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H. M. Barnosckas

ToJiepaHTHOCTB Kak 00beKTHBHbIN (PAKTOP U yCI0BHE COCYLIECTBOBAHUS MYJIbTUKYJIBTYPHBIX IPYIII

B craree paccmarpuBaroTCst 00OCTpUBINHECS B IOCICOHHE JECATHICTUS IPOOJIEMBI COCYIIECTBOBAaHHS B
COBPEMEHHBIX OOLIECTBAX pAa3IMUHBIX [0 COLHOKYJIBTYPHOH ¥ OTHOKYIBTYPHOH NPUHAJICKHOCTH TpPYIIIL.
YennuBaromuyecs: B 1ocieHee BpeMsl MUTPALMOHHBIE MPOLIECCHl U MEKKYJIBTYpPHBIE CBSI3M HEM30€KHO HPHUBOIAT K
BO3HMKHOBEHHIO HOBBIX COLMAIBHBIX, MOJUTHYECKHX, PEIUTHO3HBIX, 3KOHOMHYECKHX, 00pa3oBaTeNbHBIX MPOOIEM.
Henoxnumanue nopoxgaeT HEMpUATHE HHOM KYJIbTYphI U, KaK CIIEACTBUE, OTUYXKAECHHOCTh U B3aUMHYIO HETEPIUMOCTb.
ITosToOMy B COBpeMEHHOM COOOIECTBE MpoOieMa B3aMMONOHUMAHHS KakK BEAyLIeH HOPMBI MEXKYIbTypHOM
KOMMYHHKAIIMY BBIABUTAeTCS Ha MEPBBIM IUIaH, a U3yYSHNE BCETO MHOT000pa3ys CyIECTBYIOIUX KYJIBTYp, IOHUMaHHE
X 3HAYUMOCTH B MYJIBTHKYJIBTYPHOM MHpE — BaKHAs 3a/ada oOpa30oBaTeNbHOTO Ipolecca. 3HAHHE CIIOCOOCTBYET
(OpPMUPOBAHMIO TOJEPAHTHOTO OTHOIICHMS K MPEACTABUTENSIM MHBIX KYJABTYp, @ TOJEPAHTHOCTb MOJXKET
paccMarpuBaThcs, C ONHOM CTOPOHBI, KaKk OOBEKTHUBHBIM (DaKTOp W HEOOXOAMMOE YCIOBHE COCYIIECTBOBAaHMSA M
B3aUMOJICHCTBHS PA3IMYHBIX TPYMI (3THUYECKUX, COIHMANBHBIX, KOH()ECCHOHAIBHBIX, BO3PACTHBIX), C JIPYroil — Kak
YCIIOBHE COXPAHEHHUS M NIepeadrl KyIbTYPHOTO MOTEHIINAIA.

KiroueBbie croBa: MyNBTHKYIBTYPHOCTh, MYIBTHKYIBTYPAIN3M, MYIBTHKYJIBTYpHBIE OOINECTBA, TOJIEPAHTHOCTH,
UHKYJIBTYpAIUs, IPOIECChl MO3HAHUSA M MEXKYIBTYPHOH KOMMYHHKAIIUH.

N. M. Bagnovskaya
Tolerance as an Objective Factor and Provision of Multicultural Groups Coexistence

The article discusses the problem of coexistence in modern societies with different social, cultural and ethnic factors
groups which has been escalated in recent decades. In recent time increasing migration and intercultural communication
will inevitably lead to the emergence of new social, political, religious, economic and educational problems.
Misunderstanding breeds rejection of other cultures and, as a consequence, estrangement and mutual intolerance.
Therefore, in the modern community, the problem of understanding as leading standards of the intercultural
communication comes to the foreground, and the study of the diversity of cultures, understanding of their importance in
the multicultural world is an important task of the educational process. Knowledge contributes to the formation of a
tolerant attitude to representatives of other cultures, and tolerance can be considered, on the one hand, as an objective
factor and a necessary condition for the coexistence and interaction of different groups (ethnic, social, religious, age),
on the other hand, as a condition of preservation and transmission of the cultural potential.

Keywords: multicultureness, multiculturalism, multicultural society, tolerance, inculturation, processes of learning
and intercultural communication.

FO. M. Bapo6oii
Xyno:xxkecTBeHHas (opMa U XyH0:KeCTBEHHBIH SI3bIK CTIEKTAKJISA

ABTOp pa3BHBaeT HJCK M3yUCHHWS TEOPHH TeaTpa KaK CaMOCTOSTEIBHOH, XOTS M Majiopa3paboTaHHOHM obmactu
TYMaHHTapHOTO 3HAaHUSA. B OCHOBE CTaThM — THITOTE3BI M JOKA3aTeIbCTBA, OCHOBAHHBIE HA TITyOOKHX HCTOPHKO-
KyJIBTYpHBIX NPUHIUIIAX TTOHMMaHWS TeaTpa KaK BHJA HMCKYCCTBA, C XapaKTEPHBIMH Ul HETO ICHXOJOTHYECKUMH,
COLMAJIBHBIMU W 3CTETHMYECKUMH JIeTEPMUHAHTaMH. ABTOP OIMPAETCsl Ha YHHKAJbHBIC TPAIMLHUM JICHUHIPAICKOMN -
neTepOyprckoil TeaTpoBeIYecKol MIKOJIbI, B paMKax KOTOPOH aKTyaJM3MpOBaHb! (pyHIaMEHTaIbHBIC MIPEACTABICHUS U3
o0lacTé TEOpUH JpaMbl, TEOPUH M HMCTOPUH aKTEPCKOrO M pEXHCCepPCKoro HuckycctBa. C y4eTOM HMCTOPUKO-
TeaTpajbHOTO 3HAHHSA M TPAAWIMHA 3CTETUYECKOTO M3YyUeHHMs OTIENbHBIX BHaoB nckyccrsa (I. I'erens, ApucTorens)
aBTOp BBICTPAMBAaET MOAXOABI B THUIIOJIOTH3AaLMKM CHEKTakid. LleHTpanbHON ujeell aBropa SIBISETCS YTBEPXKICHUE
HEOOXOIMMOCTH TUANIEKTHYECKOTO W HEOTHEMJIEMOTO OT AMIMPHUYECKOTO 3HAHWS COYETAaHWS MPEACTAaBICHHH O
colepKaHUU U (POpPME CIIEKTaKIIsl KaK «3epHay» TeaTpaJbHOr0 MCKycCTBA. B MpencTaBiIeHHs O XyI0KECTBEHHOM S3BIKE
TeaTpa BKIIOYEHBI KITIOUEBBIE (PUTYpHI ApamMaTypra, akrepa, pexkuccepa u 3puTes.

KifoueBrie cioBa: CHEKTaKiIb, THIIOJOTH3AIMSA, KPUTEPHH, COAepKaHWe, (Qopma, aKTep, pPexXHccep, 3pUTETb,
XyHZOKECTBEHHBIN S3BIK, TEOPHS TeaTpa.



Ju. M. Barboi

Art Form and Art Language of the Performance

The author develops the idea of studying of the theater theory as an independent, but low-developed field of
humanitarian knowledge. At the heart of the article there is a hypothesis and proofs based on the deep historical and
cultural principles of understanding of the theater as an art form with psychological, social and aesthetic determinants
which are typical for it. The author relies on unique traditions of Leningrad-Petersburg theater school within its frames
fundamental representations from the field of the drama theory, the theory and history of performing and stage direction
arts are actualized. Taking into account historical and theatrical knowledge and traditions of the aesthetic study of some
certain art forms (G. Hegel, Aristotle) the author makes approaches in the performance typologisation. The central idea
of the author is the statement of need of dialectic and integral from the empirical knowledge the combination of ideas of
the contents and the form of the performance as «a grain» of the theater art. The key figures of the playwright, actor,
director and viewer are included into the ideas about the theater art language.

Keywords: a performance, typologisation, criteria, contents, a form, an actor, a director, a viewer, art language, the
theater theory.

H. C. bexnosa

«Mmup-my3eii» HeraTUBHOI repMeHeBTHKM [:kanHu BarTtumo:
oT 00pa3uoB K 00pa3aM U IKCIIOHATAM

B cratbe wuccienyeTcst o0pa3 COBPEMEHHOM KYJIbTYphI, KOTOpBIA ObLI 00O3HaueH M. XaijerrepoMm Kak «3moxa
00pa3oB MHpa», aHAJM3UPYIOTCS TEHICHIMU B3aUMOOTHOILIECHUI 00pasloB W 00pa3oB, Hpolecc TpaHCHOpMalUU
TNIEPBBIX BO BTOPLIC M IMPUYUHBI, MNPUBOAAINIME K OTHUM H3MCHCHUAM, MPCKIAC BCEro, Ha TCPPUTOPHUU MBIIUICHUA,
PEIINTUO3HBIX U NYXOBHBIX ITOWCKOB. HpeILHpI/IHI/IMaeTCSI IMOMNbITKa ONpPEACINTb OCO6CHHOCTI/I MOACIIN YCIIOBCYCCKOI'O
MOBEJICHUS B TAaHHON KYJIBTYpHOH CHTYyalluH, TPOOJIEMbI OCO3HAHHUS CBOUX BO3MOXKHOCTEH B HEHl M pOJIb OCIA0ICHHOTO
MBIILIeHUs (TepMuH Bartmo) B npornecce camoco3nanust. Ocoboe BHUMaHKE y/IeNseTcs MpoLeccaM CeKyIspU3ani 1
ACTETU3AINH KYIBTYpPHOU PEallbHOCTH, KOTOpPHIC JIe)KaT B OCHOBE «pa3MBIBaHHS» OOpa3loB, TPaaWlWi, UCTUH U
BO3HUKHOBEHH IUTIOpPAU3Ma CMBICIIOB M IICHHOCTEH. VICCIenyroTcs MepCcreKTUBB U BO3MOXKHOCTH (HIIOCO(CKOTO
OCMBICIICHHSI UTOTOB 3TOW TpaHC(OPMAIUH;, Poib (IIOCO(UH, KOTOpas, COMTacHO MO3WIWU BaTtTumo, BBRICTYHaeT B
COBPEMCHHOW KyNbType B (opMe «HHTHIMCTHYSCKOH T'epMEHEBTHKI». [loqUepKuBaeTcss Ba)XHOCTh TaKOTO
«HHCTPYMEHTA» B YCIOBEUECKOM apceHale, KaK «3THKa a0CONIOTHOTO TOCTEIPHUIMCTBAY, MIO3BOJIAIONIAsS COBPEMEHHOMN
JUYHOCTA OCBOUTH MHOTOMEPHOCTH KYJABTYPHOTO MPOCTPAHCTBA IOCTMONIEPHA, AS(PQPEKTHBHO BBICTPOUTH CBOH
OTHOIIEHUSA C HEHHOCTHBIM MUPOM KYJIBTYPbl, CBOUMU COLUAJIBHBIMU MAPTHEPAMU U COOCTBEHHBIM <«SI».

KiroueBble ca0Ba: HUTHINCTHYECKAS TEPMEHEBTUKA, CCKYIApU3alnd, Tpaauliusa U TpaaupoBaHUEC, ((BOF-OpHaMeHT)),
«3THKa aOCONIIOTHOTO FOCTENPUIMCTBAY, 3CTETHYECKHUI OMBIT, «MHup-My3eil», ocnabiaeHHoe (1e00IpHOE) MBIIICHHE.

I. S. Belova

«World-Museumy of Negative Hermeneutics of Gianni Vattimo:
from Samples to the Images and Artifacts

The article examines the image of modern culture, which was designated by Heidegger as «the era of images of the
worldy. It also analyzes trends of relationships between patterns and images, the process of transformation of the ones
into the others, and the reasons leading to these changes; above all, in the territory of thought, religious and spiritual
searches. The author attempts to define the features of the model of humans behaviour in a particular cultural situation,
problems of awareness of the person’s own possibilities and the role of weakened (impaired) thinking (term by Vattimo)
in the process of self-awareness. Special attention is paid to the process of secularization and aesthetization of cultural
reality, which lies in the fundament of the process of «blurring» of samples, traditions, truths and the emergence of plu-
ralism of meanings and values of it. The author studies the prospects and possibilities of philosophical understanding of
the results of this transformation; she also studies the role of philosophy which (according to the position of Vattimo)
acts in the form of «nihilistic hermeneutics» in contemporary culture. The author emphasizes the importance of such a
«tool» in the human arsenal as «absolute ethic of hospitality», which allows the individual to master the multi-
dimension of postmodern space and effectively build own relations with the evaluative world of culture, with the per-
son’s social partners and with person’s own «Mey.

Keywords: nihilistic hermeneutics, secularization, a tradition and «traditioning», «God-ornament», «ethic of abso-
lute hospitality», aesthetic experience, «World-Museumy, weakened (impaired) thinking.
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E. M. BoaabipeBa

Crparerusi AMCKPeTHOro BocnoMuHanus B pomane U. A. Bynuna «’Ku3ubp ApcenbeBa»

B crarbe paccmarpuBaercs cnenuduka MEMOpHANBHBIX MOHaj aBroOHorpaduyeckoro muckypca W. A. BynuHa B
aCIIeKTe MX TEPMHUHOJOTMYECKOTO COOTHECEHHS C N3BECTHOW «MoHanosoruei» JleiiOHuIa 1 ¢ KOHIENINeH «CKIIaIKu»
K. denesa. MeMopHabHble MOHAIbl aHAJIM3UPYIOTCSI KaK CTPYKTYPHBIH 3J€MEHT aBTOOHOTpad)uuecKoro opHaMeHTa,
NPE/ICTABISIONIMNA CO0O0M SIpKMH YyBCTBEHHBIH 00pa3, 3aKpeIUIIOMIMN B NaMsTH aBTOOMOTpaduueckoro cyObekTa
oIpeZieIeHHbI (hparMeHT ero >KU3HH WM JTyXOBHOE NMEPEKUBAHUE W SIBISIONIMICS YHUKaIbHBIM €MHUYHBIM 3HAKOM
MHpa, KOHIICHTPHPYIOMMM B cebe W CYIIHOCTh YHHBEpPCyMa, M SK3HCTeHHHI0O HOMO memor, 3amatommm ocoboe
COOTHOIIICHHE «MHp — IIaMATh — aBTOOHOTpaduIecKmii CyOBbeKT», NPH KOTOPOM CYOBEKT W BOCIPHHHMAEMBIE UM
MHKPOCYOCTAQHIIMH SIBIISIIOTCS BBIPAXKCHHEM OJHOW M TOHM K€ CYIIHOCTH MHpa, KOrma B IIpoLecce MEeMOpHalbHON
JEeATeIBHOCTH MPOUCXOAUT COBMAJICHUEC MHTEHLIUH CyObeKTa, CTpeMsmierocs 3aMKCHPOBaTh, yIepiKaTh B HMaMSATH, a
BIOCJICACTBHH BOCKPECHTh MUI' COOCTBEHHOTO OBITHS, M MOHAIBI, PAacCKPHITOH HaBcTpedy cyOwbekry. B crarbe
aHANMM3UPYIOTCS (QYHKIMM M CBOWCTBA MEMOpPHAJbHBIX MOHax B pomaHe U. Bynuna: nmuddepennuan
aBTOOMOTPA(MUECKOTO CIOKETa, COXpaHEHHE B cebe Marepud MHUpa, eIUHUYHOCTh M YHHKAIBHOCTb, OTCYTCTBHE
HUCpapxXuu riIaBHOIo U BTOPOCTCIICHHOTO, ICHTPA U nepnq)epym, CICIUICHUC PA3HOBPEMECHHLBIX IJIACTOB, ICMOHCTpAlUA
OECKOHEYHOTO0 DPa3sHOOOpa3ust MHpa M OJHOBPEMEHHO OOECHEeYeHHEe €ro LEJbHOCTH B COOTBETCTBUM C BEPHOCTHIO
YHUBEPCAILHOMY KOCMHYECKOMY €IMHCTBY, OECLENbHOCTh W OECHOJEe3HOCTh KaK EIUHCTBEHHbIE TIapaHThI
Bo3uukHoBeHus1 le plaisir de souvenir, ymOBOJBCTBHS OT MaMSTH, IOCTHUTAIOMIErOcs «B (opMe HHCTOl
MarepUaIbHOCTH.

KitoueBble cnoBa: aBToOMOrpadUyecKuil TUCKYpC, MEMOPHAIBHEIE MOHAIBL, T depeHIran apToonorpaduueckoro
ciokera, le plaisir de souvenir (yZOBONBECTBHE OT BOCHOMHHAHUS), aBTOOMOTpapHUECKU CYyOBEKT, «(PEeTHUIINIM
MeJoueid», GEHOMEHOJIOTHS Tela, aBTOONOrpadMYSCKUil YHHBEPCYM, MEMOPHAIIBHBIN MATMMIICECT, «CKIaaKay.

E. M. Boldyreva
Strategy of Discrete Reminiscence in I. A. Bunin's Novel «Arseniev's Life»

In the article specificity of memorial monads of the autobiographical discourse of 1. A. Bunin in the aspect of their
terminological correlation with famous «Monadology» by Leibniz and with the concept of «fold» of Zh. Delez are
considered. The memorial monads are analyzed as a structural element of the autobiographical ornament representing a
bright sensual image which fixes a certain fragment of his life or spiritual experience in the memory of the
autobiographical subject and is a unique single sign of the world which concentrates in itself both the essence of the
universum, and Homo memor existence, setting a special ratio « world — memory — autobiographical subject» where the
subject and the microsubstances perceived by it are expression of the same essence of the world when in the course of
the memorial activity there is a coincidence of intensions of the subject seeking to record, keep in memory, and
subsequently to revive a moment of his own life, and the monads opened towards the subject. In the article functions
and properties of the memorial monads in I. Bunin's novel are analyzed: differential of the autobiographical plot,
preservation of the world substance in itself, singularity and uniqueness, absence of hierarchy of the main and minor
things, the center and the periphery, coupling of different time layers, demonstration of the infinite variety of the world
and at the same time ensuring its integrity according to fidelity to the universal space unity, aimlessness and uselessness
as the only guarantors of the emergence of le plaisir de souvenir, pleasure from the memory which is achieved «in the
form of the true materiality».

Keywords: autobiographical discourse, memorial monads, differential of the autobiographical plot, le plaisir de
souvenir (pleasure from reminiscence), an autobiographical subject, «fetishism of trifles», body phenomenology,
autobiographical universum, memorial palimpsest, «foldsy.

JI. M. T'aBpuinHa
Jnoxa NOBOPOTOB: IMUCTEMOJIOTHYeCKIe MONCKH H COIHOKYJILTYPHbIE peajun

Crarhsl TIOCBSIICHA aHAJIHM3y KOHIENTA «IIOBOPOTa», KOTOPBIA CTall OMHHM H3 CIIOCOOOB MPOOJIeMAaTH3AINA
COBPEMEHHOTO COLMAJIbHO-TYMAHUTAPHOIO 3HAHUS. AHAIW3UPYs NPUPOAY MOBOPOTOB, MPOM3OILIEAIINX KaK B CaMOil
COLIMOKYJIBTYPHOU pPEaNIbHOCTH, TaK M B CHOCO0aX M paKypcax ee pacCMOTPEHHs, aBTOP BBIIBWI TPU THMA. [lepBbIit
THUI — TIOBOPOTHI, 00JIaIAI0IINE OHTOJIOTUIECKHM CTaTyCOM (IIPOMBIIIICHHBIA TIEPEBOPOT, «BOCCTAHUE MACCy, HAYYHO-
TEXHUYECKass W WHPOPMAIMOHHAS PEBOIIOINUK). BTOpol THIT — MOBOPOTHI, 00JIATAIONINE KAK OHTOJIOTUYCCKUM, TaK U
SMHUCTEMOIOTHIECKIM CTaTycaMH (BU3yaJbHBIM, SCTETUUECKHN MOBOPOTHI). DTH KOHHENTH (PUKCHPYIOT U3MEHEHHS,
MIPOU3OIIEIIINE KaK B CaMOi COIMOKYIBTYPHOH PeaIbHOCTH, TaK M B crioco0ax M pakypcax ee paccMoTpeHus. Tpetuit
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TUII— TIOBOPOTHI, OONAAAIOIIME  SMUCTEMOJOTMYECKHM  CTarycoM  (JMHTBUCTHYECKHH,  OHTOJIOTHUYECKHH,
MPOCTPAHCTBEHHBIN). DTH KOHLIENTHI OMUCHIBAIOT U3MEHEHNS B MHTCHILUSX MBIIUICHUS, (PUKCUPYIOT CIOXKEHUE HOBBIX
HCCIIE0BATENBCKHX MTApanuTM.

Cyns 10 COBPEMEHHOMY COIMOTYMAaHHTAPHOMY OHCKYPCy, MBI JXXHBEM B OIIOXy IIOBOPOTOB, YEJIOBEUECTBO
MEPEKUBACT KPYNMHEHININH LMBMIM3ALMOHHBIA CABUI, MacIITad KOTOPOTO COIOCTaBMM pa3Be€ 4YTO CO BpPEMEHEM
HEOJIMTUYECKON peBomoruy. [Ipy 3TOM HyKHO HOMHHUTB, YTO MHOXKECTBO IIMPOKO OOCY’KZAaEMbBIX HOBOPOTOB HMEIOT
Pa3IMYHYIO IPUPONY, Oe3 MOHUMAaHUsI KOTOPOH HEBO3MOXEH CKOJIBKO-HHOYAb CEPhE3HbIN UX aHAIU3.

KroueBrle cnoba: MOBOPOT B  KYIBTYpE, MUCTEMOJIOTHUECKUM TIOBOPOT, BH3yaHLHLIﬁ, 3CTeTI/I‘~IeCKI/II7I,
HpOCTpaHCTBeHHHﬁ, OHTOHOFquCKHﬁ, JIMHTBUCTUYECKUI IMOBOPOTHI, «HOBAas1 €CTCCTBEHHOCTD.

