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Metadopuyeckoe nmpesomiaeHue KoHuenta "machine"
B npousseneHuu "Dandelion wine'" Pasi Bpanoepu

CraTbsl MOCBSILICHA BOIPOCY MeTaOPHIECKOro MpesioMiIeH s KoHIenTa "machine” B sI36IKOBOM KapTHHE MUPa, OTOOPaXCHHON B
nipousBenennn Past bpanbdepu "Dandelion wine" («BuHO n3 omyBaHUMKOBY). BeIsBIEHHE comepaHus M TMHTBUCTHUECKOH crierudu-
K1 KoHIenTa "machine" ObUIO peas30BaHO MMOCPEACTBOM KOHIENTYAIFHOTO aHAJIN3a, BKIIIOYAIONIEr0 HECKOIBKO STAIloB JUIS yCTa-
HOBJICHHSI €r0 CMBICIOBOrO o0beMa. IlepBoHA4aIbHO ObUIM MOAPOOHO TPOAHAIU3MPOBAHBI ONPEACICHHUS JEKCHICCKONH CIUHHUILIBI
"machine", npescTaBieHHbIe B Pa3IMUHbIX CI0BapsX. 3a AApo KoHuenra "machine” (kiroueBas jnexkcema) ObLIO BEIOPAHO clieyrolee
CJIOBapHOE 3HAaUEHHE MCCIeyeMoH Jlekcnieckoi ennHuLbL: "device with moving parts that uses power to do a particular job" (ycr-
POICTBO C JABIKYILIMMHUCS YaCTSIMH, KOTOPOE HCIONB3YET MOLIHOCTD ISl BBIIIOIHEHHMsI KOHKPETHOM paboTel). B xoze uccienoBanus
OBUIN BBISIBIIEHBI COCTABIISIIOIIIE JIEKCEMBI, KOHHOTALMH ¥ accolraniy KoHnenTa "machine" — nepugeprun nanHoro koxnenta: "evil"
(3110), "tears" (cue3sr), "cry" (kpuk), "wail" (mpuuuranue, perianue), "sadness" (rpycrs, nedans), "weeping" (maq), "panic" (maHu-
ka), "horror" (yxac), "accident" (HecyacTHBIN citydaii). JlaHHBIE ONpeAENeHHs], PEACTABISIONINE ePHPEPHIO UCCIIETyeMOTro KOH-
LETITa, SIBJISIOTCS Haubosee BaXKHBIMH JUIS aBTOpA MPOU3BEACHMUS, TIOCKOIBKY BBIPXKAIOT €ro BUACHHE peanuii xu3Hdu. CHMBOI «Ma-
LIMHBD) 04€Hb METa(hOPHUYCH U JACT BO3MOKHOCTD YUTATEIIFO IIOCTPOUTH CBOKO COOCTBEHHYIO MOJIEIb BUIICHHS MHUPA.

KawueBble ciioBa: KOHIICIIT, AAPO KOHLIEIITA, nepn(i)epm{ KOHIICIITA, KOHL[eHTyaHBHBIﬁ aHaJIN3, KOHLCIITyaJIbHas MeTaq)opa, KOH-
TCKCT.
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Metaphorical interpretation of the concept '""machine"
in the work of Ray Bradbury ""Dandelion wine"

The article is devoted to the problem of metaphorical interpretation of the concept "machine" in the language picture of the world
as depicted in the novel of Ray Bradbury "Dandelion wine". The identification of the content and the linguistic specification of the
concept "machine" was realized through conceptual analysis which involves several steps to establish its sense volume. Initially, the
definitions of a lexical unit "machine", taken from different dictionaries, were analyzed in details. For the core of the concept "ma-
chine" (a key-lexeme) the following dictionary definition was chosen: "device with moving parts that uses power to do a particular
job". It was revealed that the concept “machine” has different additional lexemes, connotations and associations — the periphery of
this concept: "evil", "tears", "cry", "wail", "sadness", "weeping", "panic", "horror", "accident". These definitions, representing the
periphery of the concept under study, are the most important for the author as long as they express his vision of life’s realities. The
symbol "machine" is very metaphorical and gives an opportunity for the reader to build his own model of life’s vision.

