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IIpobnema dTeHHs XyTOXKECTBEHHOTO TEKCTa He-
OJTHOKPATHO CTaHOBUJIACH IIPEIMETOM (HIIOJIOTHHIE-
CKUX TUCKyCCHI, 0OCOOEHHO B OT€YECTBEHHOU HayKe.
Eme B nepBoie aecsatuneruss XX B. A. M. Ilemkos-
CKUM TOTYEPKUBAJ TECHYIO 3aBUCHMOCThH MOHUMA-
Hus Tekcra [§8, 9, 10] oT cmocoOHOCTH BBIpA3UTEIh-
HO €ro npouutats. IIpu 3TOM y4eHbIl 3HaYUTENBHOE
BHUMAHHE YACISI MMEIOIIMMCS B TEKCTE€ 3HaKam
npenuHaHus [7], monarasi, 4TO MpPH YTEHUU Ka>KIbIN
W3 HUX MOXET NpHOOpeTaTh Hekoe 0000IIeHHOe
3HAUCHHE, a TAKXKE MPEICKa3yeMyl WHTOHAIIMOH-
HYIO PEeaTU3aIHIo.

K nosuiun A. M. IlemkoBckoro ObLI OJM30K U
akan. JI. B. lllep6a, yka3piBaBmnii Ha 0COOyIO TIPH-
POy YTEHHS XyJ0KECTBEHHOW NpO3bI U HACTaW-
BaBIIIMI Ha TOM, YTO COBPEMEHHBIH YHTATENb JIOJ-
JKEH Bcerjga oOpalaTh BHMMAaHHE Ha «IOKa3 Tex
JTUHTBUCTUYECKUX CPEJICTB, MOCPEACTBOM KOTOPBIX
BEIPAKACTCS MACUHOE U CBS3aHHOE C HUM DMOIIHO-
HaJbHOE COJCpKaHUE JHUTEPATyPHBIX MPOU3BEIC-
Huii» [11, c. 97].

B 50-e rr. XX Beka akaa. B. B. Bunorpanos
OUEPTHJI HANpPABJICHUEC PA3BUTUSA JIMHT'BUCTHUYECKUX
UCCIICZIOBaHUN B JaHHOUM oOmactu: «M3yuyeHue xy-
JIO’KECTBEHHOTO TPOU3BEIICHUS, JIOJIDKHO  OIIHU-
paThCs Ha ... PA3HOCTOPOHHEE 3HAHUE KYIBTYPHI,
JUTEpaTypsl M HCKYCCTBAa 3TOM JMOXH, Ha SICHOE
MIPEJICTABJICHUE O COCTOSHUM ... SI3bIKA M €TO CTUIIeH
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B TO BpeMsl, Ha ITyOOKOe IPOHUKHOBEHHUE B TBOpUE-
CKWit MeTof aBTopa...» [3, c. 171].

[IpoGiiema dTeHUs W MMOHWMAaHUS XYI0XKECTBEH-
HOTO TEKCTa MIMPOKO 00CYKIaeTcs M B OTEUECTBEH-
HOW aHTIHCTUKE. BaKHBI BKJIaJ B pacCMOTPEHHUE
JAHHOTO BONIPOCa BHECTH YUeHbIC Kadeaphl aHTIIHHA-
CKOTO SI3BIKO3HAHUS (UIIOJIOTMYECKOro (haKyibTeTa
MI'Y, tne ¢ 70-x . XX Beka moapobHO paszpaba-
THIBA€TCS BOMPOC O (PHIIOIOTHYECKOM YTEHHH, KO-
TOpOe TpeanoiaraeT AeTalbHBIA aHaIN3 BCEX JIMH-
IBUCTHYECKUX AJIEMEHTOB XYJ0XKECTBEHHOTO TEKCTa
JJIA BBISIBJICHHUSA HAa €I'0 OCHOBE O6III€FO TBOPYCCKOIO
3ambIcia aBTopa. [Ipu »TOM yTBEp>KIaeTcs, 4TO IS
MOHMMAaHHUS TEKCTa Ha (HIOJOTHYECKOM YPOBHE
HEOOXOJMMO YYHUTHIBATh W TOT OOBEM 3BYUaHHA,
KOTOPBIA «3aJI0’KEH» B HETO aBTOPOM M KOTOPBIH
YUTATETI0 HEOOXOIMMO U3BIIeYb NMPH uyTeHNH. MHade
TOBOpS, AJISl pelIeHUs 3a1a49 (PUIOIOTHIEeCKOro uTe-
HUA NPUHIUIIHAJIBHO Ba’)XHBIMH OKa3aJIUCh I1OJIOKE-
Hus Qumonorndeckoit Qouetuku [13] (mamparie-
HUA, paspaboraHHoro B cepenuae 80-x romoB XX
BeKa), paCIIHUPSIONIEd KIACCHYECKYI0 TUXOTOMHIO
«yCTHas peub / TUCbMEHHAs PeYb)» 3a CUET BKIIOYE-
HUs B HEE TaK Ha3blBAEMON «BHYTPEHHEH peudm»
[13]. CymectBoBanue TnoOCienHEH 00CYX)IanoCh
y4eHbIMH, HaunHas ¢ KoHma XIX B. [5], u B 30-¢ 1T.
XX B. OBUIO U3YYCHO OTCUECCTBEHHBIMHU IICHXOJIOTa-
MH KaKk OCOOEHHO BakHOe s uTeHus. Ilo cioBam
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JI. C. BBIroTCKOr0, «BHYTPEHHSISI pEYb ... MPOTUBO-
MOJIO’)KHA BHeIHeH. BHemrHss pedyb ecTh mporiecc
MPEBpAIICHUsT MBICIIM B CIIOBAa... BHyTpeHHss —
MIPOLIECC, ... UCTIAPEHHSI PEUr B MBICIBY [4].

