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Mezmac.HOBapb: NPUHIMIBI OPraHU3aliui U NMEPCIICKTUBLI PA3BUTUSA

Hacrosiiast cTaThs MOCBSIIEHA MCCISIOBAHUIO MPHHIMIOB (HOPMUPOBAHUS MEANACIOBapEil, aKTUBHO 3aBOEBBIBAIOILNX PHIHOK
COBPEMEHHOW 3JIEKTPOHHOHN JeKcukorpaduueckol mpoxykuuu. [lox menmacnoBapeM 31ech NMOHUMAETCS IONU(YHKIHOHAIBHBII
JIeKCHKOrpahMIeCKUil MPOIYKT, OCHOBAHHBIH Ha nJiee KOHBEPIeHIMH JKaHPOB U BHINOJIHEHHBIH B ceTeBoM (opmare. Braronapst cere-
BBIM TEXHOJOTHSIM, TPUMEHSIONIMMCS [T CO3IaHUsI MeINacioBapsi, CipaBodHas HHGOpMauus opraHu3yeTcss B HeM B BHIE MeIua-
TEKCTa C MPUBJICYCHUEM IpadHuecKuX M ayIuOMaTepUalIoB. AHAIM3 MaKkpO- H MHUKPOCTPYKTYPhI COBPEMEHHBIX aHIVIOA3BIYHBIX Me-
JIMacioBapei MO3BONSET CHENaTh BBIBOA O TOM, YTO MEJHMACIOBaph YacTO CoYeTaeT B ceOe UepThl TONKOBOIO, SHIMKIONEINYECKOrO,
y4eOHOro, TEPMHUHOIOTUYECKOro CIIOBapel M Te3aypyca. MHUKPOCTPYKTYpa MeIHacioBapsi COICPKUT Pa3sHOOOpa3Hble MH(pOPMAIU-
OHHbIE 30HBI: 30HY TOJKOBAHUSI, HUTIOCTPATUBHEIX NPHMEPOB, TPAMMAaTHIECKYI0, CJIOBOOOPA30BaATENbHYIO, STHMONIOTHYECKy!o, dpa-
3€0IOrHYECKYIO 30HBI. IHTepAaKTUBHEIN XapakTep BXONHBIM €IMHULAM MeIuacioBapeil cooOIaloT MHOIOYHCICHHbIE ayio- U BU-
JIeONpUIIokKeHHs.. B MUPOBOIT 1ekcHKorpadhaeckoil MpakTHKe IMPOYHO 3aKPENUIach TEHICHINUS IPUBICUESHUS BOJIOHTEPOB K TeHEPH-
POBaHHIO, OOHOBJICHHIO U KOPPEKIIMH MAaKpO- 1 MUKPOCTPYKTYPBI MeracioBapeil. B HacTosiel craTbe OcBeIaeTcsl OfMH U3 HHHO-
BAaLMOHHBIX BOJIOHTEPCKHMX Meauanekcukorpaduueckux npoexroB — "A Dictionary without Boundaries: Florence in the Works of
World Famous People. Project of Dictionary for Guides and Tourists" («®PnopeHuust B TBOpYeCTBE MUPOBBIX 3HameHuTOCTEl: [Ipo-
€KT CJIOBapsl JUIS TUJIOB M TYPUCTOBY), NOCBSIIICHHBIN aHAIN3y U OlleHKe MecTa DIOPEHIMN B TBOPYECTBE UMEIOIIMX MHPOBYIO H3-
BECTHOCTb IMCATeIei], H0ITOB, XyJOKHHKOB, KHHOPEKUCCEPOB U APYTHX JeATeNeH HCKYCCTBa M HAyKHL.

KimoueBble cioBa: nekcuxorpadus, reference science, aeKTPOHHbIN (KOMIBIOTEPHBIN) CII0Baph, CETEBOH ClIOBaph, MEAUACIIO-
Bapb, KOPITYC CI0Baps, Mera-, Makpo-, MUKpOCTPYKTypa CJIOBapsl, BOJIOHTEPCKasl JTeKCUKOrpadus, MeMitHbIe TEXHOIOT MU, MEANATICK-
cukorpadus.
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Media Dictionary: Organization Principles and Development Prospects

