
UX KOJMYECTBO M POJb, KOTOPYIO OHU UIPAlOT B COBPEMEHHOM ErHMIIETCKOM O0IliecTBe. XpPHCTHAHE YYBCTBYIOT CeOst
HWHOCTpaHIlaMH B CO6CTBCHHOI>1 CTpaHe, 1ae O(bHIlH&J'H)HOﬁ peiuruu — ucjiaMy — Mnoa4YMHEHa BCA KXKU3Hb CTUINCTCKOIO
oOmiecTBa.

KitoueBele  crmoBa:  KONTHI, OSTHOC, XpHUCTHAaHEe, HAIus, Erumer, penurus, KylbTypa, eTHUITSHE,
STHOKOH(ECCHOHAIBHBIHN, MyCyTbMaHe.

E. A. Krivets
Copts: the Ethnos or the Part of the Nation

Copts were Egyptian people before Arab conquest and islamization of Egyptian population. Since the Muslim Egyp-
tians are called Arabs and the Christian Egyptians are called Copts.

The culture of Egypt had absorbed the influence of cultures of the Greeks, Romans, Jews and religions — Christiani-
ty, Judaism and Islam. Terms «Coptic culture» (literally translated as «Egyptian culture»), «Coptic art» are used to refer
to the Christian period of the development of the Egyptian culture. Later «Coptic culture» came to mean the culture of
Egyptian Christians, not Islam. If the Arab invasion is a kind of watershed in Egyptian culture, the Coptic culture to the
7th century is a culture, which absorbed all the previous achievements of the Egyptians.

Existing «Coptic language», «Coptic culturey», «Coptic historyy, etc. in a world science are used in different mean-
ings. Coptic is also the ancient Egyptian language and the Christian period of Egyptian history and cultural achieve-
ments of Egypt during the period of existence of Christianity and the Egyptians themselves, who has deviated from Or-
thodox Christianity to Monophysitism.

In modern Egypt natural origin of Egyptian Christians denied, underestimated the number and role they play in
modern Egyptian society. Christians feel themselves as foreigners in their own country, where the official religion, Is-
lam is subordinated to the whole life of the Egyptian society.

Keywords: Copts, Egypt, nation, Christianity, ethnic, religion, culture, Muslim, Egyptian people, ethnic-
confessional.

B. A. AMuHOBa
IIpoTecT B CYOKYJIbTYpe METAJIMCTOB

B craree paccmaTpuBaeTcs BBIp@KEHHE IIPOTECTa B TEKCTaX IECEH PYCCKOS3BIYHOTO BapHaHTa CyOKYIBTYPHI
METaJUIUCTOB. MatepuasioM Aisl CTaTbH NOCITYKHIIN TEKCThI IECEH IPYMIIbl «Apusiy, Boimeanux B 1985-2011 rr. IIporect
paccMarpuBaeTcsl Kak HeoTheMJIeMast XapaKTepHCTHKA MOJIOJIEKHBIX CYOKYIBTYp, PH 3TOM €r0 BepOaIbHOE BBIPAKCHUE B
TEKCTaX MECEH SIBISIETCS TOJIbKO OJHUM M3 JIEMEHTOB B YHCIIE LIEJIOr0 KOMIUIEKCAa KOMMYHUKATHBHBIX CpelCTB. B ocHOBe
mo00ro BHaa MpoTecTa B CYOKYIBTYpe JISKHUT IpodiieMa orpaHudeHus cBoOonpl MHAMBUIA. Cpean NMpUYUH MpOTecTa,
BO3HUKAIOIIMX HAa YPOBHE WHIUBHIYaJbHON J>KU3HM MPOTECTYIOLIETO, BBIAENISAETCA 3aBUCHMOE MOJIOXKEHUE B CEMbE,
ciryqan oOMaHa ¥ caMooOMaHa JIIozeH, JIMIIAIOIIIe X CaMOCTOSITeNIbHOCTH. KOCBEHHO MpoTecT BhIpaXkaeTcsi M B BEIOOpE
TEMAaTUKH, yAAJIEHHOM OT OKpPY’KaloLIeH IpyNIly U CiyllaTesedl peaJbHOCTH. B unciie BbI3bIBAIOLIMX MIPOTECT SIBJICHUM HA
MaKpOypOBHE — BOCHHAS yIp03a MUPHOH JKU3HH, a TAK)Ke CHCTEMa NMPUHYIUTEIBHON BOCHHOM CITyKOBI; 0OMaH BEpYIOMINX
PETUTHO3HBIMU OPTaHM3AIMAMH W MAaHWNYISAIMK BIAacTH. B TonmapnsromeM OOJBIIMHCTBE TEKCTOB, OTHECEHHBIX K
MIPOTECTHBIM, OOBEKT MPOTECTa YKa3bIBACTCS OOOOIIEHHO M HETOYHO, MO3TOMY PEAKHE TEKCTHI ¢ 0ojiee KOHKPETHBIM
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cofiep)KaHWEeM TOBOPSAT O BBICOKOW aKTYaJBHOCTH NS CYOKYNBTYpHl OOIIECTBEHHBIX IMPOOIIEM, 3aTPOHYTBIX B TaKHX
TEKCTax.

