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IIpo6sema nepeBoaa XyA0:KeCTBEHHOT0 MPON3BEAeHUsSI HA HHOCTPAHHBIN A3BIK

Crarbsl MOCBAIICHA XYT0KECTBEHHOMY IPOU3BEACHHUIO KaK OJHOMY U3 CIIOCOOOB OTpakeHHs AeiicTBUTENbHOCTH. Llenmbio nccie-
JIOBAHHS SBIIETCS PACCMOTPEHHE MPOOIEMBI TIepeBoIa XyIOKECTBEHHOTO MPOU3BEICHUS HA HHOCTPAHHBIN S3BIK, a TAK)KE BBISBIIC-

HHE OCHOBHBIX 0COOECHHOCTEH XYAOKECTBEHHOTI'O IIEpEBOAA.
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Problem of Translation of a Fiction to a Foreign Language

The article is focused on a fiction as a means of reflecting reality. The purpose of the research is to consider the problem of trans-
lation of a fiction to a foreign language, and to determine the main peculiarities of fiction translation.
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XynoKeCTBEeHHOE TTPOM3BEACHNE OBLIO U OCTaeT-
Csl CIOCOOOM OTpaKeHHS JEHCTBUTEIBHOCTH, SIOXH,
JKU3HU TOTO WJIM WHOTO Hapoa, ero yKiaaa, oObrya-
eB, Tpaauluil. TeM UHTEpecHee pPacCMOTPETh TPYA-
HOCTH, BO3HMKAIOLIUE NPU MEPEBOAE XyHNOKECTBEH-
Horo npousBeaeHus. M. b. Opnos, B yacTHOCTH, OT-
MEYaeT, YTO XyAOKECTBEHHAs JUTEparypa, HaYMHas
¢ peamu3ma XIX B., BBICTYNAET KaK «XyHOXKECTBEH-
Has JIETOIUCHY JIOXU U €€ «IHLIUKIONEIUs»: Ha-
IIpuMep, MHCcaTelld CPEIHETO ypOBHS Bcerma Oolee
HaIleJIeHBl Ha OBITONIICAHNE M MCTOPHUIO TIOBCEIHEB-
HOM >kU3HH [3, c. 66].

Xyl0’)keCTBEHHOE MPOU3BEICHUE, TaK UM HUHAYE,
CIIy’)KHT CHOCOOOM OTpaKeHHS JEHCTBUTEIHHOCTH.
M. B. HeukuHa nopuepkuBajnga BaXHOCTb BOCIIpU-
SATUSL XyJOKECTBEHHOTO TPOM3BEACHHUS B oOwIecT-
BEHHOM CpeJe, BBIIACISIS B pACCMOTPEHUU TOU IPO-
Onembl JiBa acrniekTa. [lepBbIii — caMO XyJ0XKeCTBEH-
HOE IIPOU3BENCHHUE, €r0 PUTM, TaJaHT IHCATEN,
TallHa CJIOXHOTO OTPa)KCHUsSI JECUCTBUTEIBHOCTU U
3HaHUE TCHUXOJIOTMYECKUX 3aKOHOB. Btopoil — xa-
pakTep BOCHPHUATHUS XyA0KECTBEHHOTO o0pasa, 0co-
OCHHOCTh HWHIWBHIA, BOCIPHHUMAIOIIETO XYHIOXKe-
CTBEHHBIII 00pa3, ero CO3HaHWE W CIIOCOOHOCTH OC-
BOCHUsSI KyJBTYPHBIX LIEHHOCTeW. HeukuHa npusbl-
Bajla U3y4aTb XyHOXXECTBEHHOE IIPOU3BENCHUE, pac-
KpbIBast ero (DyHKINH, a TakXe MOAYEpPKUBANIa, YTO
XYJIO’)KECTBEHHOE MBIIUICHUE IMHCATENsl U BOCIPU-
SITHE AEUCTBUTEIBHOCTH YUTATENEM CBA3aHO €IUH-
CTBOM 3aKOHOB M UX MPUHLUI «XyHOXKECTBEHHOI'O
MBIIUIEHUS», BBUAY €IUMHOM CYLIHOCTH 4YeloBede-
CKOTO BOCIIPUSITHUS, OJUH U TOT ke [2, c. 26, 34].
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OpHako ecny JUIsl HOCUTENEH sI3bIKa BOCIIPUSATHE
XYIO’)KECTBEHHOTO TPOU3BEACHUS MOJKPEIUISETC,
MpekIIe BCEro, 3HAHHEM OCOOCHHOCTEH pOIHOM
KYJIBTYPBl U peauii, C Hel CBA3AHHBIX, TO Y Ipe.-
CTaBUTENs APYTON KYJIBTYphl BO3HHUKAIOT OIpere-
JIEHHBIE TPYIHOCTU C MOHUMAaHUEM 3TOrO XKe XyI0-
JKECTBEHHOTO MPOM3BEACHUSA, HO Ha POJHOM S3bIKE.
B cBsi3u ¢ 9THM BO3HHUKAET MpodieMa Toro, Kak aje-
KBAaTHO TIEPEBECTH XYyIOXKECTBEHHOE MPOU3BEICHUE
Ha UHOCTPAHHBIN SI3bIK.

