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Visualization of the Geisha’s Image in the Novel "Memoirs of the Geisha" by A. Golden

The article deals with the problem of the author's interpretation of the Japanese cultural phenomenon — the institute of the Gei-
sha — by A. Golden, a representative of the modern Western culture. The immediate focus of the analysis is the outward manifesta-

tions that make up the visual appearance of a Geisha.
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«MeMyapsl refim — poMaH-CeHCallusl, SKpaHu-
3UPOBAHHBIA MUPOBOI Oecrceriep. Kputuku campix
W3BECTHBIX W BIIMATEIBHBIX Ta3eT MHUpa OCTaBUIU
caMbl€ MOJIOKUTENbHBIE OT3BIBBI O poMaHe [2]:

«Memyapvr T'etiwuuy nozpysicaiom uumamens 6
IK30MUYECKUll U MAUHCIBEHHbIL MUp ANOHCKOU
eetiuu 8 nepuood ¢ konya Ilepsoii 0o Hauana Bmopou
Mupoesoii eotinbl. Heobbiunbiii debrom 00CmouHbIl
socxuwenusiy — "The New York Times".

«Peoko komy yoasanoce pacckazame o He3HAKO-
MOM, 3aKpulmom Oasi NOCMOPOHHUX obujecmae
cmonb yoeoumenvro» — "New Yorker".

«'omosvmecwv k nonnomy noepyscenuro! I onosa
Kpyoicumes, kax aymenmuyno!y — "Mademoiselle".

OT0 MeMyapbl M3BeCTHOH B XX B. KHOTCKOU
reitmn Hutter Catopu. Aptyp ['onneH, cneunanuct
M0 UCTOPHUH U UCKYCCTBY SIMOHUM, MEpeBen ee Mar-
HUTO()OHHBIE 3aMKCH, B KOTOPBIX OTpa3ujach BCS ee
JKU3Hb U KYJBTypa poaHOU cTpaHbl. ko0 Xaapyiic,
npodeccop ucropun SMOHUM W3 YHUBEPCHTETA
Heto-Mopka, dyeTko pasjenser MOHSITHS aBTOOHO-
rpaduu 1 MEeMyapoB, MOTUEPKHUBAs OCOOYIO 3HAUU-
MOCTB MOCJICHHUX IS IEJTOCTHOTO Cpe3a KyIbTYphI:
«MeMyaphbl — 3TO 3aIKCH, OTHOCSIIUECS HE CTOIBKO
K MEMYapHCTy, CKOJIBKO K €r0 MUPY, H OTIMYAIOTCS
oT aBTOOHMOrpaduii TeM, YTO MEMYapUCT HE MOXKET
MPOHUKHYTH B TOT MHp, KOTOPHIA aBTOOHOTrpadus
OTKpBIBa€T €CTECTBEHHO W IeNIMKOM. ABTOOMOTpa-
(Guu, eciii OHM PACCKA3BIBAIOT O PEAJILHBIX JIFOMSX,
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HallOMUHAIOT IONBITKY CIPOCUTHh KPOJUKA, KaK OH
BBITJISLINT, TpbITas 1o TpaBe B mone. OTKyAa emy
3Hath? W, ¢ Apyroil CTOPOHBI, €CIM MBI XOTHM yC-
JIBILIATE O IMOJIE, 3TOT KPOJHUK JIy4dlle BCEX CMOXKET
pacckasaTh 0 HeM. BrioiaHe BO3MOXHO, HET JIy4Ilero
OTYETa O CTPAHHOM KU3HMU TeWlld, YeEM TOT, KOTO-
poiit npennoxuia Caopuy» [1]. Tak, B pomaHe npen-
CTaBUTENSI COBPEMEHHOW 3alajHOM KyJIbTYphl Ha-
[uia OTPaKeHHE SIMOHCKAs 10 TeHEe3UCy U OBbITOBa-
HUIO peMUHHAs MOAEb TeHIIIH.

B pomane npezacrasien psg 00pa3oB TEHIT KHOT-
ckoro paiioHa /[xuoHa: 3HameHuTas Mamexa, Kpa-
cuBas XalnymMoMo, koMuuHas TrwikBa, nzsuiHas Paii-
xa. Ho Hamre BHUMaHVE B OCHOBHOM OyJIEeT HampaB-
neHo k Caropu (TIaBHOW TepoMHE poMaHa) Kak K
rJIaBHOMY 00paslly aBTOPCKOH perpe3eHTanuu 00-
pasa reiimm. OOpaTHUMCs K aHANIM3y BHEIIHETO 00-
JINKA U CTWJISL )KM3HU AIIOHCKUX KYpTU3aHOK B POMa-
He Aptypa l'onnena «Memyapsl reimm.