KiroueBbie cnoBa: cyOKyabTypa, JOMHHUPYIOIIAS KyAbTYpa, IPOTECT, METAJUIHCTHI.

V. A. Aminova
Protest in a Heavy Metal Subculture

In the article the protest expression in lyrics of the Russian-speaking variant of the metal subculture is considered.
Lyrics of the group «Ariya», since 1985-2011, were taken as material for the article. The protest is considered as an
essential characteristic of the youth’s subcultures, and its verbal expression in lyrics is only one of elements among the
whole complex of communicative means. The basis of any kind of protest in the subculture is a problem of personal
restraint. Among reasons of protest emerging on the level of the protester’s individual life, dependency in the family,
cases of deception and self-deception of people, depriving their independence are allocated. Indirectly the protest is
expressed in a choice of the subject removed from the surrounding group and listeners of the reality. Among the phe-
nomena causing the protest on the macrolevel — is a military threat of peace life, and also the system of compulsory
military service; deception of believers by religious organizations and power manipulations. In the majority of the texts
classified to protest ones, the object of the protest is specified generally and inaccurately that is why rare texts with
more certain contents speak about high urgency of public problems touched in such texts for the subculture.

Keywords: a subculture, dominant culture, protest, heavy metal fans.

H. M. Barnosckas

TpancdopMauys HEHHOCTHBIX OPUEHTALMI POCCHIICKOrO CTYyleHYeCTBA
B II0CTCOBETCKMII epuojg