L. M. Gavrilina
The Epoch of Turns: Epistemological Searches and Sociocultural Realities

This article analyzes the concept of the turn, which has become one of the ways of addressing problems and issues
in modern social sciences and humanities. By approaching the nature of the turns that occurred both in the social
(cultural) reality and in methods and perspectives of its consideration (comprehension) the author identified three types
of turns. The first type is turns which have an ontological status that occurred in the real socio-cultural reality (the
industrial revolution, «the revolt of the masses», the scientific and technological revolution, information revolution).
The second type is turns which have both the ontological and epistemological status (visual, aesthetic turns). These
concepts capture changes both in the social and cultural reality, and the methods and perspectives of its consideration
(comprehension). The third type is turns which have an epistemological status (linguistic, ontological, spatial turns).
These concepts describe the changes in the intentions of thinking and fix the addition of new research paradigms.

Based on the current socio-humanitarian discourse, we live today in the era of turns, humanity is experiencing the
largest civilizational shift, scale, which is comparable with the Neolithic revolution. It should be remembered that the
set of widely discussed turns have a different nature, which need to be addressed and understood for any serious
analysis to be meaningful.

Keywords: a turn in the culture, an epistemological turn, visual, aesthetic, spatial, ontological, linguistic turns, the
«new naturaly.

T. . Epoxuna

TekceT — KO MaccoBOI KyJIbTypbl

OcMBICIIeHHEe TEKCTa KaK KOAa MAacCOBOW KyJBTYPBI IPEICTABICHO B CTAaThe B JBYX paKypcax: aHaIn3 AeUHUINA
TEKCTa B CEMHOTHYECKOM [HCKypCe, aKTyaJIH3UpYyIOIIeM IIOHMMaHWE TEKCTa KaK KOAa KYJIBTYPBI; OIpeleleHne
OHTOJIOTHYECKOH 3HAYMMOCTH TEKCTA B ACIIEKTE OCMBICICHHUH SBICHHI U MPOIIECCOB MAaCcCOBOM KyabTypbl. OO03HAUCHBI
CEMHOTHYECKNE KOHCTPYKIIUH TEKCTa KaK KO/a KyIbTYpPbI, B KOTOPBIX BBIENISETCSI MHOTOCMBICTIOBOE M MHOTOYPOBHEBOE
MOHMMaHue TeKcTa. TeKCT ompeneneH Kak Oa30BbI KOHILENT, XapaKTEePU3YIOU[MH KOMMYHUKATHBHBIC MOTEHIIMH
KYJIBTYpBI, KOTOPBIE TIO3BOJISIIOT BBISIBUTH HAJMYHE YHUBEPCAIBHBIX U CHCHU(PHISCKUX 3HAKOBBIX CHCTEM B TBOPYECKUX U
TIOBCEHEBHBIX MPAKTUKAX JMYHOCTH, B TOM YHCIIE — B KOHTEKCTE MaccOBOH KynbTypbl. O003HaYeHb! (DyHKIIHOHAIbHbIC
aCIIeKTHI TeKCTa KaKk KOMMYHHKAaTHBHOTO Ipoliecca 1 KOMMYHHUKaTHBHOTO Kojla. MaccoBas KynbTypa MpeAcTaBiIeHa Kak
METaceMHOTHUYECKOEe 00pa30oBaHKe, B KOTOPOM TEKCT-KOA 00JaiaeT crielu(pruIeckuMH XapakTepHUCTUKAMU: OTCYTCTBHEM
TEKCTOB-OPUIMHAJIOB, OJHOBPEMEHHBIM INPOAYLUPOBAHUEM M CYLHIECTBOBAHHEM TEKCTa B pPAa3lIMYHBIX MOJYycCaXx,
HaJIMYHUEM CEMaHTHYECKOH YCTAaHOBKM HAa MHTEPIIPETAIMIO TEKCTa, KOTOpasi OKA3bIBACTCSl CUMYIISIIIEN MIIM UMHTalMeH
UHTEpIIpeTanny, creuuduyeckuM (WIIIOCTPATHBHBIM) 3aMMCTBOBAaHHMEM KIJIACCHYECKMX TeKcToB. (0o3HaueHa
OvMHapHasi ONIO3MLMUS OCMBICIEHHS MAacCOBOW KyJbTYphl KaK TEKCTa W KOHTEKCTa COBPEMEHHOH OTEueCTBEHHOM
KyJIBTYpBI.

KitoueBpie citoBa: TCKCT, KO/, MaccoBasd KYJIbTypa, OJJIWATApHasd KYyJIbTypa, CEMHUOTHUKA, IMOATCKCT, KOHTECKCT,
KOMMYHHUKAIWA, THTCPIIPETALIUA, UMUTAILUA.

T. I. Erokhina

Text — the Code of Mass Culture

The interpretation of a text as a code of mass culture is presented in the article in two aspects: the analysis of the
definition of the text in semiotic discourse actualized understanding of the text as a cultural code; the definition of the
ontological significance of the text in terms of conceptualizations of mass culture phenomena and processes. It marks a
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semiotic construction of the text as a cultural code, in which it shows many-valued and multi-level understanding of the
text. The text is defined as a basic concept characterizing the communicative potency of culture. It can detect the
presence of universal and specific sign systems in creative and everyday practices of the person, including the context
of mass culture. It marks functional aspects of the text as a communicative process and a communicative code. The
popular culture is represented as meta-semiotic formation, where the text code has specific characteristics: absence of
text originals, production and the existence of different modes of text at the same time, presence of the semantic aim of
the text interpretation, which can be simulation or imitation of interpretation, a specific (illustrative) borrowing of
classical texts. The binary opposition of understanding popular culture as text and context of contemporary Russian
culture is specified.

Keywords: text, code, mass culture, elite culture, semiotics, subtext, context, communication, interpretation,
imitation.

T. C. 3710THHKOBA

Oo0pa3oBaHue B cUCTEMeE KO0OB MACCOBOI KyJbTYPbI

B cratbe mpencTaBneHa KOHLENIMA, IO3BOJAIONIAS ONPENEIMTh OOpa3oBaHHE KaK OAMH U3 KOJOB MAacCOBOH
KyJIbTypbl. BHMMaHue ynensercss mepeHOCHOMY (paclIMpHTENbHOMY) NOHMMaHMIO 00pa3oBaHMs HE Kak Ipolecca
MOJYYeHHs] OJHMMHU W IPE3CHTALUH JPYTUMH CyObEKTaMH KOMILIEKCAa 3HAaHMW, a Kak Npoueaypbl (OpMUPOBaHHS
Iu4HOCTH. Pasnuuarorcst mpoyeccer 00pa3oBaHMA (BKIIOYAas €0 COAEPHKATENbHOE U II€JarorMKO-TEXHOIOTHYECKOe
obecrieueHune) u yupesicoenus obpazoanus. Ocoboe 3HAYCHNE UMEET COLMOKYIBTYpHAs HHTEPIPETaHs 00pa3oBaHus
Kak 3Ha4YUMOH cepbl conmyma. JIJih OTEUSCTBEHHBIX MPEACTABICHUI 00 00pa30BaHUK Ba)KHBIM SIBJIICTCS BHUMAaHUC K
€ro COLMONCHXOJOTHYECKAM M COLMAIbHO-HPABCTBEHHBIM AaCIIEKTaM, YTO MO3BOJSAET COOTHECTH OOpa3oBaHHE C
MacCOBOH KyIbTYypod B JOCTATOYHO INMPOKOM CIIEKTPE CYIICCTBYIOIIMX TeHACHUMWH. [loka3zaHO, YTO HpPaBCTBEHHBIN
UMIIEpaTHB BCeria ObUT BaXKeH VI PYCCKOTO TUMHA3KCTA, IIKOJIBHUKA, CTYICHT, yauTens, npodeccopa. [loquepkHyTo,
YTO KYJBTYypOJIOTHYECKas MapaJnurmMa, Kak MoKa3plBaeT MHPOBOI OIBIT C IPEBHEHIINX BPEMEH U JI0 HAIMX JHEH, MOXKET
OBITh TIOJIOKEHA B OCHOBY JIFOOOW 00pa3oBaTenbHON AeaTenbHOCTH. C Opyrol CTOPOHBI, OUYEBHIHO: 00pa30BaTeNbHBII
IIPpOUECC OKa3bIBACTCA MEPE HeO6XO[[I/IMOCTI)}O YUYUTBIBATH OIILIT MacCoBOM KYJBTYpPBhI CO BCEM €€ NPUHIUITUATIbHBIM
HPOCTOAYIIMEM U OTKPOBEHHOH amneslIaiueil K 31eMEeHTapHOCTH KOJJIEKTUBHOTO OECCO3HATENBHOTO.

KitoueBsie crmoBa: maccoBas KyibTypa, KoJ, oOpa3oBaHHWe, 3HAHHWE, BOCIMTAHUE, IIKOJA, YHUBEPCUTET, COIHYM,
HPaBCTBEHHBIN UMIIEPATHB, TUAJIOT, MpU3BaHKE, Mpodeccus.

T. S. Zlotnikova
Education in the System of Popular Culture Codes

The article presents the concept allowing defining education as one of the codes of popular culture. Special attention
is paid to a portable understanding of education as the process of obtaining one, and presentations by other subjects of
complex knowledge, but as the procedure of formation of the personality. The process of education and educational
institutions vary. Socio-cultural interpretation of education as a significant sector of society has a particular importance.
For Russian views about the education the attention is important towards socio-psychological and socio-moral aspects
of education. This allows correlating education with popular culture in a broad enough range of significant trends. It is
shown that the moral imperative has always been important for a Russian gymnasium student, schoolboy, student,
teacher, and professor. It is emphasized that the cultural paradigm, as international experience shows from ancient times
to the present day, can be the basis for any educational activity. On the other hand, it is obvious: the educational process
should take into account the experience of popular culture with all its fundamental simplicity and a blatant appeal to the
simplicity of the collective unconscious.

Keywords: popular culture, code, education, knowledge, parenting, school, university, society, moral imperative,
dialogue, vocation, profession.
H. H. Jletuna

NMuask B KyJIbTYypoaoru4eckoM TUCKypce

B crarbe Ha ocHOBaHHH CUCTEMATU3allM CEMAHTUYCCKHUX XAPAKTCPUCTUK CJIOBA UMUK, ocoOeHHOCTEH
HUHTEpIIpETallun q)eHOMeHa HUMUJKA U TIOHATHA «UMUJK>» B HAYYHOM JUCKYpPCE (COIII/IOJ'IOFI/I‘IGCKOM, TICUXOJIOTUYCCKOM,
neaaroruuy€CKoM, I1OJUTOJIOTHYCCKOM, I/IMI/IZ[)KGJIOFI/II/I), TCOPETUKO-METOAOJIOTUICCKUX OCHOBAHUM BBIABJICHUS €r0
CHCHI/I(I)I/IKI/I, TUNOJIOrU3alu, TMPUHLOUIIOB CTPYKTypU3allMU OCYLICCTBJICHA ,Z[e(i)I/IHI/IIII/Iﬂ NOHATUA <«UMHJK» C
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KyJbTypPOJIOTHYECKUX MO3UIMHA. BepudunuposaHsl yKOPEHEHHOCTh IPOLECCOB UMHUKUPOBAHUS B UCTOPHU MHPOBOH
KyJIBTYpBl ¥ 3KCTPANOJSINUs KaTETOPUH MMHUIKA B TEOPETHKO-METONOJIOTNIECKYI0 06a3y KyIbTYPOJOTHH, SBISIOLIASCS
CHMIITOMOM peaOWINTalli MacCOBOW KYIbTYphl B KadecTBE OOBEKTa HAydHOTO KCCICIOBAHUA M PA3BUTHS
HMHTETPATHUBHOTO KYJIBTYPOJIOTHIECKOTO 3HAHHA. YCTAHOBJIEHA CHCTEMA CMBICIOBBIX KOPPEISALUHA MOHATHH «HMHUIX» C
TPaIUIIOHHBIM KYJIBTYPOJIOTHIECKIM Te3aypycoM: Kareropusmu obOpasza, apxerumna (K. I. FOmr, FO. Kpucresa,
M. Dmane, 1. JI. XengepcoH), cumBoia — uMmeHu — Muda (3. Kaccupep, A. @. Jloces, U. Sxobu, ®@. SAdde), mackn
(colmanbHas Macka, UrpoBas Macka, nHTepuopu3anus Macku K. Jlesu-Crpocc), urpst (M. Xeitsunra, 3. Bepn), 3Haka —
TekcTa — koHTekcTa (FO. M. JlotmaH), MaccoBoil KynbeTypsl U TBopueckoil tngnoctu (T. C. 3noTHHKOBa, H. A. XpeHoB)
U TIpeIoKeHa aBTOPCKask BEPCUs KYJIbTYPOJIOTHUECKON HHTEPIIPETaliK JAHHOTO MOHATHSL.

Kurouesnle cioBa: UMUK, CCMaHTUKA, UHTCPIOPETAIUU B HAYYHOM JUCKYPCE, UMUIKEIIOI U, KyJ'H:TypOJ'IOFI/I‘IeCKI/Iﬁ
noaxon.

N. N. Liotina

Image in the Culturological Discourse

In the article on the basis of systematization of semantic characteristics of the word «image», features of
interpretation of the phenomenon of image and the concept «image» in the scientific discourse (sociological,
psychological, pedagogical, politological, image study), the theoretical and methodological bases to detect its
specificity, typologisation, the principles of structuring the definition of the concept «image» from the culturological
positions is carried out. And here is verified rootedness of the processes of image studies in the history of world culture
and the extrapolation of the category of image into the theoretical and methodological base of Culturology which is a
symptom of rehabilitation of popular culture as an object of the scientific research and development of integrative
culturological knowledge. The system of semantic correlations of the concept «image» with the traditional
culturological thesaurus is determined: categories of the image, archetype (K. G. Jung, Yu. Kristev, M. Eliade,
D. L. Henderson), a symbol — a name — a myth (E. Kassirer, A. F. Losev, I. Jacobi, F. Jaffe), a mask (a social mask, a
game mask, mask interiorization by K. Lévi-Strauss), games (Y. Heyzinga, E. Burn), a sign — a text— a context
(Yu. M. Lotman), popular culture and a creative person (T. S. Zlotnikova, N. A. Khrenov), the author's version of the
culturological interpretation of this concept is presented.

Keywords: image, semantics, interpretations in the scientific discourse, image studies, a culturological approach.
B. . Ile¢Tues
Kan-IToss CapTp Kak TeopeTHK JIMTEPaTyphl: 3cce 1945 1.

Kan-Tloap Caprp (1905-1980) — oauH w3 Beigarommxcst Mpiciauteneit @panipn U Esponsr XX cronerus. B
nonutrke CapTp 3HAMEHHT Kak JIeBbIH paankai (ydacTHUK COnpOTHBIICHUS, WACHHBIH BOXK/Ib CTY/ICHTOB U MOJIOZICKH B
1968 r.). ®usocodsl 0053aHbI €My CTAHOBICHUEM JK3UCTEHIIUAIN3MA, Pa3BUTHEM (DEHOMEHOJIOTHH, TPUBEPKEHHOCTHIO
MapKCH3My U KPUTHKOM €ro JIOTMaTH4eCKUX MHTepnpeTannii. Ha Ham B3, HEZOOUEHEHbI €T0 COUMHEHHS TI0 TEOPHH
JIUTEPATYPHl — peub UAET Mpexe Bcero 00 acce «Uto Takoe nureparypa?» (1945 r).

Barsiner Captpa Ha nmutepatypy dunocodcku o6ocHOBaHbBI B odepke «Boobpaxkenue» (1936 1.) u B Tpyne «bbiTne u
Huuto» (1943 r). Opannysckuii punocod onmpaercs Ha kirodeBoe nousithe ¢Genomenonoruu D. ['yccepns (1859—
1938) — UHTEHIIMOHATBHOCTD, TO €CTh HAIPABJICHUE CO3HAHMS Ha OOBEKT, CYIIECTBEHHOE CBOWCTBO CO3HAHUSI, KOTOPOE
nuMeeT repes coboii mpeaMer kak oopas.

Co3Hanue mnpencraer kKak ocobas cBoOoja— OT 4Yero-to M sl 4ero-to. IlpowsBexeHwe mnmcarens — 3TO
COBOKYIIHOCTh IIPOSIBIICHHUH ero Ju4HOCTH. B acce CapTp naer COOCTBEHHYIO TPAaKTOBKY OTBETOB Ha TpH
(byHIaMeHTaNbHBIX Bompoca B juteparype: 1. Uro 3HaunT mucars? 2. [Touemy monm numryt? 3. st koro numryt? B
noBectH «CioBa» CapTp TOBOPUT O TOM, Kak M IOYEMy YTEHHE CTaj0 €ro CTPacTblo, PACCYKAACT O MUCAHWUU Paan
0OHapyXEeHUS CBOSH IMOTMHHOCTH B IJIa3aX APYToOTO.

CoBpeMeHHBIE HCCIE0BATENN CKPYIYJIE3HO M3YJYalOT €ro TEKCTHI B MOMCKAaX MPEEMCTBEHHOCTH W HOBAaTOPCTBA C
JIUTEPATyPHOH KPUTHKOM MpOIUIbIX BekoB. CapTp sSBUIICS MEPBOMPOXOJIEM B )KU3HEONHCAHHUSIX MMOJITOB U MPO3aHUKOB
XIX B. (III. Bogrep, C. Mammapme, I. @nobep), cTpemsich HAUTH OTpakeHHE SK3UCTEHIIMAILHOTO OIBITa THCATENs B
TEeKCTax ero counHeHWid. CapTp BHEC BECOMBIA BKJIAZ B TeopHio M mpakTuky wanora (M. M. baxTun), mokasas mo-
CBOEMY UM Ha norpaHuybe GUIIocopuu u JINTepaTyphbl BCTPEUy MPOU3BEICHUI pa3HbIX JIET, TEKCTa U aBTOpa, MOJEpHA 1
MIOCTMOJIEpHA, TO €CTh HOJIMJIOT.

KiroueBrie ciopa: (bCHOMCHOJ'IOFI/ISI, ObITHE CO3HaHUsA, TCOpUA JUTEPATYPHI, 06p33 Hn B3ITIA1, 9CCEC «Yrto Takoe
nMTepaTypa?», AHTa)KUPOBAHHOCTD IMUCATEJIA, UHTCPIPETAlHs TCKCTA.



V. |. Peftiev

Jean Paul Sartre as a Theorist of Literature: Essay of 1945

Jean Paul Sartre (1905-1980) is one of the outstanding thinkers of France and Europe in the XX century. In politics
Sartre is well-known as a left radical (a participant of Resistance, an ideological leader of students and the youth in
1968). Philosophers are obliged to him by formation of existentialism, development of phenomenology, commitment to
Marxism and criticism of his dogmatic interpretations. In our opinion, his compositions about the theory of literature are
underestimated; we speak about first of all the essay «What is Literature?» (1945).

Sartre's views of literature are philosophically proved in the essay «Imaginationy» (1936) and in the work «Life and
Nothing» (1943). The French philosopher relies on the key concept of phenomenology by E. Gusserl (1859-1938) —
intentionality that is a direction of consciousness on the object, essential property of consciousness which has a subject
as an image.

Consciousness appears to be as special freedom — from something and for something. The work of the writer is a set
of manifestations of the author’s identity. In the essay Sartre gives his own treatment of answers to three fundamental
questions in Literature: 1. What does it mean to write? 2. Why do people write? 3. For whom do they write? In the story
«Words» Sartre speaks about why reading became his passion, argues on writing for the sake of detection of the
authenticity in the somebody’s opinion.

Modern researchers study his texts scrupulously to search continuity and innovation with literary criticism of the last
centuries. Sartre was a pioneer in biographies of poets and prose writers of the XIX century (Che. Baudelaire,
S. Mallarmé, G. Flaubert), trying to find reflection of the writer’s existential experience in texts of his works. Sartre
made a powerful contribution to the theory and to the practice of Dialogue (M. M. Bakhtin), having shown in his own
way and on the border zone of philosophy and literature a meeting of works of different years, the text and the author, a
modernist style and postmodern, that is a polylogue.

Keywords: phenomenology, life of consciousness, the theory of literature, image and look, essay «What is
Literature?», writer's involvement, interpretation of the text.