OMOpHBIMU IJIs1 HACTOSIIIECH pabOTHI SIBIJIMCH T10-
JIO)KeHHsI, pa3paboTaHHBIC (DHUITOIOTHYECKON (oHe-
THUKOM, a TaKk)Ke MParMaJTuHTBUCTUKON KaK OJTHUM U3
HampaBleHHH (QYHKIMOHATBHONW CTHIIMCTHKHU, H3Y-
YarOIIUM TPOU3BEICHHUS PEYH, NMPUHAIISKAINUEC K
MojenupyoomeMy peructpy [2, 6]. K mactosmemy
BpeMEeHHM TMOApoOHEe BCEro JaHHOE HalpaBJieHHE
HCCIenoBaIo 00acTe (OHETHKA M TPaMMaTHKH.
OJHaKO €ro CTWIMCTUYECKUN pas3fell, B CUILy CBOEH
CHIEIM(HUKY, TO-TIPeKHEMY TpeOyeT O0cOoOBIX yCH-
muii. B menom, B 3amayM mparMacTUIMCTAYECKOTO
M3YYEHHUsI XyJ0KECTBEHHOTO TEKCTa BXOJIUT pa3pa-
00TKa crtocoOOB M METOJIOB IEMOHCTPALIMU TEX OCO-
OCHHOCTEH TPOW3BEACHHSA, KOTOpPHIE COCTaBISIOT
JTUTEPATYPHYIO MaHEpy aBTOpa M HEOOXOJMMBI IS
€ro TIOHWMaHUs, ¥ CO3/[aHNe JIMHTBHCTUYECKUX Ma-
TEPUAJIOB, BHIMOJHSIOMIUX 3TY ACMOHCTPUPYIOLLYIO
(GYHKIHIO.

3a mocnenHue BajIaTh JIET MparMacTHINCTHYe-
CKOMY HM3y4Y€HHIO OBIIM MOJBEPTHYTHl MHOTHE 3JIe-
MEHTBI Xy/I0’)KECTBEHHOTO TekcTa. IIpu 3ToM ocHOBY
MParMacTUIMCTHYECKOW pa3pabOTKH MPOU3BEACHUS
CIIOBECHO-XYZ0KECTBEHHOI0 TBOPYECTBA COCTABIIfA-
JIO BBISIBIICHHE TJIABHBIX OCOOCHHOCTEH 3BYyYaHUSl,
3aJI0)KEHHBIX B MMHCBMEHHOM TEKCTE KaK 4acTb 00-
IIeT0 aBTOPCKOTO 3aMbIClia M HETOCPEICTBEHHO
BIUSIONIMX HAa TOJHOTY HAIETO MOHWMAaHHUS TOTO,
YTO 33JyMaHo mucartereM. VIMEHHO TOATOMY IaH-
HBI pa3fieNl MParMaJIMHTBUCTUKH TPEANIOYUTAIOT
Ha3bIBaTh «IIparMaghoHOCTUIUCTUKOW». B HacTod-
iee BpeMsl, KOrja «3KpaHHas» KyJbTypa HacTyIaeT
Ha «KHIKHYIO», aKTyalbHOCTh MparmMa(oHOCTHIH-
CTHUYECKHX MCCIEIOBAaHUN HEYKIIOHHO PacTeT.

