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Followers of A. Tarkovsky’s Discourse in Modern Russian Film Direction: A. Zvyagintsev
In domestic cinematology there is a quite popular belief concerning the movie style of modern Russian film director 

A. Zvyagintsev, who practically nearly two decades draw attention of society with his works and quite often wins prizes and awards 
at international film festivals. This opinion consists in A. Zvyagintsev's perception and assessment as a follower and successor of 
A. Tarkovsky’s style. Is there such a perception of A. Zvyagintsev’s movies through the prism of stylistics of A. Tarkovsky’s movies? 
Yes and no. Pulling together A. Zvyagintsev with A. Tarkovsky, others proceed from purely external features of A. Tarkovsky’s style, 
for example, the appeal to classics of fine arts and to quotes from the Bible. The question on continuity, however, demands deepening 
in mental depths of A. Tarkovsky’s creativity, who returned cinema aesthetics of the second half of the XX century to the hesychastic 
aethical system, which flashed in domestic Orthodox culture many times and which was acquired in Russia in the Middle Ages. Is it 
possible to claim that A. Zvyagintsev in this sense follows A. Tarkovsky and is it possible to distinguish the ancient Byzantine 
tradition in his creativity? It is impossible to answer this question unambiguously also because A. Tarkovsky as the artist of the 
messianic type became the mature artist during the thaw era, when a specific cultural model approved itself in cinema. 
A. Zvyagintsev is a different thing, whose movies are clear only in the context of a new cultural model, where revival of the imperial
complex has a huge value, its origin is also Byzantian. This cultural model makes A. Zvyagintsev's style unsteady. Some of his 
movies remind not so much A. Tarkovsky, but, for example, V. Shukshin. The absense of the accurate sequence in A. Zvyagintsev's
creativity characterizes not only a psychological aspects of his creativity, but, also formation of a new cultural model, not only certain 
masters and their movies depend on, but also cinema in general depends on. The author of the article proves that there is, 
undoubtedly, A. Tarkovsky's influence on the style of A. Zvyagintsev’s movies. But this circumstance does not exhaust the sense of 
his movies needing the culturological analysis.

Keywords: transcendental style, boundary situation, sacral sense, Hesychasm, Byzantine tradition, collective unconscious, 
empire, Messianism, Orthodox church, desacralization, private life, family, father.
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