B crarbe paccMmaTpuBalOTCS M3MEHCHMS, IMPOUCXOJNINE B CHCTEME I[EHHOCTHBIX OpPHEHTAaIlUMH CTyIEeHYeCTBa, Ha
IIpUMepe psaa CTOIUYHBIX By30B. B HacTosiee BpeMs BbICIIee 00pa30BaHHE MOIy4aeT IEPBOE «IIOCTIEPECTPOCTHOE)
MTOKOJICHHE MOJIOAEXH, KOTOPOE IPOIIJIO BCE CTaJUM COIMAIM3AIMK B MOCTCOBETCKHUM MepHONA. YUCHBIM MPUXOAUTCS
CTaJKUBAThCS C COBEPIICHHO HOBOW ILIEHHOCTHOH MOJEINBIO, SIBIISIFOLICHCS 0a3McoM ILEHHOCTHO-OPHEHTAMOHHOTO
noprpera JnyHOCTH. CTyAE€HYECTBO, SIBISISICH TUHAMHYHOM 9acThio OOIIECTBa, yBEPEHO B HEOOXOIMMOCTH Pa3sBHTHUS
PBIHOYHBIX OTHOIICHUH, YbH IMPUHIIMIIEI HEOTAEINUMBI OT MPHUHIUIOB S3KOHOMHUUYECKON CAMOCTOSITENBHOCTH, 1 AKTUBHO
paryer 3a nuOepanu3anuio SKOHOMHKH. B Poccum Ha COBpeMEHHOM ypOBHE DPa3BHTHs OOIIECTBEHHOTO CO3HAHUS
npeoOajaHie MaTepualbHBIX IIEHHOCTEH JIOCTHUIVIO CBOEH «KPUTHYECKOH Macchl». M KOHEYHO, CTyIEHYeCTBO He
CBOOOTHO OT YKOHOMHYECKOH 3aaHTaKMPOBAHHOCTH CBOMX COIMANBHBIX IpeamnouTeHuid. Cpean Hamboree 3HaYMMBIX
LEHHOCTeH CTYJCHTHl Ha3bIBAlOT BBICOKHHM 3apabOTOK M MarepuajibHoe Onaromosryune. OO0 3TOM TOBOPST
COLIMOJIOTHYECKHE OINpPOCHl  CTYAEHTOB, MpPOBEJCHHbIE IIpenojaBareisiMu  Kadeapsl couuonorun POY  um.
I'. B. [lnexanoa B 2009-2010r. B 4-x By3ax CTOJIMYHOIO METalojKca, B YHCIO KOTOPBIX BXoawiu Poccuiickuii
SKOHOMHUYecKHii yHuBepcuTeT wuM. [I. B.IlnmexaHoBa, MOCKOBCKMI 3SHEPreTH4EeCKHMH MHCTUTYT (TEXHHYCCKUIH
YHHUBEPCUTET), AKageMust 5KoHOoMu4eckor 6e3omacHocTd MBJ] P®, MockoBckas BbIcIas IIKoJia On3Heca (HHCTUTYT).

KiroueBsie cnoga: MaTepHuaibHbIC, COLHAJIbHBIC, AYXOBHBIC HEHHOCTHU; LCHHOCTHBIC OPUCHTAUWHU; TCHACHUHU
HN3MCHCHHS HIEHHOCTHBIX OpPIeHTaI.[PIfI.

N. M. Bagnovskaya

Transformation of Russian Students’ Value Orientations during the Post-Soviet Period

The article examines the changes in the system of value orientations of students on the example of some Moscow
universities. Currently, higher education receives the first post-perestroika generation of the youth, which passed all the
stages of socialization in the post-Soviet period. Scientists have to face a completely new value model, which is a basis
of the value-orientation portrait of the personality. The students, as a dynamic part of society, convinced in the need of
development of market relations, whose principles are inseparable from the principles of economic independence and
actively support liberalization of the economy. In Russia at the modern level of development of social consciousness
predominance of material assets reached its «critical mass». And of course, the students are not free from economic bias
of their social preferences. Among the most important values of the students referred to high earnings and material wel-
fare. It is proved by sociological surveys of students conducted by the teachers of the Department of sociology REU
named after Plekhanov in 2009-2010 in 4 universities of Moscow, which included the Russian economic University,
Moscow power engineering Institute (technical University), the Academy of economic safety of the Ministry of interior
of the RF, Moscow higher school of business (Institute).

Keywords: physical, social, spiritual values, value orientations, trends in value orientations.
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9. B. ®pososa

Yupexnenune Yiimuckoro Bukapuarcraa SipociaBckoii enapxuu Bo BTopoii nojopuHe XIX B.

