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Women's Dramatics of the Last Third of the XX Century: 
to the Problem of Creativity Evolution 

In the article the problem of the evolution of female dramatic art of the last third of the XX century is considered, the urgency of 
which is due to the burst of female drama that emerged in the 1970s in the first plays by L. Petrushevskaya, L. Razumovskaya, 
N. Ptushkina, A. Sokolova and in the 80–90-s works by N. Sadur, E. Gremina, K. Dragunskaya, E. Narshi, etc. The study is carried 
out taking into account the awareness of the lack of artistic unity among dramaturgesses, due to the influence of various professional 
experience and the influence on their dramatic activities of different creative intentions. The difference in the creative orientations of
dramaturgess-representatives of different groups determined the dependence of their creativity on various sociocultural realities and 
trends, the degree of influence of which on writers was not the same. Dramaturgess-journalists in dramatic work were dependent on 
the image of the world created by the media. During the period of stagnation, the artistic world of their plays was created on the 
principle of the opposite, with the onset of perestroika their drama began to «grow» organically from the professional, journalistic 
context. Dramaturgess-theatrical figures turned out to be dependent on the actualization in the culture of specific authors, works, 
genres, it was connected with the possibility of drawing an analogy between the problems raised by classics and contemporaries 
tested. Creativity of dramaturgess prose writers was exposed to external influences in the least degree. Their plays are most constant 
in form and content, which is explained by the personal nature of the reasons, the recognition of this category by the dramaturgesses 
of the prose sphere as the most organic for creative self-realization. Concentration on personally conditioned artistic intentions 
explains the fact of their immunity to external influences, the lack of desire to enter into a creative dialogue with contemporaries. The 
work of playwrights, actually playwrights, who came to drama in the 1990-s, the time of the experiment, turned out to be theirs. 
Their work is the most dynamic, but artistically chaotic and diverse, which is explained by the situation of the experiment, which 
provoked the authors to the most different, unexpected decisions. The combination of biographical, psychological and historical-
cultural approaches makes it possible to explain the reasons for the artistic changes that took place in the sphere of female 
dramaturgy of the 1970-s and 90-s of the XX century.
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