Keywords: concept, concept kernel, concept periphery, conceptual analysis, conceptual metaphor, context.

ero ynorpeONeHus, Pa3MbITOCTBIO IPAHHMII, CMEIIe-
HUEM C OJU3KUMU 110 3HAYEHUIO W/UJIH T10 A3BIKOBOI

TepMUH «KOHUENT» B JUHTBUCTUKE U CTapbli U
HOBBI omHOBpeMeHHO. C. A. AcKonmpJoB elie B

1928 . omybnukoBan cratbio «KOHIENT U CIIOBOY,
HO JI0 cepeauHbl XX B. IOHATHE «KOHIIETIT» HE BOC-
MPUHUMAJIOCh KaK TEPMUH B HAy4HOU JiuTepatype. B
CBOEH cTaThe aBTOpP MOMYEPKUBAJ, YTO «BOMPOC O
MPUPOJIE KOHIICTITOB, WM OOLIUX MOHATUH, WU, IO
CPEIHEBEKOBOM  TEPMHUHOJIIOIMHM, YHUBEPCAINN —
cTapselid» [4, c. 268]. On, yka3pIBas Ha 3aMECTHTEb-
HyI0 (QYHKIHIO KOHIICNITA, ONPENENsieT ero Cleayro-
mmM o0pa3zoM: «KoHIenT ectb MbICIEHHOE 00pa3o-
BaHHE, KOTOPOE 3aMeIlaeT HaM B IMPOIECCE MBICIHU
HEOIpeielIeHHOe MHOKECTBO MPEIMETOB OJHOTO U
TOTO K€ pomay [4, c. 267].

[lepron yTBepkaeHHS TEepMHUHA «KOHIICTIT» B
HayKe CBSI3aH C OMNpEAENeHHON IMPOU3BOIBHOCTHIO

© ITnakuma O. A., bormanosa O. 0., 2014

¢dopme repmunamu [11, c. 24].

B cBs3u ¢ 3THM MpEACTaBIACTCA HeO6XOI[I/IMBIM
YTOYHHTH OIpe/ieNieHne TepMHUHA. B cBoeM mccneno-
BaHWH, TIOCBAIIEHHOM NMPOOJIeMe OHATHIH KoHyenm
u xapmuna mupa B punocopuu s3bika, mpodeccop
M. 4. brox ompenenser KOHIUENT KaK BBIAEIEHHOE
CO3HAHHMEM 3HAaHHE O HEKOTOPOM Ipenamere (TO ecTh
MpEIMETe MBICTH, COCTABIISIONIEM 3JIEMEHT OBITHS —
JCHCTBUTEIBHOTO MK BoOOpaskaemoro) [6, ¢. 101].

3. 1. TlooBa cuntaer, YTO KOHIENT POXKAAETCS B
BUJIC TIEPBUYHOTO KOHKpETHOro obOpasza. 3aremM B
mporiecce MOo3HaBaTeIbHON ACATEILHOCTH U B KOM-
MYHUKaTHBHON MPAKTHKE YeIOBEKa 3TOT 00pa3 B €ro
CO3HAHMHM MOCTENEHHO MPUOOpETaeT HOBbIC KOHIIEII-
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TyaJIbHbIC YPOBHH, OKYyTHIBACTCSI HOBBIMH KOHIICIITY-
QIBHBIMHU CJIOSIMHU, YTO yBEIHYHBAaET 00bEM KOHIIEII-
Ta W HachImaeT ero conepxkanuem [10, c. 75].