H. C. IInuxo

JlyX0BHOCTD 4ejioBeKa Kak (unocodckas npodiaema

BeimonHeHo o pykoBozicTBoM nipodeccopa T. C. 3m0THHKOBOM
B paMKax TOCYyJapCTBEHHOTO 3amanust MunuctepcTBa 00pasoBanus u Hayku P® B 2014 r. (Ne 2014/409)
no teme «Kynbprypa Poccuu B TpaHC(HOPMHPYIOIIEMCS XPOHOTOTIE»

Crates mocBdieHa mpoOieMe JTyXOBHOCTH YENOBEKa. ABTOpP HAYMHAET C BBIIBICHHS 3aKOHOMEPHOCTEH B
¢brocockoM OCMBICICHUH TMPOOIEMBI JIyXOBHOCTH, PE3YJIbTaTOM 4YEro sBJSeTCSl 00OCHOBAHUE UAJIEKTUYECKOTO
XapakTepa JaHHOTO Ipolecca. 3aTeM HCCIeNOBaTeIbCKUH IUCKYPC MEPEeXOAWT K XapaKTepUCTHKE HHTEPIpeTalnu
KaTeropuy «IyXOBHOCTB» B PA3JIMUYHBIX MCTOPHUUYECKUX THHax (uitocopun. PackpbiBaeTcs CyIIHOCTH JAYXOBHOCTH C
TOYKHM 3pEHHUS] APEBHEMHIMNHCKMX YMAHWINAA W HYJICHCKHUX CBSIICHHBIX TEKCTOB, B KOTOPHIX OHa CBS3BIBAaeTCS C
6okecTBEeHHBIM abcooToM. Jlanee xapakrepusyercs BKIa] aHTHIHBIX Gunocodos Cokpara, [InatoHa n ApucroTens B
pasBUTHE TPEICTABICHUH O JyXOBHOCTH, COAEPKALIMXCSA B YUCHHSX JApeBHerpedeckux ¢uiocopos o ayme. [locme
3TOTO aBTOP MEPEXOJUT K aHAIU3Y CPEHEBEKOBBIX BO33PEHMI Ha MPOOIEMy JTyXOBHOCTH, COINIACHO KOTOPHIM OHa €CTh
IposiBlieHNe OO0XKECTBEHHOTO Hayaja B KaKIAOM uesioBeke. IIpM paccMOTpeHHM NabHEHIIero pa3BUTHS KaTETOPHH
«IYXOBHOCTB» B CTaThe 0cC00OC BHHMaHHE yremseTcss uaesM lerens, KOTOPBHIM IolaraeT deloBeKa AaKTHBHBIM
JIESITETTFHBIM CYIIECTBOM, BOIUIOMIAIOIINM B CBOMX JIEHCTBHAX CaMOpa3BUTHE aOCOMOTHOM maew. Jlajee aBTOp CTaThbu
ompenenseT BeCOMBIH BKJIQJ PYCCKHX PEIMTHO3HBIX (MIOCO(OB B HANONHEHHE KATETOPHUH («TyXOBHOCTH)» HOBBIMHU
cmbiciamu. Ilocie 3Toro aBToOp 3aTparuBaeT KOHIEIIHIO paJnKaIbHOTO ryMaHm3Ma O. dpoMma, B KOTOPOH KIFOYEBBIM
YCIIOBHEM 37I0POBBSI 4eJIOBEKAa M OOIIECTBA SBISETCA JOCTH)KEHHE TYXOBHOCTH KaK HMPOIYKTUBHOTO, CBOOOIHOTO
OCO3HAaHHOTO CYIIECTBOBaHHUS.

B 3akmoueHne aenaercst BBIBOZ O Tepexone B (HIOCO(NCKOM AMUCKYpCEe AYXOBHOCTH YEIOBEKa OT ITaHJIOTM3Ma K
AQHTPOIOJIOTU3MY, YeMY BO MHOTOM CITOCOOCTBOBAJIM pycCKHE (PHIT0CO(BI-HIeaTuCThl 1 KOCMHCTHI.

KiroueBrre CJIOBa: JAYXOBHOCTbD, YCJIOBCK, JHUAJICKTHKA, AyX, (bHJ'IOCO(i)I/IH, KOCMMU3M, NEepCoOHAIN3M,
AHTPOIIOLCHTPU3M, a6COJ’IIOT, (I)I/IJ'IOCO(I)CKHSI AHTPOIIOJIOr s, pa,HI/IKaHBHLIi;I T'yMaHH3M, CBO60,Ha.



N. S. Pichko

Spirituality of the Human Being as a Philosophical Problem

The article is devoted to human spirituality. The author begins with identifying patterns in the philosophical
understanding of spirituality issues, resulting in justification of the dialectical nature of the process. The research then
moves to the characterization of discourse interpretation of the category «spirituality» in different historical types of
philosophy. The essence of spirituality is revealed from the perspective of ancient Indian Upanishads and Jewish sacred
texts, in which it communicates with the divine absolute. Then here is characterized the contribution of ancient
philosophers Socrates, Plato and Aristotle in the development of ideas about spirituality contained in the studies of the
ancient Greek philosophers about the soul. The author then goes on to analyze medieval views on the issue of
spirituality, according to which it is manifestation of the divine one in every person. When considering the further
development of the category of «spirituality» in the article he focuses on the ideas of Hegel, who believes that a human
being is an active creature, embodying self-development of the absolute idea in his actions. Further, the author defines
the significant contribution of Russian religious philosophers to the content category «spirituality» with new meanings.
After that, the author touches upon the concept of radical humanism by Erich Fromm, where the key moment to human
health and society is to achieve spirituality as productive, free and conscious existence.

The article concludes the transition to the philosophical discourse of human spirituality from panlogism to
anthropologism, which was greatly contributed by Russian idealist philosophers and cosmists.

Keywords: spirituality, a human being, dialectics, spirit, philosophy, cosmism, personalism, anthropocentrism,
absolute, philosophical anthropology, radical humanism, freedom.

H. M. IloknaueHko

lonenray3p — puiaocodp «reMHOro pOMaAHTUIMA»

B crarbe nenaercs mombITKa OOBSICHEHWS HPUYUH TOro, modeMmy ¢umnocodcekas teopus Lllomenrayspa, Oymy4u
omyonukoBaHa B Hadane XX B., mony4nia npu3HaHue ToiabKo B 1850-X IT. U ee BIMSHUE YCHIIMBAJIOCH J0 KOHIA BeKa.
[Tpu4nHEI 5TH, OYEBUIHO, CIEAYeT UCKAaTh B U3MEHEHHUX OOILECTBEHHBIX HACTPOEHHH, KOTOPBIE B 00JIaCTH JIUTEPATYPhI
U HUCKYCCTBa MOXKHO OXapaKTEePH30BaTh KaK «TEMHBIM pOMaHTH3M» (IeKaJaHc). B cTarke mOKa3aHa 3BOIIOIUSA
pomantu3Ma XIX B. OT mepHosa «CBETJIOTO POMAHTHU3Ma» IIEpBON IOJOBHHBI BEKa K «TEMHOMY POMAaHTH3MY»
(exagaHCy) BTOPOH MOJIOBHHBI BeKa. JlenaroTcs MOIBITKH OOOCHOBAaHWS NMPUYMH 3TOHM SBONIOLUM, a TAKXKe AaeTcs
aHanu3 mnpoxoiuBliel B TedeHue Bcero XIX B. KOHQPOHTAIMM POMAaHTH3Ma C PAIMOHAIU3MOM, pPEaJM3MOM U
HaTypanu3MoM. s XapakTepUCTHKH MHUPOOLIYIIEHUS «T€MHOr0 POMAHTHU3Ma» B CTaTbe aHAIU3UPYETCS 3BOIIOLUSL
(paHIy3cKoi Xyn0XKEeCTBEHHOH JMTepaTypsl Bropod mnosoBuHbl XIX B., HaumHas c¢ TBopuectBa lllapns Bomrepa u
3aKaH4YMBasl CUMBOJIM3MOM KoHna XX B. IMeHHO BO (paHIly3cKOH JInTepaType 3apoIuics TEPMHUH JeKadaHC, KOTOPBIA
IIOTOM TIOJTy4YHJI OoJiee IIMPOKOE PacIpoOCTpaHEHHUE AT XapaKTepUCTUKU AYXOBHOM *KM3HM 3amagHoi EBpomsl BTOpoit
nonoBuHB! XIX B. Kpome Toro, paccMarpuBaercst 61u3Koe Mo Tyxy K (ppaHIy3CKOMY JeKaJaHCy pa3BUTHE ICTETHU3MA B
AQHIVIMICKOM XyNOXKECTBEHHOH muTeparype. B pesymbrare mpoBoaarcs mnapamienu ¢unocodun lllomenrayspa u
OCHOBHBIX TE€H/ICHIINH €BPOMEHCKON Xy/10’KEeCTBEHHOH JINTepaTypsl BTOpoil moaoBuHs! XIX B.

KiroueBsle cioBa: ¢mitocodusi, KynbTypa, HCKYCCTBO, HCTOPHS, KYJIBTYpPOJIOTHS, SCTETHKA, POMAaHTH3M, JEKaJaHC,
CHUMBOJIM3M, 3CTETH3M, JINTEpaTypa, Mo33Husl.

I. M. Pokidchenko

Schopenhauer — a Philosopher of «Dark Romanticism»

In the article | tried to explain the reason why the theory of Schopenhauer, which was published in the beginning of
the 19th century, was recognized only in the 1850-s. And this influence was growing throughout the century. Apparently
the reasons for this must be sought in changes in the public mood, which in the field of literature and art can be called
«dark romanticismy (decadence). The article shows the evolution of romanticism of the 19th century of the period from
«light romanticismy of the first half of the century till «dark romanticismy» (decadence) of the second half of the
century. | attempt to explain the reasons for this evolution, as well as | give an analysis of disputes between romanticism
and rationalism, realism and naturalism, which took place during the 19th century. To characterize the attitude of the
«dark romanticismy in the article here is analyzed the evolution of French literature of the second half of the 19th
century, starting with the creation of Charles Baudelaire and ending with the symbolism of the late 19th century. Exactly
in French literature the term decadence was born, which propagated characteristics of the spiritual life of Western
Europe of the second half of the 19th century. In addition, the article discusses the development trends of aestheticism
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in British literature which is close in spirit to the French decadence. As a result, | spend the parallels between the
philosophy of Schopenhauer and main trends of European literature of the second half of the 19th century.

Keywords: philosophy, culture, art, history, culture, aesthetics, romanticism, decadence, symbolism, aestheticism,
literature, poetry.

B. H. Crenanos

‘Kraft’ (‘cnana’) u ‘Geist’ (‘ayx’) kKak KOHIENThI AKTYAJIU3ANUH JHYHOCTHOIO H CBEPXJIUYHOCTHOIO
B punocopun Busbreasma ¢pon I'ymooabaTa

Crarhsl TOCBSIIEHA BONPOCAM aKTyaJIH3aldd JHYHOCTHOTO Hadana ¢ momolnbio kKoHmenToB ‘Kraft” m ‘Geist’ B
Tpynax Bumeremsma ¢on I'ymOonmpara. C TOYKM 3peHHs] aBTOpAa JaHHOM CTaTbu, TaKas akKTyadW3alUs MPOHCXOAUT
MIOYPOBHEBO, Ha COOCTBEHHO JMYHOCTHOM, HAJUIMYHOCTHOM, CBEPXJINYHOCTHOM M BHEIMIHOCTHOM YPOBHSX. ABTOD
paccmarpuBaeT koHuents! ‘Kraft’ u ‘Geist’ kak TpaHcnapeHTHbIE (TO €CTh HMEIOIIHE OM3KYI0 MEHTaJIBHYIO CTPYKTYDY,
OTpaXkalolMe OAMH M TOT JKE CIIOCO0 XpaHEHHs W Iepefaydl 3HAaHWH, TOXKIECTBEHHYIO pe(epeHIHIO), KOTOpbIe
yHOTpe6J’IﬂIOTC)I YHacCTO B OJHUX U TEX KC UIIU 6J'II/I3KI/IX JICKCUYCCKHUX U I'paMMAaTUYCCKUX KOHTEKCTAX, 10 OTHOUMICHUIO K
OTHOMY M TOMY € CYOBEKTy WJIM UCTOUHHUKY (pedhepeHTHOH cuTyanuu). ToXIeCTBEHHAs: YPOBHEBAas OpPTraHU3aIHs
konrenrochep ‘Kraft” u ‘Geist’ mo3BonisieT paccMaTpuBaTh UX Kak TpaHCHapeHTHyr koHmentochepy ‘Kraft” ~
‘Geist’. Onucanue cTpykTypbl koHuentoB ‘Kraft’” m ‘Geist’ OasupyeTrcs Ha NpPENIISCTBYIOLUIMX CTaAMAX JICKCHUKO-
IpaMMaTHYECKOTO, JIOTHYECKOTO W KOMMYHHUKaTHBHOTO aHalM3a C OIOPOH Ha aHaNIW3 KOHTEKCTOB YIOTPEOICHHS
JTAHHBIX CcJIOB B Tpyaax ['ymOonbara. Pe3ynbrarsl nccneqoBannst OTpaxkeHsl B TabnumaHOM Gopme. Habmronenus aBropa
MIPE/ICTABIISIIOT HHTEPEC Il HccleoBaresneil B oomact (procopun, KynbTypOIOTHH, SI3BIKO3HAHNS.

KitoueBsie crnoBa: Buierenmsm ¢on ['ymOompar, koHment, cmma, Kraft, ayx, Geist, «ucTopus TOHATHII,
Begriffsgeschichte, TpancmapeHTHBIC KOHIICTITHI, TPAaHCTIAPEHTHASI KOHIIEITOC(hepa

V. N. Stepanov

‘Kraft’ ('"Force') and ‘Geist’ ('Spirit') as Concepts of Updating Personal and Superpersonal Things
in Wilhelm von Humboldt’s Philosophy

The article is devoted to questions of updating the personal beginning with the help of concepts 'Kraft' and ‘Geist’ in
Wilhelm von Humboldt's works. From the author’s point of view such updating happens at levels, at personal,
transpersonal, superpersonal and extra personal levels. The author considers concepts 'Kraft' and ‘Geist’ as transparent
(as they have a close mental structure, reflecting the same way and transfer of knowledge, identical reference) which are
often used in the same or close lexical and grammatical contexts, in relation to the same subject or a source (a reference
situation). The identical level organization of the concept spheres of 'Kraft' and ‘Geist’ allows regarding them as a
transparent concept sphere of 'Kraft' ~ ‘Geist’. The description of the structure of the concepts of 'Kraft' and ‘Geist’ is
based on previous stages of the lexical and grammatical, logical and communicative analysis based on the analysis of
contexts of the use of these words in Humboldt's works. Results of the research are presented in tables. The author’s
observations are of interest to researchers in the field of philosophy, culturology, linguistics.

Keywords: Wilhelm von Humboldt, a concept, force, Kraft, spirit, Geist, «history of concepts», Begriffsgeschichte,
transparent concepts, a transparent concepts phere.

H. A. XpeHnoB

TBOp‘leCKafl JIUIHOCTH KaK l'lyﬁ.l'll/['-lHaH JUIHOCTb:
HCKYCCTBO KaK c1nocoo HHCTUTYUHMOHAJIU3ANUH IUMUHAJIBbHOCTH

Brinon#eHo no marepuanam Poccuiickoii HayuHo# koHbepenin « TBopueckas muanocts — 2014: mocTymnok un odpas»

Crarthss TOCBAIICHA KYIBTYPOJOTHYCCKOMY AaCIEKTy TBOPYECKOM JIMYHOCTH KaK IyONUYHOW JIMYHOCTH.
AKTyaJTbHOCTh TaKOTO paKypca PacCMOTPECHHUS TBOPYECTBA OOBACHIETCSA IOCTOSHHO BO3HUKAIOMICH MOTPEOHOCTHIO
HCKYCCTBA HE MPOCTO MCXOJUTh U3 TPAIUIIUHU WU IEMOHCTPUPOBATH MHHOBALIMHU, HO BOOOIIIE Pa3pyIIaTh CIOKHUBITUECS
IpeCcTaBICHUsT 00 MCKYCCTBE, BBIXOJWTH 33 TPAHUIIBI ICTETHKH, HCKAaTh CMBICI B CAMOOTPHUIIAHWU. [IpUMepsl Takoro
CaMOOTpHIIaHUST MOXKHO OOHapyxuTh B JlpeBHeil Pycu, B wactHoCcTH, B (eHOMeHe roponacTBa. Ho 00 3tom xe
CBUJICTENIECTBYIOT ¥ HEKOTOPBIE TIPOSBICHUS COBPEMEHHBIX apT-TIPAaKTUK (XOMIEHUHTH | 1ep(OpMaHCHI).
JleMOHCTpUpPYS BBIXOI 3a MPEHETBl 3CTETUKH M HUCKYCCTBA, 3TH NPHMEPHl KPAaCHOPEUHBO TOBOPSAT: IepecTaBasi OBITh
XyZOKECTBEHHBIMH ¥ JCTETHYECKHMH, Takue (HaKThl HE MEepPEecTaroT OCTaBaTbcs (akTaMH KyIbTyphel. VX cMBICT
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MIPUOTKPBIBACTCS, €CJIN 3a7aThCA BOIPOCOM O TOM, Kakylo (DyHKIHIO B KyJIbType OHM OCYIIECTBILIIOT. Omupasch Ha
teopun B. TapHepa n A. BaH ['eHHema, aBTOp BBISBISCT NMEPMAHEHTHYIO NMOTPEOHOCTH OOIIECTBA B YIpPa3gHEHHU
COLMATIBHOW HEpapXuu M COLMANBHBIX DPOJIEH, a TaKke B paspyIICHHH COIMAIbHBIX CTaTyCcOB. ODTO OCOOEHHO
XapakTepHO I TepexofHbIx d3mox. OOpamasick Kk Teopun A. BaH [ennema, B. TopHep HaspBaeT HapylIeHHe
MPUBBIYHBIX CBS3¢H B comMyMe IJMMHHAJIbHON curyammeil. MckycctBo sBmsercs cdepoil KylTbTHBHPOBAHUS
TUMUHaIbHOCTH. Ecim B oOmecTBe JMMHHANbHAas CHUTyalllst TIPEOJOJIEBAETCA, TO B HCKYCCTBE OHA
MHCTUTYLHOHAIU3NpYeTcsl. McKycCcTBO O0ellaeT peajn3aliio TeX TapMOHHYECKHX MOJENied COLMyMa, KOTOphIe B
XKHU3HU TOKa eme He BomiouieHel. C 3TOM TOUKM 3peHHs BCAKas TBOpYECKas JMYHOCTb CTAHOBUTCS IIOPOTrOBOM
JIMYHOCTBIO, KYJIBTHBHUpPYIOLIEH JMMHUHAIbHOE Hayalo M obemiaromiedl Ooinee rapMOHWYHBIE (OPMBI JKU3HH. Takoi
JMMUHAJIBHBIA PaKypc HCCIICOBAaHHUS TBOPYECTBAa IIO3BOJISICT TOYHEE MPEACTaBUTh XYNOXKHUKA KaK ITyOIHMYHYIO
JINYHOCTB.

KiroueBbie cioBa: TBOpueckas JIMYHOCTb, Mep(opMaHC, XdIIECHUHT, I0POJCTBO, MyOIMYHAsl JTUYHOCTh, TPUKCTED,
apXeTHIl, JMMUHAIBHOCTh, ITEPEXOAHAsl 3M0Xa, MCHTAIbHOCTb, AHTUIIOBEJCHHE, IOPOTOBas JUYHOCTH, aBAHTapI,
MOCTMOJZIEPHU3M, CaKpaJIbHOCTh, CEKYISIPHOCTD, TeaTpaTH3amusl.

N. A. Khrenov
A Creative Person as a Public Personality: Art as a Way of Liminality Institutionalization

The article is devoted to the culturological aspect of the creative person as a public personality. Urgency of such a
way of consideration of creativity is explained by constantly arising requirement of art not simply to proceed from a
tradition or to show innovations, but in general to destroy the developed ideas of art, to overstep the bounds of
aesthetics, to look for sense in abnegation. Examples of such abnegation can be found in Ancient Russia, in particular,
in the phenomenon of craziness. But some manifestations of modern art-practices (happenings and performances)
testify the same things. Showing the exit out of limits of aesthetics and art, these examples eloquently speak: stopping
being art and aesthetic, such facts don't cease to be the culture facts. Their sense is slightly revealed if to ask a
question — what function in culture do they carry out? Being based on V. Turner's theories and A. van Gennep, the
author reveals a permanent need of the society to abolish social hierarchy and social roles, and also to destroy the social
statuses. It is especially typical for transitional eras. Appealing A. van Gennep's theory, V. Turner calls violation of
habitual communications in the society as a liminal situation. Art is a sphere of liminality cultivation. If in the society
the liminality situation is overcome, in art it is institutionalized. Art promises to realize those harmonious models of the
society which are still not realized. From this point of view any creative person becomes a liminal personality
cultivating the liminal beginning and promising more harmonious forms of life. Such a liminal view to research art
allows presenting the artist as a public personality more precisely.

Keywords: a creative person, performance, happening, craziness, a public personality, trickster, archetype,
liminality, transitional era, mentality, anti-behaviour, a liminal personality, vanguard, postmodernism, sacrality,
secularity, staging.