B mactosmieir pabore OblTa NpennpwHATA IIO-
MBITKa  pa3paboTarh MparMadOHOCTHIUCTHUSCKU
OJIHO M3 TPOU3BEACHUI COBPEMEHHOU OpUTaHCKOM
XYJIO)KECTBEHHOW JuTeparypel — poman MdHa
MakpiosHa (Ian McEwan) «Ha 6epery» («On Chesil
Beach» [12]). PaccmarpuBaeTcs BOmpoc 0 TOM, Kak
C TIOMOIIPID pHUTMAa M TPOCOJUH aBTOP «PHCYET»
cBoMX repoeB. s TOoro 4ToObI M3BIEYh M3 TEKCTa
«3QJI0KCHHBII» B HEr0 aBTOPOM OOBEM 3BYYaHUS,
MPUMEHSUTHCH CIEIYIONINE METONbI: METON JIUH-
TBOCTHJINCTUYECKOTO aHAlM3a TEKCTa; ayIUTHUBHBIN
W WHCTPYMEHTANbHBIH aHaIM3 ayanoMarepHana;
MeTOoJ] MparMadOHOCTIIIMCTHIECKOTO COTOCTaBIIE-
HUSl OPUTMHAIBHOTO TEKCTAa M €r0 3ByYallluX BapH-
aHToB. B maHHOM ciydae ObLIO pacCMOTPEHO MSThH
BAPUAHTOB KaXJOTO U3 JBYX aHAIU3UPYEMBIX OT-
PBIBKOB M3 POMaHa: MUCHMEHHBIN TEKCT OpUTHHAJA

(BapuanTt 0); TEKCT ¢ OPUTHHAIBLHON IMyHKTyaIlueH,
MIPOYNTAHHBIN CaMUM TTHcaTeNeM (BapruaHT 1); TEKCT
C OpPUIHHAJBHOM ITyHKTyalueH, MPOYMUTaHHBINA (u-
JIOJIOTOM-aHIJIMYaHUHOM (BapHaHT 2); a TakXke J(Ba
BapuaHTa C DKCIEPUMEHTAIbHO W3MEHEHHOU IMyHK-
Tyanueit (BapuanTsl 3 U 4). C mOMOIIBIO 3THX METO-
JIOB yJIal0Ch BBISIBUTH HauOOJiee XapaKTepHbIC dJie-
MEHTBI OPUTUHATBHOTO TEKCTA.

Heckonbko cioB 0 copepkanun pomana. Ilepen
yuTaTeJIeM pasbirpbiBaeTcs Apama: diopeHc U I1-
BapJ, UCKpeHHe Jro0sImMe ApPYr Opyra, HE MOTYT
HAWTH OOIIHIA s3bIK. TOYKOM K pa3phIBY CIIY>KUT UX
ccopa B MEepBYIO OpauHyro HOYb. OuienoMieHHas |
pacrepsaHas, OmopeHc O0eXUT K Oepery Mopsi, 4To-
ObI B olnHOYECTBE 00AyMaTh cBou JeiicTBus. Uepes
HEKOTOPOE BpeMsl €€ JOTOHSET DIBapA, U MEXKIY
MOJIOJBIMH JIFOJIBMH HPOUCXOAUT OypHOE 0OBsICHE-
HHUE, TO0Clie KOTOPOrO OHHM TPUHHMAIOT MapaioK-
callpHOE pelieHre o pas3poje. [IpuyeM aBTOp MoKa-
3BIBACT HAM OJTHY U Ty XK€ CUTYAIHIO Tlla3aMH 000UX
repoes.

IToguepkuem, uto u OnopeHc, U JaBapa — repou
peduekcupyromue. OcoObli MHTEpEC 31eCh Mpej-
CTaBJISIET TO, KaK MHCATeNlb PUCYET MaHepy JAyMarb
KaXJIOTO M3 HUX. DTO MO3BOJISIET MY COMOCTABIATh
W TIPOTHUBOIOCTABNIATh T€POEB, X BUJICHHE CUTYya-
IIUH, YTO, B LIEJIOM, HE TOJBHKO CO3/aET XYJOMKECT-
BEHHYIO TKaHb IIPOU3BEJCHNUS, HO U HanOoJIee MoJIHO
XapakTepu3yeT KaXJOoro mepcoHaxa. PaccMoTpum,
Kak 3Ta cuTyanus npencrapisercs duopenc:

She watched him coming along the strand, his
form at first no more than an indigo stain against
the darkening shingle, sometimes appearing mo-
tionless, flickering and dissolving at its outlines, and
at others suddenly closer, as though moved like a
chess piece a few squares towards her. The last glow
of daylight lay along the shore, and behind her,
away to the east, there were points of light on Port-
land, and the cloud base reflected dully a yellowish
glow of street lamps from a distant town. She
watched him, willing him to go slower, for she was
guiltily afraid of him, and was desperate for more
time to herself. Whatever conversation they were
about to have, she dreaded it. As she understood it,
there were no words to name what had happened,
there existed no shared language in which two sane
adults could describe such events to each other. And
to argue about it was even further beyond her imag-
ining. There could be no discussion. She did not
want to think about it, and she hoped he felt the
same. But what else were they to talk about? Why
else were they out here? The matter lay between
them, as solid as a geographical feature, a moun-
tain, a headland. Unnameable, unavoidable. And

Pummurxo-npocoouueckue ocobennocmu u300pasiceHus: IumepamypHo20 eeposi:

npazmaghoOHOCMUIUCMu4ecKutl N00Xoo
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she was ashamed. The aftershock of her own behav-
ior reverberated through her, and even seemed to
sound in her ears. That was why she had run so far
along the beach, through the heavy shingle in her
going-away shoes, to flee the room and all that had
happened in it, and to escape herself. She had be-
haved abominably. Abominably. She let the clumsy,
sociable word repeat itself in her thoughts several
times. It was ultimately a forgiving term — she
played tennis abominably, her sister played the pi-
ano abominably — and Florence knew that it masked
rather than described her behaviour.

B cMBICTIOBOM MJIaHE OTPBIBOK pacragacetcs Ha
JIBC 4acTU: OOJNbIIas U3 HUX TOCBSAIICHA HEMOCPeI-
CTBEHHOH Iepenaue nepexxuBaHuil GopeHc, MeHb-
mias — ONMCAaHUIO OKPYXKAIOIIEro Ieif3axka, Kak Obl
MEPEKIINKAIONIEroCcsl ¢ €€ YyBCTBaMH. DMOIIUMH Te-
POWHHY BBIPAKAIOTCS TJIaBHBIM 00pa3oM C TIOMOIIBEO
OIICHOYHBIX CJIOB M OKKAa3WOHAIM3MOB («fo dready,
«desperate», «ashamedy, «an aftershock», «abomi-
nablyy», «unnameabley), KOTOpBIE BBIICISAIOTCS B
YCTHOW peYd ¢ TIOMOUIBIO CIIOBECHOTO YJIapeHHs M
nay3aluy He TOJIBKO CAMHM aBTOPOM, HO M (PHIIOJIO-
TOM, O3BYYHUBIIUM DJKCIEPUMEHTAIbLHBIC BapUAHTHI
(2,3,4).

3BYKOBasl BBIPA3UTEIBHOCTh TEKCTA «IOJICKA3a-
Ha» €ro CHHTaKCHUYCCKUM MOCTPOCHUEM — U, CIEJ0-
BaTeNLHO, CBOEOOpa3HeM ero PUTMHUYECKOTO PUCYH-
ka. OCOOCHHO SIPKO PUTM OPUTHMHAJIA MPOSBIIAETCS B
COTIOCTABIICHHN C SKCIEPUMEHTAIBHO pa3paboTaH-
HbIMH BapuaHTami (3 u 4). Putm nocnegnux — «He-
KOMITAaKTHBIW» [1], Tak Kak AJIMHA HEKOTOPBIX CHUH-
TarM yBEJIMYCHA 110 CPABHCHUIO C OPUTHHAIOM (CM.,
HampuMep, BapuaHT 3, Tle, Kak U Jlaiee B TEKCTe
CTaThH, B KBaJIPaTHBIX CKOOKaX >KUPHBIM IIpH(TOM
YKa3aHO KOJIMYECTBO MPOCTHIX PUTMHUYCCKUX €/IH-
HUII, BXOJSIIMNX B COCTaB OJHOW CIOXHOW: «...the
last glow of daylight lay along the shore and behind
her, away to the east, there were points of light on
Portland and the cloud base reflected dully a yel-
lowish glow of street lamps from a distant town. ||
[18]»). B opurunane e mpeobIagarOT KOPOTKHUE
CIIOKHBIE PUTMHUYECKHE €IMHUIIBI, COCTOSIINE U3 1—
4 mpocThIX puTMUYecKkuX eauHuil. C oHOH CTOpO-
HBI, TAKOW PUTM CIIOCOOCTBYET Iepe/iaue BHYTPEH-
HETO COCTOSIHHSI TEPOUHH: OJTHO OIYIIEHUE CMEHSET
Jpyroe, ¥ TeM CII0KHEe CTAaHOBHUTCS OJ00paTh CiIo-
Ba, 4TOOKI omucath ero. C Ipyrol CTOPOHEI, 3TO
MPUBOJIUT K OONBIIOMY KOJIHYECTBY Iay3 B YCTHOM
WCTIOJIHEHWH, W, CIEJOBATENbHO, 3HAYUTENLHOE KO-
JMYECTBO CJIOB OKAa3bIBACTCS B CHHTAKCHUYCCKH
CWIBHOUM TMO3UIMK Tepell May30d WM TOoCJIe Hee.
Kak npaBuio, 3To U eCTh Te «KIIFOYEBBIC» CIIOBA, O
KOTOPBIX OBUIO CKa3aHo BbImIe. [loaTOoMy ciymiaio-
Ui B TIEPBYIO odepes OymeT oOpamaTts BHUIMaHHE