M. C. JIuxadeB 1oji KOHIIEIITOM ITOHUMAaJ «CBOETO
pona anreOpandeckoe BBIpaKEHUE 3HAYEHHS, KOTO-
PBIM YEJIOBEK OIEPHUPYET B CBOEH MUCBMEHHOW pe-
gm» [8, c. 36]. @opMupoBaHUEe KOHIIETITOB UCCIIEN0-
BaTeNb OOBSCHIET OrPaHUYCHHBIMHA BO3MOKHOCTSIMH
YEIOBEUECKOM MaMsATH U CO3HAHHSA, a TAKXKe CIICIH-
(UKo JINYHOCTHOTO BOCIHPHATHUS JCHCTBUTENBHO-
cti: «OXBaTUTh 3HAYEHUE BO BCEW €ro CIOKHOCTH
YeIOBEK MPOCTO HE YCIEBAET, MHOTJA HE MOXET, a
WHOTJIA TI0-CBOEMY HHTEPIPETHPYET ero (B 3aBHCHU-
MOCTH OT 00pa3oBaHUs, JIMYHOTO OINbITA, TPUHAJ-
JIKHOCTH K OMpeNeNeHHoi cpene, npodeccuu u T.
1.)». Kpome toro, JI. C. JIuxadeB CBSA3BIBACT COMEp-
JKaHWE KOHIIETITA ¢ HAIIMOHAIBHO-KYJIBTYPHBIM OIIbI-
ToM ToBOpsIMX: «KOHIIENT sIBIsieTCS Pe3ylbTaToM
CTOJIKHOBEHHSI CIIOBAPHOTO 3HAYCHUS C JIMYHBIM H
HApOTHBIM OIBITOM YenoBeka». COBOKYITHOCTh Ta-
KHUX KOHIICTITOB, [0 MHEHHIO HCCIenoBaTens, oopa-
3yeT TakK HasblBaeMylo KoHIlenTocdepy, B KOTOpO
KOHIICHTPUPYETCs KyIbTypa Haruu [8, c. 280].

C Toukm 3penus B. H. Temum, koHient — 3To
MPOAYKT YEOBEYECKOW MBICIH M SIBICHUE Wealb-
HOe, a CIIelOBaTeNbHO, MPUCYIIEEe HYETOBEUECKOMY
CO3HAHHMIO BOOOINE, a HE TOINBKO S3bIKOBOMY. KoH-
LENT — 3TO KOHCTPYKT, OH HE BOCCO3/IaeTCs, a «pe-
KOHCTPYHPYETCS» depe3 CBOE SI3bIKOBOE BBIpaKEHHE
Y BHES3BIKOBOE 3HaHUe [13, c. 26].

H. JI. ApytioHoBa B cBoMX paboTax TpakTyeT
KOHIIETIT KaK TMOHSATHE MPaKTUYecKoW (OOBIIEHHOM)
¢unocodun, BOZHHMKAIONIEE B PE3yIbTaTe B3aUMO-
JecTBHS TakuX (DAaKTOpOB, KaK HAIlMOHAJIbHAS Tpa-
WA U (ONBKIIOp, PENUTHS M UICONOTHS, KU3HEH-
HBIA OMBIT U 00pa3bl HCKYCCTBA, OUIYIICHUS M CHC-
TeMbl mienHocted [3, c. 40]. Ilpu »ToM KiIrod K ce-
MaHTH4YecKoM Mopenu koumenta H. JI. ApytroHoBa
BHJIUT B CIICAYIOUIMX aclieKkTax: Habope aTpuOyToB,
CBHJICTEIBCTBYIONIUX O MPHHAJISKHOCTH K TOMY
WIH WHOMY KOHIIENTYaJTbHOMY MOJIO; OMpeeleHu-
X, KOTOpbIE OOYCIIOBICHBI MECTOM B CHCTEME IICH-
HOCTEH, YKa3bIBAIOIIMX Ha (QYHKIMU B KU3HH YeNO-
Beka [2, c. 12].

WnTepecHass Teopusi KOHIIENTa MPEIIOKEHA
10. JI. AnpecsiHom. OHa OCHOBBIBAETCS Ha CIEIYIO-
MIUX TTOJOKEHHSX

1) KaXXIbIil €CTECTBEHHBINA S3BIK OTpa’kaeT Ompe-
JIETICHHBIH CIIOCO0 BOCIPHATHS M OpraHHU3allii MU-
pa; BeIpakacMble B HEM 3HAUCHHS CKJIaJIbIBAIOTCS B
HEKYI0 EIMHYI0 CHUCTEMY B3IJISAJOB, CBOCro poja
KOJUIEKTUBHYIO (pritoco(uio, KOTopasi HaBsA3bIBACTCS
SI3BIKOM BCEM HOCHTEIISIM;

2) CBOWCTBEHHBIN S3BIKYy CIIOCOO KOHIICTITYal-
3allii MUpa OTYACTH YHHBEPCAJICH, OTYACTH HaIHO-
HAJIBHO crieln(UYeH;

3) B3DIAa Ha MUP (CHOCOO KOHIICNITYaaH3al[iH)
«HAWBEH» B TOM CMBICJIE, YTO OH OTJIMYAETCS OT Ha-
YYHOH KapTHHBI MHpa, HO 3TO HE NPUMHUTHBHBIC
npencrasnenus [1, ¢. 39].