The paper in hand focuses on the study of lexicographic principles underlying the contents and structure of media dictionaries
which are actively expanding into the market of modern computer lexicography. A media dictionary is a multifunctional lexico-
graphic product based on the idea of genre convergence and implemented in the network data representation format. Due to the em-
ployment of media technologies a media dictionary is organized in the form of a media text with the involvement of numerous audio
and video applications. The analysis of the macro- and microstructure of modern English media dictionaries shows that a media dic-
tionary often combines the features of linguistic and encyclopedic dictionaries, concordances and thesauri, learners’ dictionaries and
reference books. The microstructure of a media dictionary has many information fields offering its users definitions of words, illus-
trative examples of word usage, notes on grammar, word building, etymology etc. Audio and video applications make a media dic-
tionary remarkably interactive. Modern lexicography witnesses a prominent tendency to engage volunteers in the generation, updat-
ing and correction of the macro- and microstructure of media dictionaries. The given paper addresses an innovative user-generated
media lexicographic project — "A Dictionary without Boundaries: Florence in the Works of World Famous People. Project of Diction-
ary for Guides and Tourists" devoted to the study and assessment of Florentine influence on the creative works of poets, writers, art-
ists, film producers, scientists etc. renowned throughout the world.
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Pa3BuTHe mpakTHyeckoil jgekcukorpaduu Ha co-
BPEMEHHOM 3Tall¢ HE MBICIIUTCS 0€3 UCIOIb30BaHUS
HOBBIX TEXHOJOTHI, NpPEXJE BCEro, CeTeBbIX. MH-
TepHET-PpopMaT JIEKCUKOrpapuIeCKOr MPOTYKIIHH,
KOTOPBIH SBJIsSIETCA HauboJiee penpe3ecHTaTHBHBIM
npuMepoM (opMara CeTEeBOro CloBaps, MPEIoCTaB-
JIIET CBOEMY TIOJIb30BATEII0 HE00O03pHUMBIC CIpa-
BOYHBIE, HCCIIEJIOBATENIbCKUE M PEKpeallMOHHbIE
BO3MOXXHOCTH. Hapsimy ¢ o4yeBHAHBIMU TpEUMYIIE-
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CTBaMH, KOTOPhIC UMEIOT BCE KOMITBIOTEPHBIE CIIO-
BapH (BBICOKasi CKOPOCTh 0OpaboTKM HH(MOpMaIuy,
MOPTaTUBHOCTh HOCHUTENCH WH(POPMAINK, BO3MOXK-
HOCTb TIEPEKITIOYCHHs HalpaBIICHUs MepeBoja, Mo-
HOTEKCTOBBIH TIOMCK, PacliO3HABAHUE U CHHTE3 3BY-
ka u zp.) [1, c. 101], cereBble uau OHIANHOBBIE CII0-
Bapu HUMEIOT ropas3io OOJbIIYIO MPEeICTaBICHHOCTh
U 00IIEOCTYITHOCTh, PAclojararoT HapauieIbHbBIMU
CCBUTKaMHU Ha JPYyrHe OHJIAHOBBIC JIEKCHKOTpadu-
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YeCKHEe UCTOYHUKH, TIOCTOSIHHO TIONONHSIOTCS U 00-
HOBIISIFOTCSI, OOECIIeunBasi MOJIb30BaTENeH aKTyallb-
HOM JIMHTBUCTUYECKOW W 3KCTPAIMHIBUCTUYECKOU
nHpOpPMAITUEH.

HensmenHoe yBenwueHHe TeMIa >KU3HU TMPETb-
SBIISIET K COBPEMEHHOMY 4YeNOBEKYy TpeOoBaHHE
OCYIIECTBIIATh CKOPOCTHOW IOMCK M BBbIWICHEHHE
peneBaHTHONH MH(MOPMAIIMHU, YTO HE MOXKET HE CKa-
3bIBaThCS Ha OpPTraHU3allMK CIIPABOYHBIX PECYPCOB.
PyOpukanust 1 WHAEKCHPOBaHHE JOKYMEHTOB, CO3-
JAHWE CHUCTEMBbl THIEPTEKCTa, HCIOIB30BAHHUE
BCIUTBIBAIOIIMX OKOH, KOMOWHUPOBAHHBIX CEMHOTH-
YECKUX CPEICTB, MOMET M T. M., 0€3yCIOBHO, CIIO-
COOCTBYIOT YETKOH CHCTEMAaTH3allMd U CTPYKTYpH-
poBaHUIO HH(pOpPMAIMK B CETEBOM clioBape. Tpedo-
BaHUIO o0ecreueHrsi CKOPOCTHOTO Iorcka HHbOop-
MalMd M YCIEHIHOM pean3allii MYJbTH3aJlauHOoi
NEeSTeIbHOCTH COOTBETCTBYET M CoAepXaTelbHas
4acTh CETEBOT0 CIPAaBOYHOTO pecypca, 00beu-
HsIOMIAsl B cebe pasziauyHble JeKcHKorpaduyeckne u
TEKCTOBBIC )KaHPBI.

CeteBble pecypchbl TOCTENEHHO W OpPTaHHYHO
pacIIpUIIM paMKH JIeKCUKOTpauu 10 TaKk Ha3bl-
BaeMOU reference science, TO €CTb C(HOPMHUPOBAB-
HIelcsl B COBPEMEHHOM OOIIeCTBE HAYKH O COCTaB-
JICHWUU CIIPABOYHBIX U3JIAaHHH.

Takoli MHOro(pYHKIMOHAJIBHBIH HWHTEPAKTHBHBIN
MPOMYKT MOKHO HAa3BaTh MeAHacioBapeM. TepMuH
«MeIUACTI0Bapb» HE SBIAETCI YCTOWYMBBIM, HO,
HaIll B3MJIAJ, MPECTABISAETCS HE TOJIBKO IOIMYyCTH-
MBIM (Cp. Meauapecypc, MeAUaTeKCT, MEIHauCKyCCT-
BO U JIp.), HO ¥ BIIOJHE YAaYHO OTPaKaloIIUM CyTh
MpeaMeTa, BHICTYMAIOIIETO B KaUeCTBe JeHOTaTa.