B crarbe nccnenyrorcs 0coOCHHOCTH Ipoliecca 00pa3oBaHUsl YIIMYCKOTO BHKApUATCTBa B CHHOAAJBHBIA MEPHOI.
BrIcmuM JOMKHOCTHBIM JMLIOM B CHCTEME €MapXHajabHOTO YIPaBICHUS CHHOAAIBHOTO Mepuoja sSBisics apxuepeil. B
npezienax CBoel enapXxuu OH 00najan aIMUHUCTPATHUBHOMW, CyNeOHOI M XO3SHCTBEHHOH BIIACTHIO HaJl BBEPEHHBIM €My
JyxoBeHCTBOM. [ToiHOMOYHMST Biaiblk OBUTM BechbMa OOIIMPHBI U KacajHuCh BCEX CTOPOH emapXualibHO ku3HU. Takas
MHOTOIUIAHOBAasl U Pa3HOCTOPOHHSA JEATEIbHOCTh IVIaBBI €MapXHUM CO3aBajia ONpeJeNICHHbIE TPYAHOCTHU B JOIKHOM
enapxuaabHOM ynpasieHuH. C 1enbio 3G (EeKTHBHOTO yIpaBIeHUAMH €IAPXUSMHU IS IIOMOIIN MPABSAIIUM apXUepesiM
OBUT yUpeXxJIeH MHCTUTYT BHKApHBIX EMMCKONOB. B SIpocnmaBckoil emapxuy B CHHOAAIHHBIN IEPHOM NEHCTBOBANIO /1BA
BUKAapHaTCTBa. YIIIMYICKOE BUKAPUATCTBO CTAJIO NMEPBBIM B HMCTOpHH SIpocnaBckoil emapxui. OHO OBIIIO OTKPHITO B Mae
1888 r. IleperiM Bukapuem SpociaBckoii emapxuu cran enuckon Amdumoxuit (CeprueBckuii-Kazanies), HU3BeCTHBII
y4eHBIH 1 apxeonor. Enmckon Yrmmackuii ObIT Ha3HAYCH YIPaBILIOMUM (Ha rpaBax HactosaTelst) Craco-SKoBIeBCKIM
JumurpueBsiM MoHacThIpeM B Pocroe Bemmkom. C 1895 . MecTOM IpOKMBAaHHS €MHCKONA YTIIHMYICKOTO CTal TOPOJ
Spocnasne. Ilpouecc oOpa3oBaHust YIIIMUCKOIO BHKapHaTCTBAa MCCIEIYETCsS Ha OCHOBE OOIIMPHOTO Kpyra apXMBHBIX
HCTOYHHUKOB U UCTOPUYECKON JTUTEPATypBI.

KitoueBsie cioBa: Yy, UCTOpHS, BUKapUATCTBO, emapxusi, CuHoa, Pycckas mpaBociaBHas 1IEpKOBb, TyXOBEHCTBO,
BJIACTh, apXHUEpel, OJIHOMOYHS, AESATEIbHOCTh, MOHACTBIPb.

E. V. Frolova

The establishment of the Uglich vicariate
in the Yaroslavl diocese in the second half of the XIX-th century

In the article the features of the process of formation of the Uglich vicariate in the synodal period. Bishop was the
highest official in the system of diocesan administration during the synodal period. Within his diocese he possessed
administrative, judicial and economic power over entrusted to him by the clergy. The powers of the bishops were very
extensive and related to all aspects of diocesan life. Such broad-spectrum and versatile activities of the bishop created
certain difficulties in the proper eparchial management. The institution of vicar bishops was created to help the ruling
bishops to govern their dioceses. During the synodal period the diocese of Yaroslavl had two vicariates. Uglich 's vicari-
ate was the first in the history of the Yaroslavl diocese. Uglich 's vicariate was opened in may, 1888. First vicar of the
Yaroslavl diocese was bishop Amfilohije (Sergievsky-Kazantsev), a famous scientist and archaeologist. Bishop of
Uglich was appointed Manager (on the rights of Abbot) of the Spaso-Jakovlevsky Monastery of St. Dimitry in the city
of Rostov the Great. The place of residence of the bishop of Uglich in 1895 became the city of Yaroslavl. The process of
formation of the Uglich vicariate is studied on the basis of an extensive range of archival sources and historical litera-
ture.