O BHEIHOCTH TJIABHOW T'E€POVHM B JETAISAX MBI
3HAEM OYEHb MaJO, IOCKOJIbKY aKIEHT BCerjaa jaefa-
eTcsl Ha ee HEeOoOBIYHbIe JJIS SMOHKH TJla3a Ceporo
nBera. be3ycnoBHO, OHa KpacuBa, M TENO €€ Ipe-
KpacHO — yBujeB m3simHyo ¢urypy Caropw, ciy-
KaHka MameXxu rOBOPHT, YTO KUMOHO Oy/eT CHAETh
Ha HEU Tak e HAealbHO, KaKk HOCOK Ha Hore. Ho
[JIABHOM OTJIMYHUTENEHOW OCOOEHHOCTBIO T'€POUHH
SIBJSIFOTCSI, TEM HE MEHee, IJla3a, KOTOPhIMH BOCXH-
LIAIOTCSI MYKUMHBI U KEHIIUHBI — IEPCOHAXH PO-
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MaHa. Mamexa, ee crapmas cecTpa, OTMEYaeT, 4To
ee rija3a — camas BBIpa3UTeNbHas YacTh >KEHCKOTO
muna. HoOy uwacto mpocut Caiopu mMocMOTpeTh Ha
HETO0, TOJILKO 4TOOBI MoNo0oBaThes ee rinazamMu. OH
K€ OTMeYaeT sl ce0s WX MHTEPECHOE CBOMCTBO —
WHOTZa OHM YIOUBUTEIHHBIM 00pa3oM MepIaroT.
ABaiin B peructpauoHHOM oduce J[>KHOHA MO3THU-
YECKH TOHKO CPaBHUBAaeT WX IBET ¢ 3epkanom: "Her
eyes... they’re the color of a mirror! It’s a sparkly
gray. When you look at a mirror, all you see is your-
self, but I know a pretty color when I find it" [3] (Ee
rimaza nsera 3epkana. OHo uckpucrto-cepoe. Korma
TBI CMOTPHILILCS B 36pKAJIO, TO BUANIIb TOIBKO ceOsl,
HO 3TO TOT CIy4aii, KOrJia sl BUXKY M €ro uBeT). Xy-
noxxHUK Yunga Ko3abypo Tak mopakeH coueTaHneM
cepeOpsIHBIX IJIa3 M OTHEHHO-KPAacHOTO 3aKaTa, YTo
CO3/1aeT TOTpSICAIONIE KPACHBYIO KapTHHY, JUIS KO-
TOpO eMy TepreinBo no3upyer Caropu.

MHorue reifim B pOMaHe KpacuBbl OT IPUPOJIBIL.
Caropu BOCXHWIIACTCS HWIACATBHBIM JIUIIOM CBOCH
crapueil cectpel Mamexu: "Her face was a perfect
oval, just like a doll’s, as a smooth and delicate-
looking as a piece of china, even without her
makeup" [3] (Ee mumo, coBepiieHHO# OBaTbHON
(hopMBI, IPOCTO KYKOJIBHOE, BHITIISIIEIO OYCHD HEX-
HBIM U XpyIKAM, Kak KaTaickuii papdop, gaxe 6e3
KOCMETHKH): O6e3yIpeyHasl KpacoTa JIHIla 03BOIMIIa
MOMECTHTh MMEHHO Mamexy Ha TYpPHCTHYECKHUE
makatel fInoHuu. Ho aBTOp BCKOpE JaeT HaM Mosic-
HEHHE: HACTOSIIECH TreHIla CTAaHOBUTCS TOJBKO TO-
I/1a, KOTJIa Hay4YWTCsS HAKJIaIbIBaTh TpUM. Bombiie
BCEro aKIEeHTHPYETCS BHUMaHWE Ha Makumsbke Xa-
IyMOMO, KOTOpasi BCErla 3HaeT, Kak MOJYePKHYThH
CBOIO SIPKYHO KpacoTy. Hampumep, kaxnmplii pas, B
3aBHCHMOCTH OT I[BE€Ta KHMOHO, OHAa BBIOMpaa pas-
HBIC OTTEHKH KPAacHOTO IIBETa IS PyMsH. Xaiymo-
MO TMPENOJAeT HMCKYCCTBO HAHECEHUS KOCMETHKH
toHO# Caropu: B MaKUsDKE HET HUYETO BOJIIEOHOTO,
U OH OJIMH HE MPEBPATUT MTHOBEHHO B reifnry. Ho
OH WMIpaeT BaKHYIO POJb — HE 3ps JIUIO STOHCKOH
KpacaBHIIbl, OOUIBHO MMOKPBITOE OEIHIIaMu, CPABHHU-
BaeTcsi ¢ obmakamu u coiHmeM: "...her face was
painted a kind of rich white, like the wall of a cloud
when lit by the sun" [3] (Ee nuno, mokpeitoe 60Jib-
[IAM KOJIMYECTBOM O€JIuJI, ObLIO ITOX0Ke Ha 00JIaKo,
3aT€HEHHOE COJHIIEM).