XynoKEeCTBEHHBI MEPEBOJl MMEET DPSI OCOOCH-
HOCTEH, a COOTBETCTBEHHO, U mpoodiieM. PaccmoTpum
ux Oosee MOIPOOHO HA MPUMEPE NBYX AHTJIOA3BIY-
HBIX [EPEBOJIOB 3HAMEHUTOro pomana M. bynrakosa
«Macmep u Mapeapumay: Puuapna IleBupa u Jla-
pucsl Bonoxonckoii (P. I1. u JI. B.) u Maiikna I'nen-
aa (M. I).

Bo-nepBBIX, Xy/10KECTBEHHBIH MEpEeBOA HE Mpes-
moJiaraeT 00C108HOCHb. VIMEHHO TIO3TOMY OH BBI3BI-
BaeT MHOKECTBO Pa3HOIVIACHNA CpPEN MEePEBOTUHKOB.
OfHM CUMTAIOT, YTO Camble Jy4IIre MEepeBObI MO-
JMy4aloTcsl TOrJa, KOrga MEepEeBOAYMK 3aHUMAECTCS
CBOE0OpPa3HBIM TBOPYECKHM MOWCKOM T€X WIJIM MHBIX
BapuaHTOB mepeBona. [IpakThuecku mnomyvaercs
BOCCO3JIaHME TEKCTa Ha Jpyrom si3bike. Hexotopsie
K€ TOBOPAT O TOM, YTO HEBO3MOXXHO COXPAaHHUTh
CTPYKTYPY TEKCTa, OTXOMS B IIEPEBO/IE OT OPUTHHAJIA
HACTOJIBKO CHJIBHO, KaK 3TO AENaloT MepPEeBOAYUKU
XY[IOKECTBEHHBIX Tpou3BeneHuit. OnHAakO U Te U
JIpyTHE CXOISATCS BO MHEHHH, YTO TEPEBOTYHK XY-
JIOKECTBEHHOTO TPOU3BECHHS JOKEH COYeTarh B
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cebe uYepThl TBOPYECKOIO 4YEIOBEKa, CIOCOOHOTO
[IOCTUYb IJIABHYIO UJCI0 IIPOU3BEACHUSL.

Hanpumep, B ernage I «Huxozoa ne paszeosapu-
sauime ¢ HeuzsecmuulmMuy «Mactepa u MaprapuTsn»
€CTb CIIEAYIOIINI OTPBIBOK:

«U BOT Kak pa3 B TO BpeMsl, Korja Muxamin AJeKcaH -
PpOBHY pacckas3blBasl MO3TY O TOM, KaK alTEKH JICMUIIU U3
Tecta GUrypky Buiymnyiyim, B ajiee mokasaics mepBbiit
4enoBeK. BriocnencTBuu, korjaa, OTKPOBEHHO TOBOPS, ObI-
JI0 YK€ TO3/IHO, pa3Hble yupeirtcoeHus IPeJCTaBUIN CBOU
C600Ku C OIIIICAHUEM STOTO YEJIOBEKAY.

"And just at the moment when Mikhail Alexandrovich
was telling the poet how the Aztecs used to fashion figu-
rines of Vitzli-putzli out of dough — the first man appeared
in the walk. Afterwards, when, frankly speaking, it was
already too late, various institutions presented reports
describing this man" (P. IT. u JI. B.)

"At the very moment when Mikhail Alexandrovich
was telling the poet how the Aztecs used to model figu-
rines of Vitzli-Putzli out of dough — the first man ap-
peared in the avenue. Afterwards, when it was frankly too
late, various bodies collected their data and issued de-
scriptions of this man" (M. I).