Crnenyer COIIACUTHCS c MHEHHUEM
I0. C. CremanoBa, yTBepKHAIOIIETO, YTO «BO BCEX
JYXOBHBIX KOHIIETITaX MBI MOXKEM JIOBECTH CBOE
OIMCaHKE JIUIIb JI0 OMPEIeTICHHONW YepThI, 32 KOTO-
pO¥ JISKUT HeKasi TyXOBHas peajibHOCTh, KOTOpas He
OMMCHIBACTCS, a JIMING MepexuBaercs» [12, c. 13].
CymiecTByer €IMHCTBO 3aKOHOB MEXIY XYHIOXKECT-
BEHHBIM MBIIIUIEHUEM THCaTellsi U BOCHPUATHEM
JEWCTBUTEIBHOCTH YHUTATElIeM, TaK KaK MPHHIUII
YEIOBEUECKOT0 BOCTIPHSITUS OIMH M TOT XKeE.

OTcyTCTBHE EIUHOTO OIpENeNieHHsl CBS3aHO C
TEM, YTO KOHIIENT 00JIa1aeT CI0XKHON, MHOTOMEPHOH
CTPYKTYpO#, BKJIIOYAIOIIEd, MOMHMO IOHATUMHOU
OCHOBBI, COIMO-TICHXO-KYJIBTYPHYIO YacTbh, KOTOpas
HE CTOJBKO MBICIIUTCSI HOCHUTENEM S3bIKa, CKOJBKO
nepexuBaercss uM. OHa BKJIOYAET acCCOIMAIINH,
SMOIINH, OICHKH, HAIJMOHAIIbHBIE 00pa3bl U KOHHO-
TalUK, NPUCYLIME TaHHON KyIbTypE.

W3 KoHIENTOB CKIaAbIBACTCS HAIMOHAIbHAS
koHuentochepa. Ilo muenuto A. I1. baOymikuHa,
HAIIMOHAIIBHYIO KOHIIENTOC(HEpy MOXHO OMPENeITUTh
KaK «...COBOKYIIHOCTb 3HaHMIl O TOM WJIM HWHOM
NpeAMETE, SBISAIONIEMCS COCTABIISIONIEH A3BIKOBOU
KapTUHBI MUpa TOTO WX HHOTO Hapomax» [5, c. 10].
[IpobnemMbl HAIIMOHATHLHOM SA3BIKOBON KapTHHBI MUPa
TeCHeWIHM 00pa3oM CBsi3aHbl ¢ (DEHOMEHOM MeTa-
(opBI KaK OTHUM U3 CIIOCOO0B ee co3aanus 2, ¢. 5.

B coorBercTBHM ¢ Teoprel KOHLENTYAJIbHON Me-
tadoper k. Jlakodda, mMeradopuueckue MOIACIH
3QJI0KEHBl B IOHSTHIHONH CUCTEME YEIOBEYECKOrO
pasyma [7, c. 405]. HaGmionenus 3a (yHKIIMOHHPO-
BaHHEM MeTadop MPU3HAIOTCS BaKHBIM HCTOYHUKOM
JaHHBIX O (DYHKIIMOHWPOBAHHUU YEJIOBEYECKOTO pa-
3yma. [lonokeHne o crmocoOHOCTH MeTadopbl TBO-
PUTh «HOBYIO peanbHOCTHY» Jlakodhd obocHOBBIBaeT
HE TONBKO NpUMEpaMH, HO M JIOTHYECKHMH I10-
CTPOCHUSIMH, TIONIOOHBIMH CIIEMYIONIEMY: TTOCKOIBKY
3HAUNTENbHAS YacTh CONMAIBHOW PEaTbHOCTH OC-
MBICISICTCST B MeTaOpHUECKUX TEpPMHHAX M IIO-
CKOJTbKY HaIlle MPEJCTaBICHUE O MaTePHAIbHOM MH-
pe oryactu meradopuyuHO, MeTadopa UrpaeT BechMma
CYILIECTBEHHYIO pOJb B YCTAHOBJIEHHH HOBOH JUIS
Hac peanbHOCTH [7, ¢. 384-395].