Ha ONHCAaHWE BHYTPEHHETO COCTOSHUS TEPOMHU U
CTPEMHTHLCSI TOHATH MOTHBBI €€ TIOBEACHUS U MO-
CTYIIKOB, UCXO/ISl U3 €€ MEPEMEHUUBBIX TYBCTB.

Kpome TOro, OpHrMHajgbHBIA TEKCT OTIHYACT
ocobast ppazupoBka. ABTOp ymoTpeOiseT 0eccoro3-
HbIE MYHKTYHUPOBAHHBIE MMOCIEAOBATEIBHOCTH OTHO-
POIHBIX WICHOB IIPEMIOKECHUS («a geographical
feature, a mountain, a headlandy), a Taxxe CHHTaK-
CHUCCKH M JICKCHUYECKH MapaUICIbHBIX KOHCTPYK-
uui («...there were no words..., there existed no
shared language...»). TH TOCIEAOBATEILHOCTH
BBIJICSIFOTCSI BO BCEX COMOCTABJIIEMBIX BapHaHTax
MOCPEJICTBOM CJIOBECHBIX YAapeHUil, TOCTEIIEHHOTO
HapacTaHusi TPOMKOCTH ¥ Temra. OHU IPUOOPETArOT
0c000€ 3HAYCHUE C TOUKH 3pCHUST (HOHOCTUIHUCTHKH,
[TOKa3bIBask PACTEPSIHHOCTh U OTYASTHUE TEPOUHU.

JlaHHOE BIIEYATIICHHUE TOJJICPKUBACTCS KaK Ia-
PEHTETUYSCKUMH BHECCHHMSMHU B CIABOCHHBIX THPE
(«— she played tennis abominably, her sister played
the piano abominably —»), Tak U PUTOPUUECKHUMH
BOMPOCAMH, TJI¢ HACTOWYHUBO TMOBTOPSETCS CIOBO
«else» («But what else were they to talk about? Why
else were they out here?»). OHU «pa30UBAIOT»
TEKCT: IMAPEHTETUYECKOES BHECCHHUE CMEIIAeTCs B
HU3KUH y4YacTOK JHana3oHa, TeMIT yCKOpSeTCs, a
PHUTOPUYECKUE BOMPOCHI W300MIYIOT Pa3THYHBIMU
Pa3HOBUIHOCTSAMHE CIIOBECHOTO yIapeHHUSI.

[Mapuemisanus B TEKCTE TaKKe OTIUYAETCS CBOC-
obOpazuem. Tak, HampuMep, B MUCBMEHHOM OPUTH-
Hane cioBa «Unnameable, unavoidabley BvlaeneHs!
B OTJICIIBHOE TPEIIOKEHUE, UYTO MO3BOJISIET BOCIPH-
HUMATh MX KaK MBICIIH CaMO¥ TepOWHH, TPOPHIBAIO-
IIHECs CKBO3b aBTOPCKYIO peub. [lokasaTenbHO, 4To
BO BCEX 3BYyYallldX BapHaHTAX OHU AKI[CHTHPOBAHBI
nay3amu ¥ CIIOBECHBIM ynapeHueM. Ecimu ke Boc-
MPOU3BECTH UX KaK MMaPEHTETUYECKOE BHECCHUE (KaK
3TO OBLIO CIeTIaHO B BapuaHTE 4), TO €CTh IOHU3UTH
YPOBEHb M YMEHBIIIUTH TPOMKOCTE («The matter lay
between them, as solid as a geographical feature, a
mountain, a headland — unnameable, unavoidable —
and she was ashamedy), To 3T0 OyAeT BOCTIIPHUHATO
KaK CJIeJJaHHOE MUMOXOJIOM aBTOPCKOE 3aMeyaHue.