Keywords: Uglich, history, vicariate, diocese, Synod, Russian orthodox church, clergy, power, bishop, authority, activi-
ty, cloister.

O. H. Cknonnckas

DopMHUPOBaAHME HAYYHOI0 M Y4eOHOT0 KHUTOM3IaHUS
B POCTPaHCTBE KHMKHOM KyJbTYpsl SIpociaaBckoro kpas XX B.

B cratbe paccmarpWBaeTCsl CTAHOBJICHWE HAyYHOTO M Y4eOHOTO KHHTOHM3HaHus SIpocrnaBckoil ryOepHUH.
HccnenoBanusi, IpOBEIEHHBIE aBTOPOM, ITOKAa3bIBAIOT, YTO (DOPMHUPOBAHHME THIIOJIOTHYECKHUX TPU3HAKOB ITHX BHUIOB
N3/IaHUH KaK CaMOCTOSITENIbHBIX KOMIUIEKCOB — II€JIEBOTO Ha3HAUYEHHMsI, YNTATEIIHCKOTO aJpeca, Xapakrepa HH(pOpMaIuy,
KOHCTPYKIMH — HAYMHAETcs ¢ cepeauHbl 1870-X IT. U CBA3aHO C AEATENBLHOCTBIO JIeMHI0BCKOTO IOPUINIECKOTO THLES.
B «xa3zeHHBIX» M 9aCTHBIX sipociaBcKux Tunorpadusx B 1853 . HameuaraHa nepBas MoHorpadus, B 1871 r. — nepBas
xpectomarus, ¢ 1872 r. HauMHaeT BBIXOJUTH IEPBOE IMEPHOAMYECKOE HayuHoe u3faHue «BecTHuk JleMHIOBCKOro
opuaudeckoro nuues». Ho Tonsko ¢ 1874 r. penepTyap sSpoCinaBCKOro KHUTOM3JaHNUS HauMHAET aKTUBHO PACIIUPATHCS
3a CUeT JUCCEPTANNii, HAayIHBIX OYEePKOB, MOHOTpa(uii, TOKIAI0B U IPYTUX BUJOB HAYYHBIX U3AHNH, a TAKXKe U3TaHUI
oOygaronux (yaeOHbIe TOCOOHS, TEKCTHI JICKINH, YI€OHUKH) M Y9eOHO-METOIMYECKUX.

VIHTEeHCHBHOCTH BBIXOJa B CBET HAYYHBIX M YUEOHBIX HM3JAHWH HANpPSIMYIO 3aBUCHT OT Pa3BUTHS OOIICCTBEHHOU
MIPAKTUKU: CTAaHOBJICHHUS BBICIIEH IIKOJIBI, COBEPIICHCTBOBAHHS y4eOHOTO MpoIecca, pacuIMpeHns NCCIeI0BaTEeIbCKOM
6a3pl. [Ipn 3TOM OrpaHMYHMTENEHBIMH (paKTOpaMH BBICTYNAIOT BPEMEHHOE MOHIKEHHE CTaTryca ydeOHOTrO 3aBeeHHS,
HEIOCTAaTOYHOE (pHHAHCHPOBAaHME, OTCYTCTBHE B YI€OHOM 3aBelleHHHM cOOCTBeHHOW Tumorpaduu. MccnemoBarensckas
0aza HepeIKO OTpaHMYMBACTCS KHIKHBIM COOpaHHMEM JIMIEs M TOpas3[o pee pacumpsieTcst Omaromapst 3apyOeXHbIM
CTaXXMpOoBKaM. Bce 3To 00ycnoBwIo ompeseneHHoe OTCTaBaHWE HAaydHOTO M y4eOHOro KHUTrom3gaHusi SIpociiaBcKOro
Kpast OT YPOBHSI, JOCTHUI'HYTOTO B KYJIBTYPHO-MCTOPUYECKOM IIPOCTPAHCTBE O0EUX CTONHII U psifa TyOepHuit.