BbIsIBUTE conepkaHue TOro MM HHOTO KOHIIeNTa,
a TakKe ero JMHTBOKYJIBTYPHYIO Clenn(MUKy MOXKHO
MOCPEJCTBOM €r0 KOHIENTyalbHOro aHannza. B

Memadghopuueckoe nperomienue xonyenma "machine”

6 npouseedenuu "Dandelion wine" Pasi bpaobepu
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JAHHOM CTAaThe paccMaTPUBAETCS CXeMa KOHIIETY-
aJBHOTO aHaiM3a, ImpemiokeHHas B. A. Maciosoii,
M BKJIIOYAIOIIAs HECKOJIBKO 3TAloB JJIs YCTaHOBJIE-
HUSI CMBICJIOBOTO 00beMa KOHIIENTa:

1 — onpenenenre pedepeHTHON CHTYaIlnH, K KO-
TOPOI TPUHAUICKUT JAHHBIM KOHIIENT (TIPH HCCIIe-
JOBAHMH XyIOKECTBEHHOTO TEKCTa 3Ta OIepalivs
MIPOM3BOIUTCS Ha €T0 OCHOBE);

2 — YCTaHOBJICHHE MeECTa JaHHOTO KOHIIENTa B
SI3BIKOBOM KapTHHC MHUpa U A3bIKOBOM CO3HAHHWU Ha-
IOHUH C UCIIOJIB30BAHHUEM SHIIMKIIOIICANYCCKHUX U JIMH-
TBHCTHYECKUX CIIOBApEH, MpH STOM ClIOBapHas je-
(OUHUIMS CYUTACTCS SAPOM KOHIIENTA,;

3 — IpuUBJICUCHUE K aHAJIM3Y CaMbIX pa3HOOOpas-
HBIX KOHTCKCTOB,

4 — ComoCTaBIICHHE TIONYUYEHHBIX PE3YIBTATOB C
AHAJIU30M ACCOLMATUBHBIX CBS3EW KIIFOUEBOM JIEKCe-
MbI — siipa KoHienTa. [lox g1poM KoHLieNTa MOHU-
MaroTCs CIOBapHbIE 3HAYEHUSI TOW WJIM MHOU JIeKCe-
MBI, a Tiepudepus — CyObeKTHBHBIN OIBIT, pa3iny-
HbIe TIparMaTH4YeCcKHe COCTABISAIOIINE JICKCEMBI,
KOHHOTAIIMM U acconuamnyu [9, c. 59].

I'maBHBIA MCTOYHUK MaTepuana g HacTOSIIEeH
CTaThM — KOHIIENT "machine" B mpousBeneHuu Pas
Bpanbepu "Dandelion wine". B koHIenTyaabHOM
MPOCTPAHCTBE [AHHOTO MPOM3BEACHUS KOHI[EIT
"machine" MOXXHO BBIIEIUTh KaK OIAUH U3 Haubonee
YaCTOTHBIX. J[aHHBIM KOHIIENT MPOHU3BIBAET BCE
MPOM3BEIACHNE M HEPas3phIBHO CBA3aH C JPYTHMH
KOHIICIITaMU. ﬂﬂf[ IIOJIHOI0 IMOHUMaHHsA CYIIHOCTH
KOHIIenTa "machine" cienyer oOpaTHUThCS K OIpee-
JICHUSIM JAHHOW JIEKCMYECKOW EIWHHUIIBI, MPEACTaB-
JICHHBIM B CJIOBapsX. AHalM3 CIOBapHBIX Je(HHU-
IUA TI03BOIMJI TIONMYYUTH CIEIYIONINE PE3yIbTaThl:
"Machine — is any device that transmits or modifies
energy" (Wikipedia) (Mammuna — 3t0 nroboe ycr-
POMCTBO, KOTOpOE IepelacT WIH HW3MEHSET JHep-
rut0.) "Machine — appliance or mechanical device
with parts working together to apply power" (Oxford
Student’s Dictionary of Current English by
A. S. Hornby) (Marmuna — CpeacTBO WM MEXaHUYe-
CKOE€ YCTPOMCTBO, COCTABISIONIME YaCTH KOTOPOTO
paboTaloT COBMECTHO JUIsl TMOJaYd MNUTaHHuA.) B
Longman Dictionary of Contemporary English non
"machine” nonnmaercs "a piece of equipment with
moving parts that uses power such as electricity to
do a particular job; a computer; a group of people
who control and organize something; a vehicle, es-
pecially a motorbike; a person or animal that does
something very well or without having to think
about it; someone who seems to behave like a ma-
chine and to have no feelings or thoughts" (enununa
060pyZIOBaHI/I$I C IBMXXYIIMMUCA MEXaHU3MaMH, KO-