Crnenytommii ab3al — OMUcaHne TOro, Kak BTOPO
[JIaBHBIA TepoH, DABaph, BUIUT Ty K€ CaMylO CH-
TyaIuo:

When he thought of her, it rather amazed him,
that he had let that girl with her violin go. Now, of
course, he saw that her self-effacing proposal was
quite irrelevant. All she had needed was the cer-
tainty of his love, and his reassurance that there was
no hurry when a lifetime lay ahead of them. Love
and patience — if only he had had them both at once
— would surely have seen them both through. And
then what unborn children might have had their
chances, what young girl with an Alice band might

204

M. B. Ilpogopyx



Spocaasckuii negarornyeckuii BecTHUK — 2013 — Ne 4 — Towm I (I'ymanuTapHbie HayKn)

have become his loved familiar? This is how the en-
tire course of a life can be changed — by doing noth-
ing. On Chesil Beach he could have called out to
Florence, he could have gone after her. He did not
know, or would not have cared to know, that as she
ran away from him, certain in her distress that she
was about to lose him, she had never loved him
more, or more hopelessly, and that the sound of his
voice would have been a deliverance, and she would
have turned back. Instead, he stood in cold and righ-
teous silence in the summer’s dusk, watching her
hurry along the shore, the sound of her difficult pro-
gress lost to the breaking of small waves, until she
was a blurred, receding point against the immense
straight road of shingle gleaming in the pallid light.

Kak u B mpeapiayiieM ab3aiie, 31ech 00HApyKH-
BaeTCS HECKOJBKO JICKCHKO-TEMaTHYECKUX TPYII:
XapaKTepUCTUKa YyBCTB Tepos, OIMUCAHUE OKpPY-
KAWIIEro Tek3axa, a TAKKe BBIPOKEHHE COXKalie-
HUs. Bxonsiiye B 9TH IPyMIBI CIOBA BBIACTSET CIO-
BECHBIM YJIJapEHUEM KaK aBTOp, TaKk ¥ (UIONOT. DTO
OOBSICHICTCS HE TOJIBKO 3HAYEHUEM ITHX CJIOB H CO-
YeTaHWH ¢ HUMH B OOIIEM KOHTEKCTE€ OTPBIBKA U
poMaHa, HO H, C OJTHOM CTOPOHBI, MHT€PEHTHON KOH-
HOTaTHUBHOCTBIO («amazedy, «cold silence»), a ¢
JpPYrol — CHHTAaKCHUYECKH CUJIBHOM MO3ULUEN mepen
ay30ii WK Tocie Hee («certainty of his lovey, «love
and patiencey», «amazed himy, «his loved familiary,
«hopelessly»). B pe3ynbraTte BHUMaHHUE CIYIIAIOIIE-
rO MPUBJIEKACTCS K OCHOBHBIM MOTHBAM IOBECTBO-
Banust. OnHAaKo, B OTIWYME OT TMEPBOTO OTPHIBKA,
3MIeCh TOSBISIETCS. HEYTO HOBOE: MOUCPKUBACTCSI
BpPEMEHHAs JUCTAHIUS MEX/y TEPOEM B TEMHU COOBI-
THUSAMH, KOTOPbIC OH BCIIOMHUHAET, a TaKXke Iepesa-
€TCsl OUIYUICHHE IOTEPH, YMYIIEHHBIX BO3MOXHO-
CTeH, coxayleHus1 (YTO BBIPAKEHO, B OCHOBHOM, C
MOMOIIHIO MOJTAJIEHBIX TJIAr0JIOB).