OOpaTHBIIMCH K CEMaHTHKE (OPMaHTa «MEIHa,
MBI OOHAPYKHM CIEAYIOIINE €r0 TOIKOBAHHMS:

1) «menua» (6 pexrame) — 0000IIArOIICE TTOHATHE
CpPeJCTB KOMMYHUKAIUM € MOTpeduTeN eM, WC-
MOJB3YEMBIX JUISI TIepe/jaudl eMy PEeKIaMHOrO CO00-
menus [15].

2) «menua» (6 CMH) — TpaIulIMOHHBIE CPEACTBA
MaccoBoi nHpopMaiuy uwind HoBeie CMU, Hcnon-
3yomue nu(poBble W ceTeBble TEXHOJOTHH H
KOMMYHHMKanuu [15].

3) «menua-» 8 cocmage HeKOMOPbIX CLONCHBIX
cno6 (MemuamaHHbeie, Meauadaiii, memxuaodpa3oBa-
HUE U [Ip.)— COBOKYNHOCTb PAa3IU4YHBIX BH/IOB
JAHHBIX (IOMMMO TEKCTOBBIX COOOIICHHUI), COmep-
KalX JOMOJHUTEIBHYIO 3BYKOBYI0 W BHU3Yallb-
Hy10 uHopMmanuo — rpaduKy, BHIICO, aHUMAIIHIO,
a TaKXKe CPeACTBA MO0 I0HECEeHHI0 ITUX JAHHBIX 10
noJyyaress [15].

Takum o00pa3zoM, MeAMACIOBAPBL — 3TO TMOJH-
(YHKIMOHATBHBIA JIGKCHKOTPAUUECKHA MPOIYKT,

OCHOBAHHBIN Ha MJIce KOHBEPreHIIMHU JKaHPOB U BbI-
MOJTHEHHBIH B cereBoM Qopmare. [naBHas 3amaya
MEINACIIOBapsl COCTOMT B aKTHBHOM B3aMMOJIEHCT-
BUH, B 3(QPEKTUBHON KOMMYHHKAIIMHU C MOJI30BaTe-
JieM, YTO TIOBBIIIAET ero 00pa3oBaTelbHYIO IICH-
HOCTb, YCKOPSIET M 00JIeryaer mpoiecc coopa 1 BbI-
4rieHeHusT HeoOxoaumMon uHpopManuu. Meauacio-
Baph NpPU3BaH CHAOMUTH TONB30BATENS HE TOJIBKO
JUHTBUCTUYECKOW, HO M KYJIBTYpPOJIOTHYECKOH, HC-
TOPUYECKON M T. J. clipaBKoil. biarogaps cereBsiMm
TEXHOJIOTHUSIM, MTPUMEHSIFOIIMCS JUTS CO3JJaHHS CIIO-
Baps TaKOro THIIA, CIIpaBOYHas WHQpOpMAIs opra-
HU3yeTCST B BHJIE MEIUATEKCTa C TPUBJICYCHUEM
rpaduyueckux (B TOM YHUCIE BHJICO- H aHUMAaIlUOH-
HBIX) U ayIOMaTeprasoB.

ABTOpUTETHBIC 3apyOeKHBIC W3JATEIBCTBA HME-
IOT CETEBhIC BEPCHUU MPAKTUYCCKH BCEX CBOUX M3-
BeCTHBIX IedaTHbiX wu3ganmii: Oxford Dictionary
Online [11], Merriam-Webster Online [10], Long-
man Dictionary of Contemporary English Online [9]
u ap. Haubonee nonynsipHeIMH HE3aBHCUMBIMH Me-
JIACIIOBAPSIMU CETOJHS SIBJISTIOTCSI SHIIUKIIOTICIY e~
ckuii npoexkt Wikipedia u ee cyompoexkt Wiktionary
[15], Urban Dictionary [13], Pseudodictionary [12],
Double-Tongued Dictionary [8] u ap.

KomMyHHKaTHBHAS «3apsDKEHHOCTBY MEIHACIIO-
Bapsl MPOSIBIISICTCS B WHTEPAKTHBHOW (opMme Bcex
TPaIUIMOHHBIX PAa3JIeNIOB CIOBapsi, HO, TIaBHBIM
o0pa3oM, B OpraHu3allii €ro Makpo- M MHKPO-
CTPYKTYPBI KaK METHATEKCTA.

KomnonenTsl Meractpykrypsl crnoBaps «Baene-
Hue» u «Kak monb30BaThesl CIIOBapeM» Yallle BCEro
MpejcTaBieHbl B BuaeodopmaTe uin B Busie Power-
Point-npezenranuun  (Oxford Dictionary Online,
Cambridge Dictionaries Online, Macmillan Diction-
aries Online, Merriam-Webster Online u np.). B mo-
MOJTHEHUE K Ha3BaHHBIM pasjelaM MeracTpykTypa
Me/naciioBapell pacrojiaraeT HHTEpaKTHBHBIMH YII-
paXHEHUSAMH, HAIpPaBJICHHBIMH Ha (HOPMHUPOBAHHE
JIEKCUKOTpapruecKoil KOMIIETEHIIMH TTOTb30BaTEINS.