34



KiroueBbie ciioBa: HaydHOE H3/aHHMe, y4eOHOE U3JaHHE, THUIIOJOTMYeCKHH TNPH3HAK, IIEIeBOC Ha3HAYCHUE,
KOHCTPYKIIHSI, TUCCEpTaInsi, MOHOTpadus, ouepk, yaeOHOe Tocodue, yueOHHK.

O. N. Skibinskaya

Formation of scientific and educational publishing business
in the space of book culture of Yaroslavl region in the XIX century

This article explores the formation of scientific and educational publishing business of Yaroslavl region. Author’s
studies show that formation of typological features of these editions, independent complexes, — intended purpose, read-
er's address, character of the information, structure — begins in the middle of 1870. It is connected with the Demidov
Juridical Lyceum. Public and private printing houses printed: in 1853 — fist monograph, in 1871 — fist chrestomathy,
from 1872 — fist scientific periodicals «Vestnik of Demidov Juridical Lyceum». But only from 1874 repertoire of Yaro-
slavl publishing business includes dissertation, monograph, scientific essay and others scientific editions, and educa-
tional editions (textbooks, texts of lectures, educational and methodological texts).

The publication of scientific and educational editions connected with social practice: formation of higher education,
improving the educational process, practical base. Reduction of status of educational institution, deficit financing, lack
of self-publishing — they all act as limiting factors. Practical base limited only by Lyceum’s library very often; very rare-
ly it includes possibility of foreign experience. All these factors was the reason of some lag of Yaroslavl scientific and
educational publishing business from St. Petersburg, Moscow and some regions.

Keywords: scientific edition, educational edition, typological features, intended purpose, structure, dissertation,
monograph, scientific essay, textbook.

I0. B. XanaBuHa
«Kenckuii ki1yo»: K ucTOpuM co3nanus SIpociaaBckoro o4mecTsa B3aUMONOMOIIU KEHIITUH

CraTbsi MOCBAIIIEHA BOMPOCY BO3HWKHOBeHUs OOIIecTBa B3aMMOIIOMOIIM KEHIIUH B SpociaBiie: ero uemsM,
HAMpaBJICHUSIM W MacIiTadaM AeATeIbHOCTH. B 94acTHOCTH, OHA COACPKUT MH(POPMAIIUIO O MEPBOHAYAIBHBIX HACIX
cO3IaHMs JaMCKoro kiryOa, ero yupeaurtenbuunie H. I1. IllupsieBoit u Apyrux akTUBHBIX ydacTHHIaX. B mcciuemoBaHumn
aHAIM3UPYETCA POJb SPOCIABCKOM TazeThl «[0I0C» B pacHpoOCTpaHCHWH 3HAHWA O KIy0e W B CO3MAaHHH €0
MMO3UTHUBHOTO 00pa3a B MecTHOM oOIecTBe. B cTaTthe paccMaTpuBarOTCs MICEMa KOPPECHOHACHTOK, OMIIOHHPYIOIIIX
IIPYT OPYTYy B OOCY>KICHUU BOTIPOCOB O HEISIX M YYACTHUKAX KEHCKOTO Kryda. OCOOEHHO OCTPHIM MOMEHTOM B CBSI3H C
S9THM CTaj CHOpP O HEOOXOOMMOCTH Yy4acTHs MYKYWH B JaMcCKod opraHmzamun. ComepikaHHe TEKCTa IOIpOOHO
oOpamaercss K aHaiNW3y ycTaBa OOIIECTBA, HM3HAYAJIbHO HOCHBIIETO JEMOKPATHUECKUH XapaKTep, W OIHCHIBACT
HampaBlieHUs] JIEATEIBHOCTH JaMCKOW oOpraHm3anuu (co3laHue Oopo s NPUUCKAHUS 3aHSITHH, TPOBEJACHHE
MIPOCBETUTEIHCKUX MEPOTPHUSATUN M OpraHu3anus JoCyra JUisl JKeHIIWH). B 3aBeplIeHUH CTaThsl aHAJIU3HPYET POJlb,
KOTOPYIO OHO OKa3aj0 Ha XM3Hb SPOCIABCKUX JKEHIIMH 32 MEPBBIN T0Jl CBOETO CYIIECTBOBAHUS, U MOAUYEPKUBAET €r0
COIMANIbHYI0, OOIIEKYIBTYPHYIO HANpPaBIEHHOCTh, XapaKTEPHYIO ISl TPOOYAUBIIETOCS YKEHCKOTO CaMOCO3HAHUS
MHTEpEeCaMH SMaHCHUTIAIINH.