TOpast WMCIOJB3YeT MCTOYHUK DHEPTUH, TaKOW Kak
3JIEKTPUYECTBO, JJIsl BBIOJIHEHUA TOH WM HWHOU
paboThI; KOMITBIOTEP; TPYIINa JIIOAEH, KOTOpas |To-
TO KOHTPOJHPYET WM OpPTaHHM3yeT; TPAHCIIOPTHOE
CPEICTBO, B YaCTHOCTH MOTOITUKIT, YETOBEK HJIH JKH-
BOTHOEC, BBIITOIHAIOIINE YTO-TO OYCHB XOpPOLIO, HE
3aJlyMbIBasICh HaJ 3THUM; HEKTO, BEIyIIU ceOsl 1mo-
NOOHO MalIMHE W HE WMEIOIIUI YyBCTB M MBICICH).
The Free English Dictionary maer cieayroiiee omnpe-
nenenue: "a device consisting of fixed and moving
parts that modifies mechanical energy and transmits
it in a more useful form" (ycrpoiicTBo, cocrosiiee
W3 HEMOIBWXHBIX M JBWXKYILIUXCSA 4YacTed, KOTOpOe
HU3MEHSIET MEXaHMUYECKYIO SHEPTHIO U MEPENaeT ee B
Oonee momnesHoit ¢opme). Webster’s International
Dictionary of the English Language ompenenser
"machine" xax "a constructed thing whether mate-
rial or immaterial" (CKOHCTPYHPOBAHHBIH OOBEKT
MaTrcepruajIbHOIo0 HMJIW HEMATCPUAJIBHOI'O ITPOUCXOXK-
nennst). IIpoaHaaH3HpOBaB OMpECACHUS TaHHOM
JIEKCUYECKOM CAUHUIIBI, MMPEACTAaBJICHHBLIC B CJIOBa-
pAX, 3a Aapo KoHilenta "machine" MbI BBIACTHIN
Cllemyrolee OnpeaeneHne Kak BeCbMa MPHEMIIEMOE
B KOHTEKCTE JaHHOro ucciemoBanus: "device with
moving parts that uses power to do a particular job"
(YCTpo#cTBO € ABMXKYIIMMHCA YacTSIMH, KOTOpPOE
HCIIOJIB3YET MOINHOCTL Jid BBIIIOJIHCHUSA KOHKPET-
HOU paboTHI).

“weeping”

“gadness™

“tears”

“device with moving parts
that uses power to do
a particular job”