Camyro OOJBIIYIO TEpIEIMBOCTh M CTOWKOCTBH
TeHIITN TIPOSBIISIOT, KOT/IA JIEJI0 KacaeTcsl MPUYECKH.
[IpuBenenue BoIOC B MOPSAIOK — IMPOIIECC OYEHB 00-
JIE3HEHHBIN, a COXpaHeHHE NPUYECKH — JENOo eIlle
Ooiee CIOXHOE, TIOATOMY BHHMAaHUE K COCTOSHHIO
BOJIOC BCEr/ia MPUCTAIFHOE: OHU JIOJDKHBI OJIECTETH,
CJIOBHO WX TOKPBUIM JIAKOM, W OBITH Pa3HOOOpa3HO

yKpameHsl. BO3MOXHO 1 Takoe HHTEPECHOE coveTa-
HHe, Kak y Xamymomo: "ornaments carved out of
amber, and with a bar from which tiny silver strips
dangled, shimmering as she moved" [3] (sHTapHBIE
rpeOHN U cepeOpsSHBIE HUTH, 3BEHSIIHNE M TTOOJIECKU-
BaBIINE IPU ABIKEHUH). 3aKOJKU JUISI BOJOC —
OpeAMeT ISl TeWIIM WMHTUMHBIA. YKpalleHus s
BOJIOC — BCEr/ia XE€JaHHBIA U 3CTETUYHBIN MOJAPOK
0T MYX4HuH, o3ToMy HoOy He ommbaercs, monapus
Catopu B KadyecTBE IEPBOI0 MNOJAapKa CTAPUHHYIO
9JIETAaHTHYIO KPAaCHYIO 3aKOJIKY Ul BOJIOC B (hopme
MOJYKPYTa, YKPAIICHHYIO IPKUMU I[BETAMH.