JI. M. Apxumnosa
O KkpyTH3He «MEeMOpPHAJBLHBIX» MOBOPOTOB B COBPEMEHHOI ncTopuorpagpuu

B crartee AKTyaJIu3UpOBaH BOIIPOC O JYXOBHBIX acCHOCKTaxX MCIOJb30BAHUA COLHHUOKYJIBTYPHOTO (I)eHOMeHa
«ICTOpWYECKas TaMsITb» B T'YMaHUTapHBIX MCCIICIOBAaHMSAX, MPEACTaBICH B3N aBTOpa Ha Hpodiemy
JIEUJIC0JIOTM3aLH UCTOPUYECKOTO 3HaHHsL. Onupasch Ha Pe3ylbTaThl HCTOPHOTpadHUUECKUX UCCIEA0BAHNI MOCIETHIX
JIET, TOCBSILEHHBIX TaKUM HAIpaBICHUSAM, KaK «HCTOPU3AIMS NaMATH», «IIOJUTHKA IaMSITH», aBTOp CPaBHUBAET
MOCTMOJICPHUCTCKYIO U PEIUTHO3HO-(PHUIOCO(CKYIO MapaJnrMbl pa3pelieHns] THOCEOJIOTHYECKOTO KOH(IMKTA MEXIY
TICUX03MOLMOHAJIGHBIM W palMOHAIBHBIM BOCIHpUSATHEM npouuioro. CBHIETENBCTBA COLUAIBHO-TICHXOIOTHUECKUX
HOCHG}ICTBHﬁ IIPOHUKHOBEHUA PCIATUBUCTCKOTO JOyXa COBPEMCHHBIX KOH[ICH[II/Iﬁ HCTOqueCKOﬁ ImaMsaATu B
HCCIIE0BATENBCKYIO IPAKTUKY M 3aTeM B OOILIIECTBEHHOE CO3HAHME OIICHMBAIOTCS B CTAThe KaK MMPOSIBJICHUS YTPAThI TOH
YCTOMYMBON IIKANBl TyXOBHBIX IIEHHOCTEH, 0e3 KOTOPBIX OIEHOYHOE 0 CBOEH NPUpPOIE MCTOPHUYECKOE 3HAHHE HE
MOXKET CYHIECTBOBATDH. l_[pI/ISHaBaH B IICJIOM IIOJIOXKHUTCIBbHOC 3HAYCHUC HWHTCHCHBHO HpOHCXOHﬂH.Ieﬁ «UCTOpHU3AITUN
KYJBTYPBI», aBTOp pa3zaensieT OeCHOKOWCTBO MCTOPHKOB-TPO(ECCHOHATIOB O HAIBHTAIOMIEMCS «00OOIIECTBICHUN» H,
COOTBETCTBEHHO, O HApacTalolleM [UJIETaHTU3ME IPOW3BOACTBA HCTOPUYECKUX 3HAHHW, TPUH  KOTOPBIX
MOCTMOJICPHUCTKHUH TE3HC O HAIMCAHUH KaXKbIM HCTOPUKOM CBOEH MCTOPUH CTAaHOBHUTCS ONPaBaTeNIbHBIM IS JIFOOBIX
CHEKYIATUBHBIX WHCHHYAlMid. BBIXOM M3 KPYTBIX «MEMOPHaJbHBIX» ITOBOPOTOB Ha NMPSIMOHW IMyTh HAyYHOW HCTOPHUHU
BUJINTCS aBTOPY B CMEHE MUPOBO33PEHYECKNX BEX, COBEPIICHCTBOBAHUN MCTOUYHMKOBEIYECKONH KPUTHKH, ITOBBIIICHUN
npodeccHoHaIbHON MOATOTOBKH CHEMAIMCTOB — MCCIIEIOBATENIeH U MOMY/IsIpH3aTOpOB HCTOpUYECKol Hayku. HaydHo-
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MTyOIUIIMCTHYECKUN CTHIIb CTaThbH, B KOTOPOM HEIBYCMBICIICHHO BBIPa)KeHA ITO3UITHS aBTOpa IO aKTyalbHOU Mpodieme
Pa3BUTHS OOIIECTBEHHOTO HCTOPUIECKOTO CO3HAHUS, TPOBOLIUPYET COOTBETCTBYIOIIYIO TUCKYCCHIO.

KitoueBble crioBa: KOHLENIMH HCTOPHIECKOH aMATH, MEMOPHAIBHEIN TIOBOPOT, AKCHOJIOTHS, PEIATUBUCTCKUN IyX,
UCTOpU3aLUs  KYyIbTYphl,  OOOONIECTBICHHME  IIPOW3BOACTBA  HCTOPUYSCKMX  3HAHMH,  OTBETCTBEHHOCTS,
po¢eCCHOHATN3M, HCTOPHO COPHSL.

L. M. Arkhipova
About Steepness of «Memorial» Turns in Modern Historiography

In the article the question about spiritual aspects of use of the sociocultural phenomenon «historical memory» in
humanitarian researches is staticized, the author's view on the problem of deideologization of historical knowledge is
presented. Relying on results of historiographic researches of last years which were devoted to such directions as
«memory historization», «policy of memory», the author compares post-modernist and religious and philosophical
paradigms to solve a gnoseological conflict between psychoemotional and rational perception of the past. Proofs of
social and psychological consequences of penetration of the relativistic spirit of modern concepts of historical memory
into the research practice and then into the public consciousness are regarded in the article as manifestations of the loss
of that steady scale of the cultural wealth without which the estimated historical knowledge by its nature can't exist.
Recognizing in general a positive value of «culture historization» intensively occurring, the author shares concerns of
professional historians on approaching «nationalization» and, respectively, about the accruing dilettantism in production
of historical knowledge when the postmodernist thesis, that each historian is writing his history, becomes justificatory
for any speculative insinuations. The exit from steep «memorial turns» to the direct way of scientific history is
considered by the author in change of the world outlook milestones, improvement of source study criticism, increase of
professional training of experts — researchers and popular writers of the historical science. A scientific-journalistic style
of the article in which the author's position on the urgent problem of the development of public historical consciousness
is unambiguously presented, provokes a corresponding discussion.

Keywords: concepts of historical memory, a memorial turn, axiology, relativistic spirit, culture historization,
nationalization of historical knowledge production, responsibility, professionalism, historiosophy.

E. A. Epmoaun
Pycckoe ucropuyeckoe KpaeBeeHne KaK MHCTAHIMA KyJIbTYPHOH NaMATH: HCTOPUS U MU}

B Poccum wucropnueckas mHaMATh H3JaBHA OCIO)XKHEHAa MECTHBIM HCTOPHYECKHM MH(OTBOPUECTBOM, HE
NIPEOJOJICHHBIM M TOHBIHE. lcTopnyeckoe KpaeBeleHHE B WMIICPUHM — 3TO OYEBHJHAsI aJbTepHATHBA «OOJBIIONY,
UMIIEpCKOM McTopuu. MecTHas ucrtopuorpadust B pPOCCHHCKOW NMpOBHHIMM Bo3HHMKaeT ¢ cepenunsl XVIII B., B
KOHTEKCTE EKaTepHUHUHCKHX pedopM, Ha BOJHE NpOOyAMBIIEHCS OOIIECTBEHHOW WHMIMATHBBL. OIHAKO aBTOPCKHE
MOJIXOABI JTaIeKO He BCErJa OpPUEHTHPOBAHBI Ha MCTOPUYECKYI0 TOYHOCTH, Jla M HE BCErJa YMEIOT H3BIEKaTh ee M3
MOTEMOK ObUTOTO. B co3HaHMM HCTOpHKa-KpaeBela COBEPINACTCS pPa3pelleHHe KONIM3UM MEXIY HISIMH 3eMIH U
HMIIEpUH, IIECHHOCTIMH MECTHOTO MHpa — U OTPOMHOTO rocynapcrBa. Kpaesen 0ObIYHO IpecieayeT ¥ BOCIUTATENbHO-
o0Opa3oBaTeIbHYIO I€Nb, YCBaMBaeT cebe MPOCBETHTEIbCKYI0 MHCCHIO. IloBecTBOBaTeNb SBISIETCS U OUEBUALIEM, U
HCTOPHKOM, M MOPAJIHCTOM. JTOT CHHTETH3M IPUBOIWII K JHUKOBHHHBIM KOMOMHAIUsIM (DaKTOB U MHU(OB, K OYEHb
cnenu(UIeckoMy TOHHMAHHIO HCTOPUYECKHX HaHHOCTeW. CerofHs B CHUTYyallMM KYJIBTYPHOTO IUTIOpaln3Ma C
KPU3UCHBIMH aKLEHTaMH, JpPaMaTHYECKOro HCYEpIaHUs HMIIEPCKOTO MHCCHOHU3Ma B PETHMOHAIBLHON KYJIBTYypHOM
MaMsTH KpaeBeIbl HITYT JOMOJIHUTEIEHOE CPECTBO KYJIBTYPHO-HCTOPUIECKOM CaMOUIeHTH(HKAIIHN.

KiroueBrle  cioBa: HUCTOPUSL pYCCKOﬁ namsT, HUCTOPHUICCKOC KpaCBCIACHUC, MECTHOC HCTOPUYCCKOC
MI/I(I)OTBOp‘leCTBO, pa3BUTHUC KpaCBGH‘IGCKOﬁ METOJOJIOIHH.

E. A. Ermolin
Russian Local History as an Instance of Cultural Memory: History and Myth

In Russia historical memory has been complicated by local historical myth-making, which has not been overcome
up to this day. Local history in the Empire is an obvious alternative to «big» Imperial history. Local historiography in
the Russian province occured in the middle of the eighteenth century, in the context of Catherine's reforms, on the wave
of awakening of the public initiative. However, the author's approaches are not always focused on historical accuracy;,
but they do not always know how to extract it from the darkness of the past. In the mind of the local historians there is
resolution of the conflict between the ideas of the earth and the Empire, the local values of the world — and a huge state.
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A local historian usually pursues an educational purpose, assimilates educational mission. The narrator is an eyewitness,
and historian, and moralist. This synthesis caused strange combinations of facts and myths, and very specific
understanding of the historical realities. Nowadays, in the situation of cultural pluralism with crisis accents, dramatic
exhaustion of imperial missionizm in regional cultural memory the local historians are looking for an additional means
of cultural and historical self-identification.

Keywords: history of Russian memory, local history, local historical myth-making, development of local history
methodology.

E. E. JIax
IIpo0iema BbIGOpPa Bepbl B MACCOBOIl paHHeXpHUCTHAHCKOI JnTeparype (I-V BB.)

B craTtbe paccmarpuBaeTcs npoOiema BeIOOpa BEphl, OTpaXeHHAsh B MacCOBOW PAaHHEXPHCTHAHCKOM JHTepaType —
anokpudax Hooro 3aBera. Ota mpobiema Obuta 0COOEHHO akTyallbHa B 3IOXY JTYXOBHOTO KPHU3HMCA, OXBATHBIIETO
Pumckyto umneputo B |-V BB. PaHHexpucTHaHCKHE amOKpH(BI SBIAIOTCS OAHUM M3 HEMHOTOYHCIIEHHBIX IPHMMEPOB
OCMBICIICHHS Ba)KHEHUIIINX BOIIPOCOB BEIOOpA BEpBl B MACCOBOM JIUTEpaType.

AHaanpyﬂ MPpUYUHBI OPUHATHA HOBOM BEPbI, TCKCThI ACAT UX HAa «ECTCCTBCHHBLIC» U «CBEPXBECTCCTBCHHBICY,
MOJUEPKHUBAIOT YacToe IepervieTeHrue 3Tux npuuuH. Cpenu Haubonee 4YacTBIX NPHYMH TNPHHATHS HOBOW BephHI
OTMEYaloTCsl MPOIMOBEb HOBOTO y4YeHHs, 00pa3 >XM3HM XPHCTHaH, 4yyjeca, B HEPBYIO Odepe/b, uyleca HCIEICHUs,
3HaMEHUs, BOCKpEIIeHUs, KpacoTa xpuctuanckoro bora, Ero Munocepaue, MyapocTb. AHaTU3UPYs IPUYUHBI OTKa3a OT
HOBOU BepbI, aBTOPBI OTMEYAIOT, YTO OHH 3aBHCAT KaK OT BHYTPEHHETO MUpa CaMOTO YEJIOBEKa, TaK M OT OKPYXKaIOIINX
YeJoBeKa OOCTOATENLCTB. JTO HEXKeNlaHWe I03HaTh MCTHHHOrO bora, He3Hanue Ero y4yeHus, TeMHOTa s3bIYECKOTO
Kymsta W Jp. Touka 3peHHs aBTOPOB amoKpH(OB IOMONHAETCS KaK TEKCTAMH KAHOHWYECKHX IIMCAHUH, TaKk M
COOOLICHUAMH PaHHEXPHUCTHAHCKHX aBTOPOB. Bech KOMIUIEKC AAHHBIX CBEICHHH IOMOTaeT BOCCO3NaTh KapTHHY
CJIOKHO TYXOBHOTO OBITHS YENIOBEKA, KHMBILIETO B AMIOXY ITOMCKA HOBBIX MHPOBO33PEHUECKHUX OCHOB.

KitroueBsie ciioBa: paHHee XpHUCTHAHCTBO, pAHHEXPUCTHAHCKAS JIUTEPATypa, BEIOOP BEphl, HOBO3aBETHBIC AIIOKPH(EL,
®exna, ['epma, anocton Uyna ®oma, anocron Moxannan, anocron Aanai, «Ilacteipby», yyaecHoe, Hapb ABrap.

E. E. Lyakh
Faith Choice Problem in Mass Early Christian Literature (I-V centuries)

In the article the faith choice problem presented in mass early Christian literature — apocryphal stories of the New
Testament is regarded. This problem was especially urgent during the era of the spiritual crisis which was in the Roman
Empire in the 1-V centuries. Early Christian apocryphal stories are one of few examples of understanding of the most
important questions of the faith choice in mass literature.

Analyzing the reasons of acceptance of a new faith, texts divide them into «natural» and «supernatural», and often
underline frequent interlacing of these reasons. Among the most frequent reasons of acceptance of a new faith can be a
sermon of the new doctrine, a way of life of Christians, miracles, first of all, miracles of healing, a sign, revival, beauty
of Christian God, his mercy, wisdom. Analyzing reasons of the refusal from a new faith, the authors note that they
depend both on the inner world of the person and on the circumstances in which the person is. This is unwillingness to
know true God, ignorance of His doctrine, darkness of a pagan cult, etc. The point of view of the authors of apocryphal
stories is coordinated and supplemented with texts of the canonical scriptures and messages of early Christian authors.
The whole complex of these data helps to recreate a picture of the difficult spiritual life of the person living during the
era of searching new world outlook bases.

Keywords: early Christianity, early Christian literature, faith choice, new treasured apocryphal stories, Fekla,
Germa, Apostle Judas Thomas, Apostle lokhannan, Apostle Adday, «Pastor», wonderful, Tsar Avgar.

E.T. JleoeneBa
)Kencrcoe HCKyCCTBO uapckoro aoma: EKaTeana Be.m/maﬂ — TaJaHTJINBadA JUJIECTAHTKa

[MpeaMeTroM wmccneoBaHMS aBTOpa CTAJI0O TBOPYECTBO ABIYCTEHINIMX XyNOXKHHUI-MoOuTensHun B Poccum — ot
LApULBIHBIX CBETIUL XV B. 10 BEIHKOCBETCKOro uckyccrsa Exarepunsl Benukoii B X VIII B.

Xenckuii acekt B uckycctse Poccuu paccmarpuBaeTcsl Kak KyJIbTypHOE SIBICHHE, COCTABIISIIOLIEE OfHY U3 IpaHei
ncropun. Ha nporspkennun XV-XVIII BB. cTaryc >KeHIIMH, INpPHUHAUICKABIINX K MpaBslleil TUHACTHU (KaK M
POCCHHCKHUX JKEHIIMH BOOOIIIE), CYIIECTBEHHBIM 00pa30M MEHSUICS: OT 3aTBOPHUYECKOTO, «TEPEMHOI0» CYLIECTBOBAHMS
«BO BHYTPEHHHMX IOKOSAX ABOPLIOB» IO BBIXOJA HAa aBaHCLEHY MOJUTHYECKOH ku3HU. [lepeIoMHBIM B NOJIOXKEHUU
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KEHIIWH 13 [APCKOH CEMbHU OKa3asoch npasieHne Ilerpa I, BO BpeMeHa KOTOPOTO JKEHIIMHBI BHICILIETO COCIIOBHS CTAIH
HETIPEMEHHBIMHU YYaCTHHIAMH TOCYIapPCTBEHHBIX TOPKECTB.

Ho numb ¢ nosiBneHuem Ha poccuiickoMm mnpectoie Exarepunbsl Bennkoil, pa3HOCTOPOHHOCTH TajJaHTOB KOTOPOil
nozipasyMeBana Kak OOLIMPHYIO TOCYIapCTBEHHYIO AEATEIBHOCTh, TaK M TBOPYECKYIO, OTKPBUIACh HOBAas CTpPaHMIA
KEHCKOTO TBOPUYECTBA CPEAN aBIyCTEHIINX 0c00.

Kimrouessie cioBa: Exarepuna Benmkas, skeHckoe TBOpuecTBO B Poccun, aBrycreiiinme XyIoKHALIBI-TIOOUTEIEHUIIEI,
npasiienue Ilerpa L.

E. G. Lebedeva

Female Art of the Imperial House: Catherine the Great — a Talented Laywoman

The author in his study appeals to the creativity of artist-amateurs. She explores the origins of the women's creativity
in Russia from the times when there were workshops on plungers sewing in the chamber of the Queen of the XV
century to the high secular art of Catherine the Great in the eighteenth century.

The female aspect in the art of Russia is considered as a cultural phenomenon, constituting one of the parts of
history. During the XV—XVIII centuries the status of women who belonged to the ruling dynasty changed significantly
(and Russian women in General): from seclusion «in the inner chambers of palaces» to the forefront of the political life.
The turning point in the status of women from the Royal family was the reign of Peter the Great, during which the
women of the upper classes became an indispensable member of the state of celebration.

But only with the advent on the Russian throne of Catherine the Great whose versatility of talents meant extensive
state and creative activity, a new page of female creativity among most august persons was opened.

Keywords: Catherine the Great, female creativity in Russia, most august artist-amateurs, the reign of Peter I.
JI. B. BbICKOYKOB

Poccuiickunii umneparopckuii Asop koHua XVIII — neppoii nonosunsl XIX B.
KaK CONMOKYJIbTYPHBIA HHCTUTYT: HTOTH M TPOOJ1eMbl M3y4YeHUsI

Poccuiickuii umneparopckuii aBop ¢ koHHa 1980-X IT. BHOBb CTaj NPEAMETOM MPUCTAIBHOIO BHUMAaHM
OTEYECTBEHHBIX HCCIEAOBATEIeH, 3aHUMAIOIUXCS HCTOPUYECKOW COLMOJIOTUEH, HMCTOPHUYECKOM ICHXOJIOTMEH U
KynbTyposorueil. dpaHiry3ckas peBOIIONMS HAHECHa yaap IO HWACOJOTHHM M TIPAKTHUKE «IPHIBOPHOTO OOIIECTBa»
eBporeiickux MoHapxuil. Bo3pocna poss mpocBenieHHON OIOpOKpaTHM Kak 4acTH YMHOBHHYECKOW »>1MThl. Hauwmnas c
IMTaBna | mMneparopckuit 1BOp, NMpH BCEll TOPKECTBEHHOCTH 3THKETa, MpUoOpen Oojee yNopsiIoueHHbIE U CTPOTHE
(opMBEL. DTOT HOBBIH OONMK ABOpa KaK IMPUABOPHOTO WHCTHTYTa OKOHYATENIFHO CIIOXKHIICS B ITIOCIELyIOUIME J1Ba
apcTBoBaHUs. VICTOpHs pycCKOrO MMIIEPAaTOPCKOTO JBOpPAa, B TOM YHCIE U B COIMOKYIBTYPHOM pakypce, Hauboiee
TINATEIbHO UcciefoBaHa mpuMenuTenbHo kK X VIII B. no napcreosanus [1asna 1.

B paccmarpuBaemslii nepuop Poccuiickuii MMIepaTopckuil 1BOP IMPEACTaBIsLT coOOM HE TOJIBKO U HE CTONBKO
BJIACTHBIN, CKOJBKO CONMANbHBIA MM, TOYHEE, COLMOKYIBTYPHBIH, MHCTHTYT CaMojepkaBHs. Pemnpe3eHTaTHBHBIC
¢ynkunu Vmnepatopckoro jaBopa Haubolsiee SPKO TPOSBISUIMCH B OQHUIMAIBHBIX LEPEMOHHSX, MOCBSIICHHBIX
IIpa3AHUKaM TOCY/IapCTBEHHbBIM, IEPKOBHBIM U CEMEHHBIM, B O(pUIMaNbHBIX TpHeMax W Bricouaiimmx BeIxogax. B ato
BpeMsI BEJIMKa COIMOKYIBTYPHAs pOJb JBOPa B chepe MOBCETHEBHOTO OOIIEHNS KaK 3aKOHO/ATEJIsl CBETCKOTO ATUKETA U
Mozpl. B crarbe paccMoTpeHBI, Hpekae Bcero, MOHOTrpauyeckne W ANCCEpPTAIIMOHHBIE pabOTHl OTEUECTBEHHBIX
uccienoBarenei 00 UMIEpPaTOPCKOM ABOPE, B KOTOPBIX aHAIN3UPYIOTCS COLMOKYIIBTYPHbIE aCTICKTHI.

B coBpemeHHOIi ncToprorpaduyu u3yueHHe UMIIEPATOPCKOTO ABOPa M MIOBCEAHEBHOM KM3HH HUMIIEPATOPCKOM CEMbH
roHna XVIII — neproit monoBuusl XIX B. ObuT0 HavaTo B paborax M. 1. HecMessHOBOM, MPOIOIKEHO B HCCISIOBAHUIX
N. . Jomuaumno#, O. 0. 3axapomoii, W.B. 3umumna, E.D. Kemnep, M. O. Jlorynosoii, 0. A. Momnuna,
b. A. HaxanetoBa, B. 1. ®enopuenko, JI. E. llleneneBa B xkuure «3uMHui aoper: OUepKu KU3HU HMIIEPATOPCKOI
pesumeniumy noxa. pea. M. IlmorpoBckoro u I. Bummub6axoma (CII6., 2000), B mybmukanusax [ocymapcTBeHHOTO
OpMuTaxXa, B TOM YHCIIE [0 MaTepHallaM MYy3eHHBIX BBICTAaBOK. TeM He MeHee, HECMOTps Ha OOMIIHE «IIPHIABOPHOM»
JUTEPaTyphl, WCCIEIOBAaHUHA, OCHOBAHHBIX Ha HCTOYHHKAX, B TOM 4YHCIEe KaMmep-QypbepCcKHX JKypHajiax,
omyOnukoBaHHBIX 1O 1817 T. U mocnexyromux, XpaHamuxcs B PoccHiiCKoM TOCyIapCTBEHHOM HCTOPHUYECKOM apXUBE
(d.516), mpuABOPHBIX KajJeHAApsAX, IITaTaX, BEJIOMCTBEHHBIX HMHCTPYKLMSIX M JpPYrHMX JOKyMEHTax H3 (oHIOB
nojpasaeneHuii MUHUCTEPCTBA UMIIEPATOPCKOTO JBOPA, B HACTOSILEE BPEMS HE CO3JaHO.