Kopnyc menmacnoBaps WMeeT, KaK MHUHUMYM,
JBa BXOja: aahaBUTHBIA U MOHATHUIHBIN, coueTas B
ceOe TONKOBBIH CiOBaph W Te3aypyc. Hekoropwie
CIIOBapH TIpeUIararoT IOJb30BaTENsIM BU3yaJbHEIC
Te3aypychl, BBITIOJHEHHBIE B OOBEMHOW Tpaduke:
Ka)/I0€ JIEKCUKO-CEMaHTUYECKOE TOJIe MpeJICTaBlIe-
HO B BHJIE MOJBHXHOW KPUCTAINIMYECKOW PEIIETKH,
y3JIbI KOTOPOW CHOCOOHBI TMepeMenmarbesi B LEHTP,
CTaHOBSICh SIIPOM TIOJISL U TIPUOOpETast HOBBIE CEMaH-
THYECKUE CBS3U: search — inquire — explore — diag-
nose — canvass, etc. l|BeroBbie 0003HA4YEHUS Y37I0B
OTBEYAIOT 3a MapKHPOBKY JIEKCHKO-

Meéuaczloeapb: NpUHYUnsvl opeanusayuu U nepcneKkmuesbl pa3eumus
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rpaMMaTHYECKHX KJIACCOB, HA OOKOBOH 4YacTu TaHe-
JIA TaHBI OTIPEACTICHUS KITFOUEBHIX CIIOB [14].

B cocraB HeKOTOpBIX MenuacioBapel BKIIIOYECHBI
TEPMHUHOJIOTUYECKUE CIIOBApH (HATIPUMEp, CIOBaph
MEAMIIMHCKMX  TepMHUHOB B  Merriam-Webster
Online), a TakKe SHIMKIONCIUN WIH CCHUIKA Ha
ABTOPUTETHBIC SHIMKIIONEANYECKHE pecypchl (pas-
nen Encyclopedia cioBaps Merriam-Webster Online
COJICP)KUT CCBUIKY Ha CETEBYIO BEPCHIO SHIIUKIIONE-
nuu Britannica, eciy 3aMMCTBYET CIIOBapHBIE CTAThH
13 gaHHoro pecypca). K mekotopsim cioBapsam (Ox-
ford Dictionary Online) nmogxmtoueHbl yaeOHbIE CIIO-
BapH U cioBapH 3bIkoBbIX BapranToB (US English
Dictionary).

MUKpPOCTPYKTYpa MEAHACIIOBApsl COCPENOTOUH-
BaeT B cebe Bce JIyUllIne JOCTHKEHHS COBPEMEHH Oi
MPAKTUYECKON JIEKCUKOrpaduu M COJECPKUT pasHo-
o0pa3Hble MH(POPMAIIMOHHBIC 30HBI: 30HY TOJIKOBA-
HUSI, 30Hy WUTIOCTPATHBHBIX MPUMEPOB, TPaMMaTH-
YEeCKyI0, CIIOBOOOpA30BaTENbHYIO, ATHMOJIOTHYE-
CKylo, (hpaseonornveckyro 30HbI U T. A. Kak orme-
Yayoch BHINIE, MUKPOCTPYKTYpa MequaciaoBaps BbI-
nepxkaHa B popmare meauaTekcra. MHTEpaKTUBHBIN
XapakTep BXOJHBIM CIUHHIIAM MEIHAacioBapei co-
O0IAIOT MHOTOUYHUCIICHHBIE ayJno- W BUICOMPHIIO-
JKEHUS: 3aMUCh 3ByYaHHS MCKOMBIX CIIOB, (OTOrpa-
¢un, pucyHku, cxembl (0COOCHHO JUIsi CTaTel TOJ-
KOBO-DHIIMKJIONEMYECKOTO XapaKTepa), pyOpuyHbIe
BUJICOCIOXKETHI, 3aIMCAHHBIC COCTABUTEISIMU CIIOBa-
ps wiH NpoQUIBHBIME crienuanucTamMu u 1. 1. Oco-
Oyto0 00pa30BaTENbHYIO IIECHHOCTh MMEIOT MHTEPAK-
TUBHBIC 3aJIaHUSI TPEHUPOBOYHOI'O, TECTOBOTO U I0-
3HABATEIBHOIO XapaKTepa, OCHOBHOM 3aiadeill KOTo-
pBIX SIBJISICTCSI MUCbMEHHAsl WM YCTHasi OTpaboTKa
CIIOBOYIIOTPEOJICHNS] U pacilupeHre (OHOBBIX 3Ha-
HUH MONB30BaTeNsl. JTO YINPaKHEHHUS U TECTHI JICK-
CHYECKOro, rpaMMaTHYecKoro, opgorpapuieckoro,
CTHJIMCTUYECKOTO TUTaHa, 3aJaHusi Ha TIEPEBOJ,
KPOCCBOP/IbI, TOJIOBOJIOMKH, BUKTOPHHBI, HTPBI U JIP.
WnTepec mnpencraBnsiOT HAy4YHbIE M HAYYHO-
MOMYJISIPHBIC CTaThH 110 UCTOPUH S3bIKA, KOPITYCHOM
JIMHTBUCTHKE, JIEKCUKOrpaduu U T. 1. (Hampumep, B
Oxford Dictionary Online). Cepbe3Hoe mpaxTHUe-
CKOE 3HAa4YCHHE NMCIOT HHTEPAKTUBHBIC TPUITOKCHUS
MO JICTIOBOMY SI3BIKY (MHCTPYKIIMH IO COCTaBIICHHIO
1 00pasibl pe3toMe, ACTOBBIX MMHUCEM, TPOrPaMM CO-
OecenoBaHHsd M T. J.), IOATOTOBKE K MEXIyHAPOJ-
HBIM SK3aMeHaM, METOJMYECKHE MaTepHallbl JUIs
MpenojaBaTenei u ap.