KiroueBsie cnoBa: oOmectBenHast aesrenbHuna H. 1. [llupsieBa, xeHCkne 0OIIECTBEHHBIC OpPTaHW3AINH, Ta3eTa
«lonoc» W MUChMa B pPelakIUio, KOPPECIOHACHTKH, (POPMBI COIMAIbHON aKTHBHOCTH KEHIIHH, TPYAOYCTPOHCTBO U
JTOCYT >KEHIIIHH.

Ju. V. Khalyavina
«Women's Clubx»: History of Creation of Yaroslavl Women's Society of Mutual Help

The article is devoted to the question of emergence of Yaroslavl Women's Society of Mutual Help: to its purposes,
directions and activities. In particular, it contains information on initial ideas of creation of the ladies' club, its founder
N. P. Shiryaeva and other active participants. In the research the role of Yaroslavl newspaper «Golos» in dissemination
of knowledge about the club and in creation of its positive image in the local society is analyzed. In the article letters of
correspondents opposing to each other in discussion of questions about purposes and participants of the women's club
are regarded. Dispute on need of participation of men in the ladies' organization became an especially critical moment
in this regard. The contents of the text in detail addresses to the analysis of the charter of the society which initially had
a democratic character, and describes activities of the ladies' organization (creation of the bureau to look for occupa-
tions, carrying out of educational actions and organization for women's leisure). In the end the article analyzes the role
which it made on the life of Yaroslavl women during its first year of existence, and emphasizes its social, common cul-
tural orientation, characteristic for the wakened female consciousness with interests of emancipation.

Keywords: social activist N. A. Shiryaeva, women's public organizations, the newspaper «Golos» and letters to the
editor, a correspondent, forms of women’s social activity, women's employment and leisure.
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A. C. CrojeroBa
Poan A. 5. SImuHa B cTaHOBJIeHHH BoJ10roackoii 00/1acTHOM MUCATEIbLCKO OpraHu3anuu