KiroueBbie ci1oBa: connalibHBIA HHCTHTYT, CaMoJiepkKaBHe, UMITepaTopckast (haMuiIns, poCCUHCKUH UMIIEPaTOPCKHUi
JIBOP, NPUIBOPHOE BEIOMCTBO, IPHIBOPHBIC YHMHBI, NPUIBOPHBIE KaBaJEpPbl, MPHUIABOPHOCITYKUTENIN, MOBCEIHEBHAS
KH3Hb, TUKET, PUTYAJIBI.
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L. V. Vyskochkov

The Russian Imperial Court at the end of the XV — the first half of the XIX
as Sociocultural Institute: Results and Problems of Study

The Russian imperial yard since the end of the 1980-s became a subject of close attention of Russian researchers
who are dealing with historical sociology, historical psychology and cultural science again. The French Revolution
struck ideology and practice of «court society» of the European monarchy. The role of the educated bureaucracy as a
part of bureaucracy elite increased. Since the reign of Paul | the imperial yard, with its solemnity of etiquette, got more
ordered and strict forms. This new image of the yard as a court institute was finally developed during the following two
reigns. The history of the Russian imperial yard, including a sociocultural perspective, is more carefully investigated in
relation to the XVIII century before Paul I reign. During the considered period the Russian imperial yard was not only
and not so much an imperious but mainly social or, more precisely, sociocultural institute of autocracy. Representing
functions of the Imperial yard were most brightly shown in the official ceremonies devoted to state, church and family
holidays, state receptions and the Highest public appearances. At this time the sociocultural role of the yard in the
sphere of daily communication, as a trendsetter of secular etiquette and fashion was great. In the article, first of all,
monographic and dissertation works by Russian researchers about the imperial yard are considered, sociocultural
aspects are analyzed in these works. In modern historiography studying of the imperial yard and everyday life of the
imperial family in the end of the XVIII — the first half of the XIX century was started in I. 1. Nesmeyanova's works,
continued in I. 1. Domnina, O. Yu. Zakharova, I. V. Zimin's researches, E. E. Keller, M. O. Logunova, Yu. A. Molin,
B. A. Nakhapetov, V. I. Fedorchenko, L. E. Shepelev, in the book «The Winter Palace: Sketches of Life of the Imperial
Residence» edited by M. Piotrovsky and G. Vilinbakhov (SPb., 2000), in publications of the State Hermitage, including
materials on museum exhibitions. Nevertheless, despite plenty of «court» literature, researches based on the sources,
including chamber fourrier magazines which had been published by 1817 and subsequent ones, which are stored in the
Russian State Historical Archive (F.516), court calendars, departmental instructions and other documents from funds of
the departments of the Imperial Yard Ministry have not been undertaken.

Keywords: a Social institute, autocracy, the Imperial family, the Russian Imperial Court, the Department of the
Court, the courtiers, court ladies, everyday life, etiquette, rituals.

1O. . IluBoBapoBa

PoJib :KeHIIMHBI B IUTEPATYPHOM CaJIoHe
(Ha maTepuaJie pycckoii KyabTypsl Hauaaa X1 X B.)

BrimonHeHO 110 Marepuanam Poccuiickoit HayuHOi kKoH(epeHnn « TBopueckas muaHOCTH-2014: TOCTYOK 1 00pa3»

JIuteparypHbIil CaJloH — 3TO 3HAUMMOE COIMOKYJIBTYPHOE SIBIEHHE, BBHIIOJIHSBIIEE MIPOCBETUTENBCKHE U TIOCYTOBBIE
¢ynxunu. B Havane X1X B. B Poccuu cyliecTBoBao GONbIIOE KOJIMUECTBO JIMTEPATYPHBIX CAJIOHOB C JKEHIIMHAMH BO
rnaBe. CaMbIMU 3HAMEHHUTBIMU X03siKaMu canoHoB Obutu 3. BonkoHckas, E. Pocrormuuna, A. CmupHoBa-Poccet u jp.
Hecmotpst Ha Bce CymIeCTBOBaBIIME MaTpUapXajbHBIE TPAIUIMH, OPUEHTHPOBAHHOCTh KYIBTYpPHl Ha MYXYHH, YTO B
MIEPBYIO OYEpPE/ib BBIPAXKAIOCH B OTCYTCTBHHM )KEHCKHX YUEOHBIX 3aBEACHHH, )KeHIIIMHBI CMOTIIN 3aHATh Ba)KHOE MECTO B
JUTEPATypHBIX CaJOHAX, CTaTh WX PYKOBOAWTEIbHUIIAMH M BHOXHOBHTeNbHHIAMH. CasloHHas KynbTypa Oblia
3auMcTBOBaHa M3 dpaHnyy, rae 3T coOpaHus KyIbTHBHPOBAIN (DEMHHUCTCKUE BO33peHMs. B 3THX canoHax BIepBble
3arOBOPWJIM O POJIM KEHIIMHBI B CeMbe M B oOmecTtBe. HanmpoTuB, pycckuii CalloH HE CTal MCTOYHHKOM OOpBOBI
JKEHIIMH 3a CBOU IpaBa. PycCKUX CaIOHHBIX JKEHIIUH HHTEPECOBAJ HE COLMAIBHBIN CTAaTyC, a pOIb B 3CTETHYECKOM U
JTyXOBHOM MHp€ OBOPSIHCKOH KynbTypbl XIX B.

KitroueBsie ciioBa: caoH, X03siKa CaloHa, CTaTyC JKeHIIUHBI, TOCYT, )KEHCKOoe 00pa3oBaHue, peMUHU3M.
Ju. . Pivovarova

A Role of the Woman in a Literary Salon
(based on Russian culture in the beginning of the 19th century)

A literary salon was a significant social and cultural phenomenon that performed functions of enlightenment and
leisure. There were a lot of literary salons in Russia headed by women in the 19" century. Z. Volkonskaya, Ye.
Rostopchina, A. Smirnova-Rosset were the most famous salon hostesses. In spite of patriarchal traditions, man-oriented
culture what was reflected in the absence of women’s schools, the women managed to occupy an important place in the
literary salons, became their heads and inspirations. The salon culture came from France where these gatherings
developed feministic attitudes. People were speaking about the role of women in the family and within the society of
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the salons for the first time. On the contrary, a Russian salon did not become a source of the women’s struggle for their
rights. Russian salon women were interested not in the social status but in the role of the aesthetic and spiritual world of
the noble culture of the19™ century.

Keywords: a salon, a hostess of the salon, a status of the woman, leisure-time, women’s education, feminism.
K. A. IlyrauyeBa
«CueHapuii BJacTH» 1 HepeMoOHHAJbHAsA KyJbTypa Ilereproda B amoxy Huxonas 1

B crarbe aHanmm3upyercss TpaaulIMs NEeTeproCcKUX Mpa3aHUKOB B omoxy Hwuxomas | ¢ Toukm 3peHus
LIEPEMOHHUAILHON KYNBTYPhl M WJEU «CLIEHAPUEB BIACTH», npemnokeHHon P. Yoprtmanom. [lox «cueHapuem BiacTu»
MMOHUMAIOTCA «MHAWBUAYAIbHBIE CIOCOOBI TPE3CHTAIlMH HMIIEpaTopckoro Muday. JleHTMOTHBaAMH «CHEHAPIS
Hukonas | cTaHOBATCS TeMa CEMbH ¥ HIes TPUHATHSA TPOHA TPOTHB BOJU. B CBA3M ¢ 3TMM Ba)kKHOH CIOXKECTHOH JTMHHCH
SIBIIICTCS pa3/ielicHUe KU3HU Ha YacTHYIO (CeMelHy0) U myonuuHyto (pabouyro). Maeanuzanus cyacTIMBOTO Opaka H
HEXHBIX B3aHMOOTHOIICHUN pOMUTENICH M JNeTel codeTaeTcs ¢ aCKETH3MOM HMITEPATOPCKOW pabOThl M TBIIIHOCTHIO
MPWINYHBIX U1 UMIIEPUH IIEPEMOHHANIOB. B cTraThe aHammM3mpyeTcs Tomorpaduyeckas MPHUBS3Ka CIOKETHBIX JTHHUH
«cueHapus BiacT» Ha npumepe I[lereproda. ABTOp moOKas3pIBaeT, Kak ToHorpaduyecku 3akperuisieTcsi 3Ta HIes:
AJleKcaHApHs CTaHOBUTCS CEMEHHBIM 04aroMm, 4acTHBIM MHUpoM, HwkHuii napk ¢ boipmmm nBopuoM u (pOHTaHAMH —
odunmanpHOW  mapamHoWM  30HOW. IlomuepkuBaeTcsi Takas ~ OWMIONSPHOCTh  MPOCTPAHCTBA  «JIEHCTBaMMNY,
coBepuaBummucs B [lereprodcekoii pesunenimu. [IpuBoautcs ocHoBHOW mopsiaok [leteprodekux mpasnHoBaHUM U
LIEPEMOHUANBHBIE OCOOCHHOCTH HEKOTOpPBhIX M3 HuX. ClieHapuil BIacTH PeaJH30BHIBAJICSA B JBYX THUIAX «AEHCTB» —
((6OJ'II)HII/IX>) n «MaJlbIX». HO,Z[ «OOJIBIINMH ZleﬁCTBaMPI)) IMOHUMAKTCA CaMHU LHEPEMOHHAJIbI C YCTKO IIPOIHMCAaHHBIM
peraMeHToM (OOJNBIINE BHIXOABI), TOX «MAJBIMH ICHCTBAMH» — TaK Ha3bIBaEMBIC «KYIBTYpHBIC IEepPPOPMAaHCHD)
(ceMeiiHbIC YaeTIUTHS HA TIa3aX Y ITyOIHUKN).

KnroueBbie cnoBa: mpuaBOpHas KynbTypa, ILEpEMOHHANbHAS KYIbTypa, pUTyad, HeppOpMaHC, PErpe3eHTALM
BJIACTH, CLICHAPUH BIACTH.

K. A. Pugachiova
«The Scenario of Power» and the Ceremonial Culture of Peterhof in the Time of Nicholas I

This article presents the tradition of the Peterhof celebrations in the time of Nicholas | from the point of view of the
ceremonial culture and the idea of «the scenario of power» offered by R. Wortman. «The scenario of power» is
«individual ways of presentation of the imperial myth». The basis of «the scenario of power» becomes the family and
the idea of not acceptance of the throne. In this regard the important subject line is differentiation between private
(family) and official (work) life, idealization of happy marriage and gentle relationship of parents and children is
combined with asceticism of imperial work and splendour of imperial ceremonials. This article presents the
topographical binding of subject lines of «the scenario of power» on the example of Peterhof. The author shows how
the main idea of «the scenario of power» of Nicholas | is consolidated topographically — Alexandria becomes a family
center, a private world, the Lower park with the Grand Palace and fountains is an official center. This bipolarity of the
area is emphasized by «actions» happened in the Peterhof residence. The basic scenario of Peterhof celebrations and
ceremonial features of some of them is provided. The scenario of power was implemented into two types of «actions» —
«big» and «small». The «big actions» are ceremonials with accurate regulations (big imperial exits), the «small actionsy
are so-called «cultural performances» (family tea drinking in the face of the public).

Keywords: court culture, ceremonial culture, ritual, performance, representation of power, scenarios of power.
E. A. JleryHoBckmii

ApxutekTypa cTpan 3anaaHoii EBponbl nepsoii nonosunsl XIX B.
B OLICHKE PYCCKMX NYTelIeCTBEHHUKOB

B crarbe paccmarpuBaeTcs 3anagHOEBpoONeNcKas KynbTypa nepBoil monosunsl XIX B. HA OCHOBaHMU IPOU3BEECHUI
pycckux myrtemectBeHHHKOB: A. I. Tmaronesa, H. WM. I'peua, H. A. KopcakoBa u ®. I1. JlybsHoBCcKOro. Haunnas c
H. M. Kapam3suna, kotopsiii B koHle X VIII B. moceTusn psj eBponeicknx cTpaH ¢ MOCIEAYIoeH myOmuKanued cBoux
HaOJIIONIeHNH, B PyCcCKOM NyONMIMCTHKE BO3HHMKIO TaKOe HalpaBlIeHHe, Kak JIMTeparypa IyTemiecTBuil. B mepBoit
nonoBuHe XIX B. MHOrME pycCKHE€ MHTEIUIEKTYyalbl JBOPSIHCKOIO COCIIOBHS IOCEMIANU €BPOIEHCKHE rOCyAapcTBa,
IMyONMKys CBOM HAOMIONECHWsS. AHAlN3 3TUX NPOW3BEACHHWH MO3BOJISIET BBISBUTH OCHOBHBIE TCHICHIMHM B PAa3BUTHH
€BPOIIEHCKON apXUTEKTYpHI MepBoii moioBUHBI XIX B. [IpoMbINuIeHHAs PEBOJIONUS W TaKUE JpaMaTHICCKUE COOBITHS,
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kak @paniysckas pesomonusi koHna XVIII B. m mocnenoBaBiime 3a HEW HAIMOJIEOHOBCKHE BOWHBI, 3HAYUTEIBHO
M3MEHWIN KaK JKU3Hb JIIOJCH, TaK M BHEIIHMI OOMHMK €BPONEHCKUX TOpOAoB. B cTpouTenbcTBE Kak rocyapCTBEHHBIX,
TaK M YaCTHBIX 3/1aHUH HAa CMEHY BO3HHKILIEMY €IIE B KOHIIE 3TIOXH BO3pOXXIEHHS KITACCHIIM3MY HMOCTETICHHO IPHUIILIN
TaKue apXUTCKTypHbBIC HAIlPaBICHUA, KaK aMIIMp, HEOOAPOKKO, HEOTOTHKA. V3MEeHEHMIM moBepraiach U IIaHHMPOBKa
€BpOINEUCKUX ropofoB. B cTarke paccMmarpuBaeTcs apXUTEKTypa TaKUX BENYLIUX €BPOIEHCKUX CTpaH, kak dpanius,
Amnrus, ['epmanus.

KiroueBble cioBa: KynbTypa, apXWUTEKTypa, PYCCKMH IyTEIIECTBEHHMK, JIUTEparypa MyTEHIECTBUH, CTHIIb,
KJIaCCHLIN3M, aMITUp, HE0OAPOKKO, HEOTOTHKA, cOOOP, YaCTHOE 3/1aHKe, OOIIECTBEHHOE 3JaHne, 3aCTPOIKa.

E. A. Letunovsky

Architecture of the Western European Countries
in the first half of the XIX century from the Point of View of Russian Travellers’ Estimation

In this article the culture of the Western Europe of the first half of the XIX century has been estimated on the basis
of the essays written by Russian travellers: Glagolev, Grech, Korsakov, Lubyanovsky. Beginning from N. M. Karamzin
who visited several European countries in the end of the XVIII century with further publication of his impressions, a
new tendency as literature of travelling appeared in Russian publicism. In the first half of the XIX century many
Russian intellectuals, representatives of the gentry also visited European countries with following publishing of their
opinions.

The analysis of these literary pieces makes it possible to reveal the basic tendencies in the development of the
European architecture of the first half of the XIX century. The Industrial Revolution as well as such dramatic events as
the French Revolution in the end of the XVIII century and the following Napoleon wars changed greatly lives of people
and the appearance of the European cities.

Classicism in private and state building constructions, which appeared in the end of the Renaissance epoch, was
gradually changed with such architectural styles as empire, neo-baroque, neo-gothic styles. Planning of European cities
was changed as well. This article is devoted to the architectural peculiarities of the leading European countries such as
France, England and Germany.

Keywords: culture, architecture, a Russian traveller, literature of travelling, a style, classicism, an empire style, a
neo-baroque style, a neo-gothic style, a cathedral, a private building, a state building, development.

H. B. Hukudoposna

TexHnosornyeckue HOBUHKH MPH UMIIEPATOPCKOM /IBOpe:
JIEKTPUYECTBO B MPAKTHKAX Pelpe3eHTAluH BJIACTH

K konmy XIX B. OrpoMHbIIl MOTEHLMAN 3JIEKTpUYECTBa ObUT OueBUAEH MHOrMM. OJHAKO SJIEKTpUHUKAIMS
POCCHICKHX TOPOJCKHUX NMPOCTPAHCTB, KaK U JIBOPIIOB, Pa3BHBAJIACh MOCTENCHHO, €CIM He CKa3aTh C OCTOPOXKHOCTHIO.
BHenpenne anekTpuyecTBa B IPUABOPHOE MPOCTPAHCTBO TPeOOBANIO MyOIMYHONW IEMOHCTpAllMA WU OXOOpEHUS.
DJEKTPUUECKOE OCBELICHHE JOJII0€ BpeMs SBISUIOCH JAE€MapKalMOHHOM JMHMEW, pazfensiolledl NpUBaTHbIE U
myOMUYHBIE MPOCTPAaHCTBAa. BocmpusATHe O0OmIECTBOM HOBOW TEXHOJOTHH  OINPENEIBIOCh  KYABTYPHBIM U
HMHTEJUICKTYAIbHBIM YPOBHEM NYOJIHKH M OBUIO OKYTaHO MOJOXXUTECIBFHBIMH U OTPHIATSIBHBIMH 3MOIMOHAIEHBIMHU
obeproHamu. Vcnionb30BaHme AIIEKTPUIESCTBA MIPH JBOPE TaK)Ke MOXKHO HHTEPIPETHPOBATh KaK CII0CO0 perpe3eHTalun
HMMIIEPATOPCKON BIACTH.

CraTthsl ONMCHIBACT KYIBTYPHYIO HCTOPUIO JJIEKTPUYECTBA IIPH [IBOPE — BHEAPCHHE TEXHOJOTHH, POJIb
AJIIEKTPUYECTBA B LIEPEMOHMIX W NPUABOPHBIX pa3piedeHusix. Mcropus snexrpuyectsa B Poccun XIX B. BnucaHa B
IIMPOKUHA HMCTOPUYECKHH KOHTEKCT. VICmoip30BaHHE SIEKTPUYECKOTO OCBEHICHHS B KOPOHAIIMOHHBIX TOPXKECTBAX
MIPENICTaBJICHO Kak MpojoskeHue Tpamuimii peiiepsepkoB XVIII B., a Takxke Kak BapwaHT MyONWIHON AEMOHCTpPAINH
HAyYHOTO OmbITa-3penuia. [IpeacTaBiaeHbl CIOKHBIE B3aMMOCBS3M HMCTOPUH TEXHOJOTHH, MCTOPHH NOTPeONeHus u
MIPUIBOPHOM KYJIBTYPHI.

KiroueBrle ciopa: KYJIbTypHas1 HCTOPpUA OJICKTPHUUCCTBA, OJICKTPHUUCCKOEC BO3BBIIICHHOC, TCEXHOJIOIMYCCKOC
BO3BBILICHHOEC, PCIIPE3CHTALIU HMHCpaTOpCKOﬁ BJIaCTHU, IEPEMOHUSA KOpOHAIMU, TCATP HAYKU.

16



N. V. Nikiforova

Technological Novelties at the Imperial Court:
Electricity in Practices of Power Representation

By the late nineteenth century, the huge potential of electricity was clear to many people. Though, the electrification
of Russian urban spaces and royal palaces was developed gradually and required public exposure and approval.
Electrical illumination marked a line between public and private spaces of the palace. The cultural response to the
introduction of the electric power was cloaked in positive and negative emotive overtones. In addition, the use of
electricity may be interpreted as a representation of the Emperor’s power. The article aims at presenting cultural history
of electricity tracing the advent of the electric light to court residences, and the role that the electric light played in court
holidays, ceremonies, and entertainments. The history of electricity in the nineteenth century in Russia was inscribed in
the wide temporal and spatial context. A comprehensive study of the interactions between the history of technology,
history of consumption and court culture were presented.

Keywords: cultural history of electricity, electric sublime, technological sublime, representation of the imperial
power, a coronation ceremony, a scientific spectacle.

M. B. HoBukos, T. b. IleppuioBa

Yuusepcuretrbl Poccun Ha pyde:xe XIX—XX BB.:
JKCIEPUMEHT ¢ «4MHOBHMKAaMHM oT npocBewenus» (H. I1. Boroaenos, I'. J. 3enrep)

B crarpe paccmarpuBaeTcs nporece NpUBIICYeHUS K AeTy yrpasneHus chepoil odpazoBanus Poccuiickoil umnepun
npodecCHOHaIOB — PEKTOPOB YHUBEPCUTETOB W IOMNeYHTeNeil y4eOHbIX OKpyroB. llomuTH3anus poccuiickoro
o01ecTBa, Ha3peBaHUE PEBOJIIOIIMOHHOTO KPH3KCA M aKTHBHOE YYacTHE CTYJICHYECTBA B 3THX IMpOIeccax BBIHYXKIAIH
caMOJIEp>KaBHYIO BIACTh, HApsOy CO CTPEMIICHUEM IOTYMHUTH YHHUBEPCHUTETHI AaBTOPUTApHOM IPABUTENBCTBEHHON
pernaMeHTanuu M OIOpOKpaTH3aluH, HITH Ha OIpelcieHHble ycTynkd. OXHOH M3 TakMX YCTYNOK CTaJl OTKa3
CaMOJIEp>KaBHOW BIIACTH OT MPAKTHKH Ha3sHAYeHUS Ha MOCT MUHHCTPA HApOJHOIO NPOCBELICHHS IpEeACTaBUTENCH
BBICIIEHl mMmIepckoil Oropokpartun. B crartee paccmarpuBaercs aearenbHocTs Hwukomas IlaBmoBmda boronmemosa u
I'puropuss OpyapnoBuua 3eHrepa Ha IMOCTY MHHHUCTPa HApOJHOrO HPOCBEIEHHS, OTMEYAeTCs MNPOTUBOPEUMBBII
XapakTep rocineacTBuil nx aesrenbHocTH. IloguepkuBaercs, uto H. I1. boronenosy, ObBmieMy pekropy MoCKOBCKOTO
YHHUBEPCHUTETa U OBIBIIEMY IONEUUTEN0 MOCKOBCKOTO Y4eOHOTO OKpyra, HE YAaJOoCh HHM IOIYyYHUTh MPHU3HAHUSA
HUMIIEPCKOIl OIOPOKpATHH, HU COXPAHUTh CBOI aBTOPHUTET Cpear MpodeccopoB U CTyACHTOB. ETo HECOMHEHHBIH BKIIaJ B
pa3BUTHE YHHUBEPCUTETCKOTO 00pa30BaHMUS MEPEUCPKUBANICS PA3THYHBIMU PENPECCUBHBIMU MEPONPUATHIMU. B cratbe
OTMEYaeTCsl, YTO aHAJIOTHYHBIM 00pa3oM CIOXHWIACh M MUHUCTepckas cynbba I. 3. 3eHrepa, ObIBIIETo pekTOpa
BapmaBckoro yHuBepcHuTeTa 1 OBIBIIETO MONeunTeNs BapiiaBckoro yaeOHOTo okpyra.