W3 Bcex mpeaMeToB rapiepoda U akceccyapHOro
psoa reiim Caropu HOAPOOHO OCTAHABIMBACTCS
TOJILKO Ha OTMHCAHUIX KUMOHO. Ee MOYKHO MOHATH —
MHOTHE 3K3eMIUIIPBl CTOST TakK JIOPOro, 4To pado-
4yeMy He 3apa0oTaTh U 3a BCIO JKU3Hb. 37€Ch HYKHO
OTMETHUTH, 4TO 0e3 OONBIION KOJUIEKINH KPaCHUBBIX
KUMOHO reifme B /[>knoHe He TOOWTHCS ycrexa: Mx
JOJDKHO OBITH MHOTO, pa3HBIX IBETOB, TKAaHEH Ha
BCE CITy4au KU3HH M JUIA pa3sHbIX ce30HOB. OqHO U3
CaMbIX JIIMHHBIX M TOJPOOHBIX ONMHCAHHUU JaeTcs
IIEPBOMY YBHJIEHHOMY €I KMMOHO B okele. Ero c
JOCTOMHCTBOM M M3SIIECTBOM Hecna Ha cebe Xairy-
MOMO, H TIoTpsiceHHas: CalopH Tak BBICKA3bIBACTCS O
HeMm: "This one was water blue, with swirling lines in
ivory to mimic the current in a stream. Glistening
salver trout tumbled in the current, and the surface
of the water was ringed with gold wherever the soft
green leaves of a tree touched it. I had no doubt the
gown was woven of pure silk, and so was the obi,
embroidered in pale greens and yellows" [3] (D10
KAMOHO OBUIO HEXHO-TOIy0O0€, C TOHKHM BBIOIIUM-
s cepeOpHCTHIM PHCYHKOM, HATOMHHAIOIIMM CTPYH
BoAbl. B Bome mmamama cepebpucras dopens, a B
TOM MecTe, I/Ieé €€ KacalluChb HEXHO-3€JIeHBIC JIU-
CTBsl, TOBEPXHOCTh BOJbl IPOHH3BIBAIH 30JI0THIC
HUTH. 1 HEe cOMHeBaJach, YTO KMMOHO CIIUTO W3
YHCTOTO IIEJKa, ICTKOBBIM OBbLIT M TOSIC, PACIIUTHIH
OJIEIHO-)KENTHIMU U OJIETHO-3€ICHBIMH  HUTSIMH).
Jlpyroe BriedaTiMBIIEE €€ KHMOHO OTHOCHTCS K
OYCHb JIOPOTHM M CTApHHHBIM JK3EMIUISpaM, J0C-
TOWHBIM UMIIEpPAaTOPCKOro Teda. Ha Hem Obul TOH-
ko BeIUT "the landscape of the city of Kobe, which
is located on the side of a steep hill falling away to
the ocean. The design began at the shoulders with
blue sky and clouds; the knees represented the hill-
side; below that, the gown swept back into a long
train showing the blue-green of the sea dotted with
beautiful gold waves and tiny ships" [3] (meiizax
ropoma Ko03, pacmoiokeHHBI Ha KPYTOM CKIJIOHE,
CIIyCKAaIOIUICI K OKeaHy. PUCyHOK HauuHaics Ha
ie4ax, TaM ObuUIo roiyboe HeOO ¢ oOmakamu, Ha
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KOJICHSIX 3aKaH4YMBAaJCA CKIOH TOPBI, a HUXKE Ipo-
CTHpAJICA TOIyOOBaTO-3€JIEHBIN OKEeaH C KPaCHBBIMHU
30JI0TBIMH BOJIHAMH ¥ KPOUIEUYHBIMU KOPaOISIMH).
MOXHO 3aMETUTbh, YTO MEH3aKH OYeHb YacTO BCTpe-
YaroTCsl TPU ONMUCAHWH KUMOHO B pomaHe. ThIKBa
OJTAJDKMBAET 332 OYEHb OOINBIIYI0O CyMMYy B IpYTOi
OKelie OcIenuTeNbHO-IPEKPacHOe KUMOHO, OT KOTO-
pOTO HE MOXET OTBECTH B3TJISII HU OJMH MY>KUHHA:
"ash-grey kimono, which was spotted below the
waist with brilliant gold dots that turned out to be
embroidered fireflies, set against an image of moun-
tains and water in the light of the moon" [3] (me-
MEJIbHO-CepOe KUMOHO, PACIINTOe OPHIUIHAHTOBBIMH
TOYKaMH Ha (QOHE PUCYHKA, H300paKaIOIIEro TOpEI
Y MOp€, OCBEIIIEHHBIE COJTHIIEM).

ABTOp 9acTo yKa3bIBaeT, Kakoi ObuT 00M (T104C),
4TOOBI CO3JaTh Y YMTATEIIS TOJIHOE BIIEYATIICHUE OT
TapMOHHMU cOoYeTaHWil 1Bera W QaxkTypsl. Bor nBa
nmpuMepa Takux coderanuii: "the kimono — an orange
silk with a silver waterful pouring from the knee into
a slate-blue ocean. Obi — a russet and brown high-
lighted with gold threads" [3] (kumoHO — opamxe-
BBI menk (oHa OBUT PacIINT BOJOMAIOM cepelpsi-
HbIX HUTEHU. [losic KpacHOBAaTO-KOPUYHEBBIN C 30J10-
TBIM IUTheM) U "green kimono with a pattern of
leaves in silver and vermilion, and gray obi with
gold threads" [3] (3eneHOE KUMOHO C OPHAMEHTOM
U3 cepeOpSHBIX JUCTHEB U SIPKO-KPACHOTO Y30pa,
CEPBIi TOSIC, PACIIUTHIN 30JIOTHIMA HUTSIMH).