Jleno B TOM, 4TO B JAaHHBIX NpUMepax ObUI IpH-
MEHEH KakK pa3 IOCIOBHBIA MEPEeBOA, B YaCTHOCTH
JUIA TIepeadyr TaKUX BaXKHBIX JJISI PACKPBITHS CMBbIC-
Jla CIOKETa COYETaHWH, KaK pa3zHble yupeincoeHus n
c600ku. C onpeneneHHol noell yBEpEeHHOCTH MOX-
HO yTBEp)KJaTh, YTO B JJAHHOM OTPBIBKE 3aByalIHpO-
BaHHO YNOMMHAIOTCS TaWHbIE OpraHbl MPAaBOMOPSA-
ka, a umenHo HKBJI, neHTpanbHblil opran rocyaap-
ctBenHoro ympasieHuss CCCP mo Ooprbe c tmpe-
CTYIMHOCTBIO M TIOAJIEP’KAaHUIO OOIIECTBEHHOTO II0-
panka B 1934-1946 rr., OCHOBHOW HCIIOJTHHUTENb
cmanunckux penpeccuti. 1lepeBogunKy HE COMPOBO-
WA TIpEeUIOKEHUS] KOMMEHTapueM, B pe3ynbTare
Yero s He-HOCUTENs JaHHOW KYJIBTYphl IOJHO-
CThIO HUBEIMPOBAINCH 3HAYECHUS JTAHHBIX BbIpaxke-
HUU.

Bo-BTOphIX, NpH HepeBoae XyHA0KECTBEHHOIO
MIPOU3BEACHUS HEOOXOMUMO YIEeNATh OONBIIOE BHU-
MaHHUe Tepefave yCmouuusbix 8blpadiceHuii, B 4acT-
HOCTH TIOCJIOBHII, TOTOBOPOK, ahOpHU3MOB, KOTOpHIE
TIOHSTHBI HOCUTEIIO A3bIKAa U SABJISIOTCS «TailHOM 3a
CEMBIO TEYATSIMI» ISl YeJIOBEKa, HE3HAKOMOTO C
JMaHHOW KynbTypoul. Hanpumep, B ernase 9, «Koposs-
esckue wimykuy bBynrakoB ONMCHIBaeT clexyrollee
CoOBITHE:

«[Ipon3onuio mOACUMTHIBAHKE, IEpEeChIIacMoe MIy-
ToukamMu M npubayTkamu KopoBbeBa, Bpone «denedicka
cyem J0OUM Y, «CE0U 21A30K — CMOMPOK» U TPOUYETo Ta-
KOTO JKe».

"The counting-up took place, interspersed with
Koroviev's quips and quiddities, such as 'Cash loves
counting', 'Your own eye won't lie', and others of the same
sort" (P. IT. m JI. B.)

"Nikanor Ivanovich checked them, to an accompani-
ment of witticisms from Koroviev of the 'better safe than
sorry' variety " (M. T).

OnHako MpH MOMBITKE MepenaTh SpKue yCTOMIu-
BBIC BBIPAKCHUS «OCHENCKA Cuem JoOumy, «ceoi
271a30K — CMOMPOK» TIEPEBONUMKAM HE yHaeTcs Ie-
penars TIIaBHOE — KOJIOPUT, KOTOPHIN OHH HECYT.

B-TpeTbux, HEMaIOBaXKHYIO POJIb B XyI0XKECTBEH-
HOM TIEpPEBOJIE UTPaeT Iepeaada omMopd, uspsl Cloe8.
be3ycioBHO, 9TOOBI CHPaBUTHCS C JTaHHOW 3a1adeH,
MEPEBOMYNK MTOJDKEH 00JanaTh HEMIOKHUHHBIM CJIO-
BapHBIM 3amacoM U MactepcTBoM. OIHAKO MHOTHE
CICIMANMCTEl HAXOAAT BBIXOH M3 JIAHHOM CIIOKHOMU
CUTYaIllH: TTIOMEIIAI0T CBOE TIPUMEYaHUE C TIOMETKOM
«wurpa cioBy. Hanpumep, B enase 1 «Huxozoa ue pas-
2osapugaiime ¢ Heu3BeCMHbIMUY TS TIEpeBoia TPe-
CTaBJISIETCS CIIOKHBIM CJICTYFOITHUN TTH30.:

«— Jla, MBI — aTencThI, — yABIOACH, OTBETHII bepinos,
a BesmomHEI momyman, paccepauBiuch: «Bot mpuie-
TIUJICSL, 3a2panuynblil 2ycs!»

"Yes, we're atheists,’ Berlioz smilingly replied, and
Homeless thought, getting angry: Latched on to us, the
foreign goose!" (P.11. u J1. B.)

"Yes, we're atheists,’ replied Berlioz, smiling, and
Bezdomny thought angrily: 'Trying to pick an argument,
damn foreigner!" (M. T)

[Ipu mepeBofe BBIPAXKCHUS 3ASPAHUYHBINU 2YCb
HEOOXOMMO TIOHUMAaTh, YTO OHO O3HA4YaeT U YTO
JIABHBIN repoil BKIaAbIBaeT B 3TU ciioBa. KoHeuHo,
3TOMY BBIPRKEHHUIO MPHUCYIa HETaTHBHAass KOHHOTA-
U C FOMOPUCTHYCCKUM OTTEHKOM, XapaKTepHOE
JUTSL COBETCKHX BPEMEH HENPHUSATHE BCETO 3arpaHry-
HoTO. Bapuant niepeBona "damn foreigner" sBisercs
Oonee ymayHBIM, TaK KaK OTpakaeT €ro IJIaBHYIO
cyTb. Bapuant "foreign goose"” nnsi MHOCTpaHHOTO
YUTATENSI OCTACTCS HEMOHSATHBIM.