PuTM TaHHOTO OTPBIBKA B 11EJIOM MOXHO OXapak-
TEpPHU30BaTh KaK «OTPBIBUCTHIN» [1] ¢ 3nmemeHTaMu
«miepemerHoro» [1]. Takoit «pucyHOK» JocTUTaeTCs
3a CYET UCIOJIb30BAHUS MMHACATEIIEM KOPOTKUX CJIOK-
HBIX pUTMHYecKHX enuHuIl (or 1 mo 4 mpocThix
PUTMHUYCCKUX CAMHUI]), OCOOCHHO TOTJa, KOTJa He-
MOCPE/ICTBEHHO OMHUCHIBAIOTCS YYBCTBA M BOCIOMHU-
HaHus OjaBapna (oM. mpemnmoxeHus Ne 7 u 8, rme
HaOMIoIaeTCsl CIEAYIOMNHA PUTMHUYECKH PHCYHOK
1517121 /7111 /1317121 /131 /121 /12] / [3]). Onnaxo
K KOHITy a03alia pUTMHYECKUE €IUHHUIIBI 3HAUNTEIIb-
HO YJUTUHSIIOTCS — BIUIOTH JO 8 MPOCTBIX PUTMUYC-
ckux eIl (cM. ipemmoskenne Ne 9: [1] /6] /[3] /
7] 7/ 12] / |8]). B aBTOpCKOM MpOUYTEHHH TEKCTa ITO
OTpaXkaeTcsi, B MEPBYIO OUEPE/lb, B MCHbBIIIEM KOJIU-
YEeCTBE May3 M0 CPABHEHHUIO C OCTAJIBLHBIMU PEIJIO-
keHusiMHA B oTphiBKe. Co3naeTcs 3pdekT mocreneH-

HO PAaCTBOPSIONIETOCS B CyMepKaxX «yOBIBAarOIIEro
MIATHBIIIKAY («receding point») — 4depe3 MHOTO JIeT
OpBapay TpencTaBiseTcs JHLIb pa3MBITHIA 00pa3
uayuiei mo 6epery Mojo10i xKeHIUHBI.

[Mucarens Takxke CKIOHEH YHOTPEOISATH KOPOT-
KHE TIPOCThIC PUTMHUYECKHE CAWHUIIBI B KOHIE CHH-
TarMbl — CBOEOOpa3HBbIE «PUTMHUYECKHE TOUKM.
Oco0eHHO XOpOIIo 3TO 3aMETHO Ha MpUMeEpe pac-
CMOTPEHHOTO BBILIE MPEIOKEHHsI, KOTopoe, Oymy-
Yl OYeHb MPOTKEHHBIM, OKaHYMBAETCS KOPOTKOM
OJIHOYJApHON PUTMHUYECKON €AUHULEH, TEM CaMbIM
Kak Obl MOJBOJS WTOT BCEMY OIUCAHHIO: «...until
she was a blurred, receding point against the im-
mense straight road of shingle gleaming in the pallid
lighty.

Eme oauH pUTMHYECKUI IIpUEM, KOTOPBIA aK-
THBHO TIPUMEHSIET aBTOp, OTO HCIOJIb30BaHHUE
«CUMMETPHYHBIX» TMPOCTBHIX PHTMHYECKUX €IWHHUIIL
JUTA TIOMYEPKUBAHUS KIFOYEBBIX MOTHBOB pPOMaHa.
«Love and patience» — BoT, dero DnBapay u dro-
peHc He xBatwio. «Doing nothing» — npu4ynHa pas-
peiBa. Kaxknmas u3 aTuX mocienoBaTeIbHOCTEH co-
CTOMT M3 IBYX TPOXEUYECKUX €JUHUL], YTO, C OJHOU
CTOPOHBI, COJMKAET WX B BOCIPHITHU CIyIIAIOIIE-
ro, a ¢ APYrod — NpUIAeT 3BYYaHHUIO HEKOTOPYIO
adOPUCTHIHOCTB.

®pa3upoBKa TEKCTa 3a1a€T €ro PUTM U TOMOTaeT
YHUTAIOIIEMY PAacCTaBIATh aKIEHTHL. [IpelmoskeHust
pas3zeneHsl Ha KOPOTKUE YacTH, JUIS YEero HCIIOJb-
3YIOTCS Pa3iWyHble CUHTAKCUYECKUE KOHCTPYKIUH:
MapeHTETHYECKNE BHECEHUS, PUTOPHUIECKHE BOIIPO-
CBI, YACTH TIPEUIOKEHNUS, pa3IeIeHHbIE C IIOMOIIHIO
tupe, Hanpumep: « This is how the entire course of a
life can be changed — by doing nothingy. bnaronaps
3TOMY BHUMaHHWE YUTATENS MPHUBIEKACTCS K OCHOB-
HOMY MOTHBY — MOTHBY Oe3aeiicTBus. B skcrepu-
MEHTAIILHO Pa3pa0OTaHHBIX TEKCTaX ATO MpPeIoKe-
HUE COCTOHT TOJBKO M3 OJHOM CHHTAarMbl, U Tepen
couetanueM «by doing nothing» HeT 3HaKa IpeENH-
HaHWs, a 3HAYWT, W Tay3bl B YCTHBIX BapuaHTaXx.
CrnenoBarenbHO, 3TH CIIOBa HE MOTYCPKUBAIOTCS HU
B MUCBMEHHON peuu, HU B ycTHOU. IlpemnoxkeHue
3BYYUT Kak oOIlee 3aMedyaHwe, OTHOCSIIeecs KO
BCEM OIMOKaM DiBapia, a He TOJIHKO K TJIABHOW U3
HUX.