MenuacioBapb TPEIOCTaBISET IOJIB30BATEIIO
aKTyaJbHEHIIYIO S3bIKOBYIO U JKCTPATMHTBHCTHYEC-
CKyl0 WH(OpMaIMIo, MyOIHKYsS HEOJOTH3MBI H
«cnoBa nHS». Depanbckue OOHOBIEHHUS CIOBaps

Oxford Dictionary Online BkIO4arT gossip mill
(capadanHoe pamuo, ciyxu), friend zone (ITaTOHH-
YECKHE OTHOIICHUS C IEPEX0JOM B POMAHTHKY),
tweetable (moaxomsmmii mjas pa3MeElICHUS B COIH-
AJBHBIX CETAX, HAanpuMep, TBuUTTEpE), social sharing
(mpakTHUKa AENUTHCA MEIUAKOHTCHTOM B COI[HAJIb-
HBIX ceTsiX), cruft (I10Xo W HermpogecCHOHATBHO
cnenanHoe [10, xantypa, xnam), dumb phone (tpa-
JTUITUOHHBIA COTOBBIA TenedoH, B OTIMYHE OT
cmaprgona), SSD (solid state disk — TBepmoTesh-
HBIW / TOMYNPOBOJAHUKOBBIA Hakonurens), FOSS
(free open source software — [10 ¢ OTKpBITBIMH HC-
XOITHBIMH KOJaMHM), appletini (CIusSHUE aHTIUHACKAX
CIOB apple w martini, KOKTEHIb, TTPUTOTOBICHHBIIA
HA OCHOBE BOJKH M SIOJIOYHOTO COKa HIIM CHJIPA),
flexitarian (cnusuue flexible v vegetarian — Berera-
pHaHel, HHOTIa TIO3BOJISIOMINN ce0e MICO WM PhI-
0y), torch relay (3cradera OTUMIIMICKOIO OTHSI) U
Jp. DHIUKIONEANYECKYIO YacTh ciaoBaps B (eBpae
2013 r. HOMOMHUAN MMEHA BBIOAIOIINXCS TEHHHUCH-
croB Padasns Hanans u Duam Mappest U KpUKeTH-
cra Caunna Tenmynkapa.

XapaKkTepHbIM CBOMCTBOM (HO HE 0053aTEIbHBIM
TpeOOBaHUEM K CO3IaHUIO) MEINACIIOBAPEH SIBIISCT-
sl ydacTue KOHEUYHBIX TOJIb30Bateneil B pa3paborke
coziepkaHus cioBapsi. Kak mokaspIBaeT NMpakTHKa,
pElaKTOpbl CETEeBBIX ClIOBapei BoOOIIe, M Meaua-
clioBapeli B YacTHOCTH, TPHUBETCTBYIOT YdYacTHE
MOJIb30BaTENEl B TEHEPUPOBAHWUH, OOHOBIICHUH U
KOPPEKIIMH MaKpo- U MHKPOCTPYKTYPBI CJIOBapsl.
OTa TeHACHIMS yXe MPOYHO 3aKpernuiach B MHPO-
BOH JIeKcMKOrpaduyeckoll TMpaKTHKE H MOJTydnIiIa
CBOC  HauUMEHOBaHue:  bottom-up-lexicography
(«rekcukorpaduss CHH3Y BBEpX») WIH  user-
generated lexicography («BOMOHTEpCKas JEKCHUKO-
rpadus») [4, c. 9-10].