KnroueBsle cnoBa: MUHHCTEPCTBO HApOAHOTO MPOCBEIICHHS, MUHHCTP, YYEOHBIM OKpYI, IONEYUTENb,
YHHUBEPCHUTETHI, PEKTOP, Mpodeccypa, CTYICHTHI, «CTyAEHUECKHH BOIpocy», «BpeMeHHbIe paBuiay.

M. V. Novikov, T. B. Perfilova

Universities of Russia at the Turn of the XIX-XX centuries:
Experiment with «Education Officials» (N. P. Bogolepov, G. E. Zenger)

In the article the process of attracting professionals into management of the Russian Empire education — rectors of
universities and trustees of educational districts — is considered. Politicization of the Russian society, maturing of the
revolutionary crisis and students’ active participation in these processes forced the autocratic power, along with desire to
subordinate universities to the authoritative government regulation and bureaucratization, to make certain concessions.
The autocratic power’s abnegation to appoint representatives of the highest imperial bureaucracy to the post of the
national education minister was one of such concessions. In the article Nikolay Pavlovich Bogolepov and Grigory
Eduardovich Zenger's activity on the post of the National Education Minister is regarded, inconsistent character of their
activity consequences is noted. It is emphasized that N. P. Bogolepov, a former Rector of Moscow University and a
former trustee of Moscow Educational District, succeeded neither in gaining recognition of the imperial bureaucracy;,
nor keeping the authority among professors and students. His undoubted contribution to development of university
education was crossed out by various repressive actions. In the article it is pointed out that the ministerial destiny of
G. E. Zenger, a former Rector of Warsaw University and a former trustee of Warsaw Educational District, was the same.

Keywords: National Education Ministry, a Minister, educational district, a trustee, universities, Rector, professorate,
students, «a student's questiony, «Provisional rulesy.
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N. ®. KopaJseBa
E. H. OnounHuH — TBOpYeCKas JUYHOCTH «BTOPOI0 MJIaHa» B KyJabType pyde:ka XIX—XX BB.

B craree paccMarpuBaeTCsl KOHLENT «4YEJIOBEK BTOPOTO IUIaHA», NMOHMMAaeMbIH Kak JMYHOCTb, 3HAYUMas IS
UCTOPHU KYJIBTYPBI, HO HE COBEpIIAIOIAs PEBOJIONMOHHBIX OTKPHITHH, HE BBIXOAAIIAs 3a Ipeeibl MEHTaJIbHBIX
yCTaHOBOK »moxu. VccnenoBanue Ouorpaduil M MHIUBHIYaJIBHOTO HACHEIUs MEPCOH BTOPOrO IUIaHA akTyaJbHO B
paMKax pPEKOHCTPYKIHMH HJEHHO-CMBICIOBBIX, KYJIBTYPHBIX, COLMAJbHBIX acIEKTOB OIpPEACICHHON HCTOPHYECKON
STIOXH, & TAKKE OCMBICIICHHS TIPOOJIEMBI IMYHOCTH B KyJIbType. B cdepe HaydHOro M MHTEIEKTYalbHOTO TBOPYECTBA
caMOMACHTHU(UKAIMSA JTHYHOCTH BTOPOTO IUIAHA YacTO CBsi3aHA C BOSHUKHOBEHHEM KPHM3HCHOW CHTYaLlUH, KOTOpas
paspemiaercs OO0 OTPUIATEIHHO (OCTPHIE MEePEKUBAHUSA, ICTIPECCHs), TUOO0 TONOKUTEIHHO (TIPHATHE COOCTBEHHOTO
«s1»). ABTOp cTaThl paccMarpuBaetr nestenbHocTs E. H. OnounHmnHa — nucatens, )XypHaJlUcTa, HCTOpUKa, TeaTpoBela,
KoJutekimoHepa pyoexka XIX—XX BB. B craThe pempe3eHTHPYIOTCS OCHOBHBEIE cdepbl AesrenbHocTH OmodnHMHA,
0COOCHHOCTH €r0 MHIMBUIYaJbHOCTH, IPHBOAATCS OLEHKH €ro TBOPYECTBA COBPEMEHHHKAMH M HCCIIEHOBATEISIMHU,
pedurexcust camoro mmcarens. AHalM3 3THX pPa3HOOOPa3HBIX MAaHHBIX II03BOJIET CHENaTh BBIBOL O TOM, YTO
nesTenbHOCTh  ONOYMHMHA MOXKET CIYXHTh INIPUMEPOM MO3WTHBHOTO KOHCTPYHMPOBAaHUS —COLMOKYJIBTYPHOMH
UIACHTUYHOCTU U BBICTpaWBaHUA B COOTBCTCTBUU C HCHO JIOTUKH MOCTYIKOB U TBOPUCCKHUX aKTOB, TO €CTbh POXIACHUA
KM3HEHHOro 00pa3a, BruchiBaromero OTMOYMHWHA B KOHTEKCT 3IOXM W KYJBTYPhl B LIEJIOM, — o0pa3a JIETONHCIIA,
coOupaTesns U XpaHUTeJ KyIbTYPHBIX [IEHHOCTEH.

KiroueBsle croBa: guuHOCTH BTOporo miaHa, E. H. Ono4yuHuH, COIMOKYIBTYpHAas HAECHTHUYHOCTb, >KU3HEHHBIN
00pa3, TpaHCISIIMS KYJIBTYPHBIX HEHHOCTEH.

I. F. Kovaliova

E. N. Opochinin — a Creative Person of «the Second Plan» in Culture
at the Turn of the XIX-XX centuries

This article considers the concept «person of the second plan» as significant for the history of the culture individual
who didn’t commit revolutionary discoveries, without departing from the mental attitudes of the epoch. The study of
biographies and personal heritage of the second plan is relevant in the reconstruction of the ideological and semantic,
cultural and social aspects of a particular historical epoch, as well as understanding of the problem of personality in
culture. In the field of scientific and intellectual creativity the self-identification of the second plan is often associated
with the emergence of the crisis, which is solved either negatively (acute feelings, depression) or positively (acceptance
of their own «Self»). This article considers E. N. Opochinin’s action as a writer, a journalist, a historian, a researcher, an
antiquarian at the turn of the XIX—XX centuries and opinions of contemporaries, researchers, and of himself about his
works. The analysis of these various data suggests that the Opochinin’s activities should serve as an example of the
positive socio-cultural identity of designing and building and due to the logic of its actions and creative acts, i. e. the
birth of the life image which includes Opochinin into the context of the epoch and culture as a whole — the image of the
chronicler, collector and guardian of cultural values.

Keywords: a person of the second plan, E. N. Opochinin, sociocultural identity, a life image, broadcast of cultural
values.

E. B. Hacenxkuna

Anpapeii beaslii: Tpancgopmanms o6pa3a B BOCHPUATHH COBPEeMEHHHKOB
(MOpTpeTHI, APKH, IAPOTNH)

O0pa3 nucarens-cuMBOINCTa AHIpest benoro n3MeHsyics B BOCHPUSTHN COBPEMEHHHKOB ¢ Hadasia XX B. 10 1930-x
rr. B nmaHHOl crathe paccmarpuBaroTcsi pasHele o0Opasel AHzapes bemoro, orpasuBiIMecss B HOpTpeTax IHcaTes,
BhInonHeHHbIX xygoxHukamu JI. C. bakcrom, C. M. Toponeuknwm, E. C. Kpyrmukosoii, K. C. IlerpoBeiM-Bonkunsiv, a
Taxke B kputuke. Ha mepBeix moprperax 1905 n 1906 rr. benblit n300paxeH Kak 3HAMEHUTBIA MHCATENb-CUMBOJIUCT
(xynoxuuk JI. C. Bakcr). HexoTopsle XyZ0>KHHKHA-COBPEMEHHHKH MPOIOIDKIIN 3Ty TPaAULMIO NoA BiusiHueM bakcra
(T. H. Tunmmyce, 1906; O. A. ®nopenckas, 1910-e u np.). B To e Bpems HeKoTOpble KPUTHKH Ha3biBaIHM bernoro
JIeKaJIeHTOM W TIHCAJIM CATUPHYECKHE CTaThH WM TApOAWH HA €ro IMPOW3BENCHHSA, a MHOTHE XYIOXKHHKH PHCOBAIU
kapukatypsl (C. M. Topoxmeukwii, 1900-e; b. E. Edpumos, 1932 u ap.). B ucropun mckyccTBa cOXpaHwics oOpas
benoro — BmoxHoBennoro nektopa (E. C. KpyrmukoBa, 1910-e; M. U. IlBeraeBa, 1934) u benoro — ¢unocoda u
UYenoseka-Tropua (K. C. IletpoB-Boakun, 1932). Ctarhsi mpeAcTaBIsSeT TaKkKe MapOJUN W OIEHKH COBPEMEHHUKOB H
peakiio Annpes benoro Ha HuX.
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KimtoueBsie croBa: Auapeit bensiid, ciMBoIHM3M, JInTeparypa nepoi monoBuubsl XX B., JI. C. bakcr, T. H. I'mmmmyc,
C. M. Toponernxuii, b. E. Ebumos, E. C. Kpyrmukosa, K. C. I[TerpoB-BoakuH, mopTpeTs, Iapxu, MapoauH.

E. V. Nasedkina

Andrew Bely: Transformation of the Image in His Contemporaries’ Eyes
(portraits, caricatures, parodies)

The perception of the image of symbolist writer Andrey Bely by his contemporaries was changing since the
beginning of the 20th century and up to the 1930-s. The given article deals with different images of Andrey Bely
represented in his portraits painted by such artists as L. Bakst, S. Gorodetsky, E. Kruglikova, K. Petrov-Vodkin and in
critical articles. His first portraits painted in 1905 and 1906 showed Bely as a famous symbolist writer (L. Bakst). Under
the influence of L. Bakst this tradition was continued by some contemporary artists (T. Ghippius, 1906; O. Folorensky,
1910s and others). At the same time there were critics who called Bely a decadent, wrote satirical articles and parodies
of his poetry, many artists drew cartoons (S. Gorodetsky, 1900s; B. Efimov, 1932). The History of Art keeps the image
of Bely as an inspired speaker (E. Kruglikova, 1910; M. Tsvetaeva, 1934) and Bely as a philosopher and a Man-Creator
(K. Petrov-Vodkin, 1932). The article also presents the parodies and evaluation contemporaries of A. Bely's work given
by his contemporaries and Bely's reaction to them.

Keywords: Andrey Bely, symbolism, literature of the first half of the XX century, L. Bakst, T. Gippius,
S. Gorodetsky, B. Efimov, E. Kruglikova, K. Petrov-Vodkin, portraits, caricatures, parodies.

K. A. BbikoB

IIpoBrHIHAIBLHBII FOPO KaK CYObEKT M Cpela Me:KKYJIbTYPHOI0 B3aUMOIeiiCTBUS:
BoJiorna B peBo/IIOLIMOHHBIX cOObITHAX 1918 I

Brmonneno o Matepuanam Poccuiickoit HayuHo# koHpepeHunyu « TBopyeckast mnaHOCTE-2014: mocTynok u o6pas»

B crarpe maercs XapakTepUCTHKa ITHHYECKOM KapTHHBI M MEXKYIBTypHOTO B3auMmojeicTBus Bosormer 1918 1
[epuoguueckue H3MaHUS TOpoma (UKCUPYIOT IBE BaXKHEUIIME TEHICHIIMH MEXKYJIbTYPHOTO B3aMMOJCHCTBUS B
IaHHEI epron. K mepBoit OTHOCHTCS OABEM CaMOCO3HAHUS AUACTIOP TOPOAa. AKTHBHAS Tpa)kIaHCKast NeATSIFHOCTh
Pa3HYHBIX 3THUYECKHUX TPYIII B 3TOT MEPUOA OTPaKeHa B MECTHOM mpecce. BTopoil TeHIeHIMeH SABIsSeTCs pa3BUTHE
MEXKYIBTYPHOTO JTHAIIOTa, BRI3BAHHOTO MPeOBIBaHUEM HHOCTPAHHBIX TIOCOJBCTB CTpaH AHTaHTHI B Bonorme ¢ Mapra mo
mione 1918 1. JlumnmomMarndecKkre MHCCHH CO3Mal0T 0c000€ KYIbTypHOE MpPOCTPAHCTBO, B KOTOPOE BOBICKAIOT
TOPOJICKYIO MHTEJUTUTCHIINIO. Bermieck quacmopanbHOM aKTHBHOCTH B TOPOJIE HAXOAWUT CBOE OTPaKeHHE M B MEMyapax
MHOCTpPaHHBIX auiuiomaroB. ITuk MexstHuyeckoro nuanora B Bonorae B 1918 1. mpepbiBaer «CoBeTckasi peBU3US» —
PETPECCUBHBINM OpraH 0OPbOBI C KOHTPPEBOJIOIMEH, TUKBUAUPOBABIIAN KYIbTYPHYIO MOJU(POHUIO.

Kirouessie cioBa: Bomnoraa, 1918, Anrtanrta, Jlyu ne Pobuen, Mupocnas Cnanaiikosuu, XKozed Hynane, eBpew,
JIATBININ, IIBITAHE, cepObl, BOMOTOACKNH JINCTOK.

K. A. Bykov

A Provincial Town as a Subject and Environment of Intercultural Cooperation:
Vologda in Revolution Events of 1918

The article deals with some information about diaspora groups in Vologda. There were two trends of intercultural
cooperation in the town. Both of them were fixed by the local press. The first one concerned the civil activity of
diaspora groups. They issued some news about cultural events of diaspora life in Vologda in the local newspapers. The
second one deals with the arrival of Allied diplomats in the town. They were in Vologda for six month. The local
newspapers described many events of relationships between Allies diplomats and local citizens of different ethnic
groups in Vologda in 1918. A peak of the activity of intercultural communication in the provincial town continued up to
August in 1918.

Keywords: Vologda, 1918, Entente, Louis de Robien, Miroslav Spalaikovich, Joseph Noulens, ethnic, the Jews, the
Letts, the Gypsies, the Serbians, Vologodskiy listok.
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I'. B. MaasicoBa

IIpoTuBOCTOSIHHE CTAPOTO0 U HOBOT'O:
KOCTPOMCKHE roCy1apcTBeHHbIE CBOOOIHBbIE Xy10:KecTBeHHbIe MacTepckue (1920-1921 rr)

B crarke Ha mpumepe Koctpomckux TocynmapcrBeHHbIX CBOOOAHBIX — XYJOKECTBEHHBIX  MAaCTEPCKHX
paccMaTpUBaeTCs ONBIT CO3[aHMS CUCTEMBI TOCYHAPCTBEHHBIX XYyNOXKECTBEHHBIX IIKOJI B IOCIEPEBOIIOIHOHHOMN
Poccun, 3am0oXuBIINI TpagnuITUH XyJ0KECTBEHHOTO 00pa3oBaHus B psze ee pernoHoB. Koctpomckue [ocynapcTBeHHBIE
CBobonusle xymnokectBeHnHble MacTepckue (I'CXM)— permoHanpHas IIKOJAa aBaHTapjAa, A0 HACTOAIICTO BPEMEHH
ocTaBaBmIascs HeW3ydeHHOH. M3-3a KoH(QIHKTa MeXIy pyKOBOAWTEISIMH MacTepcknx, H. KympesHoBeiM u
H. lIneitrom (LlnenHpIM), IpHBEpP>KEHIIAMA HOBOTO M CTApPOTO MCKYCCTBA, MACTEPCKHE MPOCYIIECTBOBAIN MEHEE TOAa,
HO YyCIIeNW BHECTH 3HAUUTENbHBIN BKIAA B XyHOXKECTBEHHYIO KyJbTypy ropoja. lccrmemoBaHuWe CTaBHT 3amadci
BOCCTAaHOBHUTH MCTOPHUIO MACTEPCKHUX IO BBIIBICHHBIM apXUBHBIM MaTepuajaM, a TakKe Ha OCHOBAHHUHU JJIOKYMEHTOB,
MOKa3aTh POJIb JIUYHOCTEH MEJaroroB MacTePCKUX KaK B CTAHOBJICHUU KOHKPETHOM XYIO0XECTBEHHOH IIKOJBI, TaK U B
OCYIIECTBICHHH pedopMBbl XyI0KECTBEHHOT0 00pa30BaHUs B PErHOHE B LesioM. MIMEHHO «uenoBeueckuii Gakrop» B
OoJIbIIEeH CTENeHH, YeM IOCyIapCTBEHHAs MTOJIMTHKA, OIIPEACISET Cynb0y XyI0KECTBEHHOTO 00pa3oBaHus U TBOPUE CKOM
x13HU KOCTpOMBI, pacrpocTpaHeHHE HOBBIX XYIO)KECTBEHHBIX HANPaBICHUH M HCXOX OOpBOBI MEXIy CTapbIMH M
HOBBIMH TCYCHUAMU B UCKYCCTBE.

Kirouessie croBa: Kocrpomckue I'CXM, xynoxectBeHHOe obOpazoBanue, H. H. Kympesuos, H. I1. Hlneitn, 1920-¢
IT.

G. V. Malyasova
Opposition of Old and New Art: Kostroma State Free Art Workshops (1920-1921)

In the article on the example of Kostroma State Free Art Workshops the experience of creating a system of public
schools of art in post-revolutionary Russia is examined, which established a tradition of art education in some of its
regions. Kostroma State Free Art Workshops (GSHM) is a regional vanguard school which remains to be unexplored.
As there was a conflict between the heads of the studios, N. Kupreyanov and N. Shlein, adherents of old and new art,
workshops worked less than a year, but managed to make a significant contribution to the artistic culture of the city. The
study aims at reconstructing the history of workshops based on archival materials, as well as on the basis of documents,
showing the role of workshop teachers in the formation of a particular art school, and in the reform of art education in
the region as a whole. It is «a human factor» to a greater extent than public policy, determines the fate of art education
and artistic life of Kostroma, the spread of new artistic trends and the result of the struggle between the old and the new
trends in art.

Keywords: Kostroma State Free Art Workshops, art education, N. Kupreyanov, N. Shlein.
H. B. A3eeBa

TearpaabHast mkoaa FOozaca MuibTuHACA: cynIb0a (peHOMEHA

B crarbe paccmarpuBaercst ()EHOMEH TeaTpasibHOM INKOJNBI JIMTOBCKOTO pexuccepa u mexarora Flozaca
MuneTrHHUCa, co3nasuiero B 40-e rr. XX B. B ropoae IlaHeBexxuce ApamMaTHUECKUN TeaTp U aKTEPCKYHO CTYAMIO MPH
HEM.

Lenb cTaThu COCTOUT B PACKPHITUH (PeHOMEHA KOHKPETHOH TeaTpaIbHO MIKOJIBL, paHee MOIpOOHO HE ONMMCAHHOTO B
HCCIeoBaTeNbckol Jinteparype. QOuepuwBasi Ccyap0y JaHHOW TeaTpalbHOW IIKOJBI, aBTOp oOpammaercs K
BocioMuHaHUAM 0. MuIBTHHIICA U aKTEepOB, 00y4JaBIINXCS B CTyInH [laHeBEKHUCCKOTO TeaTpa.

TearpanpHas mxona MUJIBTHHICA TECHO CBS3aHA C €r0 COOCTBEHHBIM YYCHHYECTBOM B TEaTPaibHOM CTyIWH NpH
MApHKCKOM TeaTpe «ATembe», BO3ITIaBIsieMoM peknccepoM H nemaroroM Ilapmem romneHom. O6peTs cOOCTBEHHYIO
TearpajbHyI0 NPaKTHKY, MWIBTUHHC (OPMHUPYET M CBOIO aKTEPCKYIO INKONY, B paMKax KOTOpOW OH pa3pabarbiBacT
OPHUTHHAIBHYIO (aBTOPCKYIO) METOJMKY BOCIIUTAHUS TBOPYECKOH JIMYHOCTH aKTepa.

ABTOp aKuUEHTHpyeT BHMMaHHE Ha NpoOJeMe HBOJIIOIMU JAHHOM HIKOJIBI B HHBIX TBOPYECKO-TIEAArOTHYECKHX
NPaKTHKaX, YTBEpXkJaas ee abCOJIOTHYIO 3aBHCHMMOCTh OT JIMYHOCTH W TBopuecTBa camoro 0. MmnbruHumCa.
AHanu3upyst OIMChIBaeMbIi pEHOMEH, aBTOP ONPEAEIISICT €r0 MECTO B JIMTOBCKOW HAlMOHAIBHOM TeaTpasIbHOM IIKoJIe,
a TaK)Ke B CUCTEME EBPONEHUCKON TeaTpaabHOM HIKOJBI B LIEIOM.

KitroueBsie croBa: (heHOMEH TeaTpaibHON IIKOJIBI, TUTOBCKUH Teatp, KOo3ac MunbTHHHUC, akTepCKask CTyAHs.
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l. V. Azeeva

Theatre School of Juozas Miltinis: Destiny of the Phenomenon

The article revises the phenomenon of the Lithuanian theater school director and teacher Juozas Miltinis, who
created drama theatre and acting school in the city of Panevezys in 1940-s.