“wail™

“horror™

“panic”
“accident™

Teneps oOpaTuMcs K HCClleyeMOMY TIPOH3BeEe-
HUIO U TIOMBITAEMCS OIPENeTUTh, KaK KOHIIENT "'ma-
chine" npencrasien y Pas Bpanbepu. ABTopy cBoii-
CTBEHHO HETaTUBHOE OTHOIICHHE K MalIWHE KaK Ta-
koBOW. Pa1o Bpanbepu, kak B cBOe BpeMsi pOMaHTH-
KaM, B MallliHEe BHUJEIOCH «37I0», KaKylo Obl HM3Ha-
YalpHO TYMaHHYIO IIeJlb OHAa HE TMpeciienoBaa.
«310» B poMaHe «BHHO U3 0yBaHUYHNKOB)» MIPHUHOCHT
«MamiHa c4acThsay, uzodpereHHas Jleo AypmaHom
U TIPEICTABISIONIAas cOO0W YTO-TO BpoJe 00BEMHOTO
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crepeo-kunemarorpada. Tak, Jluna Aydman, Haxo-
asch B «MaliMHe c4acThs», HAYMHACT IUJIaKaTh:
"And then inside the Happiness Machine, Lena
Auffmann began to weep. The inventor’s smile
faded. "She’s crying," said Naomi". "Wait". There
his wife sat, tears rolling down her cheeks. "Let me
finish". She cried some more" (A mOTOM BHYTpH
Mamusbl cuacths, Jlena AydMaH Hayania IJIaKaTh.
Ynpi0ka u3o0perarens ucuesna. «OHa Iiaver, — cKa-
3asa Haomu. — Ilogoxaute». Tam cujaena ero >keHa,
Cclie3bl KaTHJIMCh 110 ee IekaM. «[lo3Bonsre MHE 3a-
KOHUHTH», — OHA TOIUIakaia eme HemHoro.) CheiH
Jleo Aydmana — Cayn — okazaBiumiics B «MariuHe
CUACThs» paHbllle CBOEH MaMbl, Toke TutadeT: "In his
room Saul wept, his head buried in his pillow. "No...
no..." he sobbed. "Over... over..." "Saul, you had a
nightmare? Tell me about it, son." But the boy only
wept." (Cayn 1utakan B CBOGH KOMHATe, ¢ TOJIOBOM
YTKHYBIUUCh B moayuky. «Her... HeT...», — pblian
OH. «3a... 3a..» «Cayn, TeOe MPHUCHUICS KoImap?
Pacckaku MHe 00 »ToM, chiHOK!». Ho mampumk
TONBKO TIUIakan.) BeiOupasce u3 «MammHbl cya-
cTbsi», JInHa AypMmaH Ha3bplBaeT ee caMOH Iedaib-
HOM Belpl0 B Mupe, «MammuHol rpyctu»: "Oh, it’s
the saddest thing in the world!" she wailed. "I feel
awful, terrible". She climbed out through the door";
"What else? The machine says, "You’re young." I’'m
not. It lies, that "Sadness Machine!" («O, 3To camoe
nevajgbHOE B MUpe! — 3ampuynTana oHa. — 5 4yBCT-
ByIO ce0si OTBpaTUTENbHO, ykacHO». OHa BbuIE3Na
yepe3 nBepb. «Urto eme? — roBoput MammmHa. — Thl
momon. A s — Her. OHa oOMaHBIBaeT, 3Ta «MamrnHa
rpyctu!».)

3eneHas MalMHa, Ha KOTOpoil cectpsl DepH
couBarot muctTepa KyorepmeiiHa, MpUHOCHT 4yBCTBa
nanuky, yxkaca: "Then they stopped, their mouths
surprised. What they heard was only the pure sound
of panic, their hearts in their chests. Above the up-
roar, they tried to make themselves heard. "What’ve
we done! Poor Mister Quartermain!" "We must’ve
killed him"; "There was a terrible thud. The Green
Machine sailed on in the hot daylight, under the
shady chestnut trees, past the ripening apple trees.
Looking back only once, the two old ladies’ eyes
filled with faded horror. The old man lay on the
sidewalk, silent". "And then" whispered Fern, "this
afternoon! Oh, this afternoon!" "It was an accident."
"But we run away, and that’s criminal!" (3aTem oHM
OCTaHOBWJIMCh M WX JIMIA TEPEKOCHIIO OT YAMBIIC-
Hus. To, 4TO OHU YCIIBIIIATH, ObLTO YUCTHIM OTIOJIO-
CKOM ITaHWKU W OMEeHUeM WX cepjell B rpyau. OHu
IOnIbITAJIUCh CACIAaTh Tak, LITOGI)I X YyCibllaid,
HECMOTps Ha IIyM BOKpYT. «4YTo MbI Haxenanu! ben-