CoBpeMeHHbBIE JIEKCHKOTpadUIecKre MeAnuarpo-
EKTBI PACIIMPSIOT (PYHKIIMOHAIBHBIC TPAHHIIBI CJI0-
Bapsl M CTAHOBSTCS TUIOIIAAKON, TAe mpodeccHo-
HaJIbHBIC JICKCUKOTpa(bl U PSIOBbIC HOCUTEIHU S3bI-
Ka O00CYXJAIOT S3bIKOBbIC HOBWHKH, IapajuTepa-
TypHBIE OKKa3MOHAIN3MBI, SI3BIKOBBIE yIOTpediie-
HUS, TPUCYIIHE MPEACTABUTEIAM PA3IUYHBIX BO3-
PACTHBIX M COIMAJIbHBIX TPYI, KOMMEHTHPYIOT
JIMHTBOKYJIBTYPHBIC  TEHICHLIUH, KOPPEKTUPYIOT
TOJIKOBAHUS 3arJIaBHBIX CAMHMII, TO €CTh BEAYT HH-
TEPAaKTHBHYIO JIEKCHKOrpaduyeckyo padoTy, pe-
3yNIbTaThl KOTOPOW HE3aMEIIUTEIBHO TONAAaoT B
CIIOBaph W CTAHOBSTCS OOLIENOCTYMHBIMU. MIMeHHO
TaK BelleTcs padoTa Mo COCTABICHUIO U OOHOBIICHHIO
BBIIICYIIOMSIHYTBIX JIEKCHKOIpaprUeCKHX MPOSKTOB
Wikipedia, Wiktionary [15], Urban Dictionary [13],
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Pseudodictionary [12], Double-Tongued Dictionary
[8] u mp.

Cpenu MHHOBAIMOHHBIX MEIHACIOBAPHBIX MPO-
CKTOB 3aCIy>KUBaeT BHUMAHHUS MEXKIyHAPOIHBIH
MPOEKT SHIUKIONEANIECKOTO CIIoBaps Uil SKCKYp-
COBOJIOB U TYPHCTOB, TOcemaromux DropeHuio:
"A Dictionary without Boundaries: Florence in the
Works of World Famous People (Writers, Artists,
Musicians). Project of Dictionary for Guides and
Tourists" [7]. CipaBouHuKk pa3pabaTbiBaercst Ha Oa-
3e BaHOBCKOI'0 TOCYAapCTBEHHOTO YHHBEPCHTETA
MOJ] aBTOPCKUM PYKOBOJICTBOM JIOKTOpa (puionoru-
4yeckux Hayk, npodeccopa O. M. KaprnoBoit u mpu
noaJiepkke KyiaprypHoro @onna Pomyanbno nens
bosako (MTanus), Muccueit KOTOpOTo SIBISIETCS BCe-
CTOpPOHHSISI MIPOTaraHjia ¥ COXpaHEHHE KyIbTYPHBIX
ueHHocteir @mopennuu [5, c. 37-42]. Ilpoektr B
3HAYUTEIBHON CTENEHU HOCUT BOJIOHTEPCKUH Xa-
pakTep M peanm3yercs CWIaMH IperojaBateliei,
ACIIMPAHTOB M CTYJCHTOB BY30B-TIAPTHEPOB M3 YHH-
BepcuteroB Poccun, Cepoun u Xopsatuu. C 2011 1.
B IMPOEKTE TNPUHUMAET ydacTHe M pabouas rpymma
ATTLY uwm. K. . Yamuckoro (SIpocnaBis).

CrnoBapb co3laercsi B CTPOTOM COOTBETCTBHHU C
METO/IMKOH COCTABJICHHS CIPABOYHHKOB, BBIPaOO-
TaHHBIX B OTEYECTBEHHOH JEKCUKOTpa(uH, MPHHU-
Masi BO BHUMaHHUeE cIIeAyIoHe MapaMeTphl: ajpecar,
¢dopmar, HUCTOYHUKH cioBaps, MIOJTHO-
ta/muddepeHanbHOCTh CIIOBHUKA U JIGKCHKOTpa-
(uyeckoit 00pabOTKN BXOJAHBIX eAuHHII [3, c. 70].

HauGonpmmii uHTEpeC MNpEACTaBIAECT MHKPO-
CTPYKTypa CIIOBapsi, KOTOPYIO COCTaBJISIOT 5 KOM-
MMOHEHTOB: Ouorpadust mnepconanuu (Biography),
onucanue tBopuectBa (Creative works), onpenene-
Hue Mecta DropeHUUM B TBOPYECKOM W JIMYHOMN
cynnoe nepconanuu (Florentine influence), oudano-
rpaduueckuii pasnen (Learn more) m pazmen «Ac-
corpanumny (Associations), (GOPMHUPYIOIIUN TaKyrO
OTJIMYMTENBFHYIO YEepTy KOHIEHIMH cJoBaps, Kak
accoyuamusHOCmb, KOTOpasi CBOJHUTCS K JIMYHBIM
BIICUATJICHUSIM YYaCTHUKOB IMPOEKTa O CMBICIIOBBIX
acIeKkTax IyXOBHOW KynbTypbl DrnopeHuuH, BO3-
MOXHBIX CMBICTIOBBIX W aCCOI[MATUBHBIX CBSI3SIX
BXOJIHBIX €IMHUII B ONPEICICHHOM UCTOPUYECKOM U
KyJIbTYPHOM KOHTEKCTE [6].

[MpuBenem mpumep clnoBapHOH craTbu, pa3pado-
TAaHHOW YYACTHUKAMU SIPOCIIABCKOM paboyeii TpymIbI.