The purpose of this article is to reveal the phenomenon of specific theater school, which was not described in the
research literature before. While revising the fate of the drama school, the author refers to the memories of Miltinis and
actors, who were raised in the studio of Panevézys theater.

Miltinis' theatre school is closely connected to the school of French theatre «Atelier» headed by director and teacher
Charles Dyullen, which Miltinis attended by himself. While having his theatre practice Miltinis forms his acting school
on his original method of education of the actor and his personality.

The author of the article puts her accents on the problem of evolution of this particular school in different artistic
and pedagogical practices. She declares school's complete submission to the personality of Miltinis. Analyzing the
described phenomenon the author defines the place of Miltinis in the Lithuanian national theater school, as well as in
the European theater school in general.

Keywords: a theatre school phenomenon, theatre of Lithuania, Juozas Miltinis, an acting studio.
. FO. I'ycTsikoBa
IIpyHIUNBI NPUCBOECHUS PYCCKOM KIACCUKH B 3apy0e:KHO MACCOBOIl KyJIbType

AKT OTTOpEHHUSI PYCCKOH OMEepHON KIIACCHKH B POCCHICKON MaccoBOW KymbType (00 3TOM Iuia peds B IEPBOit
CTaThe HACTOSAIIETO IHMKIIA [4]) CTAHOBUTCA aKTOM IPHUCBOCHUS PYCCKOH OINMEPHOW KIIACCHKH B 3apyOEKHOH MaccOBOi
KynbType. Pexxuccepckuil «mepeBoi» KJIACCHYECKOTO TEeKCcTa Ha S3BIK «Jlpyroroy», amanrtamus €ro K BOCHPHSTHIO
COBPEMEHHBIM YEJIOBEKOM, OTKa3 OT HCTOPHUKO-KYJIBTYPHOH CHEUU(HKHM TEKCTa BIICUET KYIBTYpHYIO YHH(UKALUIO
PYCCKOM ONEpHOM KIaCCUKH, YTO XapaKTEpPHO [JIi COBPEMEHHON MacCOBOM KyNbTYpbI, CYLIECTBYIOIIEH B KOHTEKCTE
aKTYaJIbHBIX [I00ATM3AIIMOHHBIX MPOLIECCOB.

B crarbe Ha OCHOBe aHanM3a HEAABHO OCYIIECTBICHHBIX 3apyOeKHBIX IIOCTAHOBOK IPOM3BEICHUH PYCCKOIt
KJIACCUYECKOM OIepHl BBIABISIOTCS MOJETH MHTEPIPETAI[HOHHON NeATENTbHOCTH peXHUccepoB. Moaenu MpUCyTCTBUS
pYCCKOH  KIIacCHMYECKOW Omepsl B 3apyOe’KHOM MaccoBOM KyJIbType ONpENeNSIOTCS HE  COAEpXKaTeJIbHBIMU
(Xymo’KecTBEHHO-00pa3HbIMH) OCOOEHHOCTSIMHM HCXOJHOTO KIIACCHUYECKOro Marepuana, a cdepoif, rae mpeseHTramms
MIPOMCXOIUT, M 3TO — c(epa MaccoBoil KymbTypsl. [losTomy TOT (akT, 4UTO OAHM CHEKTAKIM OCYLIECTBICHBI
COrpaklaHaMM aBTOPOB, POCCHHCKMMH pEXHCCEpaMHu, a JAPYTHe — «UYXXHMH» pPEXHCCepaMu, HE CTaHOBHTCS
OTIPEZICTIAIONINM B PENpPE3eHTAMH PYCCKOM Kiaccndeckoi omepsl. 1 310 — mpsiMoe criencTBre To0ann3anuoHHbIX
MIPOLIECCOB, HUBEIMPYIONINX HAIIMOHAIBbHYIO KIIACCHKY B MACCOBOH KYJIBTYpE.

KitoueBble cioBa: 3apyOexHas MaccoBasi KyIbTypa, pYyCCKas KIAacCHKa, Omepa, aBTOpCKas KOHIETIIHS,
HHTEPIPETALNS, PENPE3ECHTALHS, PEKUCCYPA, CTUITb, YKIEKTHKA.

D. Ju. Gustyakova
Principles of Appropriation of Russian Classical Opera in Foreign Mass Culture

The act of rejection of Russian opera classics in Russian mass culture (as it was discussed in the first article of this
cycle [4]) becomes an act of appropriation of the Russian opera classics in foreign mass culture. The director’s
«translationy of the classic text into the language of «the Othery, the adaptation of the text to the perception of modern
man, the rejection of the historical and cultural specificity of the text — all these things entail cultural unification of the
Russian opera classics, which is characteristic of modern mass culture that exists in the context of current globalization
processes.

In this paper, based on the analysis of the Russian classical opera productions recently carried out abroad, the
models of directors’ interpretive activities are identified. Models of presence of the Russian classical opera in foreign
mass culture are defined not by substantial (art and figurative) features of the original classical material, but by the
sphere where the presentation occurs, and it is the sphere of mass culture. Therefore, the fact that some performances
are made by fellow citizens of the authors, Russian directors, and others are produced by «other» directors, does not
become a determining factor in representation of the Russian classical opera. And this is a direct result of globalization
processes, leveling national classics in mass culture.

Keywords: foreign mass culture, Russian classics, opera, the author's concept, interpretation, representation, art
direction, a style, eclectic.
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JI. A. SIkymieBa

TBopuecTBO pexnccepa A. B. Ddpoca: TearpanbHble MOCTAHOBKH 32 py0eskoM

B 2015 r. 3 urons ucnomuserca 90 ner co AHA pOXAEHHUS BhIAArOIErocss pexuccepa AHaTtonus BacunbeBuua
Dodpoca (1925-1987) — mociemoBarenss  TPaAWIMil  PYCCKOrO  MCHUXOJIOTHYECKOTO — TeaTpa,  CO3MaHHOTO
K. C. Cranucnasckum, H. 1. HemupoBuuem-/lanuenko, A. I1. Uexossim, M. Topskum. TBOpuecTBoO u caMmopeanu3anus
A. B. D¢dpoca B smoxy 50-80-x rr. XX B. MOTYT CIIy)KHTh MEPHJIOM XYIO)KECTBEHHOH COCTOSTEIILHOCTH COBETCKOTO
TeaTpa B KOHTEKCTE UCTOPUU PYCCKOTO TeaTpa B IEJIOM, ABIISISICH ero sipuaiiiieil ctpanunei. Bpems, npomeniiee nocue
yxoaa Mactepa, m03BOJIIET HaM U3 BOCIIOMHHAHHUH €r0 COBPEMEHHHKOB, BBICKAa3bIBAHUI KPUTUKOB U ICTOPUKOB TeaTpa,
HaOJIIONEHNIT CaMOro pEeXHCccepa COCTABUTH CBOECOOPA3HYIO SKCIUIMKAIIMIO-KOMMEHTApHH K KYJIbTYPOJIOTHIECKON
MOJIEITN «CBOM/TyK0i», ocymecTBIeHHOH A. B. DdpocoM B TMIHOCTHOM CTAaHOBICHHWH H MPO(ECCHOHATHHOM OIIBITE.
MOKHO BBIIEIUTH HECKOIBKO YPOBHEH MPOSBICHUS 3asBICHHOW OMIO3ULMH, KOTOPBIE MBI PACCMAaTPUBAEM B JaHHOM
cTatbe. JTO paboTa C aKTepaMH pPa3HBIX TEaTPaJbHBIX INKON M HAIIMOHAJIBHOCTEH, OTpedIeKCHpOBaHHBIN B 3aIHCIX
peKrccepa OIBIT OPraHU3alNH TeaTPaIbHOTO JeIa U CIEHHYECKUX IIOCTAHOBOK 3a PyO€XOM, CMBICJIOBBIC YTOYHEHHS U
JIOTIONTHEHUSI K COJEPXKaHUI0 PYCCKUX KIACCHUYECKUX IPOU3BEACHUM, BO3ZHHUKIINME NPU CTOJIKHOBCHHU C «UYXKHM»
MHUPOBOCIIPUATHEM U UCTIOJIHUTEIBCKUM CTHIIEM.

KiroueBbie ciioBa: pyccKuid mcuxonoruueckuid tearp, A. B. Ddpoc, Tearp COBETCKOM 3MOXH, PEKUCCEPCKU TeaTp,
MHTEPIIPETaNuns KIACCUKHU.

L. A. Yakusheva
The Creative Work of Theatre Director A. Efros: Theater Productions Abroad

The year 2015 is marked by the 90th birth anniversary of the distinguished theatre director Anatoly Vasilievich Efros
(1925-1987). He was a disciple of Russian psychological theatre traditions, created by C. Stanislavski, N. Nemirovich-
Danchenko, A. Chekhov, M. Gorki. Efros’s creative work and self-fulfillment during the years from 50-s to 80-s of the
XX century could be considered as a measure of artistic success in Russian theatre history in general, and at the same
time being its brightest page. The comment (explication) on the culturological model «insider/outsider» (svoy/chuzhoy)
(this model was realised in Efros’s personal and professional experience) was done thanks to the time which passed
after the Maestro’s death, the memoirs of his contemporaries, the observations of dramatic critics, theatre historians and
of the theatre director himself. We can highlight several examples of this opposition (in/outsider): the collaboration with
the actors of the different drama schools and different nationalities, the organization experience developed in the theatre
in general and in the plays’ production abroad which was described in the notes of Anatoly Efros, as well as the sense
bearing detailing and additions to the content of Russian classical litterature (they appeared while he analyzed
«outsider» mentality and the performer’s style.

Keywords: Russian psychological theatre, A. V. Efros, the theatre in Soviet Russia, the director’s theatre, the
interpretation of the classics.

H. A. KoueasieBa

Crparernyeckoe njiaHupoBaHue B cepe KyIbTypbl:
POCCHIICKHMI ONBIT PErMOHAILHON KYJIbTYPHON MOJTUTHKH

CraThs TOCBAIIEHA OIBITY CO3MAHHMS JOKYMEHTOB CTPAaT€TMUYECKOTO IUIAHUPOBaHHMA B cdepe KyIbTyphl Ha
pEeTHOHAIBHOM YpOBHE. B KauecTBE MCTOYHHMKOB MCIOJIB30BaHbI CTPATETHH KYJIBTYPHOTO Pa3BUTHS YETHIPEX CYOBEKTOB
Poccwuiickoit ®@enepanuu — benroponckoii, Bomoroackoi, YmbsiHOBCKoM oOmacteld m XaHThI-MaHCHUHCKOTO OKpyra
(FOrpe1). ABTOop paccMaTpuBaeT pa3BUTHE COBPEMEHHBIX TEHACHIIMN PETHOHANBHON KyJIbTYPHON MOJIMTUKHU, CBI3aHHON
C TEepexooM OT MPOTPaMMHUPOBAHUS K CTpaTeTHUecKoMy IuTaHupoBaHUiO. ConepKaTelbHbIe ACIEKTHl JOKYMEHTOB
CTPaTernuecKoro IUIaHUPOBAHHS, NMpOIecC WX (OPMUPOBAHHMS M METOMOJIOTHS pealM3aliy SBISIOTCS KIIIOUEBBIMU
¢dakropamu U1 aHanmm3a. Ha uX oOcHOBe 0a3upyloTCsi NMPUOPHUTETHBIE HANpPaBIEHUs PETHOHAJIBHOW KYJIBTYpPHOU
MOIUTUKU WM pa3IUuHbE €e MoJenu. BapuaTuBHOCTH Mojeneil mpeacTaBieHa JOCTATOUHO IMUPOKO. B Tekcre crarthu
COJEpAKATCST NPUMEPHl BEIOMCTBEHHO OPHEHTUPOBAHHOW KynbTypHOW mnonutuku (benroponckas u Bomoroxackas
o0nacty), a TaKke KyJIbTYPHOW MOJIMTHKN paclIMpeHHoro yyactust (XanTel-MaHcuiickuii aBTOHOMHBIN OKpyT — HOrpa n
VibsHOBCKast 00JIacTh).

KiroueBrie ciioBa: KyJIbTypa, pPEruoHaJbHAsA KYJIbTYpHas TIIOJIUTHKA, KYJIbTYPHOC Pa3BUTUC, CTPATETHYCCKOC
miaauposanue.N. A. Kochelyaeva
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Strategic Planning in the Sphere of Culture:
Russian Experience of Regional Cultural Policy

The article is dedicated to the experiences of creating strategic planning documents in the field of culture at the
regional level. Strategies of the cultural development of four regions of the Russian Federation (the Belgorod region, the
\ologda region, the Ulyanovsk region and Khanty-Mansi Autonomous Okrug — Yugra) were used as documents for the
analysis. The author examines the development of the actual trends of regional cultural policies related to the transition
from programming to strategic planning. The key factors for the analysis are substantial aspects of strategic planning
documents, and the process of their creating and methodology of their implementation. Different models of regional
cultural policy and its priorities are based on the methodology of preparation of the strategies. Variability of the models
is well represented. The paper presents examples of departmental oriented cultural policy (the Belgorod and Vologda
regions) as well as examples of cultural policy of expanded participation (Khanty-Mansi Autonomous Okrug —Yugra
and the Ulyanovsk region).

Keywords: culture, regional cultural policy, cultural development, strategic planning.
M. B. CannakoBa

CBoeo0Opa3ue kapTuHbI MUpa Bacuius AxcenoBa:
B3Il CKBO3b NIPU3MY CyOCTAHTMBHONH METOHMMMHU

B crarpe ommcana cyOCTaHTHBHAas METOHHMHS KaK OJHO W3 TPOIEUYECKHX CPEICTB CO3IMAHUS XyTOXKECTBEHHOU
KapTHHBI MUpa Bacunus AkceHoBa Ha MaTepualie TEKCTOB Psijia €r0 POMaHOB.

[IpuctpacTue kK METOHMMHUHU — OJHA M3 XapaKTePHBIX 4YepT HIMOCTWIA THcatelss. B ero mpo3e METOHUMHYECKHE
HOMHHAI[MH [IPUOOPETAIOT APKYI0 00pPa3HOCTh. B HUX 00BEKTHBUPYETCS aBTOPCKOE MPEICTABICHHUE O PEATUSIX COBETCKOM
JIECTBUTENILHOCTH, B YACTHOCTU TOTAJIUTAPHON CHCTEMBI, K KOTOPO AKCEHOB OTHOCWJICS C OTKPOBEHHOU HENPHS3HBIO.
O06pa3HbIM METOHUMHYECKUM HOMHUHAIMSAM AKCEHOBA MPHUCYIIM TaKUe CBOMCTBA, KaK BBICOKAs OSKCIPECCHUBHOCTD,
OTpHIIATEeNIbHAS OI[CHOYHOCTh, UPOHUYHOCTh, MHOI/IA CTHUIIMCTHYECKAs CHH)KCHHOCTh, TPyOOBaTOCTh: cp. EauHOmymiHOE
OnoOpenme (0 COBETCKOM Hapo[e), pblia (0 BHICIIUX MAPTHHHBIX PYKOBOAUTEISIX CTATMHCKOTO MIEPHOLIA).

MOXHO BBIAETHTH HECKOJNBKO CIIOCOOOB YCHIJICHHS AKCIPECCHBHO-CTHIIACTHYECKOTO 3(ddekra cyOcTtaHTHBHOM
METOHHMHH, XapaKTepU3yIINX WHANBUAYyaIbHYI0 MaHepy AkceHoBa: 1. Pacmupenue oOmacTi IeHCTBHS y3yalbHBIX
METOHNMHUYECKIUX MOJENeH: CTHIIMCTHYECKOe pacIIupeHue (BKIOYeHHE B cdepy MeHCTBHS MOJACTH PasrOBOPHO-
CHIDKEHHBIX U IPOCTOPEYHBIX CIIOB); JEKCHIECKOE pacIIupeHue (BKIIIOYCHUE B cepy NeHCTBUS MOIEITH CIIOB, KOTOPHIE
00BIYHO He O00pa3yI0T METOHHMHYECKHX IIEPEHOCOB II0 JaHHOW Momenu). 2. lMcrmomp3oBaHWE WHIUBUAYAIHHO-
aBTOPCKUX METOHUMUYECKUX Mojenei. 3. MHOrocTyneH4aToCcTh METOHUMHUYECKOTO TepeHoca. 4. AKIEHTHPOBAHHE
METOHHMMHYECKOTO 3HA4YeHHS TIOCPEACTBOM ONpeAeieHus-npunararensHoro. 5. OcnabneHne OrpaHHYCHUHA B
YHOTPEOJICHNH CHHTAKCHYECKH CBSI3aHHBIX METOHUMHUYECKUX 3HAueHUH (MCTOJIh30BAaHHE METOHUMHUYECKUX 3HAYEHUI
UMEH CBOMCTB M COCTOSHUH B HOMHHATHBHOW (QYHKUMHM 0e3 IpeaBapuTeibHONW mpenukauuu). 6. KoHTekcTHOE
coueTaHWe METOHMMHU C JPYTMMH TUIAMH 3HAY€HHWH CJioBa (C MPSAMBIM 3HAaUY€HUEM, C JIPYTMM METOHUMUYECKUM
3HAYCHHUEM).

KiroueBrlie cioBa: KapTuHa Mupa, CTHJIb, HOPAMOC 3HAYUCHHUC, MeTa(bopa, OJIMIIETBOPCHUEC, ISKCHPECCUBHOCTD,
KOHTCKCT, y3yaHLHBIﬁ, OKKaBHOHaJ’ILHHﬁ, Cy6CTaHTI/IBHa$I MCTOHUMUS, pETYIsApHAsA MOACIb IEPEHOCA, MHANBUAYAJIbHO-
ABTOPCKOC 3HA4YCHUC.

M. V. Sandakova

Originality of Vasily Aksionov's Picture of the World:
a View through the Prism of Substantive Metonymy

In the article substantive metonymy is described as one of the stylistic devices to create the art picture of the world
of Vasily Aksionov on the material of texts from some his novels.

Addiction to metonymy is one of the typical features of the writer's idiostyle. In his prose metonymic nominations
get bright figurativeness. There the author's idea of realities of the Soviet reality, in particular the totalitarian system
which Aksionov treated with frank hostility is objectified. Such properties as high expressivity, negative estimation,
irony, sometimes stylistic roughness are inherent in Aksionov's figurative metonymic nominations: eg. Unanimous
Approval (about the Soviet people) snouts (about the highest party heads of the Stalin period).

It is possible to allocate some ways of strengthening of the expressional and stylistic effect of substantive metonymy
which characterize Aksionov's individual manner: 1. Expansion of the scope of usual metonymic models: stylistic
expansion (inclusion into the coverage of the model of the colloquial lowered and colloquial words); lexical expansion
(inclusion into the coverage of the model of words which usually don't form metonymic transfers on this model). 2. Use

23



of the individual and the author's metonymic models. 3. Multigradualness of the metonymic transfer. 4. Emphasis of the
metonymic meaning by means of the definition-adjective. 5. Weakening of restrictions in the use of the syntactically
connected metonymic meanings (use of the metonymic meanings of names of properties and states in the nominative
function without preliminary predication). 6. Contextual combination of metonymy with other types of word meanings
(with a direct meaning, with another metonymic meaning).

Keywords: a picture of the world, a style, a direct meaning, a metaphor, personification, expressivity, context, usual,
occasional, substantive metonymy, a regular model of transfer, an individual-author meaning.

H. U. Bopouuna, H. A. [loroposa
AHTPONO3CTETHYECKUI «IKPAH» TAHLEBAJLHON MJIACTUKH MOPABBI

B cratee paccMmaTpuBaeTcs — KYNIBTYpOJIOTHYECKOE M HCKYCCTBOBEAUYECKOE  ONPEACICHHE  IOHATHA
«@HTPOMOICTETHIECKUI 3KpaH TAaHLIEBAIBHON IUTACTHKN MOPABB). BIiepBble MpoBOANTCA aHAIN3 JaHHOTO ()CHOMEHA B
COOTHOIICHUX C AaHTPOMOJOTMYECKMMH (U3MUECKHIMHU KOMIUIeKcamMi. OCHOBHOE BHHUMAHHE YIACNSETCS H3YydCHHUIO
HCTOPHUKO-3THOTpapUIeCKnX TEKCTOB M HAyYHBIM ITOJXOJAaM COBPEMEHHBIX aBTOPOB, HEOOXOIMMBIM OISl OOBEKTa
MO3HAHUSA CYNTHOCTH ATHUYECKHX CBOMCTB IJIACTUKM, MaHEphl M TaHLEBAJIBHOCTH Yy MOpABHL. KiroueBbIM
HHCTPYMEHTOM aHalM3a BBICTYNAIOT DPAa3HOPOJHBIC IIACTHI TAHICBAJIBLHOCTH, MPOSBISEMBIC KaK BHYTPH €IUHOMN
CHUCTEMBl ITHOIUIACTMYECKOTO MBINUIEHUSI CYOITHOCOB (3p3s M MOKIIA), TaK M B HHOBIHMSIHUAX, MPOIUKTOBAHHBIC
STHOIICHXOJIOTHYECKUM  (DAaKTOpOM U pasiMuHbBIMH  (OpMaMu  CHHKPETHYECKOH TBOPYECKOH JIEATEeNHbHOCTH.
Onpenemnstorcs A3bIKOBBIE TPAHUIBI B CTPYKTYype U COAEPKAHHUM apXaudecKOTOo MO3THYECKOIo TEKCTa, a TaKke
MPOLIECCHI Tepexosia aTpuOyTOB OOpa3HOW JIEesTeNbHOCTH W3 OIHOIM 3HAKOBO-M300pa3HTENBbHOIM KyNbTyphl TaHIA B
JpYTyio. BBIIEIeHBl TeMITO-pUTMHYECKHE OCHOBBI OOpa3sHOHM IIACTHKM B 3THHYECKOM TaHIE KaK CEMaHTHYECKH
3HAYMMBbIE 30HBI M BHABl TAHIEBAJIHHOTO «BBICKA3BIBAHMA»: H300pa3UTENbHO-MMHUTAIIMOHHBIN, ApaMaTH4ecKuil u
ciokeTHbIH. Tpanchopmarys HapoaHOH (HempodecCHOHAIbHOW) OBITOBOW cpeabl MPOaHAIM3UPOBAHA B MEPECEUCHUH
CHHKPETHYHOTO psila HCTOYHHKOB BBIPA3HTEIBHOTO M H300pa3sHTENILHOTO IUTAHOB (KOCTIOM, OPHAMEHT, TEMIIO-
pUTMHYECKass OCHOBA 3THOMY3BIKH, JIGKCHYECKas KOMITO3HMILHUS TaHIEBAILHOTO Iara M W300pa3UTENbHBIC MPH3HAKU
IUTAaCTHUECKON MaHEpPhI pyK U KOpIyca).