Helid Muctep KBaprepmeiin». «Mbl, ITOMKHO OBITH,
younu ero». Pasmancs yxacHbldl cTyK. 3eieHas ma-
IIMHA TIOTUTBIA TION XAPKUM CONHEYHOM CBETOM,
MOJl TEHWUCTBIMH KalllTaHAMH, MHUMO CO3PEBAIOIINX
s050oHb. J[Be MOXKWIIbIE JaMbl OTIISTHYIUCH Ha3zal M
WX TJa3a HaNOJHWINCEH yxkacoM. CTapHuk Jiexal Ha
Tporyape 0e3 aBrkeHus». «M Torma», — mpomenTtan
®epH, «B mongeHs! O, B 3TOT NONJEHB!» «ITO OBLT
HecuacTHBIN ciy4vait!» «Ho Mbl yOeraem, u 3To mpe-
cTynHO!») B maHHOM KOHTEKCTe 3eleHas MallmHa
CILY’KUT IIPUYMHON aBapyuu, IPUHECIIEW HECUACThS U
crpaganus. CumBoI 3elleHON MalIvHbBI OYEHb MeTa-
¢dopuueH, TakuM 00pa3oM, MOKHO TPEIIIOIOKHUTh,
YTO aBTOp TPECIEAYEeT 1elb aKIIEHTUPOBATh BHIMA-
HUE YyUTaTelied HIMEHHO Ha 3TOM JIOCTaTOYHO JKECTO-
KOM 00pa3e Ui BBIpa)KEHHS CBOETO BUJCHHS pea-
JIUM JKU3HU.

K coxanennio, B paMKax JaHHOH CTaThU HEBO3-
MOXHO B MOJHOM 0ObeMe MPUBECTH BCE MPUMEPHI-
OpHTHHAIIBI, UCIIOJIL3yeMbIe MUCATENeM JUIsl OIuca-
HuUs KoHIienTa "machine” B npousseneHun. OnHaKo,
MOABONSL WTOI TPOBEJCHHOI'O HCCIICAOBAHUS, MBI
NPHIUTA K CIEAYIONIEMY 3aKIIOUCHHIO: KOHIIINT
"machine" y Past bpanbepu oOwenunsier B cebe Ta-
KHe TOHATHSA, Kak "evil" (310), "tears" (cie3sr), "cry"”
(xkpuk), "wail" (mpuumrtanue, peiianue), "sadness"
(rpycts, meyans), "weeping" (tuiau), "panic" (maHu-
ka), "horror" (yxac), "accident" (HecdacTHBIH city-
qai).

Cxematu4HO KOHIENT "machine" B mpowusBene-
HUU MOXET OBITh MpEJCTaBIeH CIEAYIOIIUM 00pa-
30M: BepoOsTHO, A1 Past bpanbepu HambOonee BakHa
nepudepusi KOHIIENTa, YeM ero sapo. «MammHay —
HE «CPEJCTBO, COBEpIIaloliee MONEe3HYI0 padoTy H
obnervaroniee KH3Hb YENOBEKa», a HMCTOYHUK
«CIIE3Y, KITAHUKWY, «IIEYaITN», «3]1ay», «HEeCUACTHI.

Kak npaBuito, y Ka)joro nucarens eCTh MHOXKe-
cTBO u3MIOONEeHHBIX Meradop. OHHU, TOBTOPSSACH,
oboramarorcsi, MEHSIOTCS, B HHX BKJIaJbIBACTCS
COOCTBEHHBII CMBICI, KOTOPBIH JIMIIL OTYACTU COOT-
BETCTBYET CJIIOBAPHOMY. JTO M €CTh KOHIIENTHI, KO-
TOpBIE COCTABIISIIOT SIPO TBOPUYECTBA JIFOOOTO aBTO-
pa. braromapst 3ToMy B CO3HaHUM YUTATENs CO3/aeT-
Csl MHOTOTPaHHBIM 00pa3 KOHIIENTa, KOTOPBIA JaeT
BO3MOXKHOCThH Ka)KJIOMY MPHHATH Ty WM UHYIO CTO-
POHY HIIM TOCTPOUTH CBOIO COOCTBEHHYIO MOJIENb
BUJICHUS] MUDA.
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