Utak, mnparMa@oHOCTHINCTUYECKOE H3Yy4YCHUE
Mareprana IMO3BOJIIO CHeNnaTh psij BBIBOJOB. Bo-
MEPBBIX, NParMa@OHOCTUIMCTUYECKHH IOAXO0M K
aHAIM3y HM300pKEHUS JTUTEPATYypPHOTO Tepos IIo-
3BOJISIET BBISIBUTh HAHWOOJIEe CYIIECTBEHHBIE CTHIIH-
CTHYECKHE YepThl, OTIMYAIOLINe U300paKeHUE TOTO
WM MHOTO Teposi U, B TO K€ BpeMsi, 0COO0YI0 XyIo-
JKECTBEHHYIO MaHepy mucareis. Kpome toro, maH-
HBIA TTOXOJ] TIO3BOJISIET «H3BJIEYB) ONPEIEeIICHHBIN

Pummurxo-npocoouueckue ocobennocmu u300pasiceHus: IumepamypHo20 eeposi:

npazmaghoOHOCMUIUCMu4ecKutl N00Xoo
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00bEeM «3ByUaHHs», W3HAYAIBLHO 3AJI0KEHHOTO B
MUCHMEHHBIN TEKCT, W BBISIBUTh TO BIICYATIICHUE,
KOTOpoe (hOpMHPYETCS y UATaTeNs B €ro «BHYTPEH-
HEM ciyxe». Bo-BTOpBIX, COMOCTaBICHUE pa3iny-
HBIX BapuaHTOB (KaK MUCHMEHHBIX, TaK U YCTHBIX)
OJTHOTO TEKCTa MOMOTAeT COo3JaBaTh mparMadoHO-
CTHJIMCTUYCCKUE MAaTepHalbl, HM3YYCHHE KOTOPHIX
MO3BOJISIET COCPEAOTOUNTHCS HA OCOOCHHOCTSIX H30-
OpaskeHHs TOTO WJIM MHOTO INEpCOHaxa. B-TpeTbux,
JUIS XapaKTePUCTUKUA KaKIOTO W3 TEPOEeB aBTOP
MOJB3YETCSl  Pa3THYHBIMA  (POHOCTHITUCTUICCKUMH
MprUeMaMH: Kak CBOMCTBEHHBIMU MaHepe MUcaTes B
[EJIOM, TaK ¥ MPHUCYIIUMH IS U300paKEHHUS JTHIIb
JTAHHOT'O KOHKPETHOTO MEPCOHAXKA.

[pennoxeHHbIN MOAXO0 K U3YYECHHUIO XYIOKECT-
BEHHOTO IPOU3BEACHUS CEroJHs OCOOCHHO aKTya-
JIeH, TaK Kak OH TO3BoJisieT Ooyiee mMoapoOHO pac-
CMOTpPETh T€ AacIeKThl XYJ0KECTBEHHOTO TEKCTa,
KOTOpBIE ellle He OBLIM pa3paboTaHbl MparmadoHo-
CTUJICTUYECKU. Pe3ynbTaThl MOAOOHOTO HCCIENO-
BaHMsI MOTYT CIIOCOOCTBOBATh JAaibHEHIIEMy pa3Bu-
TUIO (hUIToNIOTHYeCKOr (DOHETHUKH M TparMaivuHTBU-
CTHKH, a TaKXe HaWTH NpPUMEHEHHE B IPAKTHKE
00y4yeHUsT (PUIOIOTHIECKOMY YTCHHIO. B TO ke
BpEMsl IaHHbBIC HCCIICIOBAHUS MOTYT OBITh TOJIC3HBI
MIPY CO3/[AHWUU ayIUOKHUT, SKpaHHU3alUi XyI0KeCT-
BEHHBIX NMPOU3BEACHUH, pa3paboTke YUeOHbIX 1MOCO-
Owuii u T. 0.
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