B-ueTBepTHIX, IEPEBOMYHK JTOJDKEH TepenaTh Xy-
JIO’KECTBEHHOE MPOU3BEJCHUE HA APYTOH SI3BIK C CO-
OMtonieHNeM cmuisi U K)ibmypbl UCXOTHOTO S3BIKA.
1 3TOTO OH JOIDKEH JOCKOHAJIBHO HM3YYHTH KYIIb-
Typy M HMCXOMHOTO, W TEPEBOIAIICTO S3bIKOB. Ha-
npumep, B 17 dwce enage eCTh CIEAyIOIIEe ONUCAHUE:

«YTpoM B IATHHULY, TO €CTb Ha APYIrOoM J€Hb IOCIE
MPOKJISITOTO CEaHCa, BeCh HAIWYHBIN COCTaB CITyXKaIlkuX
Baprere — Oyxrantep Bacunuit CrenanoBua Jlactoukus,
JIBA CUETOBOJIA, TPYU MAIIMHUCTKH, 00¢ KACCHPIIH, Kypbe-
PBl, KaneJabIUHEPbl U YOOPIIMIBI, — CJIOBOM, BCE, KTO OBLI
B HAJIMYHOCTHU, HC HAXOAUJIUCH HpI/I JCJIC HAa CBOUX MCC-
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TaxX, a BCE CHJEIHM Ha IOJOKOHHHKAX OKOH, BBIXOISIINX
Ha CazoByr0, U CMOTpPEJH Ha TO, YTO JIEIAETCs MOA CTe-
Hoto Bapeere. Ilon 3Toil cTeHOM B ABa psana Jenwiach
MHOTOTBICSTYHASI OYepe/lb, XBOCT KOTOPOH HAXOMWICS Ha
Kynpunckoii mnomaau. B romose 3Tol ouepenu CTOSIO
MIPUMEPHO JBa JECATKA XOPOIIO M3BECTHBIX B TeaTpalb-
HOIt MOCKBE 6apbiltHUKO8Y.

"On Friday morning, that is, the day after the accursed
seance, all the available staff of the Variety — the book-
keeper Vassily Stepanovich Lastochkin, two accountants,
three typists, both box-office girls, the messengers, ush-
ers, cleaning women — in short, all those available, were
not at their places doing their jobs, but were all sitting on
the window-sills looking out on Sadovaya and watching
what was going on by the wall of the Variety. By this wall
a queue of many thousands clung in two rows, its tail
reaching to Kudrinskaya Square. At the head of the line
stood some two dozen scalpers well known to theatrical
Moscow" (P. II. u JI. B.)

"On Friday morning, the day after the disastrous show,
the permanent staff of the Variety Theatre — Vassily Ste-
panovich Lastochkin the accountant, two bookkeepers,
three typists, the two cashiers, the ushers, the commis-
sionaires and the cleaners — were not at work but were
instead sitting on the window-ledges looking out on to
Sadovaya Street and watching what was happening out-
side the theatre. There beneath the theatre walls wound a
double queue of several thousand people whose tail-end
had already reached Kudrinskaya Square. At the head of
the queue stood a couple of dozen of the leading lights of
the Moscow theatrical world" (M. I"\)

Haubonee ynaunsIM mpencTaBiseTcs HEpBBId Te-
PEBOJI, MOIHOCTHIO MEPEHAIONINA 3HAYCHUE ITOTO
CJIOBa, OJIHAKO U Tepeladd JyXa TOTO BpeMeHH
HEO0X0OMMO OBLIO CONPOBOIUTH JAHHOE CIIOBO Tie-
peBOIUECKMM KOMMeHTapueM. Bo BTopoM e mepe-
BOJIC MPH TIepefade cloBa «OapbliiHuKuy TPU TO-
Mo "leading lights" nomymiena rpyOeiimas
omunoOka. Benpb leading light — 310 Benymas ¢urypa,
TOT Ha KOTO HYXKHO PaBHAThCA. TO €CTh MEepPEBOIIHK
BOOOIIIE HE MOHSUI, KTO TaKue OapBIIITHUKH.

Takum o0pa3oMm, Kak ObUIO IOKa3aHO, Iepenadya
0COOCHHOCTEH 3MOXU MPEICTABISICT 3HAYUTEIBHYIO
TPYAHOCTbB, C KOTOPOW HE BCE MEPEBOTYMKU YCIIEI-
HO CIIPaBIISIIOTCA.
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