Oscar Wilde (1854-1900)
Biography
A gifted poet, playwright, and wit, Oscar Wilde
was a phenomenon in the XIXth century England.
He is best known for his brilliant, witty comedies

including the play The
Importance of Being Ear-
nest and his classic novel
The Picture of Dorian
Gray.  Oscar  Fingal
O’Flahertiec Wills Wilde
was born in Dublin, Ire-
land, on October 16,
1854. His father, Sir Wil-
liam Wilde, was a well-
known ear and eye sur-
geon; his mother, Jane

n Francisca Elgee Wilde,
was a successful poet and journalist. She wrote un-
der the pen name of Speranza. O. Wilde attended the
Portora Royal School in Enniskillen, County Fer-
managh (1864—71), then the Trinity College in Dub-
lin (1871-74), where he won the Berkely Gold
Medal for Greek, and finally Magdalen College, Ox-
ford (1874-78), where he was taught by Walter Pa-
ter and John Ruskin. After the graduation he moved
to Chelsea, London (1879), to establish a literary
career. To earn his living, O. Wilde worked as an art
reviewer (1881), lectured in the United States and
Canada (1882), lived in Paris (1883) and then re-
turned to lecture in Britain. From the mid-1880s he
was a regular contributor for the Pall Mall Gazette.
On May 29, 1884, Oscar Wilde married Constance
Lloyd, a daughter of a wealthy Queen’s Counsel Ho-
race Lloyd. The couple had two sons, Cyril (1885)
and Vyvyan (1886). To support his family, in 1887—
89 Oscar edited the Woman’s World Magazine.
O. Wilde’s marriage ended in 1893. He had an affair
with a young, snobbish aristocrat named Lord Alfred
Douglas. This intimate association led to O. Wilde’s
trial on charges of homosexuality (then illegal in
Britain). He was sentenced to two years of hard la-
bour for the crime of sodomy. On his release, he was
a penniless, dejected man and he soon died destitute
in Paris, at the age of forty-six.

Creative Works

The English author Oscar Wilde was part of the
"art for art’s sake" movement in English literature at
the end of the XIXth century. While at Oxford,
O. Wilde received the Newdigate Prize for his poem
Ravenna. In 1881, he published his first collection of
poetry, named simply Poems. It received mixed re-
views by the critics, but helped to move O. Oscar’s
writing career along. In 1888 and 1892 respectively,
O. Wilde published two collections of children’s
stories, The Happy Prince and Other Tales and The
House of Pomegranates, originally written for his
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two sons. His first and only novel, The Picture of
Dorian Gray, was published in Lippincott’s Maga-
zine in 1890 and caused a storm of critical protest.
O. Oscar’s first play, Lady Windermere’s Fan, was
produced in February 1892. Its financial and critical
success prompted him to continue to write for the
theater. Among his subsequent plays are 4 Woman
of No Importance (1893), An Ideal Husband (1895),
and The Importance of Being Earnest (1895). These
plays were all highly acclaimed and firmly estab-
lished Oscar Wilde as a playwright. Upon his re-
lease, he wrote his last work The Ballad of Reading
Gaol, a response to the agony he experienced in
prison, illustrating a new dimension to O. Wilde’s
writing.

Florentine Influence

O. Wilde toured Italy with Reverend Mahaffy in
1875 and visited Greece and Italy with his former
tutor in 1877. As Oscar Wilde was a connoisseur of
fine arts and aesthete, this trip made a great impres-
sion on him. He returned to Italy once more after his
release from the jail. O. Wild’s experience of Italy
and Rome is reflected in his poems Portia, Theocri-
tus — a Villanelle, Madonna Mia, Holy Week at Ge-
noa, Ravenna, Charmides, By the Arno, At Verona

The Medici Chapel

Learn more

Books and Writers: Oscar Wilde// URL:
http://kirjasto. sci. fi/owilde. htm

Ellmann R. Oscar Wilde. New York: Vintage
Books, 1988.

Encyclopaedia of World Biography //

URL: http://www. notablebiographies. com/We-
Z/Wilde-Oscar. html

and in his play known as The Duchess of Padua.
Italy was the birthplace of O. Wilde’s numerous po-
ems: ltalia in Venice, The Grave of Keats in Rome,
Sonnet on Approaching Italy in Turin, Urbs Sacra
Aeterna in Montre Mario, Rome Unvisited in Arona,
Ave Maria Gratia Plena in Florence. Florence is
mentioned in Oscar Wilde’s Phédre dedicated to
Sarah Bernhardt. In addition, this city is the scene of
A Florentine Tragedy. While in Florence, Oscar
Wilde visited the Medici Chapel and the old Ar-
chaeological Museum (located in the Via Faenza at
the time). There he admired the ancient coins and
jewelry. He even made a drawing of the sarcophagi
and sent it to his father. The visit to the Basilica di
San Miniato al Monte prompted Oscar Wilde to cre-
ate the poem entitled San Miniato. Yet, it was a
splendid funeral procession that made the greatest
impression on him. Oscar Wilde saw it opposite the
Pitti Palace: a long line of monks dressed in white,
with torches in their hands, and veils made of the
finest cambric on their faces. They were carrying
two coffins, a view which resembled the terrifying
scenes of Inquisition depicted on many European
canvases. ..