KiroueBble cioBa: TaHell, IUTACTHKA, MaHepa, IIOXOJKa, TAHIIEBAIBHOCTh, H300Pa3UTEIbHO-BBIPA3UTEIbHBIC
cpeacTBa.

N. I. Voronina, N. A. Dogorova
An Anthropoaesthetic «Screen» of Mordva Dancing Plasticity

In the article a culturological and art criticism definition of the concept «anthropoaesthetic screen of Mordva
dancing plasticity» is considered. The analysis of this phenomenon in relation with anthropological physical complexes
is carried out for the first time. The main attention is given to study historical and ethnographic texts and scientific
approaches of modern writers, which are necessary for the object to understand the essence of ethnic properties of
plasticity, manners and dancing of the Mordovians. The key means of the analysis are different layers of dancing which
are represented inside of the integrated system of ethnoplastic thinking of subethnoses (the Erzyans and the Mokshas),
and in external influence dictated by the ethnopsychological factor and various forms of the syncretic creative activity.

Language borders in the structure and contents of the archaic poetic text, and also transition processes of attributes
of the figurative activity from one sign and graphic culture of dance into another one are defined. Tempo-rhythmic
bases of the figurative plasticity in ethnic dance as semantic and significant zones and types of dancing «statement» are
allocated: graphic and imitating, drama and subject. Transformation of the national (nonprofessional) household
environment is analysed in crossing of a syncretic number of sources of expressive and graphic aspects (a suit, an
ornament, a tempo-rhythmic basis of ethnomusic, lexical composition of a dancing step and graphic signs of a plastic
manner of hands and the body).

Keywords: dance, plasticity, manner, step, plastic dance, graphic means of expression.
E. B. MuleHbKHHA

TpaHchopmanusi HAUMOHAJILHON JUHTBOLBETOBOWH KAPTHUHBI MUpa
Npu nepepone Jureparypuoro npousseaenus (A. C. Ilymxkun, /Ix. I'. baiipon)

B crarbe npencraBieH CpaBHUTEIBHO-COMOCTABUTENIbHBIA aHAIN3 CBETO- M I[BETOHAMMEHOBAHUM B aHTIIMICKOU U
PYCCKOW JIMHTBOIIBETOBBIX KapTHHax Mupa Ha Martepuane mnpomsBeaeHuil A. C. [Iymkuna «EBrenmii OHETHH» H
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JIx. I. baiipona «IlasomanuectBo Yainmpn [aponbma». B pesymbrare wccnemoBanwsi ObUIM BBISBICHBI OOIMHME H
OTIMYUTEIIbHBIE YEPTHl B MMAJUTPE JAHHBIX HPOU3BEACHHH, KOTOpBIE OOYCIIOBIEHBI CIENU(UKON HAIMOHAIBHON
JIMHTBOIIBETOBOM KAPTHUHBI MUPA, a TAKKE BBISBICHBI OTIMYMUS B OOIIEM KOJIMYECTBE CBETO- U IIBETOHANMEHOBAHHH B
3THX mo3max. Kpome Toro, Ob1IM npoaHaIn3upoBaHbl MEPEBOABI IPOM3BEINCHUH. BBIIIO yCcTaHOBIICHO, YTO B PE3ynbTaTe
NepeBoia Ha PYCCKUI WM AHIIMHACKUHM S3bIK HaOMIOmaroTcs TpaHc(opMmaluym Kak OOINEro KOJMMYeCTBa CBETO- U
[[BETOHAVMEHOBAaHUIl, TaK U CaMOi IIBETOBOI MaJHTPBHl OPUTHHAIBHOTO Ipom3BeneHHA. J[aHHBIE TpaHCHOPMAINH B
ONpeNieNIeHHON CTeneHH OOYCIOBJIEHBl HEMOCTPEACTBEHHO JMYHOCTBIO TNEPEeBOAYMKA, HO NPEACTaBIAETCS, 4YTO B
3HAYUTEJIHON CTENEHH OHM SIBISIIOTCS PE3YJbTaTOM BO3/ACHCTBHUSI HAIMOHAIBHOW (AHIIMICKONH WM PYCCKOM)
JIMHTBOLIBETOBOM KapTUHBI MHpa Ha JIMYHOCTH NEPEBOTYMKA, a COOTBETCTBEHHO, U HA €ro (IepeBOAUYUKA) SA3bIK, B TOM
4lCcIIe U CBETO- ¥ IBETOHAMEHOBAHUS.

KroueBnle croBa: KapThHa MHpa, A3bIKOBasd KapThUHa MHpA, JIMHIBOLBETOBAad KapTUHAa MHUpa, MOEPEBOJ
MMPpOU3BEACHUA, CBETOHAUMCHOBAHMS, IBETOHAUMCHOBAHNS, TpaHC(l)OpMaHI/II/I, [BETOBAasA NaJuTpa MPOU3BEACHU.

E. V. Mishenkina

Transformation of the National Linguocolour Picture of the World
in Interpretation of Literary Works (A. S. Pushkin, J. G. Byron)

A comparative analysis of light- and colour names in English and Russian linguocolour pictures of the world is
presented in the article on the material of works by A. S. Pushkin «Eugene Onegin» and J. G. Byron «Chayld Harold's
Pilgrimage». The research revealed the general and distinctive features in the palette of these works which are caused
by the specificity of the national linguocolour picture of the world, and also differences are revealed in total amount of
the light- and colour names in these poems. Besides, the interpretations of the works were analysed. It was determined
that as a result of interpretation into Russian or English there are transformations concerning the total amount of light-
and colour names, and the colour palette of the original work is changed. These transformations in a certain degree are
caused by the identity of the interpreter, but substantially they seem to be the result of influence of the national (English
or Russian) linguocolour picture of the world on the identity of the interpreter, and respectively, and on his
(interpreter's) language, including light- and colour named used by him.

Keywords: a world picture, a language picture of the world, a linguocolour picture of the world, interpretation of the
work, a light name, a colour name , transformation, a colour palette of the work.

H. 10. bykapeBa

Pacckas JI. Pyounoii «/IBoiiHasi hamusimsn)
B pexxnMe 00CY:KIeHHS Ha KKPYIJIOM CTOJIe»

B crathe mokazaHbl BO3MOXXHOCTH TPHUMEHEHHUS JUAJIOTOBBIX TEXHOJOTHH MpH W3ydeHuu Juteparypbl. Ocoboe
BHMMAaHUE YIEJAETCA TAaKOHM DPAa3HOBUJIHOCTH AMCKYCCUHM, KaK «KpPYyIJIbIl CTOJD», Ha 3aHATHUAX IO COBPEMEHHOM
muteparype. [1ogpoOHO aHATU3UPYIOTCS TENTh 3TOW TEXHOIOTHH, €€ COCTaBIIAIOIINE, [1eIeCO00Pa3sHOCTh UCTIONBE30BaHHS
Ha ypOKax JHTepaTyphl. [Ipomrcanbl Bce ATambl NPOBEICHHS KKPYIJIOTO CTOJNAa», 0COOCHHOCTH JESTEIBHOCTH IIearora
U yYalIMXCs Ha KaKIOM W3 HUX, CIEHMU(UKAa TOATOTOBKHA K 3aHATHIO C HCIOJB30BAHHEM [AHHON TEXHOJIOTHH,
TpeOOBaHUS K BHICKAQ3bIBAHUIO YIaCTHHKOB.

ABTOPOM TPEIIIOKEHBI (POPMYIUPOBKHU MPOOIEMHBIX BOIPOCOB IS OOCYXKIEHHS Ha «KPYTJIIOM CTOJIEe» IO KypCy
COBPEMCHHOW OTEUYeCTBEHHOH smTeparypel. Oco0Oe BHUMAHHE YOENAETCS KPHUTEPHSM MMoA0Opa JIUTEpATypHBIX
MIPOU3BEICHUH, KOTOPBIE [IEIeCO00Pa3HO N3yUaTh B PEKUME «KPYIJTIOTO CTOJAY.

B kauectBe KOHKPETHOTO IpUMEpa peain3anun )IaHHOI\/’I TEXHOJIOTUU TPUBECIACH (’pparMeHT 3aHATHA TI0 aHaJIU3y
npobnemaruku pacckasa J[. Y. Pyounoii «/IBoitHas pamMumusy, 1eMOHCTPUPYIOMIUN TOCTOUHCTBA «KPYIJIOTO CTOJa» U
OCHOBHBIC CJIO)KHOCTHU B €T0 OpraHu3aluu. HeﬂaeTCﬂ BBIBO/[, UYTO JUAJIOTOBBIC TEXHOJIOTUH MTO3BOJIAKOT PECIIUTH 3a1a4n
COBPEMEHHOTO  JINTEPaTypHOTO OOpa30oBaHMS, HANpPaBICHHOTO Ha (OPMHUPOBAHHE IyMAOIIEr0  YHUTATeNs,
CaMOCTOSTENIFHO MBICIISIIICH, CIIOCOOHOW pemiarte pa3iIMYHble KOMMYHHKATHBHBIC 3a/1a4d, KPEaTHBHOM, COIMAIbHO
aJJalTUPOBAHHOM, TOJIEPAHTHOM JIMYHOCTH.

KiroueBrie cinosa: pacckas [l. . PyOunoii «J{BoiiHast (pamMuius», 1UanoroBble TEXHOIOTHH, ydeOHAsl THCKyCCHs,
«KPYTIBINA CTOI.
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N. Yu. Bukareva

The Story by D. Rubina «Double Last Name»
in the Mode of Discussion at «the Round Table»

Possibilities to use dialogue technologies when studying Literature are presented in the article. The special attention
is given to such a kind of discussion as a round table, at Modern Literature classes. The purpose of this technology,
components, reasonability of its use at Literature lessons are analyzed in detail. All stages of carrying out «a round
table», features of the activity of the teacher and pupils on each stage, specificity of preparation to the lesson with the
use of this technology, requirements to the participants’ statements are described.

The author offered formulations of problematic issues on Modern Russian Literature to be discussed at «the round
table». The special attention is given to criteria of selecting literary works which are worth studying at «the round
table».

The fragment of the lesson on the analysis of problematics of the story by D. I. Rubina «Double Last Name» which
is presented as an example of this technology implementation and it showed advantages of «the round table» and the
main difficulties in its organization. The conclusion is drawn that dialogue technologies allow solving problems of the
modern literary education directed on formation of the thinking reader; the independently thinking, capable to solve
various communicative problems, creative, socially adapted, tolerant personality.

Keywords: the story by D. Rubina «Double Last Name», dialogue technology, educational discussions, a round
table.

E. A. Manenna
Huxkura «becoron» MuxajakoB — OCTYNIOK H 00pa3 B POCCHIICKOM HHTEPHET-NIPOCTPAHCTBE

B cratbe paccMmarpuBaeTcs ObITOBaHHE B HMHTEpPHET-Cepe POCCHICKOr0 KMHOPEXHCCEepa, akTepa M MpOArcepa
Hukutel MuxankoBa B paMKax CyllecTBoBaHHUS mpoekTa «becorom». Pexuccep o0o3HagaeT cBoe HPUCYTCTBHE U B
«KuBom Kypnane», u B coumanbHbeix ceTax («DeiicOyk», «BroHTakTe», «Youtube»), ¥ ¢ MOMOLIBIO COOCTBEHHOTO
caiita (besogon.tv). Ha mpumepe mnocrymka — namamora pexuccepa ¢ teneBenymeid Kcenmeit CoOwuak — MBI
npouHTeprperupyem 0opa3 Hukuter «becorona»y MuxaiakoBa B pOCCHHCKOM HHTEpHET-TIpocTpaHcTBe. «becoron TVy —
B HACTOSIIEE BpeMs TEICBU3UOHHAs IPOrpaMma, BBIXOASIAs M B HHTEPHETE, I[€ MACHCTBYIOIIUM JIUIOM,
€IMHCTBEHHBIM BEIyIUM H aBTOPOM BbICTyNaeT caM Muxankos. [Iporpamma, H3Ha4anbHO MOSBUBILASCS B MHTEPHETE B
2011 r, TpaHcmupyetcs B d¢pupe Tenekananma «Poccus 24». Mbl paccMarpuBaeM TOCTYIIOK peKHcCcepa Kak CIiocod
BBIPa3UTh COOCTBEHHYIO IIO3WIMIO B OTHOIICHWH COBPEMEHHBIX MOJUTHYECKHX IIPOIECCOB, a TaKXe HpHUBICYb
BHHUMaHHE K COOCTBEHHON MepcoHe M COOCTBEHHOMY TBOPYECTBY. MBI MpoCIeInM N3MEHEHNE KOJTHMYECTBA MOCEIICHU
oduIHMaTIBHBIX PECYPCOB pEXHCCepa B MHTEPHETE «I0» W «mocie» auanora c¢ teneBeayuieid Kcenmeit CoOuak. B
3aKJIIOUEHHM CTaThU JeiaeTcss BeIBOA 00 3ddexTHBHOCTH nesTenpbHOCTH HuknTel MmuxankoBa B paMKax HpPOEKTa
«becoron».

KiroueBsle ciioBa: TeneBUICHNE, POCCUHCKUN TesleKkaHall, TIepcoHa, 00pa3, MOCTyHoK, Auajnor, Hukura Muxaikos,
Kcenns Cobuak, pexuccep, DupoBbeie Meana, 61or, 6iorep, ColManbHble CeTH, HHTepHET, BkonTakTe, deiicOyk.

E. A. Maleina
Nikita «Besogon» Mikhalkov — Act and Image in the Russian Internet Space

This paper presents the analysis of Internet activities of Russian director and actor Nikita Mikhalkov in the Internet.
Mikhalkov’s project «Besogon» started in 2011 and is broadcasted on the Russian TV channel «Rossia 24». The
director also has pages in the main social networks in Russia — Vkotakte, Facebook. This paper contains information
about public dialogue between Nikina Mikhalkov and Russian TV presenter Kseniya Sobchak which will be used to
evaluate character of Nikita Besogon in the Russian Internet segment. «Besogon TV» is a TV programme broadcasted
in the Internet as well, where an actor, presenter and author is one person — N. Mikhalkov. We evaluate the director’s
action as a way to express his position concerning modern political processes, as well as to attract the audience attention
to himself and his creative work. We will trace changes in a number of visits of the official director’s resources in the
Internet before and after the dialogue with TV presenter Kseniya Sobchak. At the end of the paper, a logical conclusion
about effectiveness of N. Mikhalkov’s «Besogon» project is made.

Keywords: television, TV, Russian channel, Nikita Mikhalkov, Kseniya Sobchak, a director, personality, image,
action, dialogue, the Internet, media, Vkontakte, Facebook, social networks, a blog, a blogger.
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H. JI. Majasbimesa
IIamanu3M Kak ocHOBA nepdopmanca: Metoa MapuHbl AGpaMoBHY

Cratbst NOCBSIIIEHA OTHOMY U3 BHJOB COBPEMEHHOTO MCKYCCTBa — Nep(HOpPMaHCY, I/Ie Pe3y/IbTaTOM TBOPYECKOTO aKTa
sBJIsieTCs caM mpouecc. [IpenBapurenbHbIil 3Tam co3naHusi apT-oO0beKTa OTCYTCTBYET. [1oNroTOBUTENBHBIN Mpolece
MPOXOJUT CcaM XyIOXXHUK, TPEHHPYs CBOE TeNOo M 3aKaysisl JyX. AHAIU3HPYETCs JESTENbHOCTh IOTOCIABCKOM
XynoXHHUIBI MapuHbsl AOpaMoBHY, TBOPYECKHH ITyTh KOTOPOH MOXKHO YCJIOBHO IOAEIHUTH Ha TpH dTana. [yt MapuHsl
IJIaBHBIM HMHCTPYMEHTOM BOIUIOIICHUSI HJIEH SIBISETCS COOCTBEHHOE TEJO, KOTOpPOE OHa MOjABepraeT (pu3nveckum
UCIIBITAHMSAM BO BpeMsl cosmaHus rnepdopmanca. I[lo MHeHHMIo AOpaMOBHY, TOJBKO (H3HYSCKHH OMIBIT MOXET
NPOABUHYTH YENIOBEKa B TyXOBHOM IUtaHe. Ha ocHOBe cepuy TBOpUeCKHX paboT 3Toro mephopMmepa aBTop paccykaaeT
0 PUTYaJbHOH OCHOBE J>KMBOIIUCH B JACHCTBHU, O TOM, KaK C IOMOIIbIO PUTYaJIbHOW HAroThl, aTpHOyTOB, pHTMA
AOpaMOBHY M3MEHSET MPOCTPAHCTBO BOKPYT ce0sl, AETACT €T0 CaKPaIBFHBIM H KaKUM 00pa3oM 3TO BIHSET Ha ITyOIHKY.

KitroueBsie crosa: nephopmanc, XynoxHuk, Mapuaa AGpaMoBwd, meppopMaTuBHOCTE, TEJIO, pUTYaJl, IIaMaHU3M.
N. L. Malysheva
Shamanism as a Performance Basis: Marina Abramovié's Method

This article is devoted to one contemporary art type — performance where the result of a creative act is a process. A
preliminary stage of art object creation is absent. A preparatory process is overpassed by the artist himself training his
body and hardening the spirit. The author analyzes the activity of Yugoslavian artist Marina Abramovi¢ whose creative
way conditionally consists of three phases. Marina is assured that the main instrument to realize the artist’s ideas is
his\her own body which is exposed to physical trials during performance creation. According to Abramovié, only the
physical experience can help a man to move forward in spirituality. The author argues about a ritual basis of the painting
in action building on this performer’s creative work, about how Abramovi¢ changes expanse around herself using ritual
nudity, some attributes and rhythm, how she makes it sacral and how her creative work influences the audience.

Keywords: performance, an artist, Marina Abramovi¢, performativity, a body, a ritual, shamanism.
M. B. Ilerposa, M. M. ITunyc
ConnokyJbTypHbIil KOHTEHT «O0mecTBeHHOro TeaesuaeHust Poccum»

3a KOPOTKHH CpPOK CBOETO CYIIECTBOBAHHS OOIICCTBCHHBIM TEIIEKAHAN yXE ycIen 003aBeCTHUCH ITOCTOSHHBIMU
3aMHTEPECOBAHHBIMU 3PUTEISIMU M IOCTOSIHHBIMHM KPUTHKaMu cBoer padboTel. Ho, 4uTo erie Oosee BaxxHO, chopMUPOBaH
TEJIEKOHTEHT W BbIpaboTaH oOmmi koHment Tenekanana. Ceromus OTP MoxHO paccmarpuBarh Ha QenepalbHOM
YPOBHE HE MPOCTO KaKk HA0Op TEJIENPOrpaMM, PACCTABICHHBIX B CETKE BELaHUs, a KaK LENOCTHBIH MPOEKT CO CBOMMHU
Muccued u 3amadamu. OCHOBHBIMH 3a/lauaMH TEJIEBU3MOHHBIM KaHal CTaBUT Iepex coOoi pa3sBUTHE TPaKIaHCKOTO
o01ecTBa ¥ mpomnarasay o0IIeueTOBEIeCKUX IEHHOCTEH.

Craryc «o0lecTBeHHbI» HakiaapiBaeT Ha Tenekanan OTP BHyTpeHHME OrpaHUYeHHs B HCIOJIL30BaHUH (popMaToOB
mporpamM. Takum oOpazom, mnporpammupoBanue Ha OTP omupaeTcs Ha JBe OCHOBHBIC XapaKTCPUCTHKH:
«OOIIECTBEHHBIN» U «00pa30BaTEeIBHBII, YTO OTPaXKaeTCs B CONEPKAHUU BelaHus uccieayemoro CMU.

KiroueBrie ciopa: 06III€CTB€HHO€ TCICBUACHUC, q)OpMaT, HOBOCTHBIC HpOrpaMMbl, KOHTCHT, COLUaJIN3alusd,
IIPOCBCUICHUEC, KOHICTIIHA TCIICBU3MOHHOTO BEIIAHUS.

. V. Petrova, M. M. Pinus

Sociocultural Content of «Public Television of Russia»

Within a short period of its existence, the public broadcaster has already managed to get a permanent interested
audience and constant criticism of their work. But what is more important, TV content is generated and a common concept
of the channel is developed. «Public Television of Russia» (OTP) can be regarded nowadays at the federal level, not just as
a set of TV programmes arranged in the broadcasting schedule and as a complete project with its mission and objectives.
The main objectives of the TV channel are the development of civil society and the promotion of human values.

The status of «public» gives the channel OTP inherent limitations in the use of programme formats. Thus,
programming on the OTP relies on two basic characteristics: «public» and «education», which are reflected in the
content of the broadcast media studied in the article.

27


http://www.multitran.ru/c/m.exe?t=5440246_1_2&s1=%F2%E2%EE%F0%F7%E5%F1%EA%E8%E9%20%EF%F3%F2%FC%20%F5%F3%E4%EE%E6%ED%E8%EA%E0

Keywords: public television, format, news programmes, content, socialization, education, the concept of television
broadcasting.
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