B crarbe paccmarpuBaercst Bkian nucarens A. S. SlmmHa B cTaHoBieHHe Bosoroackoro oomacTHOTO OTHENEHUS
Coroza nucareneit PCOCP u akTuBH3anuIo 34€Ch TUTeparypHo ku3HU. A. 5. SlmuH ObL1, M0 CyTH, pOOHAUaTbHUKOM
BOJIOTO/ICKON JIUTEpaTypHOM IIKOJIBI NHUcCaTeleH-IepeBeHIINKOB. AJleKcaHap SIKOBIEBHY BHEC CEpbE3HBIM BKJIAA B
CTaHOBJICHUE TEMAaTHKH MMPOU3BEACHUN Bojoroackux nucarenei — B. U. Benosa, A. A. Pomanosa, H. M. PyOuosa u np.
B crarbe onucaHnbl MexaHU3MBI BO3/IEHCTBYS SIMHA Ha MUCATENBCKYI0 OPraHU3alrI0 BOJIOTOMYHMHBI — KaK MyOJIUIKCTa,
KPUTHKAa W PEIEeH3eHTa, OCOOCHHO 10 OTHOIICHWIO K MECTHBIM MOJIOABIM, HadWHAIOmMM nuteparopam. Ocoboe
BHHMMAaHUE yAEJIEHO HOBAaTOPCTBY NPOU3BEACHUN S1INHA, B TOM YUCIIE U B CBSI3U C «LIEH3YPHBIMU OTPaHUUYEHUSMU», TaK
KaK €ro aBTOpPCKas MMO3WIHSA HEPEeOKo IuIa Bpaspe3 ¢ OGUIMaIbHON wniconorueil. B TekcTe Hamuia oTpakeHHe
JUCKyCCcHs BOKPYT pacckaza A. 5. SlmuHa «Bomoroackas cBanbba», pa3BepHYyBIIascs B Hadane 1960-X IT.: IpHUBEICHBI
MHCHHS YUTATeNeH, MaTepranbl oOCYKIeHUH TBopuecTBa A. SImIMHa B meYaTH M HAa YATATEIBCKUX KOH(MEPEHIIX, a
Takke (OpPMHUpPOBaHHE OOMIECTBEHHOTO MHEHHS BOKPYT ero mnpomsBeneHHi. OTMEYeHO, YTO B BOJIOTOICKOM
JUTEPATypHOH cpelle MHUIMATHBA, MOMYIISIPHOCTh U aBTOpUTET A. SlmIMHa ObUIM CBSI3aHBI C €TO UAESMH B OTHOIICHHH
JIEPEBHU, a TAKXKe OOBACHIUCH BHUMATENbHBIM OTHOILICHUEM K MECTHBIM JIUTEPAaTYPHBIM CHJIAM.

KiroueBbie croBa: Bonorozickass o0nacTb, KynbTypa, JUTeparypa, MHcaTelb, IHCATENbCKas OpraHu3alus,
Bonoroackoe otnenenne Coro3a micareseil, 00JlacTHOE COBEILaHUE MUcaTeNel, «IepeBeHCKast po3ay.

A. S. Stoletova

The role of Aleksandr Ya. Yashin in the formation
of the Vologda Regional Writers’ Organization

This article describes the contribution of writer A. Y. Yashin to the formation of Vologda regional branch of the Un-
ion of Writers of the RSFSR and to the activation of the literary life of the region. A. Y. Yashin was, in fact, the ancestor
of the Vologda school literary of writers-villagers. Alexander Yakovlevich made significant contribution to the subjects
of works of Vologda writers such as V. I. Belov, A. A. Romanov, N. M. Rubtsov, etc. This article describes mechanisms
of Yashin's influence on Vologda literary organization — as a journalist, critic and reviewer, especially in relation to local
young, novice writers. Special attention is given to innovation of Yashin's works, including in connection with «censor-
ship» because its author's position is often had been incompatible with the official ideology. The text reflected the dis-
cussion around the A. Y. Yashin's short-story «Vologda Wedding» that revolved in the early 1960s.: presented the views
of readers, materials of discussions about creativity A. Yashin in press and at readers' conferences, as well as the for-
mation of public opinion about his works. The article noted that the initiative, popularity and credibility of A. Yashin in
the Vologda literary milieu were connected with his ideas for the village and his careful attention to local literary forces.

Keywords: Vologda Oblast, culture, literature, writer, writers’ organization, Vologda branch of the Union of Writers,
Regional Conference of Writers, «village prose».

M. I'. [lonomapesa, O. H. Ckudunckas, T. K. Xospuna, T. B. FOpbeBa

Me:xnyHnaponHasi Hay4Hasi KOH¢epeHIus
«SIpocaaBcKuil TeKCT B MPOCTPAHCTBE AMAJIOra KyJIbTypP»

M. G. Ponomariova, O. N. Skibinskaya, T. K. Khovrina, T. V. Jurieva

International Scientific Conference «Yaroslavl Text in Space of the Dialogue of Cultures»
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