The Pitti Palace

Langlade J. de. Oscar Wilde, ou La Vérité des
masques. Paris: Ed. Mazarine, 1987.

Literature Online / URL: http://www. online-
literature. com/wilde/

Oscar Wilde Online: the Works and Life of Oscar
Wilde //

URL: http://www. wilde-online.
wilde-biography. htm

info/oscar-
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Associations

While carrying out the field research on Oscar
Wilde and his Florentine experience I sensed almost
physically the beauty and magnificence of Florence.
There is little wonder to me now why Florence im-
pressed Oscar Wilde so deeply, since there is no
building or view here that will not amaze or enrap-
ture its visitor. Following Oscar Wilde’s route, I
admired the palaces and domes of the city, enthused
over the objects of art and imbued myself with the

The Arno

U3 paznena «Accouuanum) CTAaHOBUTCS O4EBU/I-
HBIM, YTO COCTaBJICHHE MOJO0HOTO poja CIoBaps
TpeOyeT He TONbKO MHTEHCHBHOW pabOThI C MCTOY-
HHUKaMH, HO U IIPOBEJCHUS IOJEBBIX UCCIICAOBAHUM.
3HAKOMCTBO C MaMSATHUKaMH KyJIbTYpbl U apXHUTEK-
TYpBl, COCTaBJICHUE TYPUCTUYECKOTO MapIIpyTa «I10
cleaaM mepcoHaInmy», poTo U BUACOChEMKA, HHTEP-
BbIO M Oecelbl CO CHENMAINCTAMH W KUTEISIMH
dnopeHK — BCE 3TO 3allor YCHEMHONH paboThl
JIeKCHKOTpada-sHIUKIONEICTa, TapaHTUsl TOYHO-
CTH COOpaHHBIX MM JIAHHBIX M OOBEKTHBHOCTH BbI-
BOJZIOB.

Ha nmannoMm stame paboThl ceMUHapa YYaCTHHKH
MPEACTABIISIOT 00pa3Ibl MEANACIOBAPHBIX BXOTHBIX
€AVHML, YTO YKa3blBACT HA NEPCIHEKTUBHOCTh pas-
BUTHS JAHHOTO CJIOBapsli UMEHHO B ceTeBoM (hopma-
Te, C HaJEIEHHEM ero BceMd (YyHKIHMAMH Menua-
CJ0Baps, BKJIKOYAsl aKTHUBALMIO T'MIIEPCCBUIOK, BO3-
MOXHOCTh OOHOBIIGHHSI CIIOBAapHBIX cTaTei, o0Ie-
HUS M0JIb30BATENICH ¢ COCTABUTEISIMU IIOCPEACTBOM
KOMMEHTApHUEB, MOAKIIOYEHUE ayUO0- U BUICOIPU-
noxenuit: gororpadumii, penpoxykiuii, Gorokonuii
MUCEM W JIOKyMEHTOB, ()ParMEeHTOB IMPOM3BEICHHIM
(My3BIKaJIbHBIX, KHHOQWIBMOB U Jp.), BUICO- WIIH
ayJHo3arnuceil Oeces; Co CIeUAINCTaAMU HITH YKHUTE-
JIAMHU ropojia, UMTaTHBIM Matepuain o PaopeHuuu,
[I03HABATEIbHBIE UTPBI U TECTHI U T. [I.

Pa3BuTHe ceTeBBIX U MEAUNHBIX TEXHOJIOTHH OI-
pelenuIIo HanpaBIeHUs JBIKEHUsT aOCONIIOTHO BCEX
chep MHTEIUIEKTYaIbHON U CONMANTBHON JIesITebHO-

majestic yet awesome atmosphere of Florence. The
first lines of Oscar Wilde’s poem “By the Arno”, the
river along which Florence has stretched in its thrill-
ing beauty, perfectly tune with my impressions of
Florence:

The oleander on the wall

Grows crimson in the dawning light,

Though the grey shadows of the night

Lie yet on Florence like a pall...

cTH 4enoBeka. JIekcukorpadus kak riyOoKo COIHO-
JIMHTBUCTUYECKAs AMCLMUIUIMHA OJHOH M3 MEPBBIX
oTpearupoBaja Ha MOSBUBIIMECS TEXHOJIOTHMYECKUE
BO3MOXKHOCTH, M CETOIHS YXKE C MOJHOH yBEPEHHO-
CTBI0 MOXXHO TOBOPUTH O CTOHKOM (hOpMHUPOBaHHHU
MeAnalieKCUKorpauy, HMEIoIIeH  ImMpodaiiime
MEPCIIEKTUBbI PA3BUTHA.
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Ta. 2012. — 125 c.
2. Double-Tongued Dictionary [mexTpoHHBbIIH

pecypc] (http://www. wordworldradio. com).

3. Longman Dictionary of Contemporary English On-
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Oumoxa! HenonycTumblii 00beKT rNNEPCCHUIKH..
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