st TOro 4TOOBI CIIPaBUTHCA CO CIOKHBIM H TS~
KEJBIM KUMOHO, SIIOHCKUM KypTH3aHKaM HY)KHO
HAy4YUTHCS MPABWIIBHO JABHUTaThCs. [lmactuka n «re-
KY4eCThb» NMBIKCHUN JUISI TEHITH HEo0X0auMa — 3TO
TpeOyeTcst M MPOCTO NMpU X0as0€ B KUMOHO, U B HC-
kycctBe TaHna: "When a woman walks, she should
give the impression of waves ripping over a sand
bar" [3] (Maymias »*eHIMHA JOHKHA MPOU3BOIUTH
BIICUATIICHUE BOJIHBI, pa3OMBaromeiicss 0 MecyaHbli
Oeper) — BOT SIMOHCKOE MpEJCTaBlIeHHEe 00 HIealb-
HOH moXOoAKe. ABTOp CTaBUT B MpuUMep XalyMOMO:
"Hatsumomo walked away, using such tiny steps
that she seemed to glide along with the bottom of
her kimono fluttering just a bit" [3] (Xamymomo
BBHIIIUIA, PUYEM TAaKUMH MEJKUMH IIaKKaMH, YTO
Ka3aJI0Ch, OHA CKOJIB3HT IO TTOBEPXHOCTH IT0JIA).

SlmoHCKHME KYpPTH3aHKU JIOJDKHBI HW3YyYUTh BCE
JUCLUIUIMHBI B IIKOJIE Telll, HO B poMaHe Mawmexa,
crapias cectpa CaropH, aKIEHTHPYET BHUMaHHE Ha
uckyccree Tanna: "Dance has everything to do with
it. If you look around at the most successful geisha
in Gion, every one of them is a dancer" [3] (Mac-
TEpPCTBO B TaHIIE OYEHh MHOTO 3HAa4WT. Bce camble
ycnenHsle redmuy B JKHMOHE — INpEeKpacHble TaH-

LOBINHUIIEI). MacTepcTBO TaHIla camoir Mamexw, mo-
3UIUOHUPYEMOH B pOMaHe KakK OJIHA W3 CaMBIX H3-
BECTHBIX W BIIMATENBHBIX redim B SAnoHuu, a He
TOJIBKO B paiioHe J[>KUOHA, pacKphIBaeTCS YUTATEIIO
Ha Oankete B oreie Kancait: "Mameha in particular
was masterful in her movements. At first she closed
the fan and, while turning her body in a circle,
waved it delicately with her wrist to suggest a stream
of water flowing past. Then she opened it, and it be-
came a cup into which her companion poured sake
for to drink" [3] (Mamexa motpsicaromie Blajena
nckyccTBoM TaHma. CHavanma OHa 3aKpblia Beep, U B
TO BpeMsl KaK €€ TeJO COBEPIIANO0 BOJHOOOpa3HbIE
JIBUKECHUS, PyKa C BEepOoM M300pakasa yTeKarolue
CTpyHu BOJBlL. 3aTreM Mamexa OTKpbLia Beep, U OH
MPEBpATUIICS B YAIIIKY, a ee MoJpyTa HaJiBaja B Hee
cakd). Cama Caropu Tak yCIeIlIHa B TaHIIAX, YTO yKe
B 15 sier mony4aeT riaaBHyr poib B «TaHax ApeB-
HEH CTOJHIIBI», SKETOTHOM CIEKTaKIIe, YIaCTBOBATh
B KOTOPOM JJIsl TN GOJIbIIast 4eCTh.

Takum oOpasom, B uHTepnperanuu Aprypa ['on-
JleHa TeHIa MpeNcTaeT KaKk YHHUKalbHas MOJeIb
9KCTpaopauHapHOi (emuHHOCTH. B miane Bu3y-
aNBHBIX TPOSBICHUA OHA XapaKTepU3yeTcs SpPKOU
HEOOBIYHOM BHEIIHOCTHIO, OTBEYAIOLIEH HJI€aIbHO-
My SITIOHCKOMY KaHOHY JXCHCTBEHHOCTH, HO OTIIH-
YaIOLLIEWCs OT HETO OCTPO UHAUBUIYAIbHON €CTECT-
BeHHOCThI0. Tarke TmoaYepkuBaeTcsi oOONafaHue
IUIABHBIMU  «TEKYYUMH» JIBIXKCHHSIMH U CIIOCOO-
HOCTh HOJJIEPKUBATH COOTBETCTBYIOIIMH ACTETHYE-
CKUH 00K B OJIEK/E M aKCECCYapHBIX MPUHAIICK-
HOCTSX.
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